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FILM STUDIOS’ TV STATION BUYS 





Loew s Inc. May Resume Dividends 


On the 


period ended June 4, there's 


basis of the hefty profit of $6,157,000 for the 40-week 
a good chance 


that Loew's Inc. 


will resume dividend payments shortly. 


As of the June 4 date, the company had large balances in ex- 
cess of restrictions, due to sinking fund debentures, which prevent 
the i e of divvy checks. 

The company is jointly liable with Loew's Theatres, its former 
subsidia for a total of $24,869,000 in outstanding sinking fund 
deben f Under the agreement of reorganization separating the 
two companies, Loew's Theatres is responsible for $5,000,000 and 
Loew's Inc. for $19,869,000. 

Loew's ceased dividend payments in September, 1957. Previous 


to that time 
dividends 


the company had an unblemished record of paying 
to its stockholders for 30 years. 








SETTING TREND 


Motion picture companies, with 
a growing multi-million dollar 
|stake in tv film production, this 
week entered the tv station own- 
ership field in a big way. 

First to come under 
are Columbia Pictures’ subsid 
Screen Gems and 20th-Fox. In 
separate deals, 10 be announced 
shortly, SG bought out the Time 
Inc. station in Salt Lake City 
KTVT, for a reported $3,500,000; 
and 20th-Fox bought KMSP-TV, 
Minneapolis-St. Paul, from Nation- 


‘F ee Ki d : ? 00 B al Telefilm Associates for $3,500,- 
000 
ugitive In : 300, udget | The SG and 20th-Fox moves are 


Represents $ 


Talent ccsts represent more than 
$1,000,000 of the $2.300,000 budget 
of “The Fugitive Kind,” the Mar- 
tin Jurow-Richard Shepherd pro- 
duction rently being filmed in 
New York for United Artists re- 
lease. The f which took two 
years to package, stars Marlon 
Brando, Anna Magnani and Joanne 
Woodward, and represents the sec- 
ond entry of the new young pro- 
duction tea of Jurow & Shep- 
herd 

Brando and Miss Magnani have 
r¢ entage rrangememts Miss 
Woodu ard is on loanout from 20th- 
Fox. In addition, Brando's Penny- 
backer pany is associated in 
the productio 

Jurow and Shepherd, both 
former talent agents, having been 
with William Morris and Music 
Corp. o America, respectively, 
consider the talent investment well 
worthwhile in light of the fact 
that three stars, each of whom is 
an Academy Award winner, have 
tremendous appeal in the foreign 


market. The producers cited the 
e of the oversees market 


importar 
and the necessity of penetrating 
this market for maximum box- 


office results. With Brando, Miss 


Magnani and Miss Woodward they | 


feel they have the “chemistry’ 
and “the combined marquee poten- 


tial” that will draw worldwide 
audience interest 
The film, based on Tennesee 


MARLENE’S $2,000,000 
3-YEAR REVLON DEAL 


Hollywood, July 21. 


Marlene Dietrich will act as tele- | 


vision spokesman for Revlon under 
terms of a $2,000,000, three-year 
deal being finalized with the cos- 
metic First assignment 
would be as hostess on Revion’s 
15 Goodman Ace specials. 

Deal is being worked ouc by 
Arnold Krakauer, her attorney, 
with William Jaffe, attorney rep- 
ping Revion. William Morris top- 
per Abe Lastfogel was also in the 
negotiations. 


outfit 


1,000,000 For Talent 


+ 





Opera Tour’s Smallest 
Auditorium, 3,700 


Houston, Tex., July 21. 

Metropolitan Opera has dropped 
Houston from its tour next sea- 
son. There was the usual expres- 
sion of “deep regret” by the N. Y. 
body. 

With its 3,000 seats, Houston's 
Music Hall does not allow the Met 
a high enough boxoffice return, 
it was said 

Other cities with comparatively 
small halls have been dropped 
also. They include Washington 
with a 3,000 seat hall and Balti- 
more with a 2,700 seat theatre 
The smallest hall to be visited next 
season will be in Bloomington, 
Ind., where the auditorium ac- 
commodates 3,700. 


If Another War, 
Gen. Jim Stewart 
A Press Agent 


Washington, July 21, 
Star James Stewart is a reserve 
brigadier. The only woman U.S. 
Senator has ended the controversy 
she kicked up two years ago over 
the film actor’s promotion from his 
colonelcy in the Air Force Reserve. 
Sen. Margaret Chase Smith 
(R-Me.) joined in the Senate 
Armed Services Committee's unan- 
imous vote Thursday (16) approv- 
ing Stewart's boost to general. But 





before she voted “yes,” the Air 
Force was required to switch 
Stewart's assignment in case of 


national mobilization He was 


moved from the staff of the Strate- 
gic Air Command's 15th Air Force 
to a Pentagon desk job in public 
| relations. 


no mere flirtations in the field of 
tv station ownership. Each com- 
pany is motivated by a desire to 
acquire the maximum complement 
of radio-ty stations allowed by FCC 
, regulations. 





| rE PAL. 20TH RCA’s 3C’s’ & Tint TV Triggers 


| Burns Agenda; Leaves for Moscow 


Director Bill Beaudine’s | ,,° 


the wire | 


The spark ignited by SG and | 


20th-Fox also is expected to fire 
ithe tv ownership ambitions of 
other major Hollywood motion pic- 
ture production companies. 
Paramount Pictures currently 
owns KTLA, Los Angeles, having 
sold off its 20% stock interest in 
DuMont at the beginning of this 
year. (Paramount has been the lone 


| 
j 


motion picture producing company | 


in the field of tv station owner- 
ship for quite some time.) 
Metro entered 
three years ago in conjunction with 
(Continued on page 36) 


Steel Strike Puts 
Crepe on Pa. B.0. 


Harrisburg, July 21. 

The steel strike came. and as 
it arrived, the blossoming box- 
offices throughout the Keystone 
State were in danger of watching 
a boom go bust. .. 

Reaction to the strike came al- 
most immediately in many areas 
of the state, which has wide in- 
dustrial ties with steel, ranging 
from Pittsburgh eastward to the 
manufacturing ring which circles 
and encompasses’ Philadelphia. 
| Forewarned, but unbelieving, many 
workers in the steel mills, the rail- 
roaders who stretch through the 
state and others whose paychecks 
depend almost entirely on the blast 
furnaces in Pennsylvania indicated 
| there would be no more play until 

(Continued on page 63) 








‘Lady Chatterley’ Song 

Tin Pan Alley is getting into the 
“Lady Chatterley” act. 

L. Wolfe Gilbert and Joseph 
Myro have come up with a tune, 
“Lady Chatterley'’s Lover,” named 
after D. H. Lawrence's novel 
which has run into some current 
trouble with the U. S. Postoffice. 


the field about | 





50th Anni in Film Biz 


Hollywood, July 21. 

William Beaudine, vet director, 
celebrates his 50th anniversary in 
motion pictures this week. Start- 
ing his career as a “general help- 
er’ —sweeping up the sets—at The 
Biograph Studios in N. Y., during 
his half century in films he has di- 
rected more than 500 features and 
scores of telepix. Among those 
he’s helmed are such greats as 
Mary Pickford, Pearl White, Char- 
lie Murray and Thomas Meighan 

He currently is directing the 


Walt Disney tv show, “Moochie 
of the Little League,” two-part 
program for 1959-60 season of 


ABC-TV's “Walt Disney Presents.” 


Meredith Willson 
To Litigate Acts 
Using ‘MM Tunes 


Hollywood, July 21. 


Meredith Willson is so hopping 
mad at singers and comics who dis- 
regard the copyright laws that he 
has finally decided to take legal 
action Particular targets of his 
ire at this time are Jack Cassidy, 
who appears in a nitery turn with 
his wife, Shirley Jones, and Joe E 
Lewis. Said Willson over the 
weekend, “We've decided to insti- 
tute an action for damages and 
cease and desist against Cassidy.” 

Willson, who wrote the words, 
music and libretto of the smash 
musical, “The Music Man,” said he 
was prompted to take action 
against Cassidy because “he 
thumbed his nose at us when we 
asked him twice to refrain from 
singing ‘Trouble’ 
show) in his nitery act. This is 
special, unpublished material that 
requires permission for its use. He 
never asked for it and if he had 
we would have refused it as we 
have many other performers. He 
continues to flout authority and 
shows no respect for the copyright 





laws. I have instructed Norman 
Tyre to institute action against 
him.” 

Joe E. Lewis’ case is different 


Hit number of “Music Man” is “76 
Trombones,” which Willson says 
Lewis has parodied in his night 
club act with the title of “76 Hor- 
mones."" Parodies require special 
permission but Lewis, according to 
Willison, has never made such a re- 
quest. He indicated that similar 
action would be taken against 
Lewis if he further ignores Will- 


i son's cease and desist. 


(from Willson’s | 


By ABEL GREEN 


John L. Burns, president of Ra- 
Corp. of America, who took 
off yesterday (Tues.) for Moscow 
with his 16-year-old son and Tom 
Deegan Jr., RCA p.r. exec, is cu- 
rious to see the Russians’ reaction 
to color television, at first hand, 
although conceding  facetiously 
“we're a cinch not to make one 
sale in the entire USSR.” But he 
is sanguine ebout RCA color tele- 
vision’s commercial chances this 
fall, on the anniversary of the fifth 
year of spectrum video. He is also 
bullish on the company’s horizons 
in light of RCA's broadening base 
of electronic operations, not only 
as regards new Government con- 
tracts ‘RCA has $100,000,000 in 
defense work for this year alone) 
but the almost limitless expanding 
program of what he calls “the 3 
cs. 

These “3 C’s” comprise commu- 

nications, computations and con- 
itrols on the industrial side of 
American business. As he spells it 
jon. the magic of electronics can 
compute, control and communicate 
increasingly efficient utilizations of 
anything from the locks of the 
Panama Canal to actuating the 
pumping of oil fields to rolling 
railroad stock to highway toll gates 
to stock market brokerage calcu- 
lations to department stores to life 
}insurance companies and the like. 
| Jn actuality almost all of these 
already utilize the RCA 501 ma- 
chine—an elaborated and transis- 
torized version of the original Biz- 
mac—which sells for $500,000 to 
$1,500,000, depending on its size 
and requirements. It is preferred 
to rent these on a $15,000-$30,000 
monthly fee which figures around 
212% of the cost which thus is 
recovered in three and one-half 
years. 

More about the “3 C’s” below 
but, as RCA's second quarter sees 
a 17% tilt in business and new 
peak sales predicted for this year, 
the potential of color television is 
a must factor in RCA’s planning 
from the entertainment viewpoint. 

Despite Philadelphia's Roger 
(Continued on page 36) 


‘DIARY’ WAS TOP PLAY 
IN GERMANY IN 1958 


“The Diary of Anne Frank” was 
the most frequently performed 
play in Germany during 1958. That 
was disclosed recently by the Ger- 
man Tourist Information Office in 
New York, which stated the drama 
had 3,400 performances in 122 the- 
atres during the year 

It was also revealed that of plays 
by contemporary German authors, 
the mos: popular during 1958 was 
Karl Wittlinger’s “Kennen Sie die 
Milchstrasse? Do You Know the 
Milky Way”’ According to the 
Tourist Office, it played 661 per- 

,formances in 35 theatres. 
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Foreign Stars U.S. Publicity Tours; 


Femmes Favored; Lingo Problems 


With eign films gambling for¢ 
higher stakes, more of the inde- 
pendents are thinking about bring- 
ing European stars to the U.S. to 
tour with their respective pictures. 
These personal appearances can 
be effective and pay off in a good 
deal of blicitvy, but they also 
raise certain problems. 


When it comes to imported tal- 








nt, particularly from France, the 
American public seems to be more 
interested in women than men. 
This ; pointed up via press re- 
aciion recently when Mylene Dem- 
ongeot hit N.Y. for a p.r. whirl 
and was followed by Ala.n Delon. 
Both were plugging “Women Are 
Veak,”’ a National Telefilm Asso- 
ciates release current at the Paris 


Theaire While Miss Demongoet , 
got spoited on a good many shows 
and did a lot of interviews, Delon 
failed to excite much interest. 

As a matter of fact, the two 
pointed up a sharp difference in, 
the attitude of European perform- | 
ers when it comes to stumping the | 
States. Some are perfectly will-| 
ing to adapt themselves to Ameri- | 
Others con- | 


can publicity ways 

sider much of what is asked of | 
them “undignified” and resent the | 
type of exposure which a U-S.- 
type campaign usually requires. 
In this specific case, Miss Demon- 


geot, cooperated to the hilt, giving | 
out the kind of saucy interviews 
the public expects from a French 
star, while Delon balked at most 
of the suggestions made for his 
p.a.s and made it plain to inter- 
viewers that he wasn’t interested 
in “fan” questions on his personal 
life 
Those who've handled European 
Continued on page 63) j 


RUBE COLDBERG ZANIES 
TO RE-LIVE ON VIDEO 


Hollywood, July 21. 
George Productions Inc., has ac- 
quired rights to the Rube Goldberg 
inventions, and cartoon characters 
of Boob McNutt and Ike and Mike, 
They Look Alike, for a five-minute. | 


combo live action-animation tele 
series. Dave Willock and Gordon 
Polk will star. 

Three pilots will be lensed next 


Lido Productions han- 
1ation. George W. 
ho wrote pilot scripts, 
oduce. George is Rube Gold- 


week, with 
dling 





aii 
George 

will pi 
berg’s 


Paris, July 14. 

Jean-Louis Barrault and his wife, 
Madeleine Reynaud, will star in a 
film to be made here this summer, 
prior to taking charge of his new 
government-subsidized Odeon The- | 
atre 

It'll be their first film in 10 
years and he will once more play 
a whitefaced clown (mime) role, 
same as he had in “Les Enfants en 
Paradis” which first brought him | 
to international attention a couple 
of decades ago. 





Norm Corwin Adding TV 


Hollywood, July 21. 

Norman Corwin, radio, screen 
and stage writer, has been inked 
by Julian Lesser Productions to a 
multi-episode deal for unit’s up- 
coming teleseries on the factual- 
supernatural, “The Unexplained.” 
Corwin, currently working on 
script of “The Story of Ruth” at 
20th-Fox, reports to Lesser immedi- 
ately after this assignment—to 
start work on “The Other Lin- 











coln,” dealing with The Great 
Emancipator, first of probably 12 
segments. 


Shooting starts in Fall on series 
of 39 episodes, budgeted at $1.- 
600,000. Ron Buck, assistant to 
Lesser, has been elevated to as- 
sociate producer on new series. 


Terper Brenda Hollis 
Has Degree in Divinity; 
Sez She’s No Stripper 


Evansville, Ind. 
Editor, VARIETY: 

I would like to take this oppor- 
tunity to thank you for the writeup 
you gave me titled “Pious Fort 
Wayne Discovers Sex.” 

Please do not consider me un- 
grateful, but may I call your at- 
tention to the fact, that my name 
is Brenda Hollis, The Golden Girl, 
and not Bunny Hollis, as I was 
named in the article. 

Also I should like to mention the 
fact, which is of utmost impor- 
tance to me: 
but an interpretive dancer, telling 
stories in dance. You can under- 
stand that being called a stripper 
in that sense of the word, could 
limit the places I can appear. It is 
because I do the type of work I do, 
that I have been able to play many 
cities and towns very religious- 
conscious. 

As a matter of fact I am disclos- 
ing to you something of a rather 
personal matter. My very purpose 
in life, in my work, is to project 
to my audience the beauty of the 
body, and to show that God cre- 
ated our bodies as well as our 
minds, and therefore, there is 
nothing evil in the body, or in sex 
I am most sincere when I Say 
this to you. 

I hold a degree in Divinity, in 





Psychiatry, and Electropsychome- 
try. 

I will be appearing at the above 
hotel (The McCurdy) through 
Aug. 8. Brenda Hollis 

(The Ft. Wayne, Ind.,_ story 


stated, “This churchgoing (heavily 
Catholic) burg is baring the flesh 
as well as the soul nowadays... 
Success of Miss Hollis has prompt- 
ed (F. Harold) Van Norman (chain 
hotel operator) to sign her for his 
other Hoosier hotels, including the 


| McCurdy ia Evansville.—Ed.). 
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I am not a stripper, | 


Jean Cocteau to Make 
Ist Film in 5 Years 


Paris, July 14 

Active in all 
via theatre, ballet, films and music 
hall, oldtimer Jean Cocteau now 
wants to make his first film in six 


years. One of the forerunners of 
offbeat pix, however, producers 
still shy clear in spite of various 


film hits 

Result is that Cocteau is raising 
the needed $100,000 for his pic- 
ture via investments by his friends. 
Yul Brynner has already kicked in 
$14,000. He proposed pic, “La 
Testament D’Orpheee,” will be 
about the search for a man through 
a time machine 


How Not to Win 
And Influence 


Free Film Puffs 


A reporter for the Knickerbock- 
er News of Albany offers the fol- 
lowing commentary on his attempt 
to cover the location company of 
“The Fugitive Kind” at Milton, 80 
miles from Albany. Addressed to 
VARIETY by William 
here’s the verbatim 

“They treated cameraman Bob 
Paley and me like fish 
kosh. They let us know that our 
little sheet’s publicity wasn't 
worth a row of snap-beans, that 
Brando and Woodward and Mag- 





nani were profit-sharing on the| 
flick and that only Woodward 
would interview, that a N. ¥ 


Times photographer and someone 

od Muky had all the still pic- 
ture-taking tied up and that we 
were interlopers or at best sweet 
little picknose scissors-and-pasters 








anxious to regurgitate about what 
moviemaking means to a_ small 
community 

“We didn’t yank our forelocks 
and cry Bhwana We wrangled 
like hell with a pleasant little guy 
amed Jerry Ludwig. He smiled 


us and all the time the scarlet 
billows were spreading 


at 


Ludwig said Paley would have 
to take his stills from where the 
crowds were roped back, 50 or. 60 


Continued on page 63) 
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‘Lady Chatterley’ Now 
Has U.S. Mail Rights 


The U. S. Post Office ban on 
D. H. Lawrence’s “Lady Chatter- | 
ley'’s Lover” was declared “illegal 


and void” by N. Y. Federal District 
Court Judge Fredercik Van Pelt 
Bryan yesterday (Tues.) Judge 
Bryan signed an order restraining 
N. Y. Postmaster Robert K. Chris- 
tenberry from denying the mails to 
the book or any circulars announc- 
ing the availability of the book. 
Judge Bryan decided that he found 
that “Lady Chatterley’s Lover” 
was not obscene within the mean- 
ing of Federal He further 


ws 


| stated that the book is entitled to 


|the protections guaranteed to the 


freedoms of speech and press by 
the first amendment to the U. S 
Constitution. 

The suit was brought by Grove 
Press, publishers of the book, and 
Reader's Subscription, a book club, 
after the postal authorities tabbed 
the book obscene and lifted its 
right to be distributed via the 
mails. 





Boston Common’s Ready 
Automobile Rathskeller 





Boston, July 21. 
Downtown deluxers are being 
cheered by reports that the long- 
delayed 2,000-car garage to be 
built under historic Boston Com- 


mon will become a reality. Work | 


is skedded 
Jan., 


to start Aug. 1 for 


1961, completion. 


The garage would be adjacent | 
and film} 


to the theatre 
house mgrs 


strip, 


have long decried 


the poor parking facilities in down- | 


town Boston 


it to go to the flickers have been 
towing raids staged by the gen- 
| darmes. 


|and when we came back to our 
, it was gone” has been a bad 
beef for the downtown deluxe 


| houses to cope with. 


s of show biz, | 


Ingram, | 


from Osh- | 


Latest detriment to | 
taking the car in town and parking 


|; “We went to the picture show | 


War Pictures Fascinate Japanese 


| 





With an Exception—No A-Bomb Echo 





| 
| 


| Broadway in the 20s 














' 
Lee Shubert’s white-edged vests 
are gone, 
So, too, is the stand-up collar; 
| And the Broadway bunch no more 


| eats lunch 
At LaHiff’s for about a dollar. 
- 7 _ 


| I'll laugh no more at turkey-neck 
White, 


} Nor Benchley’s humor in Tony's; | 


His quips were as new as the morn- 
ing dew— 


Those Fitzgerald days are clouded 
now 
By a golden mist that mellows, 
| But I’m glad I knew that wondrous 
crew 
Of fabulous gals and fellows. 
Weatherly 


Found: John Dos Passos 
| (And Only Because Of 
| ‘Bubble’ Invention) 


Washington, July 21 

Lost and Found Dept.: John Dos 
Passos, one of literature’s lost gen- 
eration, who has been lost to pub- 
lic view for some time was found 
|this week doing a writing-farming 
job at his Westmoreland County 
Via., family home. 

The 63-year-old 
whom fame and acclaim 
25 and who prefers solitude and 
anonymity in his later years, came 
to light when his name appeared 


a 
som 








Dos Passos, to 


‘ 


came a 


on a routine application at the 
U. S. Patent Office for a device 
that would blow bubbles. Wash- 
ington Post reporter Phil Casey 


spotted the familiar name, the Vir- 


ginia County ssidence and after 
three months searching and per- 
suasion finally arranged an inter- 
view 


Today, Dos Passos supervises the 
timber operations on farm, 
works the rden, and de 
seven days a week to writing 


his 


otes 


“I've been trying for years to 
| knock off on Sundays said Dos 
| Passos, “but I can’t seem to. It’s a 
race with senility. When a man 
gets to be my age, he really has to 
settle dewn and work.” The work 
is on a novel which the author 
won't talk about “because it’s bad 
luck,” and on an illustrated history 
which he has just completed 

Since his postwar novel, “Three 
Soldiers,” brought him instant at- 
| tention 40 years ago, he has writ- 
|ten more than 30 books and plays 
and numerous agazine articles 


He doesn’t read many reviews of 
his books and, he told Casey, is 
not concerned with the sales 

I used to argue with Scott Fitz- 
gerald about that,” he said. “He 

(Continued on page 63) 
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As he gently topped his cronies. | 
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as all 


The Japanese filmgoing publie 
has the (expected) fascination of 
the loser for screen fare dealing 
with the last war, but absolutely 
rejects pictures with atom bomb 
themes that act as a reminder of 
Hiroshima horrors. 

According to Kiyoshi Takamura, 
managing director of Japan’s Sho- 
chiku Co., one recent film dealing 
specifically with the Hiroshima 
holocaust—the French “Hiroshima, 
Mon Amour’—was a complete dud 
at the boxoffice. So was a semi- 
documentary about the “Lucky 
Dragon,” the Japanese fishing ves- 
| sel contaminated by fallout from 
a test-bomb explosion in the Pa- 
cific 





“The Japanese audiences want 
to be entertained by films. They 
don’t want to see anything about 
Hiroshima and they don’t want to 
be reminded,” Takamura said. “It 
would be absolutely foolish for us 
today to make any picture that ree 
vives the Hiroshima memory.” 

By contrast, the Japanese aren't 
staying away from pure war films, 


some of which have been quite 
successful The same has been 
true in Germany, where both the 
West and the East Germans are 
continuing to produce pictures 
that view the war in retrospect 


and often very unflattering from 
the German position. Neverthe- 
less, such films appear to fascinate 
the men who fought in the war, 
and whe now are learning who 
bungled it and sacrificed them. 
Another taboo topic in Japanese 


films is the present emperor. 
However, several companies are 
planning pictures involving the 
romance of the recently-married 


Prince and Princess 


‘ANATOMY’ AS YANKS’ 
| OFFICIAL IN VENICE 


' Otto Preminger's “Anatomy of a 
Murder” is heading for the Venice 
film festival as the official Ameri- 
can entry he Columbia release 
has been picked and is about to be 
approved by the fest authorities. 

It's considered very likely that 
Venice will invite a second U. S, 
film to enter in the competition. 





¢ 


Oil Boom Town’s New Aud 


91 
#i. 


Albuquerque, July 

A new $250,000 auditorium in 
the New Mexico oil boom town of 
Farmington, about 200 miles north- 
west of Albuquerque, has been 
formally dedicated 

The new structure, to be called 
the San Juan County Auditorium, 
was a joint project of the county 
commission and Farmington 
Chamber of Commerce 

The building is skedded to be 
uesd to house oil shows, grand 
opera, ice shows and similar Jarge- 
seale attractions 


the 


JUdson 2-2700 


— 
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Yanks Do Well In ‘Americans Agin ‘Age’ Disqualification 


Shorts Contest On Films Circulating In Germany 


Venice, July 21. 

American entries picked up the 
largest number of awards of any 
participating nation at the just 
ended Venice Festival of Documen- 
taries and Short Subjects. 

A first prize wen to John Hub-| 
ley’s “Moonbird” in the cartoon 
section, while “Skyscraper,” by 
Shirley Clarke, Willard Van Dyke, 
and Irving Jacoby topped the 
“countries, people, and folklore” 
section of the event 

Another 
Phil Lerner’s “My Own Yard to 
Play In’ Social rym 
Section); while still a further 
was awarded to Nathan Keoll, pro 
duced “Apalachian Spring” 
Peter Glushank and Martha on | 
ham based on Aaron Copland’s 
score. This was submitted among 
the films in the television section. 

Jury for the event, the 10th in 
a series, was presided over by Brit- 
ish film director Thorold Dickin- 
son, with Yank director 
Rogosin sitting in as the US. juror. 


One of Biggest British 
Film Groups Going To 
Moscow Film Festival 


London, July 2] 
One of the biggest British dele- 
gations ever to participate in an 
international film festival is to take 
part in the Moscow Film Fests 











Aug. 3-17. I st individual con- 
tir will be sent by Associated 
British Picture Corp. On the ex- 
e ve side, the delegation will be 
headed t Eric Fletcher, M.P., 
deputy chairman of the corpora- 
- S. 2.1 a, Managing direc- 
tor; J. J. (Jack) Goodlatte, head of 
group’ it ) and MacGregor 
Scott, in « ge of home and for- 
é 1 sale \ tionally, there will 
I a talent lineup, including Tom- 
Steele, Carole Lesley and Peter 
Arne a small newsreel unit and 
publicity department reps 
Arthur Watkins, president of 
British F Producers Assn., will 
be attending as a guest of honor. 
The of industry delegation 
will comprise Phil Hyams, head of 
Eros Films, whose company’s “A 
Cry From the Streets” is the offi- 
cial entry Robert Clark, repre- 
senting the BFPA; and James Carr, 
managing director of World Wide, 
repping the Assn. of Specialized 


Film Producers 

A World Wide short, made on 
behalf of the World Health Organ- 
ization in Geneva, entitled “People 


Like Maria,” also will be screened 
at the fest in a Russian version. 
Dana Wilson, the moppet star of 
“Cry,” is being flown over espe- 
cially from Australia to join the 
British delegation in Moscow. 


Colan MacArthur, managing di- 
rector of Rank Overseas, is also 


likely to attend the fest, and 
definitely committed for part of 
the fortnight is Kenneth Rive, 


managing director of Gala Films, 
the company which has a long- 


term deal with the Russian film 


industry 


Prescott Exits WBZ 
For Embassy Film Job 


Boston, July 21. 

Norm Prescott, w.k. and vet 
disk jock, ankled WBZ Sunday 
(19) to become a veep of Joe 
Levine's Embassy Film Corp., Hub 
based film distrib, importer and 
producer. Prescott, who was in- 
volved with some of the “Hercu- 
les” promotion, will work on mer- 
chandising 
“Hercules” and Levine's new ac- 
quisition, “Jack the Ripper.” 

Prescott, who started in radio at 
WORL and WCOP, Boston and 
went to WNEW, New York, came 
back to Boston four years ago from 
WNEW to head the platter spin- 
ning team at WBZ. To replace 
Prescott, WBZ is bringing in Jack 
Murphy from Scranton, Pa., who 
will be billed simply as “Murphy,” 
no first name. 


Yank first prize went to 


Lionel | 


| 
tie-ins and promosh on 


+ 





More U.S.-USSR Rapport 


Negotiations for a one-year 
extension of the Soviet-Ameri- 
can cultural exchange agree- 
ment will start in the late sum. 
mer 

State Dept. considers the 
exchange deal to have greatly 
profited Yank interests via So- 
viet exposure to American 
cultural achievements. 


J. J. Frankel’s Plan To 
Tradeshow Par’s ‘Orchid’ 
During Moscow Festival 


A second American film may 
be seen during the Moscow film 
festival, if plans of J. J. Frankel 
of MJP Corp. jell. The picture 
would be Paramount's “Black Or- 
chid.” 
| While the U.S. Government has 
| decided not to let any Hollywood 
| picture participate in the Moscow 
competition, “The Diary of Anne 
Frank” will represent the U.S. 
out-of-competition. It was chosen 
by the State Dept. | 
Frankel's plan involves the leas- 
ing of a Moscow theatre to 
“tradeshow” “Black Orchid” to the 
Soviets and other Communist dele- 
gations Frankel’s outfit repre- 
sents both Par and Warner Bros. 
in Iron Curtain country sales 
“Black Orchid” has been cleared 
by the State Dept. for possible 
sale to the Russians 


| 
} 
| 

















AL DAFF, NEW YORKER 
Former U Exec ‘Veep Has Some 
Film Deals Pending 


Hollywood, July 21 

When Alfred E. Daff, former 
executive vicepresident of Univer- 
sal Pictures, and his wife arrive 
tomorrow Wed.) aboard the 
Swedish liner Golden Gate (John- 
son Line), sailing here from 
Sweden, he will pick up their car 
at the Beverly Wilshire Hotel 
which has been parked there for 
seven months. They motor back 
to their New York base in about 
two weeks. Daff, while on his 
global perigrinations, set up some 
picture deals. He will headquarter 
in the east, where he has long 
maintained a 5th Ave. apartment, 
and not in Hollywood, as previ- 
ously expected. The vet film exec 
is not a country-dropper but an 
ocean-dropper as he details that 
since leaving Hollywood for his 
native Australia last winter they 
have been through the North and 
South Pacific, the Australian Bight, 
Indian Ocean, Red Sea, Suez 
Canal, Aegean Sea, Adriatic Sea, 
North Sea, Baltic Sea, English 
Channel, North and South Atlan- 
tic, the Caribbean and home via 
the Panama Canal. 

It hasn’t been all vacation. Daff, 

veteran international sales ex- 
ecutive, visited with his overseas 
contacts before sailing home on a 
Swedish liner in deference to his 
wife, a native Svenska. 

Daff has some realty and other 
family holdings in Australia which 
was what first took him Down | 
Under after he exited U. 





Lana Turner as Mother 
Of Maurice Utrillo 











Hollywood, July 21. 
Allied Artists inked Lana Turner | 
to star in “Streets of Montmartre,” 
which prexy Steve Broidy terms 
“the most elaborate and important 
film in the company’s history.’ 
Based on Stephen and Ethel 
Longstreet’s “Man of Montmartre,” 
pic will be directed by Douglas | 
Sirk in Paris next Spring, in color 
and CinemaScope. Yarn  biopics 
Suzanne Valadon, Parisian model- 
| turned-artist and mother of mau- 
‘rice Utrillo, genius and drunkard. 


| 
| 
! 





|go along, but also because com- 


BUT EANIBS aTIL 
BUYING oT0CK 





The Motion Picture 
Assn., while conscious of the long- | 
standing German complaint that | 
West Germany is “flooded” with | 
too many imports, nevertheless | 
opposes the idea of an arbitrary | 
“age” limitation on foreign pic-| 
tures brought into Germany. 

Proposal for such limitation was 
made recently in the annual report 
of the German producers and dis- 
tributors. It was suggested that no 
imports older than 30 months be 
permitted to circulate or to get 
licenses. The Germans, noting 
that the Yank outfits are “hungry” 
for revenue, said they feared that 
the 1939-46 product might be 
dumped on the German market. 

Acknowledging that it might be 
difficult to get the Government to 
impose the desired age limitation, 
the Germans suggested a voluntary 
system and agreement. MPEA| 
maintains that this isn't feasible, | 
not only because it'd be difficult to 
get all of its member companies to 





panies outside the MPEA are con- 
cerned. 

While a limitation would, theore- 
tically, apply to all imports, those 


| hardest hit by it would be the 


Americans. Yanks in 1958 232 


| films into the West German mar- 


ket, an increase of six over 1957. 
However, despite the larger import 
volume, the per-picture earnings of 
the U.S. films went down. 


Loew's Execs Get 
Moderate ‘Options 


The board of directors of 
Loew's Inc., at recent meeting, 
voted to grant restricted stock op- 
tions to “certain” key personne! 
The options, subject to stockhold- 
er approval, cover 113,000 shares 
at an option price of $30.25, rep- 
resenting 100‘ of the average 
daily market price of the stock | 
from March 12, 1959 to May 27, 
1959. 

Notes to the third quarter finan- 
cial report, issued Monday (20), 
also disclose that through’ pur- | 
chases on the.open market subse- | 
quent to June 4, 1959, the company | 
acquired by July 10, 1959, 18,600 
shares of its common stock at a 
total cost of $568,533. 


Under the provisions of a pre- 
vious stock option plan, approved 
by the stockholders in 1951, 7,-| 
829 shares are under option to 
certain executives at $22.04 per 
share. 





| pix were permitted to run simul- Company policies. t 
| taneously in first and second run Spread the stockholdings around, 





Hub Yawns ‘Chatterley’ 


Boston, July 21 

“Lady Chatterley’s Lover,” rid- 
ing on the wave of Supreme Court 
publicity, opened at the Trans-Lux 
here with nary a murmur from the 
censor or anybody else. 

Film had previously played the 
Beacon Hill. While biz was okay on 
the picture, it didn’t make as much 
of a dent as expected in Hub, 
which was pretty placid about the 


‘whole thing. 


Export + 


‘Allied of Indiana Sez west 


By HY HOLLINGER 


Cherished hope of theatre opera- 
tors to own stock in the major film 
producing companies to have some 
say-so in policy decision, particu- 
larly those affecting the welfare of 
theatres, is making some progress. 
But even the most ardent propo- 
nents of the stock-buy plan have 
Stratford, Ont.—Aug. 24 to admitted that the surface has only 

Sept. 5. been scratched and it’s still a long 
Venice—Aug. 23-Sept. 6. way off before theatremen can 
Edinburgh — Aug. 23-Sept. elect a man to the board of one 

12. of the film companies. Further 
Bergame—Sept. 7-13. distant is the time when exhibi- 
Cork—Sept. 21-27. tors can exert important pressure 
London—Oct. 12-25. on a board via stockholdings. 
San Francisco—Oct. 29 to Making the most headway cur- 

Nov. 11. rently is the Motion Picture Inves- 
tors Inc., an open end mutual 
fund organized by a group of mid- 
exhibitors and equipment 

dealers for the purpose of invest- 
| ing in the securities of motion pic- 


UA Holding Back Dating ture production-distribution firms. 
MPI, which last week elected 

Johansson Bout Films circuit head Walter Reade Jr. 
Exhibitors have charged United | president at its annual meeting in 
Artists with “pulling out” book- | Kansas Cliy, has an investment of 
ings of the Johansson-Patterson | approximately $100,000 in various 
fight films and with withholding | film companies, for which inves- 
the pix from subsequent runs un-| tors have received a 15% dividend, 


til they have completed first-run It has set as its new goal the dis- 
engagements. posal of $2,000,000 worth of MPI 


According to Allied Theatre Stock. 
owners of Indiana, this is contrary Realistic industryites maintain 
to usual policy. In the past, it’s that even if MPI reaches its $2,- 
contended, fight pictures were 900,000 goal,“the sum will have 
handled like newsreels and fight little effect in influencing film 
The aim is to 


Festivals Festooning 


In case anyone's under the 
illusion that the international 
film festival season is nearly 
over, here are the 1959 festi- 
vals still to come: 

Vancouver—July 27-Aug. 8. 

Moscow—Aug. 3-17. 











and $2,000,000 invested in eight 
companies would not give MPI 
much of a voice. Even if it were 
decided to employ the _ entire 
$2,000,000 to buy the stock of one 
company, the result would be in- 
conclusive. For example, it would 
take at least $12,000,000 to obtain 
a 15° interest in Loew's Inc., a 
position sufficient to demand a 
seat on the board 
Need To Jein Forces 
If MPI can combine with other 
groups and induce individual 
a shareholding exhibitors to throw 
Dallas, July 21. | in their stock with MPI, it's fig- 
McLendon organization is mov-| UTed that some dent can be made 
ing into the field of motion pic dis- into the corporate structures of 
tribution. Following a successful film companies where the stock 
Texas premiere of “The Killer | '5 not tightly held by the manage- 
Shrews” and “The Giant Gila Mon- ment group. 
ster,” in Dallas. Fort Worth and in Ever since Trueman T. Rem- 
11 theatres in smaller nearby com- busch first advanced the idea of 
munities, Gordon McLendon, prez exhibitors sar ag stock ve the 
: : “ ‘ ; film companies at an Allied States 
of McLendon Radio Pictures which . . ° 
: - conga . | convention some seven years ago 
produced the films here in their exhibitor grou have been me 
own studios, has set up McLendon tri da ath al - -- ; ~~ = 
Radio Pictures Distributing Co. ee ae yg te or 
talk than action has followed. It 
McLendon says that the new | appears now that exhibitors, feel- 
company will distribute McLendon | ing that they are facing serious 
pics nationally as well as other, consequences unless they stem the 
feature length product. A field product shortage, are more in- 
force already is signing contracts clined to pursue the idea realis- 
with film exchanges throughout tically. 
the country for the handling of Theatre Owners of America is 
the adventure-action double bill | an ardent supporter of the policy 
and is establishing a network of and has backed its enthusiasm with 
sales representatives. The com- | stock purchases in all the film com- 
pany will also handle nationwide panies. The exhibitor organization, 
distribution of the third McLendon | however, has not disclosed the ex- 
made feature, “My Dog, Buddy,” | tent of its holdings. The Ameri- 
which is already completed and can Congress of Exhibitors, and 
scheduled for release Thanks- | Particularly its chairman, S. H. 
giving. | (Continued on page 54) 
He also stated that he is looking 
for additional indie product for the 
new distribution company. 


situations. 

UA's alteration of the precedent, 
exhibs say, makes it questionable 
how much value the fight films 
will have after the news impact 
dies down. The exhib unit urges 
its members to check later grosses 
before deciding to book the films. 


EYES OF TEXAN UPON U. S. 


Gordon McLendon As Own Distrib 
Operating Nationally 








London’s Empire Losing 











Return of Grandeur to France 
[ON BASTILLE DAY] 


Now trying (1) to set French films on their own feet via the new 
and after having already (2) transformed the 
state-subsidized theatres, for bolstering of French prestige and 
grandeur at home and abroad, Culture Minister 
took a third significant step on the July 14 French Independence 


Film Aid Law, 


72%, Capacity for ‘65’ 
Process Used by ‘Hur’ 


London, July 21. 

Empire Theatre, in preparation 
for the long engagement of Metro's 
“Ben-Hur,” is removing 72° of its 
| seating capacity—1,800 of the 2,500 
| seats—for greater effectiveness of 
| film's Camera 65 process. 
Andre Malraux | Side seats will be lined up with 
the sides of the screen, so not a 





Paris, July 21. 


(Bastille) Day festivities to give them a showy flourish seat in the house will have an 


Malraux remarked that his Bastille Day ceremonies symbolizes 


| angle- on view of the screen. Plans 


the return of grandeur in France under General de Gaulle and the call for projection equipment to 


Fifth Republic. For two days there were torchlight parades before 
gigantic reviewing stands, public concerts and resurrecting of old 
revolutionary songs and music, dancing in the streets to better 


bands, appearances of top singing 


spots spotted in the many Parisian street squarés, fireworks, and 
a big carnival-type exposition on the Esplandade Des Invalides to 


collect money for public works. 


be on main floor instead of its 
regular placement in balcony. 
| Metro, which is. picking up tab 


stars at the many public dance | for alterations, apparently feels 


that long playoff will make up the 
difference at b.o. for the 1,800 
missing seats. 
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A New, Happier Paramount Lot | 


Paying for Stars — Not 


gruntled Technicians—Bill Perlberg’s Views 


By ABEL GREEN 
Willia Perlberg (-Seaton Pro- 
ductions) sees an analogy in “the 
new Paramount studio operations” 
to his own method of doing busi- 
ness—to ¥ you got to meet the 
competition Samplings of some 


Salaries in 
tures is bel 
the Par lot 
tion head 

ner 


iis upcoming P-S pic- 
ng interpreted now on 
by new studio produc- 
Jack Karp, in like man- 


“For example, we're no longer 
Jetting good technicians get away 
to television just because it was a 
difference of a $25 or $50 salary, 
because a good unit manager can 
save you that and much more. 
we are all heartened by Barney 
Balaban’s OK apparently to Karp 
in making deals, digging for prop- 
erties, and the like.” 

The sparking of Par production 
has been trade-interpreted before, 
and favorably, from all sides, not 
the least of this cheering section 
coming from theatreowners 
are increasingly concerned about 
the dwindling production line. 

As for “meeting the competi- 
tion,” these are some salary sam- 
plings: Debbie Reynolds will get 
$150,000 a picture for two pictures 
against a percentage; Tony Curtis, 
opposite her in her first for Perl- 
berg-Seaton, “Rat Race,” which 
starts shooting in New York in 
September, gets $100,000 against 
10% of the gross. Clark Gable, 
Starring in P-S’ soon due. “But 
Not For Me” ‘based on an old 
stageplay, “Accent On Youth"’), is 


on a straight 10°¢-of-the-gross con- | 


tract. Carroll Baker, his femme | 
lead in this particular picture, for 
example, got $200,000—the con-| 
tracted 150G, plus another 50G 
when the shooting schedule 
stretch J 


When P-S shoots 
His Company,’ 
Taylor - Cornelia 
Broadway legit 


“Pleasure of 
the current Sam 

Otis Skinner 
hit, Fred Astaire 


will be in the Cyril Ritchard role; | 
Miss Reynolds will do the Dolores | 


Hart part; Charles Ruggles will 
film his stage original; Lilli Palmer 
in Miss Skinner’s role; and Gary | 
Merrill in the second male lead. 
The boy has not yet been cast. | 


No Product Shortage Here; 
Automatic Caramel Corn 


Gear Hitting the Lobbies. 


Chicago, July 21. 

counters the profit 
many of them, exhib- 
itors will soon be offered the first 


With candy 
margin for 


fully automatic caramel corn ma- | 


chine. Its developers expect the 
unit to effect time-and-labor sev- 
ings from $5,000 to $10,000 per 


annum for theatremen and con- 


fection shops | There are probably more strong;than $65,000 each, are in order 
: bibiceian pix out in circulation this week |of strength, “Say One For Me 
The revolutioner, brainchiid of | than in any summer session in the |‘20th), “Room At Top” (Cont), 
three Chicagoans, including vet | last eight years, according to re-| “Sleeping Beauty” (BV), “Diary 
show trader Dan Goldberg, will be | ports from VARIETY correspondents of Anne Frank” (20th “Gigi” 
offered exhios and others only on |in some 24 key cities. Not only are |(M-G) and ‘South Pacific” (Mag- 
a lease basis starting right after | there 12 big productions scoring in | na 
Labor Day. Machine will be mar- | key spots, but some six other pix “Porgy and Bess” (Col), which 
keted by the Hi-Jinx Caramel Corn jare* also contributing to the over- | has been capacity at the N-Y. War- 
Co., which partners Goldberg with | all strong boxoffice lineup. ner since it opened more than 
Louis Price and Charles Cretors,|} “Hole in Head” (UA), around | three weeks ago, preemed socko 
latter the head of Cretors Popcorn | 'forg first time to any extent this|i". LA. “North by Northwest” 
Machines, oldline manufacturers. | | stanza, is moving into No. 1 posi- |‘M-G), which is due into the N.Y. 
Goldberg. an ex-legit producer | tion by a narrow margin. It is sup- | Music Hall early next month, looks 
whose career spans an assortment | planting “Nun's Story’ (WB),| teat in Minneapolis, big in Chi 
of show biz ventures, is currently | which was champ for the two pre- | 294 great in Detroit. “Love Is My 
associated with theatreman (arty | vious weeks. “Story,” of course, Profession” Kings) continues 
World Playhouse) Charles Teitel,|is a strong second-place winner. | lively in some seven key cities. 
primarily in their imports distri-| “Anatomy of a Murder” (Col) “H-Man” (Col), good in K.C. and 
butorship. jis winding up third. It was second Washington, is rated hotsy in L.A. 
According to Goldberg, Hi-Jinx|a week ago. “Hercules” (WB), |“Ask Any Girl” (M-G), which has 
has also developed a packaged | which was fifth last week, is fin- | played the bulk of its bigger city 
prepared mix for caramel corn | ishing fourth. “Last Train From | first-runs, currently is hep in K.C. 
which, unlike the machine, is to be |Gun Hill” (Par), a newcomer, is | okay in Boston and solid in Frisco. 


sold to lessees 


aa wre diers” (UA), fourth last round, | Chi. “Imitation Of Life” (U) looks 
st demons on of the ma-|. ‘ : 

Pin Perce gon for est ag taking sixth a | good in Louisville on a record run 

days, July 28-30, in the Congress | Big Circus” (AA), which loomed |in that key cit; 
Hotel, and in November at the —— last week, is capturing “Around World in 80 Days” 
joint Chi confab of TOA and the foerge Pe ie Five Pennies UA), on a return date, still is 
National Assn. of Concessionaires, | 12"), sixth a week ago, will finish | <ockeroo in L.A. “Hound of 
entembestticoreae jeighth. “South Seas Adventure” | packeryilles” (UA), is rated dull in 


Russell Ackley, formerly of the | 


State Theatre, Pecos, Tex., trans- | “Darby O'Gill” (BY) Be gem in Portland and Cleveland. “Sad 
ferred to Barstow, Calif., to be- | spot while “Middle of Night” (Col) Horse” (20th) looks okay in Bos- 
come manager of a theatre there. ton 


Clifton Durham has replaced Ack- 
ley at State 


And | 


who | 


Wire State Lesislature; 
Ask Blue Law Repeal | 


Heedless Anymore to Dis- 








and Sen. Douglas Elliot, chairman 
of the Law and Order Committee, | 
regarded key men in 4 
i 
} 
| 
| 
| 


irg Pa July 

In \ hat is believed to be a first 
4———_- $< — —$__—___—— —— several presidents o najor .film | 
- P companies intervened in a state 

Lutherans as Distribs matter when they sent wires to 
Los Angeles, July 21 key members of the legislature 

Family Films’ inspirational here urging then pport a bill 
motion pictures will be dis easing the “blue | restrictions | 
tributed to churches by Con- on Sunday operation of theatres | 
cordia Publishing House, sub- The telegrams > sent at the | 
sidiary of Lutheran Publica- suggestion of Theatre Owners of 
tions, headquartered in St. America prexy George G. Kera- | 
Louis. soles Pennsylvania Motion Pic- | 
Among Family Film~' prod- Assn., local TOA affiliate, is in the } 

uct is “This Is the Life” tele- forefront of the fight for the bill | 
series (not to be confused with which would permit Sunday films 
“This Is Your Life”). in any commpnity where 20% of | 
the registered voters petition for | 

them. Under existing law, Sunday | 

J W showings are on a local option | 
ohn a é eels basis only after a referendum. | 
yn Telegrams from film toppers— 

including United Artists’ Arthur | 

e Krim and Bob Benjamin, Warners’ 

| exas oln- Ss Jack Warner, 20th-Fox’s Spyros | 
| Skouras, Allied Artists’ Steve | 
} Broidy and Universal's Milton R. | 
| 6 ’ Rackmil—went to Sen. Harvey M. | 
| é amo Taylor, Senate President pro-tem, | 


Houston, July 21 
Over a billion dollars in Houston 
capital sat down in the back room 


as 
the bill moved to the Senate floor 
for a vote. It's expected that other 


of the Club Maxim’s at noon fjlm company presidents will take | 
last Wednesday (15) and talked sjmilar action. 
filmmaking with John Wayne. 





Wayne explained they could drop 


something like $3,000,000 in the | Handling Plan on Film 
kitty to produce a riproaring film 


| 
about the Alamo and some of Hou- Re Seaway and Queen 
ston’s most fabled names listened. | 








In the group lisiening to Wayne July 21. 
discuss his forthcoming pic, -Fox to handle | 
is scheduled to start 


Toronto, 


which With 20th Cent 


ury 


shooting at Canadian and international dis- | 
Brackettville, Tex.. in September tribution of “Royal ys * the Na- 
were Glenn McCarthy, Frank tional Film Board of Canada Ltd. 
Waters, William A. Smith, Wilbur has eamera crews whipping to- 
Ginther, Claude Hamill, Temple gether scenes of the St. Lawrence 
Hargrove, Dr. Hampton Robinson, Seaway for Aug. 1 release. This 
Ralph McCullough, Sid Adger, will dovetai] the departure of 
| Vernon Frost, Grover Geiselman, Queen Elizabeth II for Britain 
A. W. Larkin and Dave Wallace. A three-reeler project, produced 


O. J. and I. J. McCullough, tool ty- 
coons, were hosts for the meeting 
and brought Wayne to Houston. 
The two are investing in the film. 

In his discussion Wayne ex- 
plained that he was not trying to 


in wide-screen and Deluxe color, 
“Royal River’ will incorporate 
scenes of the Queen and President 
Eisenhower jointly opening the St. 
Lawrence Seaway, plus sequences 
of John Diefenbaker. Prime Minis- 





“promote” the money. He wants ter of Canada; Vice-President 
to let some Texans in on the deal. Nixon and Governor Rockefeller 
His associate in Batjac Produc- | of New York State 


tions, Jim Henaghan, stated that 
| money actually is no problem in 
any film involving Wayne 


The three-reeler will be released | 
in Canada, the United Kingdom 
and the Commonwealth nations by | 





| It was understood locally (‘the | 20th Century. Shortened versions 
| usual secrecy of Tex biz) that Clint | for United States and world dis- 
Peer gp Dallas oil tycoon, has | tribution 

invested $1,500,000 in the Wayne ——— -—— 
| work. Some $3,500,000 has already Leon Couch. booker at the Texas 
| been raised. Henaghan said the Theatre Service of Dallas, elected 


| production would cost $6,500,000 


or more. 


Grand Knight of 
Council of Knigh 


the Oak Cliff 
ts of Columbus 


| National Boxoffice Survey 


Bumper Summer Biz; ‘Hole’ New Champ, ‘Story’ 2d, 
| ‘Murder’ 3d, ‘Hercules’ 4th, ‘Train’ 5th 


{capturing fifth place. “Horse Sol- “Al Capone” (AA), looms big in 


| (Cinerama) is landing ninth money. 
“Earth Is Mine” (U), third last 
ession, is capturing 


Seattle. 
“Windjammer” 


(NT), shapes big 


is rounding out the Top 12 pix. 


The six runner-up pix, a big (Complete Boxoffice Reports on 


Picture Company Chiefs | 


21. | 





majority of them grossing less Pages 8-9). 


Amusement Stock Quotations 


Week Ended Tues. (21) 


N. Y. Stock Exchange 
1959 Net 
High Low *Weekly Vol. Weekly Weekly Tues. Change 
in100s High Low Close for wk, 
231g 185§ ABC Vending. 54 2216 21% 22% — 1% 
29%8 20 Am Br-Par Th 215 2834 28's 2612 
8442 61'4 Ampex 124 8278 76)e2 81%%4 +6 
48°4 35 CBS 172 4654 45°4 4578 — 5§ 
2412 18 Col Pix 218 227% 1914 221% 278 
2114 1718 Decca 195 2034 1924 20 — 58 
59'2 41'2 Disney 98 42 395% 4034 —1% 
967s 75 Eastman Kdk 356 9678 9! 95 +414 
914 67s EMI 1°96 678 612 658 
29°4 13's Glen Alden. .3209 27% 2518 25°58 —1l1%8 
a | 2878s Loew's Inc 199 3158 295% 31's + 4g 
1714 10!2 Loew's Thea. 309 1614 151% 1614 1% 
214 10 Nat. Thea. 515 1254 11°84 2 — 12 
507% 44 Paramount 27 485% 4712 48 
3634 2 Philco 405 3078 2758 301g 1g 
15134 96'4 Polaroid 106 144 13214 1“2 +158 
71 431, RCA 469 692 7 6712 - 19 
1114 814 Republic 110 11 1018 11 1g 
147g 13'2 Rep., pfd. 8 1434 14°2 1434 
35'2 18 Stanley War 400 3514 32% 3332 1%4 
3312 2414 Storer 22 31% 30 3012 — % 
43'o 36 20th-Fox 209 3914 377s 3812 + 8 
3214 245s United Artists 86 3114 3016 30! — 58 
84 7 Univ., pfd. 7100 80 80 80 —1% 
475g 24°%4 Warner Bros. 66 4334 43 4312 + 4 
136°4 92'2 Zenith 355 128 11912 120 —2\% 
American Stock Exchance 
538 37s Allied Artists 71 518 4°s 5 — 
11% 8'2 All’d Art., pfd 16 10% 10'2 10'2 —1 
1214 7'2 Buckeye Corp. 18 9 Ble 8} 2 — 38 
7 2'4 Cinerama Inc. 303 514 458 518 + a8 
2978 177s Desilu Prods. 100 19)2 1844 1912 7s 
973 6 DuMont Lab. 83 81% 778 8 1s 
934 6 Filmways 69 7's 6's 658 + 3g 
3 15g Guild Films 820 258 21% 2'8 — 4s 
1044 758 Nat'l Telefilm 36 1018 958 934 + 1% 
1034 55s Skiatron 88 612 614 614 — & 
987s  6%4 Technicolor 81 74 7% Tha + & 
Tig 473 Tele Indus 21 5 434 4%4 — 4% 
22% 9 Teleprompter 137 2158 1834 1958 1's 
14758 7 Trans-Lux 21 123% ll 11°% — %4 
Over-the-Counter Securities 
Bid Ask 
American Corp. 2'8 214 
Cinerama Prod. a 238 254 38 
eS ante ase s e0 ee eee 1% l'2 ; 
Magna Theatre ...........--+++-- 2'8 2)2 —%% 
Metropolitan Broadcasting ‘ate 17°8 1734 + % 
ID SII, gcc vin cwctncvosvaveeeen 4 5 : 
Sterling Television ‘ 15% 2 — 8 
U. A. Theatres 878 9'& — 4% 
* Week Ended Monday (20). 
+ Actual Volume 
t Ex-dividend 
(Courtesy of Pierce, Fenner & Smith Inc.) 


U. S. to Europe 


Bret Adams 
Denny Arnold 
Michel Bagneris 
Fred Bienstock 
Miriam Bienstock 
John L, Burns 
John S. Burns 
Tom Deeg.n 
Robert Finkel 
Alex Fisher 

Hy Gardner 

Jean Goldwurm 
Martin Goodman 
Oscar Handlin 
Ruth Harrison 
Constance Hope 
Jimmy Kennedy 
Carlo Moresco 
Donna Nird Nordahl 
Dick Pack 

Vicki Racimo 
Jonas Rosenfield Jr. 
Sylvie St. Clair 
Sol C. Siegel 
Maurice Silverstein 
Bill Smith 


L. A. to N. Y. 
Bill Barrett 
Joan Crawford 
Osear A. Doob 
George Englund 
Eva Gabor 
John Gabriel 
George Glass 
Herbert L. Golden 
William Herz 
Darla Hood 
Ross Hunter 
Joe Hyams 
Al Jennings 
Paul N. Lazarus Jr. 
Rowland V. Lee 
Julie London 
Dick Powell 
Jean Seberg 
Walter Seltzer 
Natalie Schafer 
Jack Sidney 
William L. Snyder 
Robert Solo 
Jan Sterling 
Robert Stevens 
Charles Walters 
Taul Watanabe 


Me rrill Lune h, 


Six Film- Makers 
In San Antonio 


San Artonio, July 21. 

San Antonio now has six motion 
picture film producing companies 
actively engaged in making .every- 
| thing from tv commercial shorts to 
feature westerns. They include 
Dell, Jacvan, Kier Film, Jerry 
Fairbanks Productions, Sabal and 
| Traildrivers Productions 
| The oldest of the group is the 
Kier Films which is headed by H. 
| W. Kier who has been filming here 
for the past 20 years. 

Traildrivers Productions is en- 
gaged in making a series of films 


featuring youngsters in all the 
roles in the western pics. 
Jacvan is currently shooting a 


musical western here and is head- 
ed by Jack Vance. 


| 
29th Annual for Allied’s 
| 








Illinois Bunch on July 29 
Chicago, July 21. 

Illinois Allied will hold its 29th 
| annual meeting and election of of- 
| ficers and directors at a Sheraton- 
Blackstone Hotel luncheon July 29. 

Organization’s board also en- 
dorsed week of Aug. 14 for theatre 
| audience collections for LaRabida 
Sanitarium here, pet charity of the 
| Variety Club of Illinois. 











Europe to U. S. 
Alexander H. Cohen 
George R. Marek 
Hildy Parks 


N. Y. to L. A. 


Janet Cohn 

Jane Fonda 
Jimmy Gardiner 
Robert V. Newman 
William Perlberg 
Buddy Pepper 
Tony Perkins 
Kiyoshi Takamura 
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Loew’s Inc. Moves Solidly Into Black 
With $6,157,000 Profit for 40 Weeks; 
‘Cat’ Returns Big Factor in Upsurge 





Loew’s Inc. is definitely over the 
hill. In one of the most remark- 
able financial recoveries in the 
recent history of the film business, 
the company, which faced near li- 
quidation on at least two occasions 
in the past four years, chalked up 
a whopping net profit of $6,157,- 
000, equal to $2.31 per share, for 
the 40-week period ended June 4. 
This is in marked contrast to the 
$683,000 loss in the corresponding 
stanza of a year ago 

For the 12-week period ended 
June 4, the Joseph R. Vogel man- 
agement team showed consolidated 
net earnings of $1,359,000, or Sic 
per ghare, as compared with a loss 
of $106,000 in the previous year's 
third quarter 

The turnabout, 
harassment by 
holder groups, 
of confidence in the policies of the 
Vogel management group. The 
recovery is attributable to a num- 
ber of factors, chief of which is 
the elirnination of the type of pic- 
tures on which the compamy could 
suffer severe losses. 

It ig also a culmination of a gen- 
eral cost-saving and reorganization 


in the face of 
dissident stock- 


represents a vote; ... : 
- | Minneapolis and St. Paul gets part 





| 


| Cities’ 


of the management and overation- | 


al policies. 
of which 
salaries, 
March, 


$5,700,000 represented 
was eliminated from 
1957 to the end of 
1958. These costs were never 
reinstated Although some divi- 
sions of the company have higher 
operational costs at present, these 
divisions are now earning more 
because of the policy changes in- 
stiuted 

Lovable ‘Cat’ 
Perhaps the most significant con- 


A total of $8,000,000, | 


Location-Wise? 
Hollywood, July 21. 

In this day of diversifica- 
tion, Warner Bros. is going 
somewhat far afield . . .pur- 
chase of a herd of 3,000 sheep 
in Australia. Baa-baas have 
been acquired for Fred Zin- 
nemann’s “The Sundowners,” 
to assure a full herd and with 
wool the proper length for 
start of pic in October. 

Original cost will probably 
be recouped by studio selling 
not only the sheep when pic 
is finished, but the wool as 
well. 





BOOST SUMMER B.0. 


St. Paul,July 21. 
A sharp rise in empioyment in 


credit for the fact that the Twin 
summer boxoffice is per- 
forming better than for the corre- 
sponding periods in recent years. 
Stronger average product, how- 
ever, still is believed to be the 
most important factor by far, of 
course, in local industry leaders’ 
opinion. 

In mid-June, when the latest 
compilation was made, employ- 
ment in the Twin Cities’ metropol- 
itan area was 13,000 higher than a 
year ago, according to the Minne- 
sota employment security depart- 
ment’s statistical report 

For the five county area, em- 
ployment reached 533,788, com- 
pared with 520,714 in June, 1958, 
the department announced. 

In Minneapolis alone mid-June 
employment totaled 272,925, a 


tributor to the overall profit was | 4700 increase over a year ago. 


the boxoffice power of the pictures 
released during the 40-week stanza 
“Cat On a Hot Tin Roof” was the 
most potent help to the treasury. 
Brought in at a cost of $2,500,000, 
the film grossed $8,000,000 domes- 
tically and $5,000,000 abroad. 
“Gigi,” on hard ticket last year, 
scored hefty returns in general re- 
lease and was 
winning the Academy Award 
Other entries, although not in the 
blockbuster category, also contrib- 
uted steadily, bringing in a fair 
share of the revenue in relation to 
the negative investment. 
cluded such films as “Imitation 
General” and “The Reluctant De- 
butante.” holdovers from last 
year, “The Mating Game,” “Some 
Came Running” and “Tom 
Thumb.” “Mating Game,” for ex- 
ample, cost £900,000 and tallied 
$2,000,000 in film rentals. Point 
emphasized by a Metro spokesman 
fy that there were “no big failures.” 
All Segments Up 

All divisions of the company, in- 
cluding film production, distribu- 
tion, foreign theatres, television, 
records and music, are all profit- 
able in the current year and each 


division is showing an improve- 
ment over least vear, according to 
Vogel. The difference is high- 


This summer's boxoffice gain for 





HAS GOV'T OKAY 
FOR O'SEAG SELL 


By FRED HIFT 
The Japanese Government has 
changed its policy and now is en- 


couraging the Japanese film in-| 


dustry to establish representation 
abroad, Kiyoshi Takamura, man- 
aging director of Japan’s major 
Shochiku Co., said in Manhattan 
at the weekend. As a result, the 
Japanese are hopeful of opening 
up a number of new markets and 
strengthening those where they al- 
ready are in the running. 
Takamura said the plan was for 
three or four companies to get to- 
gether and maintain an office 
which not only will promote Ja- 
panese films, but will also sell 
them. In the U. S., where Japanese 
pictures already are established, 
no such setup is contemplated. 


| However, Shochiku intends to open 


| will make 


PRODUCT AND JOBS 


| Japanese companies 


a New York branch office and 
it available to other 
which may 
wish to join in this representa- 
tion. Shochiku for the moment 


| has its headquarters on the Coast, 


| where most of the Japanese-lan- 


guage houses are located. Taka- 


mura said he hoped to open the | 


N. Y. office by the end of 1959. 
The Japanese generally are op- 


| timistic about their export chances. 


Their export revenues are up and 
Japanese pictures are enjoying 
wider acceptance. One of the han- 
dicaps till now was the Govern- 
ment’s hesitancy to allocate for- 
eign exchange to maintain foreign 
representation on a permanent ba- 
sis. Noting the income potential of 
Japanese picures, Tokyo now feels 
differently. 
‘Film Weeks’ 

Takamura said the industry, 
with the support of the Japanese 
Government, planned to hold a 
film week in a different country 


|every year. Next year, one will be 


/ the territory's largest theatre cir- | 
| cuit, the Minnesota Amusement 


| Co. 


| 


further aided by | 


These in- | 


| 


lighted by the operations of the | 


production - distribution division 
which earned $5,423,000 before in- 
terest and taxes in the 40 weeks 
of fiscal 1959 as compared with a 
loss of $7,114,000 in the same 40 
weeks of 1958 


“Our objective is to maintain 
and strengthen the company’s | 
profitable operations and to re- 


sume the payment of dividends,” 
Vogel declared in his financial re- 
port to stockholders. 

The third quarter financial re- 
port reveals that gross television 
income for the 40 weeks included 
$8,632,000, as comparéd with 
$7,478,000 last year, for the licens- 
ing of pre-1949 feature films and 
shorts to television. Filmed series 
and commerciais produced for tele- 
vision brought 
against $2,279,000 a year ago. 


|and operated the Fairmount, 


(United Paramount), over a 


20%, it's estimated by Charles 
Winchell, MCA _ president-general 
manager. 





SIDNEY JUSTIN’S ROLE 


Is Karp Aide Though Still Par 
Studio Counsel 








Hollywood, July 21. 
Sidney Justin, who succeeded 
Jack Karp as resident counsel of 
Paramount Siudios when latter be- 
came exec assistant to Y. Frank 
Freeman, now retired, is now exec 
assistant to Karp, who replaced 
Freeman as Par studio chief. He 
will also continue to function as r.c 
and head up studio's legal depart- 
ment, post he’s held since 1946. 
Justin was transferred to Coast 
in 1935 from Par home-office in 
N. Y. He previously was asociated 
with Gotham law firm of Phillips 
& Nizer, specializing in theatrical 
law. 





Honor Len Greenberger 


Cleveland, July 14. 


Cleveland showmen last week 
organized the Leonard Green- 
berger Memorial Committee to 


honor and perpetuate the memory 
of the exhibitor who died recently 
Greenberger not founded 
de 
luxe nabe theatre, for a score of 
years but also helped originate 
the Cleveland Film Critics Circle's 
annual awards for “best film of 
year.” One of the earliest 
brought the late Cecil B. DeMille 
Revived by the memorial com- 
land’s “showman of the year.” 
to bestow annual awards to Cleve- 
here, the Critics Circle also plans 
mittee, headed by Frank Murphy, 


only 


\ to Cleveland to accept it. 


1 
| 


staged at Sao Paulo, Brazil, where 
—according to the Japanese exec 
—there are 400,000 Japanese liv- 
ing. The Japanese twice had film 
fests in Manhattan. The Shochiku 
exec said the intention was for 
Japan to participate in as many 
foreign film festivals as possible, 
particularly now that the Japa- 


. ta ¢nese Government was actually en- 
| year ago amounts to approximately couraging all moves leading to in-|from Gotham to Beverly Hills 
| tensification of exports. 


prizes | 


In the U. S., if the science-fic- 
tion films are counted in, the in- 
come of Japanese films so far this 
year is up over 1958. Takamura 
reported. Without the sci-fi films, 
however, it’s down. There hasn't 
been a single topflight Japanese 
grosser in the art houses so far in 
‘59 Several Japanese 


leased successfully. 

Takamura, who's been to the 
Berlin and San Sebastian festivals 
and this week leaves for the Coast 
and thence to Sao. Paulo before 
returning home, is the business 
head of a company that produces, 
distributes and is in exhibition too, 
Shochiku this year will turn out 
90-95 feature films which, accord- 
ing to Takamura’s own estimate, is 
quite a few too many. However, 
he explained, the problem lies in 
the new  double-biilfng policy 
which the Toei Co. started and 
which has spread. 

Particularly in-the rural areas, 
the double-feature attraction is 
drawing the customers. Some com- 
panies have even cut down films 
into featurettes, thus getting 
triple-features on the bill. Meet- 


ings have taken place at the Mo- | 
tion Picture Assn. of Japan in an | 


effort to curb the double feature 
trend and Takamura said there 
was “strong sentiment” for a re- 
turn to the single feature policy. 

One of the results of double fea- 
turing in Japan has been a drop 
in the screen time racked up by 
foreign features, Takamura re- 


ported. “If an import doesn't do} 


, Well, some theatrés will quickly 


in $3,373,000 as division manager of Loew's houses | 


shove in a Japanese picture,” he 
said. On the other hand, the im- 
portant foreign films, virutally all 
of which comes from the States, 
tend to do better than ever. 
The new quota for the year 
(Continued on page 54) 


“horror” | 
features have been dubbed and re- 





Swiss System Aim: 


. 


+ 
> 





50c Size Now—Popcorn 
Minneapolis, July 21. 

Popcorn, which used to be 
only a nickel and dime item in | 
local theatres, now is purchas- | 
able in a 50c quantity in some | 
of the showhouses. 

While the 50c size container 
for the buttered edible at the 
theatres’ concession counters 
also has hit a new size high, its | 
price nevertheless is con- 
sidered a reflection at least of 
America’s inflation generally. 

The State theatre, leading | 
United Paramount house here, 
sells in addition to the 50c | 
buttered popcorn § container, 
smaller ones at 25 and 35c. | 
For the kids who are short of | 
the funds necessary for | 
de luxe indulgence there’s also 
a very small 15c box of non- 
buttered popcorn—the latter 
kept out of view at the con- 

| cession counter. 








NATIONAL THEATRES 
TO BEVERLY HILLS 


Los Angeles, July 21. 
| National Theatres has taken a 
| 15-year lease, repping an aggre- | 
gate rental in excess of $3,500,000, 
'on a Wilshire Blvd. building, now 
in construction stage, in the center 
of Beverly Hills for its new head- 
| quarters 
| Circuit, which plans to move Oct 
1 from its present Film Row head- 
quarters, occupied for more than 
25 years, will take over three upper 
floors and penthouse of four-story 
structure, giving it 51,000 square 
| feet of space. Ground floor will be 
occupied by Fidelity Bank of L. A. 
In addition to NT, new building 
will house exec office of Fox West 
Coast Theatres and other subsids, 
| including National Telefilm Asso- 
cates, NTA Internatéonal and NTA 
Pictures, latter three moving from 
present N. Y. headquarters. 
Key NTA_ execs transferring 


headquarters include Ely A. Lan- 
| dau, board chairman; prexy Oliver 
A. Unger, exec v.p. Harold Gold- 
/man and v.p. David J. Melamed. 


QUICK BIT OF BARDOT 








‘Union With ‘Profession’ 
Tricks of the BB Trade 


Rues 





Union Films, distributor for 
Kingsley-Interiuational of the Brig- 
itte Bardot starrer. “Love Is My 
Profession,” was doing a burn last 
week over some competitive BB 
ads. 

United Motion Picture Organiza- 
tion, opening “Grand Maneuver” 
in Chicago, took out large ads 
plugging Miss Bardot in the film, 
which is an oldie, It's true that the 
actress is in the picture, but in a 
very small role. It was made when 
she was far from a star. 

Argues Union Films: Not only 
is the ad misleading the customers, 
but it's helping to “kill the goose 
that laid the golden egg.” It so 
happens that “Love,” which is 
BB's latest, opened just a day 
ahead of “Grand Maneuver” and 
Chicago got its fill of the French 
star’s allure in the ads. 





Commerce Re Dividends 


Washington, July 21. 

At the half-year mark, dividends 
paid by film firms were more than 
$1,000,000 ahead of the same 
period in 1958, according to a new 
| report of the Commerce Dept. 

Commerce said film companies 
distributed $12,331,000 in divi- 
dends through June this year, 
compared to $11,195,000 during the 
first half of the year before. 

There was a slight dip for the 
month of June, with $3,303,000 
paid out this year, against $3,325,- 
,}000 in June, 1958. 


jon a new and 


| mit 


Closed-Circutt; 


CIBA-20th-Fox Joint Company, 
Telepatent, to License Eidophor 


CIBA, the Swiss-based drug, dye 
and plastics concern, and 20th-Fox 
have established a joint company 
in Switzerland to license and to 
sell the Eidophor large-screen ty 
projectors. Outfit is called Tele- 
patent and is owned 50-50 by CIBA 
and 20th. 

New arrangement doesn’t cut 
out the Gretag Co., which origi- 
nally developed Eidophor, has pro- 
duced units and retains the right 
to do so. 

This was reported in N. Y. last 
week by Roderic L. O'Connor, 


| president of Eidophor Inc., a CIBA 


subsidiary. O'Connor also said 
that negotiations were continuing 
for General Electric to sublicense 
manufacture of the Eidophor units 
in the United States. 

Main interest of Eidophor Inc 
is in the business meeting, indus- 
trial and educational closed-circuit 
market. The presently developed 


/model is not suitable for theatre 


television and 20th continues work 
larger unit that 
would be suitable for theatre tv. 


| However, 20th does get a cut on 


every Eidophor model sold, re- 
gardless of who sells it or for what 
purpose. 

According to O'Connor, who's a 
former U. S. Assistant Secretary 
of State, it's hoped that the Swiss 
will be able to deliver 40 Eidophor 
units by next May or June. All of 
these will go to Eidophor in the 
States, which thus will get the 
jump on the competition which is 
bound to develop once Telepatent 
licenses manufacture, 

B&W or Color ; 

The Eidophor units are capable 
of delivering both black-and-white 
and color images, though—for the 
moment—it's impossible to trans- 
color on standard channels 
and it’s therefore impossible to 
send a tint signal on a network. 
O'Connor said that Phillips of Hol- 
land was working on the problem 
and that it was hopeful of solving 
it Involved is a_ simultaneous 
transmission of the three color ele- 
ments,,thus fitting into the stand- 
ard and narrower band. 

Though Eidophor’s total budget 
hasn't been set, O'Connor esti- 
mated that $800,000 was being 
spent on the 40 units which are on 
order. The Swiss plant is starting to 
turn out the Eidophor models on 
something resembling an assem- 
bly-line basis next month. 

Huckster Interest 

A great deal of interest in the 
Eidophor on the customer side was 
being evinced via Madison Ave., 
O'Connor said. Some 20 agencies 
have asked for demonstrations. 
Only two units are currently avail- 
able. A third, still a prototype 
model," has just arrived. Outfit 
hopes to be moved into its own 
office and ready for action by Sep- 
tember 

O'Connor cited a survey under- 
taken by Dr. Philip Eisenberg on 
the industrial and business meet 
market for Eidophor. It showed 
that the business meeting potential 
alone was around $34,000,000, 
which is more conservative than 
some other estimates. 

Eidophor is closely watching the 
situation with the Winter Olympics 
in Squaw Valley. If the American 
Broadcasting Co. withdraws, Eido- 
phor may be very interested to 
bring the events to various places 
in the Valley, allowing spectators 
to participate without having to 
climb up the mountainside, O’Con- 
nor said. 


Cartoonery for Kiddies 


Frees Mom to Purchase 
Houston, July 21 

A Kiddie Cartoon Theatre where 

shoppers may leave their children 

to watch 45 minutes of the latest 

movie cartoons is one of the high- 

lights at the new Weingarten su- 


| permarket which opened here last 


Wednesday. 


Benches are provided in the 


small theatre for the benefit of the 
small fry. 
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The Enchanted Mirror 
(KINOPANORAMA—COLOR) 


Imaginative documentary treat- 
ment of various aspects of So- 
viet life. Informative and en- 
tertaining, but technicaliy still 
short of the mark, 








“ of Cultare of the USSR prese: 
1 ub of & Sever m release. Showr 
im cor ction with the Soviet Exhibitior 
ef Science rechnology and Culture 
the Colise N.Y. Produced at the Cen 
ral Studio tor Deeumentary Films, Mes 
cow. with cartoon sequences photographed 
at Sovuemultfilm Studio. Direction and 
script, L. Kristi and V. Komissarjevsky 
camera ‘(Soveolor), Y. Voronzov, I. Gut 
man. A. Koloshin, S. Medynsky: cartoon 
direct or 1. Aksenchuk: cartoon photog 
raphy. A. Astafiev and N. Klimova; car 
toon artists, L. Milechin,. I. Shwarzman, A 
Vinokurov Sazonova Appearing in 
the film are artists from the State Bolshe: | 


Theatre of the USSR, the Peking Classical 
vere, the Dance Ensemble of the Piat- 
nitzky Chorus and the ensemble F 
Previewed in N.Y... July 20, 1959. Running 
time, 90 MINS. 


their second Kinopanorama 


Foi 


offering at the Mayfair Theatre, 
N_Y., supplementing the Soviet Cu'- 
tural and Scientific Exhibition at 
the Coliseum, the Russians have 
chosen “The Enchanted Mirror,” a 
lively, far-ranging and at times 
cuite beautiful screen tour of the 
Soviet Union and its peovie. Tech- 
nically, at the U.S. CineMiracle pro- | 
jection end, the picture suffers from | 
severe defects. as did its predeces- 
sor, “Great Is My Country.” Artisti- 


eally. and from an entertainment 
point-of-view, it’s a lot of fun and 
very well done. 

It's as if the Russians, having 
limbered up with their first pic- 
ture, and having lived down the 
“thrill approach to the wide 
screen, had gotten down to work 
on putting their Kinopanorama 
process to best use. Much of the 
photography is impressive, and in 
a couple of sequences it’s even} 
stunning. It’s obvious that no effort 
has been spared to do justice to a 
widescreen system which, inher- 
ently capable of marvellous 
effects. Here, the determination to 
make a documentary with a human 
interest touch has paid off. 

A good deal of Russia, and some- 
thing also of Red China can be 
gleaned from the film which has 
been cut into four separate seg- 
ments and built into an intriguing 


1s 


cartoon frame that has symbolic | 
overtones. If there is propaganda | 
in this second picture it’s either 
s0 obvious as to be valueless, or 
else itS so subtle that the vast 
majority of people won't even get 
it. Through it all comes the tre-! 
mendous pride ef the Soviets in! 


their achievements in science and 
industry, and their well-developed 
sense of joint effort and success 
hrough Communism. 

“The Enchanted Mirror” pulls 
together a great many facets of 
Soviet life though, as in “Great Is 


My Country,” no imdividual ever 
really comes alive and identifica- 
tion is impossible. These ,people 


look good, they smile when they go 
to work and when they come from | 
work, they love children and 
they’re all very hard at work to 
build, construct and devote them- 
selves to the arts. If they have} 
private thoughts of their own, they 
don’t share them with the camera. | 

Kinopanorama is projecied on a} 
very large screen from three syn- | 
c aronized projectors working out of 
the same booth. Nine-channel stere- 
ophonic sound is used and in spots 
very effectively, too. But Kino- 
panorama simply isn’t very good. 
The matchlines are more  pro- 
nounced than ever and one—sep- 
arting the left panel from the cen- 
ter one—is so wide that a person 
sage it on the screen appears to 
ye going into one side of a door 


and coming out on the other. 
There's also considerable distor- 
tion as a result. Yet “Enchanted 
Mirror’ has plenty to balance 
t e imperfections. 

ie first part, “Snow Queen,” 
starts with an indication of the 


Hans Christian Anderson fairy tale 
and then spreads out for a breath- 
taking view of the North Pole, a 
visit to a’ Soviet Seientific Station 
on an ice floe, a tour of the Si- 
berian Taiga forest where bull- 
dozers and tractors are at work 
clearing the bottom of the future 
Obsk Sea. The scene concludes 
with an exciting and very real ride 
in which a Russian “Troika” comes 
galloping towards the camera at 
full speed. 

Part two is called “A Fairy Tale 
of Wondrous Transformations” and 
prominently features the superb 


Galina Olanova performing both | 


the white and the black swan in 
“Swan Lake.” Part three deals with 
Red China and offers some reveal- 
ing glimpses of Chinese at work 
building the huge Shisanlinsk Res- 
ervoir 
‘is seen in the States, the scenes 
take on unusual interest. There’s 
zlso a bit of a performance by the 


Peking Classical Opera Co. Here, | 


as in other scenes, the excellent 
Soveolor process helps. 
Picture winds up with a tour of 





Since so little of Red China | 


/ son, 


the Brussels Fair of 1958 and a 
—t and beautifully coordi- 
nated folk damce number. “En- 
chanted Mirror” is again Russia 
putting her best foot forward, but 
this time the tour is rich and 
varied and the pace is jus: 1. 
Kinopanorama tor the most p: 
wes a very clear image wit 
cod depth and a strong sense o 
articipation, with dizzying panning 
shots avoided. Hift, 





The Scapegoat 





The look-alike substitute plot 
makes off-and-on Alec Guin- 
ness mystery puzzler. Fair for 
his fans. 

Hollywood, July 17 
Metro release of a Michael Balcon pro 


duction. Stars Alee Guinness; features 
Nicole Maurey, Irene Worth, _ Pamela 
Brewn; guest star, Bette Davis. Director 


writer, Robert Hamer: screenplay based 
on Daphne DuMaurier'’s novel as adapted 
by Gore Vidal; camera, Paul Beeson 
music, Bronislau Kaper; editor, Jack 
Harris. Previewed at the studio, July 16 
59. Running time, 92 MINS. 

John Barratt, 
Jacques De Gue 
The Countess 


Alec Guinness 
Bette Davis 


Bela Nicole Maurey 
Francoise Irene Worth 
Blanche Pamela Brown 
Marie-Noel Annabel Bartlett 
Gaston Geoffrey Keen 
Dr. Aloin Noel Howlett 
Aristide Peter Bull 
Lacoste Leslie French 
Inspector Alan Webb 
Maid ‘ Maria Britne, 

Barman ° Eddie Byrne 
Gamekeeper Alexander Archdale 
Customs Official Peter Sallis 


Alec Guinness indulges his in- 
terest in portraying multiple char- 
acters in “The Scapegoat,’ an un- 
usual mystery story with under- 
tones of murder. Both characters 
played by Guinness look alike, al- 
though their personalities are rad- 
ically different. Impersonation, 
when one man is the identical 
image of another, and the effects 


| it produces, provide the interesting 


story of Miehael Balcon’s produc- 
tion for Metro. 

The filmization of Daphne Du- 
Maurier’s novel will be partialls 
satisfying to Guinness fans. al- 
though the excellence of its pro- 
duction is subverted by an abrupt 
and unsatisfactory conclusion and 
a screenplay that leaves too much 
unexplained. 

Guinness plays a colorless Eng- 
lish teacher of the French lan- 
guage on vacation in France. While 
there he is tricked into assuming 
the identity of a very colorful, de- 
cadent and amoral French count 
who is his physical twin. There is 
humor, suspense and mounting in- 
terest as he takes his place in his 
twin’s setting a la Anthony 
Hope’s old “Prisoner of Zenda.” 

He discovers his mother is Bette 


Davis, the Dowager Countess, a 
morphine addict. His daughter, 
Annabel Bartlett, is a religious 


minded teenager, fascinated by the 
gorier martyrdoms; his sister, 
Pamela Brown, hates him so much 
she doesn’t speak to him; his wife 
Irene Worth, is psychopathic with 
fear ‘not without cause) that she 
is likely to be murdered. and his 
brother-in-law, Peter Bull, is a 
crafty boozer who is diverting the 
profits of the family business to 
himself. On the bright side, Guin- 
ness finds his alter ego has a lovely 
Italian mistress, Nicole Maurey 
stashed away in a town adjacent 
to the family chateau. 

The screenplay by Robert 
Hamer, from an adaptation by 
Gore Vidal from Miss DuMaurier’s 
novel, displays these exotic char- 


acters with unflinching zeal. It 
does not, however, give much if 
any indication of how they got 


that way, or why. The ending is 
bad. Guinness has a gun duel with 
himself when the English teacher 
character decides he makes a bet- 
ter French count than the French 
count, and Hamer’s method of 
showing which man won is strictly 
old-hat and a letdown. 

The film would not be disap- 
pointing if it were not, as it is, so 
interesting and well-done in some 
individual portions. Guinness, 
again, seems unable to give less 
than a superior performance. Bette 
Davis, as the ravaged countess, 
gives a baroque and fascinating 
portrayal. It is possible to svm- 


| pathize with both the wife, Miss 
| Worth, 
Maurey, so expert are their per-| 


and the mistress. Miss 
formances. Pamela Brown suffers 
from an insufficiently developed 
role, but is good within limits im- 
posed on her. Others contributing, 
sometimes strikingly, are young 
Miss Bartlett, Geoffrey Keen, Bull 
and Leslie French. 

Except for the final trick. 
Hamer’s direction is discreet but 
pointed. The fault of the film is 
that either through too-stringent 
editing or too-loose writing, scenes 
of motivation and background, and 


some of development, have been | 


omitted. This creates, for a mys- 
terv, too much unsatisfactory con- 
fusion. 

French locations are useful and 


thev have been captured with per- | 


cention by cameraman Paul Bee- 
Powe. 


Desert Desperadoes 





Desert caravan tries to make 
its way to Alexandria (Egypt) 
against the forces of King 

. wan trouble along the 
way, entertainment-wise. 


RKO release (via franchise dealers) of 
‘ohn Nasht production. Stars Ruth Roman; 
eatures Akim Tamiroff, Othele Toso, Gi- 
nni Glori. Arnoido Foa, Alan Furlan, Di- 
ected by Steve Sekeiy. Story and screen- 


lay Victor Stolloff and Robert Hill 
Mher credits unavailable. Previewed in 
iY. July 2. 59. Running time, 81 MINS. 
‘he Woman Ruth Reman 





“he Merchant Akim Tamiroff 


old-fashioned cinema school set in 


Biblical times. The theatrical 
values are limited this modern day; 
the approach to picture making, 
as observed from the uncertain 


print shown, goes back some years. 

Project undertakes to combine 
what looks like routine action-on- 
the-sands stuff with a strong infer- 
ence that the in 
on the desert safari could well be 
the Judean Saviour 






And interwined with this is the 
story of the rich merchant ,Akim 
Tamiroff) who makes passes at a 
sultry and gammy (‘Cleopatra-type) 


unkown-origin femme who is found 
stranded in the desert. Tamiroff is 
sponsor of the caravan, which has 
a group of Roman soldiers as con- 
voy. The girl is Ruth Roman, not 
particularly appropriate as the 
siren who has both Tamiroff and 
t one of the Romans in a 
flesh-and-blood tizzy 

Print shown indicates some cut- 
ting has been done and this im- 
pairs the organization of the story, 
sometimes to the point of discon- 


leas 


at 


certing the onlooker 

Technical work on the feature, 
which was made in Italy and on 
location in Egypt, is of modest 
proportions ene, 


A Private’s Affair 
(C’SCOPE-COLOR) 
Serewball service comedy with 
an attractive young cast. Good 
entertainment and o.k. box- 

office prospects. 


20th-Fox release of David Weisbart 
production Stars Sal Mineo, Christine 
Carer« Barry Coe. Barbara Eden, Gary 
Crosby: features Jim Backus, Jessie Royce 


Landis, Rubert Burton, Alan Hewitt. Di- 
rected b Raoul Walsh: script, Winston 
Miller. based on story by Ray Livingston 





to do a couple of amusing routines, | 
that should earn them a teenage | 
following. The gals are played by | 
Christine Carere, Barbara Eden | 
and Terry Moore. 

Mineo is good as a sort of modi- 
fied beatnik type. Coe has an ap- 
pealing personality and clearly is 
a comer. He's the fellow who, 
through a mixup, gets to marry 
Jessie Royce Landis, the Assistant 
Secretary of War. Crosby obviously 


| has a goed sense of humor and is 


given some of the best lines, but | 


| he misses in affecting his father’s 


|ing role. Miss Eden, 


| Verrus Othelo Toso | 
abius Gianni Glori 
he Chaldean Arnoldo Foa | 
Rais Alan Furlan 
Metullus Nino Marchetti 
Listed by Principal Film Ex- 
|change, the New York franchise 
distributor, as an RKO picture 
presented by John Nasht, “Desert 
Desperadoes” is a meller of the 


nt being carried | 


| Roberto 


| 
} 
| 


Murphy: camera (De Luxe color), Charles 
G. Clarke: songs, Jimmy McHugh, Jay 
Livingston and Ray Evans; music, Cyri. 
J. Mockridge. eonducted by Lionel New- 
man: editor. Dorothy Spencer. Previewed 
at the Paramount Theatre. N.Y., July 20, 
59. Running time. 92 MINS. 

Luigi Sal Mineo 
Marie Christine Carere | 
Jerry arry Coe 
Katey Barbara Eden 
Mike Gary Crosby 
Louise Terry Moore 
Jim Gordon Jim Backus 
Elizabeth Chapm Jessie Reyvce Landis 
Gen. Hargrave Robert Burton | 
Maj. Hanley Alan Hewitt 
Macintosh Robert Denver 
Sgt. Pickerell Tige Andrews 
Capt. Hickmen Ray Montgomery 
Doctor Leyden Rudolph Anders 
Magdalena Debbie Joyce 


Young Rookie Robert Montgomery 

Ever hear of a private marrying 
a lady Assistant Secretary of War 
at her request while he’s snoring 
away under the influence of drugs, 
and all this to save a little Dutch 
girl who's father is dying and who 


Jr. | 


| hard but fails 


| easy 


| townsfolk assemble to parley with 


| tenants give an 


casualness 
style of his own 

Miss Carere, playing a French 
miss, is charming in an undemand- 
acting in her 
first theatrical film role, is a 
natural comedienne and easy on 
the eyes. Miss Moore has virtually 


He should find a! 


nothing to do, but looks pretty. All 
of them have one thing in their 
favor — they're attractive and 


they’re young, and that’s a big as- 
set today 

The talented team of Jimmy Mc- 
Hugh, Jay Livingston and Ray 
Evans has written three songs for 
the film, with “It’s the Same Old 
Army” as the lead refrain. Mineo, 
Coe and Crosby create a smart 
routine for it early in the picture, 
singing it while on K.P. duty. 

In the smaller roles, Jim Backus 
is his reliable self as the tv pro- 
ducer, Miss Landis somehow man- 
ages to infuse a sense of dignity 
into the part of the Secretary and 
Robert Burton is broadly comic as 
the general. Alan Hewitt skillfully | 
handles the role of the camp psy- 
chiatrist. 

Charles G. Clarke's lensing has 
quality and the DeLuxe color is 
all one could wish for. Dorothy 
Spencer’s editing keeps everything 
rolling along just fine. This isn’t 
the kind of picture that will win 
prizes, but it shapes as a very satis- 
factory grosser in a market that 
always seems to be able to stand 
another service comedy, be it even 
a slim one. Hift. 


Liegaron Dos Hombres 
(Two Men in Town) 
(HISPANO-SWEDISH) 

Madrid, July 14 
—— release of a Molino- 
production Stars Francisco 
Jia Jacobsson, Christian Mar- 
Moulodji, Ana Esmeralda; fea- 
Fernando Sancho, Felix 
Camardiel Directed 
Mattson and E. F. Ardavin 
by Volodja Semitjoy 


Paramount 
Terrafilm 
Rabal, 
quand, 
tures Defauce, 
by Arne 
from story 
adapted by Enrique 


Alarcon and Jose Lopez Rubio. Camera, 
Alfredo Fraile; music, Cristobal Halffter 
At Roxy “B Madrid. Running time. 91 
MINS. 





Spanish village is locale for the 
familiar theme of cornered crim- 


inals holding a stunned school- 
marm (‘Ulla Jacobsson) and her 
terrorized moppets as_ hostages. 
After a good suspense jump-off, 
main action is played in town-| 
square where Guardia Civil | 
(‘Spain’s feared rural police) and | 


two homicidal lunatics (Marqu-| 
and and Moulodji) for the urchins’ | 
lives. 

From there in, it’s mostly meller 
stuff bordering on farce. Police | 
chief ‘Francisco Rabal) and lieu- 
inept demonstra- 
tion, the desperados stretch their 
tyranny to king-for-a-day limits 
and the villagers emerge as panic- 
stricken seeds. The non-pro kids | 
are fine. | 

Tri-nation thespian talent labors 


to cope with the | 

|fuzzy direction of a _ potential | 
thriller. Spain's Ana Esmeralda 
alone reveals depth. Cristobal, | 


| lensing surpass. 


otherwise would be shipped back | 


to Holland? It's that kind of a plot 
that they've cooked up from a 


story by Ray Livingston Murphy | 


and the result is a featherlight 
comedy that pretends to be little 
more than a good show for a hot 
summer night. 

Since the customers aren’t bur- 
dened with having to take any of 
this zany routine seriously, the 
young and attractive cast works 
away at it with an unconcerned 
gusto that’s good for some hearty 
laughs and very funny situation 
comedy. A dash of romance and a 
couple of nice song-and-dance rou- 
tines are thrown in to fill the 
formula bill. 





Almost from the very start, di-| 


rector Raoul Walsh aims for the 
yocks, amd after that he doesn’t 
care how he gets ‘em, a necessity 
since it’s a small joke milked to 
exhaustion and farce is a tough 


Halffter, score and Alfredo Fraile’s 


All Yank companies here are 
now releasing locally one Spanish 
film for every four imported. 
Which explains the Paramount 
trademark. Werb. 


. 

Pecheur D'Iislande 
(Island Fisherman) 
(FRENCH-DY'SCOPE-COLOR) 

Paris, July 14. 

Imperia release of Iberia production. 
Stars Jean-Claude Pascal, Jutiette May- 
niel, Charles Vanel; features Michel Gar- 
land, Georges Poujouly, Jeelle Bernard. 
Directed by Pierre Schoendoerfer. Screen- 
play, Andre Tabet, Schoendeoerfer from 
novel by Pierre Loti; camera (Eastman- 
coler), Raoul Coutard; editor, B. Mena- 
Ere At Cameo, Paris, Running time, 

MINS. 





Yan Jean-Claude Pascal 
Gaud Juliette Mayniel 
Mevel Charles Vanel 
Berger ichel Garland 
Jenny Joelle Bernard 
Moan . Georges Poujouly 


ae | 
This pedestrian pie is about the | 
young captain of an outdated fish- | 





Tierra Magica 
(Magic Country) 
(VENEZUELA) 

Berlin, July 14. 


Elvi Films and Tiuane Films production. 
Directed by Vittorio Valentini, Massim 
Dalla Mano. Screenplay, Mano, Elso an 
Vittorio Valentini; camera, Mano. At 
Berlin Film Fest. Running time, 92 MINS, 


A spectacular documentary lead- 
ing the viewer this way and that 
through Venezuela. Pie gives an 
impressive insight into this country 
and makes one familiar with the 
people living there. Apart from 
overly intensive mood music. Film 
deserves the compliment of being 
a good one in its class. Could be 
a good programmer for matinees, 

Hans. 


Herren Og Hans Tjenere 
(The Master and His Servants) 
(NORWEGIAN) 

Berlin, July 14. 
Norsk Film A/S Oslo production. With 
Claes Gill and Wenche Voss. Directed by 
Arne Skouen. Screenplay, Axel Kielland 


and Arne Skoven; camera, Finn Bergan. 
At Berlin Film Fest. Running time, 84 
MINS 

This film’s central-figure is a 


bishop who's been accused of hav- 
ing libelled’ his theological rival 
via anonymous letters. Although 
he’s innocent ‘his secretary wrote 
the letters) in a legal sense, he 
calls himself guilty as he’s the 
spiritual initiator of the letters and 
thereby shows his Christian re- 
sponsibility and attitude. 
Execution of plot is interesting 
but suffers slightly from conven- 
tional direction. The producers 
deserve the compliment for having 
dedicated themselves to a daring 
subject which is an attack against 
the hypocrites who say God and 
mean business. Hans. 


Derp Aan De Rivier 
(Village on the River) 
(DUTCH) 


Berlin, July 14. 
Nationale Film Productie Maatscha 
Production With Max Croiset Me 
Dressethuys, Bernard Droog, Jan Teulings. 
Directed by ous Rademakers. Screem 
lay, Hugo Claus, Rademenkers: camera, 
duard van Dalsum. At Berlin Film 
Fest. Running time, 91 MINS. 


pij 


ary 





This Dutch feature was one of 
the better films shown at the Ber- 
lin festival. It primarily benefits 
from outstanding direction (Fous 
Rademarkers) which is somewhat 
reminiscent of that of Swedish Ing- 
mar Bergman, only not so hard- 
hitten. Pic should be a good bet 
for the arties. 

It’s the heart-warming tale of a 
country doctor who is both loved 
and feared. His friends are the 
little people, his opponents are the 
members of the village council, in 
particular the burgomaster. Latter 
succeeds in chasing him out of the 
village to which the medico had 
dedicated his entire life. Good act- 
ing and fine teehnical credits. 

Hans. 


Poeten Og Lillemor 
(The Poet and the Little Mether) 
(DENMARK) 

Berlin, July 14. 
A/S Nordisk Films (Copenhagen) pro- 
duction. Stars Henning Moritzen and 
Helle Virkner; features Ove Sprogoe, Lis 
Lowert. Directed by Erik Balling. Screen- 
ples: Balling; camera, Poul Pedersen. At 
riin Film Fest. Running time, 97 MINS, 


Denmark often has come along 
with amusing comedies in recent 
years. This one doesn’t quite reach 
the standard of some such pix but 
it’s still an enjoyable piece of en- 
tertainment. Mixture of wit and 
slapstick contains general appeal. 
This has found a German distrib 
already. 

Story has to do with a young 
poet and his wife who have te 
struggle along with financial diffi- 
culties. Then they suddenly win 
10,000 crowns but this also is gone 
in less than no time. Hans. 


Telesme Schekaste 
(The Broken Talisman) 
(TRAN--COLOR 

Berlin, July 14. 
Studio Pars-Film (Teheran) productien, 
Directed by Syamak Yassami. reenplay, 
Ibrahim Zamani; camera (Agfacolor), 
Mah’-moud Koushan. At Berlin Fila 
Fest. Running time, 91 MINS. 


Iran, last year repped at the Ber- 
lin festival, came along with a 
fairly well made adventure yarn 


|ing boat who ends up landing the | which obviously tries to follow the 


thing to maintain. Winston Miller | poss’ daughter after proving him-| American western pattern. Sub- 
has written some genuinely funny | self at sea. Film has some good | ject and acting are somewhat on 
lines and they've put over with a| production values in its exteriors | the naive side but there’s a certain 
good sense of timing that makes | hyt the old hat tale is not given | plus factor in the lensing. Not 
| enough feeling, depth or character- | much for the world market. 


‘em explode like firecrackers. 


| Private’s Affair” is its 
| tion of a bunch of new faces. Sal 


Almost the best thing about “A / ization to keep it from dragging | 
introduc- | along. 


Actors can do little with their 


| Mineo, Barry Coe and Gary Crosby | roles which are too routine. Fish- 
ing scenes have scope (via Dyali- 
scope) and the color and technical 
aspects are good. But this looks 
like largely local fare. 


|play a trio ef soldiers in basic 
training who win a chance to com- 
pete for their camp on a national 
tv show. That gives them a chance 


Mosk. 


Story revolves around a Khan 
who doesn’t notice the intrigues 
around him. Then his nephew de 
cides to track down the evil-doers, 
Despite technical and artistic de- 
ficiencies, this hints that the young 
film industry of Iran is ——— 

ans. 
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OIL-RICH NAVAJOS OWN OZONER 


Magazines Selling More Pages 


By pages of advertising (not dollar volume) the first six months 
of 1959, per The Gallagher Report, newsletter of the magazine 
field, the one to 10 standing of the 


‘COMMUNITY PLAN 


ce | BEFORE TRIBE 


publications is: 


1. New Yorker + 

2. Business Week + 2 

3. Life + 3. Albuquerque, July 21. | 
4. Newsweek + 49 A modern American community, | 
5. Time 2 << including a film drive-in and su- 
7. U.S. News + 89 permarkets, is being talked for | 
8. Fortune — 8 Navajo Indians of western New| 
9. Sports Hlustrated 13.0 Mexico and eastern Arizona, at 
10. Sunset racemaeeevenes + 19 Window Rock, Ariz., their capital | 
Gallagher comments that mags are looking up. Some 83 periodi- city. E | 


cals gained 1.295 pages of ads over the same half-year period of 
1958. There were 57 ahead in pages for 8.4% gain, 26 off in pages 


for a decrease of 5.4°>. Sports I 


10. Reader's Digest, a newcomer to advertising, jumped from 47th 
to 25th niche in the Gallagher compilation. That's a page gain of 


61.8% 


Royalties from Navajo oil and 
uranium are financing the big} 
step forward from a primitive eco- | 
nomy based on agriculture and 
sheep grazing. 





lustrated (Luce) was in the top 





~ 2 Inter-Negatives Asked by USSR 


Costs Rise for Yanks Who Sold 10 Features for | they consider the evil aspects of 


—— Two San Francisco firms are | 
helping the Navajos make the big | 
leap to suburban living and make | 
sure that while they improve their 
way of life and make it more com- 
|fortable, they steer clear of what | 


| “citified” life that are the white 


$621,000 While Buying Seven for $434,000 | man’s burden. 


The Soviets have asked the 
American companies selling them 
films to supply Moscow with two 
color inter-negatives on each of 
the pictures they are acquiring. 
That's in addition to one music and 
effects track and one answer print 
on each film 

The demand for the two inter- 
negatives has come as something of 
a shock to the Yanks, who're 
watching the costs of their Russian 
deal rise steadily. They've sold the 
Soviets ten films for a total of 
$621,000. Seven out of the ten are 
in color. The Americans ‘have pur- 
chased seven Russian features of 
which six are tinters. The U.S. is 
paying $434,000 for these. 

The Soviet demand for two (ex- 
pensive) inter-negatives on each 
Hollywood color film they buy is 
contained in their draft proposal | 
of the film agreement which has 
just been submitted to the Motion 
Picture Export Assn. and for- 
warded to the individual compa- 
nies. Yanks some time earlier sent 
their own proposals to Moscow. 

On paper, the Russians are in 
the right. The basic pact calling 
for the respective purchase of 
films by the Soviets and the Amer- 
icans says specifically that pre- 
print material is to be supplied. It 
doesn’t break down what this ma- 
terial consists of. There has been 
no explanation of why the Soviets 
should require two inter-negatives. 

Not enly have the latter to be 
made, but their contrast has to be | 
adjusted to Soviet specifications. 
In order to be able to establish 
these specifications, the Russians 
have received from the U.S. compa- 
nies a series of test reels. Moscow, 
in turn, has sent in their own test 
footage 

Problem of color is entirely on 
the Soviet side. They usually shoot 
in Agfa color and print on Agfa 
stock. It appears that the Eastman | 
negative, to be supplied by the 
Americans, isn't compatible with 
the Agfa positive; at least, for it 
to be so, contrasts in the negative 
must be adjusted. Oddly enough, 
when the Russians sent in their 
color samples, they were printed 
on Eastman stock. It is assumed 
that, when the Soviets ship their | 
inter-negatives — from which the, 
U.S. companies will strike prints— | 
these negatives will be on Eastman 
stock | 

Request for two inter-negatives 
would be particularly costly to 


The frims are Livingston and 
way into Red China, Bulgaria or Blayney, whose specialty is com-| 
some other Communist territory. 


contracted for the Soviet Union| 
only and that this was sufficient | city of the 62,000 Navajos has been 
assurance | presented to the tribal council. 
Under the basic deal, each side; John McFee, a spokesman for 
pays $60,000 for regular pictures the council, said that the project 
and $67,000 for widescreeners. j}is in what he termed “the talking 
Pact made no differentiation be-| and planning stage.” No funds 


tween cor and black-and-white have been appropriated for it yet | 
and he has no idea when a deci-| 


films. 


Say Managerial 


sion will be reached, McFee said. 


The sketch shows the new tribal 
administration office and council 








fairgrounds, elementary schools, 
|high school and winding residen- 


+ 
| 


| munity planning, and John Carl} 


The Soviet position was that they'd | Warneke, architect. } 
The sketch plan for the capital | 


chamber situated on a height, over- | 
| looking a motel, shopping center. | 


30-Year Booking Policy, Which Set 
Films on Associated British Chain, 
Coming to End; Metro Loses Its ‘In 


By HAROLD MYERS 
London, July 21. 





—_ 


A Filmed Dissertation 


Los Angeles, July 21. } 
USC and UCLA cinema de- 
partments, both of which per- 
mit graduate students to pro- 
duce motion pictures for their 
masters and doctoral disserta- 
tions, will each be granted 
$1,500 by Screen Directors 
Guild Educational and Benev- 
olent Foundation for this 
student assistance. 
David Butler is new chair- 


A 30-year booking policy, which, 
in effect, pre-determined the films 
which played the Associated Brit- 
ish circuit, is coming to an end, 
No longer can Metro reckon on 
its quota of 15 to 17 features a 
| year on the corporation's 400 

strong circuit. Back in the late 
| 1920's, the ABC chain gave regu- 
jlar playing time to top Metro 
| product. With the subsequent 
Quota Acts and the affiliation with 
WB, the 52 annual dates were di- 


man of SDG group. 
vided more or less equally between 
British pix to fill the quota, War- 


. 
Pub Loathed His 
ner output from Burbank and 


e | Metro releases. 
Stuff Printed It In recent months, ABC toppers 
b] | have reportedly become concerned 
|at the lack of b.o. value in some 
Washington, July 21. | recent Metro pix and the auto- 
Death Friday (17) of Eugene| matic booking system is gradusily 


Meyer, whose expansive activity|to end. That will open the doors 
in the world of finance included |t® other distribs and give them, 


, i ar | for the first time, the prospec!s of 
ownership of the Washington Post, |, reasonable outlet on one of the 


stimulated the Post’s amusements | most important theatre chains in 
editor, Richard L. Coe, to write | Britain. 
about his differences of critical; Since the introduction of the 
opinion with Meyer. Coe also had | Rank rationalization plan and the 
| something to say about other film ending of the Gaumont British 
mes |circuit, prospects for American 
critics. |distribs on British circuits have 
“The beauty of Mr. Meyer as a| been considerably restricted. The 
publisher and board chairman,” | Odeon group, which remains as a 
said Coe, “was that he believed in |major outlet, has after fulfilling 





‘Autonomy’ Fin 


Kansas City, July 21. 
Commonwealth 
Manager's “autonomy” 


Richard H. Orear, recently elected 


| 


| 
| 


tial streets. | freedom, and my own personal 
Sketch plans for three other| opinion. Much of the time, 
Navajo towns—Tuba City, Ship-| suspect he thought that what I 


Amusement rock and Fort Defiance, will fol-| wrote was insufferable, certainly 
Corp. is finding its plan of theatre | low if the council ok’s. 
working | Planning program for the whole Commandments.’ ” 
out well, according to a report of | reservation is anticipated. | 


Later a/the time I wrote about ‘The Ten 


me ; | Coe recalled he considered the 
“We are not trying to impose a| Cecil B. DeMille film “terrible” 


president of the circuit. Plan was | white civilization on the Navajos,”| and said so in the same issue of 
introduced last fall involving sev- | Livingston explained. “The Nava-| the Post which carried a “huge ad- 


| its quota commitment, some 34 
'dates a year available for foreign 
| releases, including Hollywood prod- 
juct. These limited dates have to 
| take care of the output of all the 
| majors, among them Paramount, 
| United Artists, Columbia, Univer- 

sal International, 20th-Fox and, 
|from time to time, Metro. giving 
| each, on average, a maximum of 


eral steps among them a profit- | jos, themselves must decide for! yertisement” proclaiming Meyer's | {\¥e t six a year. 


sharing 
manager. 


Purpose of the plan has been to 
give each manager greater free- 
dom of action and greater respon- 
sibility in an effort to establish 
more outstanding personality for 
each individual theatre. 
has about 65 in five-state area. 


arrangement for 


Circuit | 


| 


pressure. We hope to give them | freedom of expression to his staff. 
. modern living, but without the | Coe added: “Because I do read | 
| seers. the reviews my colleagues write 
— | across this fabulously rich country 


Workings of the plan have been | 


watched closely through the win- 


| ter and spring season. Recently the 


circuit instituted its annual “King 
of the Sun” drive which runs 
through summer and winds in the 
fall as its biggest annual promo- 
tion. Success of the early phase 
of the broadened autonomy policy 
has encouraged the theatre execs 
to endorse these for the “King” 
drive, Orear said. 





Mags, Sunday Supps Still Losing 


EEE 


each | themselves what kind of a commu-| personal admiration of the motion | 


nity they want.” | picture. 


“They don’t care for the white! Coe said the incident illustrated 
man’s ulcer-producing speed and| Meyer's sincerity in granting 











of ours, I often feel regretful they 
have not enjoyed the same free- 
dom of expression which has been 
given to this department. 
“Elsewhere,” he continued, “edi- 
ors fear loss of advertising 
have North American preem at revenue. Several threats were once 
International Festival of Arts | made to this newspaper that if 
here, Aug. 3-15. |Coe ‘kept it up,’ ads would be 
{ts European premiere was | dropped. That mattered not to 
in Brussels last year, after it | Meyer, who never once even re- 
had been rumored the nega- | ferred to threats with which I was 
tive had been destroyed. | acquainted.” 


‘Ivan In—14 Years Late 
Vancouver, July 14. 
Part II of Sergei Eisen- 
stein’s “Ivan the Terrible,” | 
unreleased for 14 years, will | 








Moving Picture Advertising Liweage 


General entertainment advertis-| of mags went up 8°%—from $281,-! 


Again taking total advertising 


ing, including motion pictures, in | 676,717 in 1958 to $303,138,198 in| revenue, both Life and Look reg- 


magazines and Sunday suppl 


ments dropped sharply again dur-| 


e-| ‘59—the Sunday supplement in-/| istered a 1% gain from all sources. 
In the film field, Metro was the | 


come dropped 11%, i.e. from $44,- | 
777,914 to $41,622,058. Combined | biggest spender during the first 


There is also the National cir- 
| cuit, which is a revise of the for- 
|mer 20th-Fox outlet, which com- 
prises part of the booking strength 
of the major indie chains, plus 
|some of the Gaumont and Odeon 
theatres. That group, too, can 
tackle a comparable number of 
| pictures, but the return, on aver- 
age, is less than either the ABC 
or Odeon circuit releases. 

| The acute booking situation 
| within ABC was evidenced during 
the year when one of Allied Art- 
ists’ top grossers, “Al Capone,” 
was forced on to the National cir- 
cuit. Although AA output is re- 
leased through AB-Pathe, the dis- 
tributing arm of ABPC, there was 
no room for the pic on the ABC 
| circuit. 

| The ending of the Metro-ABC 
| association will mean a reversion 
to open market trading between 
Hollywood and the British circuit 
and will put an end to the tied 
deals which were a feature of the 
business for the last 30 years or 
so. It also means that the import- 
ant ABC circuit is open now to the 
remainder of the world and not 
restricted to a small, but influen- 
tial, group of producers. 





Metro, which is selling the Soviets ing the first five months of 1959.| rise of the two newspaper media | five months of 1959 with $197,000 | 
Slide came in the face of an 9 | REEVES SOUNDCRAFT 


three films, and two 20th-Fox, | 
which is selling one in Cinema-| 
Scope (“Beneath the 12-Mile Reef”). | 
Understanding is that 20th must! 
supply both a C’Scope and a 2-D) 
negative. If the Soviets have their} 
way, 20th would have to send two 
of each, plus answer prints, ete. | 
The lengthy “Oklahoma” also! 
would cost a pretty penny to pre-| 
pare 

The Soviets have proposed to ac- | 
count to MPEA on the number of 
prints to be made on each USS.}| 
films and to indicate how many | 
people saw each picture. They've | 
nixed, however, a suggestion that 
they pinpoint the location of the 
American prints. They were asked 
to do this in order to make sure 
that none of the prints found their 


all 5% increase in the advertising 
revenue of these media during the 
same period. 

Film ads, virtually all of them 
in the magaznes, accounted for 
$476,453 on 24 pictures. Film com- 
pany expenditures in the national 
mags and the Sunday supps has 
been going down steadily. 

Figures supplied by Publishers 
Information Bureau for the Janu- 
ary through May, 1959, period show 
entertainment ads in the magazines 
down to $1,076,780 from $1,329,804 
and in the Sunday supps down to 
$19,296 from $89,702. 
tal for entertainment ads was 
$1,096,076 as against $1,419,506 the 
prior year. 


While the overall ad revenue! 025 from $20,835. 





@verall to-{ Look which took in $74,720 as | most 


was up 5°, to $365,382,473 from and Universal was next with $123,- 
$348,298,205. | 000, including a whopping $107,- 

In the breakdown of the enter-; 078 for “Imitation of Life.” Walt 
tainment industries’ ads, the week-| Disney spent $34,368, Paramount 
lies and by-weeklies went to $720,-| $42,115 on two, 20th-Fox $44,805 
976 during the first five months of on five, Warners $19,732 on two, 
59 from $879,960 in 58. Monthlies | and United Artists $3,740 on three. 


showed a rise to $139,998 from)! On both “Naked Maja” and “Some | 


$88,011, women’s magazines took a| Like It Hot,”” UA spent only $3,200 
cut to $60,938 from $168,000, fash-| in national ads. 
ioas dried up to $1,180 from $10,-| Some in the industry say a 
450 and the movie romance group | more intensive use of the national! 
slid to $135,008 from $155,610. |magazine medium is due. 20th, 
Individually, the biggest cuts| for instance, is going to splurge 
were taken by Life, which went! big on “Blue Denim” in Life Mag- 
down to $85,102 from $186,919, and | azine, part of one of the company’s 
hardhitting campaigns in 
against $152,205 last year. Play-| months. So far, however, films’ 
boy was up to $18,537 from. $5,466, | use of the magazines is still declin- 
but Seventeen lost, going to $16,-| ing, with the coin being spent on 
} point-of-sale advertising. 


ON AMERICAN BOARD 


| Reeves Soundcraft Corp., which 
owns 17% of Cinerama Inc., has 
been admitted for trading on the 
American Stock Exchange. The 
‘company, which manufactures 
magnetic tape and is involved in 
other acoustical activities, is head- 
|ed by Hazard E. Reeves, who is 
also president of Cinerama Inc. At 
its admission to the little board, 
3,800 shares of Soundcraft weg 
| traded at the opening price of 1054. 

The company recently opened a 
new plant in Danbury, Conn. Its 
tape product has wide use in high 
fidelity reproduction, in the missile 
field, and in telemetering. 


8 PICTURE GROSSES 


VARIETY 








L.A. Continues Big; Porgy’ Sock 226, 
Train Bangup $28,000, ‘H-Man’ 126, 
‘Murder’ Rugged 186, ‘80 Days’ 176 





Los Angeles, July 21. + 


Two strong openers plus flashy 
staying power displayed by a num- 
ber of holdovers continues to spell 
lusty business for local first-runs 
this round, “Last Train From Gun 
Hill” looks bangup $28,000 in three | 
theatres. ‘Porgy and Bess” is head- 


ing for socko $22,000 or ea 


opening week at Carthy on hard- 
ticket 
“H-Man” is rated hep $12,000 in 


two spots. “South Pacific” heads | 
the holdovers, with tall $19,000 in | 


three houses, fourth week, ‘Anato- | 
my of Murder” is expecting a lush | 
$18,000 or a bit over in third War- 
ner Bev week 

“Around World in 80 Days” 
should hit rich $17,000 in fifth 
round, two spots. ‘‘Nun’s Story” is | 
holding at bright $16,000 at Holly- | 
wood Par, fourth week. “Some 
Like It Hot” is shaping for hotsy 
$16.000 or close in three spots. 

“Hole in Head” should hit fine 


$12,000 in fifth at Fox Bev while) 


“Darby O’Gill and Little People” 
is rated soft $10,000 at Chinese in 
fourth. 
Estimates for This Week 

Pantages, Downtown, Wiltern 
(RKO-SW) (2,815; 1,757: 2,344; 90- 
$1.75)\—"“Last Train from Gun 
Hill” (Par) and “Man Who Could 
Cheat Death” (Par). Bangup $28.- 
000 or near. Last week, Pantages, 
“Say One For Me” (20th) (4th wk 
5 days), $6,600. Downtown, Wiltern 
with New Fox, “Earth Is Mine” 
(U), “Tap Roots” (U) (reissue) 
(Downtown), “Hangman” (Par) 
(Wiltern), “Count Your ——— 
(M-G) ‘(New Fox) $20,400 

Carthay (‘FWC (1.138; $1.75-! 
$3.50) —“ Porgy ond Bess” (Col). 
Socko $22,000 or close. 

Hillstreet, Iris ‘Metropolitan; 
FWC) (2,752; 825;, 90-$1.50) —‘‘H- | 
Man” ‘Col) and “Woman Eater” 


“Don't Give Up Ship” (Par), 


“Hangman” (Far) (2d wk), $10,-| 
200 


~ Rialto (Metropolitan) (829; 90- 
$1.50)—"‘World, Flesh and Devil” 
(Continued on page 18) 


‘Pennies’ bisght $18,000 





In Frisco; ‘Night’ Lusty — 
166, ‘Darby’ Good 1636 after first week’s $13,000. 


‘Pennies’ Powerful 106, 
Cleve.; ‘Hole’ Wow 186 


Cleveland, July 21 

“Last Train From Gun Hill” 

| hauling a good load of freigat for 
State, and gaining a h.o. Ranking 
as topper of current stanza, “ 
In Head” shapes great for Stillman 
among newcomers. i 
third week at Allen has slowed up 
a bit but still rated strong. Final 
chapter for “Windjammer” boomed 


San Francisco, July 21. 

First-run trade shapes strong 
here currently, with some new| 
roduct shaping up well. “Five | 
ennies,” outstanding new pic, is 
rated nice at the Golden Gate. 
“Middle of Night” looms dandy at | 
Paramount while “Darby O’Gill 
and Little People” shapes good at} 
the huge Fox. “Nun’s Story” con- 
tinues smash in third stanza at! 


St. Francis. “Horse Soldiers” looks | 


neat at United Artists for fourth 
frame. “South Seas Adventure” 
continues big in 34th round at 
Orpheum. 
Estimates for This Week 

Golden Gate (RKO) (2,859; 
$1.25)—‘‘Five Pennies’ (Par) and! 
“Floods Of Fear” ‘U). Nice se 2 
000. Last week, — Is Mine” 
(U) (3d wk), $11,0 


Fox ‘(FWC) 4651 $1. 25- $1.50.—| 
“Darby O’Gill” (BV) and “Miracle . 


Of Hills” (BV). Good $16,000. Last | 
week, ‘Say One For Me” (20th) | 
and “Here Come Jets” (20th) (2d | 
wk), $11,500 


Warfield (Loew) (2.656; 90-$1.25) | 


—‘Ask Any Girl’ (M-G) (2d wk). 
Selid $10,000 after $14,500 last 
week. 


, | 
Paramount (Par) (2.646; 90-| 


$1,25)—"‘Middle Of Night” (Col) | ” ‘ie 
aki. “Forbidden Island” (Col). ea which shapes socko at the 


Dandy $16.000. Last week, “Her- 
cules WB) and “Westbound” 
(WB) (2d wk), $13,000. 

St. Francis (Par) (1.400: $1.25- | 


$1.50) — “Nun’s Story” (WB) (3d 
wk). Socko $15,000. Last week, 
$16,000 


Orpheum (SW-Cinerama) (1.456; 
$1.75-$2.65\—“South Seas Adven- 
ture” Cinerama) (34th wk). 


Pushed to big $17,500. Last week, | 


$16,000 
United Artists (No. Coast) (1,151; 
$1.25-$1.50) -—- “Horse Soldiers” 


week, $10.000 


Stagedoor (A-R) (440; $1.25-| Stanley round. 
$3.00) — “Gigi” ‘M-G) (54th wk). | 
Potent $7,600. Last week, $7,000. | ,,. 

Presidio (Hardy - Parsons) (774; | 


$1.25-$1.50) — “Gold Rush” (Lo- 
pert reissue) (4th wk). Sock 
$3,500. Last week, $4,500. 


Vogue ‘S. F. Theatres) (364; | : 
$1.25) — “He Who Must Die”) $1.50)—‘“Lady Chatterley’s Lover” 
| sen. (2d wk). Hefty $5,500 after 


(Indie) ‘7th wk). Holding at $2,900, 
oke. Last week, ditto. 





Key City Grosses 


Estimated Total Gross 





(Based on 24 cities and 245 
theatres, chiefly first runs, 
) 


(Based on 23 cities and 25¢ 


‘Murder’ Hotsy 86, 
L'ville; ‘Here’ 56 


now and then by showers, is favor- 
‘able to downtown film trade. 
interiors are inviting for patrons, 
|and topnotch product is a sure plus 
Holdovers are the rule at 
all houses this week. 
*" at the United Artists 
looks to lead the town in second 








residence at the Kentucky, 


the Mary Anderson in third round. 
Abbreviated Amphitheatre 
opened Wednesday (15), wi 
Channing Show. 
Estimates for This Week 


60-90 ‘Love Is Pr of essi on , 
after third week's $5,000. 


| $1.25)—“‘Imit ation of 
(Col). Hep $12,000. Last week, | (12th wk). 


‘Mary Anderson (People’s) 
75-90)\—“‘Hercules”’ 
Stout $5,000 after 


Rialto ‘Fourth Ave.) 
90)—“‘Say One For Me” 
. Fair $6,500 or 
second week's $9,000. 

United Artists (UA) : 
$1.25)—“Anatomy of a Murder” 








‘Estimates for This Week 
(3,800; 85-$1.50)— 


(Continued on page 18) 








Baltimore, Jul y 21. 
Bright newcomer 


Town, Others which are pleasing 
| include “Lady Chatterley’s Lover, 

still big in second at Cinema; “Bi 
fancy in second at Hipp 
and ‘ ‘Room at Top” which shows 
no signs of fading in 12th frame 
at Playhouse. It’s shaping as all- 
time champ for house. 
long run is “Milkmaid” 
now in 10th round at the Little, 


“Nun's Story” is good in third 
session at the New. “Mummy” 
“Curse of the Undead” 
(UA) (4th wk). Neat $8,000. Last| 8ish in first at the Century. 
| Ea ’ Jooms fine in third 


Estimates for This Week 
Century (R-F) (3,200; 50-$1.25)— 
(U) and “Curse of Un- 
$6,000. Last week, 
“Horse Soldiers” ) 
$5,200. 


Hole’ Rousing $20,000, KC. P erks: 


St. Loo; ‘Ship’ Sturdy 


186, ‘Story’ Big 156) 


St. Louis, July 21 
Best bet here currently is ‘Hole 


in Head,” mighty at Orpheum 
Also new, “Don't Give Up Ship,” 
at 


Fox, looks stout Continuing 


strong on holdover are “Darby 
O’Gill and Little People.” in sec- 
ond stanza at Loew’s, “Sleeping 


Beauty” in sixth week at the 


Pageant and “Nun's Story” in sec- | 
ond at the St. Louis. Last-named 
is especially strong | 


Estimates for This Week 
Apollo Art (Grace 700; 90- 


$1.25)—‘‘Forbidden Fruit” (Indie) 


Nice $3,000. Last week, “Gold 
Rush” (Lopert) (reissue), $3,200. 
Fox (Arthur 5.000; 60-90)— 


“Don't Give Up Ship Par) and 
“Hangman” (Par Splendid $18.- | 
000 Last week, “This Earth Is 
Mine” ‘U) and “Silent Enemy” (U) | 


2d wk), $10,000 
Loew's (‘Loew) (3.600: 60-90)— 


Darby O’Gill” BV 2d wk).! 


Hep $10,000. Last week, $15,000. 
Orpheum (Loew 1.900; 60-90) 


—‘‘Hole In Head” ‘UA Mighty 
$20,000 or near. Last week, “Go, 
Johnny, Go” (Indie) and “From 
Outer Space” (Indie), $6,500 


Pageant (Arthur) 1,000; 50- 


$1.75)\—"Sleeping Beauty” ‘BY) 


6th wk) Fancy $7,500. Last 


week, $8,000 


St. Louis (Arthur) (3,800; 60-90) 
—“Nun’s Story” ‘(WB 2d_ wk). 
Big $15,000. Last week, $20,000. 

Shady Oak (Arthur) (760; 60-90) 
—‘‘Gigi’’ (M.G) (14th wk). Sturdy 


$2,500. Last week, $3,000. 


‘Hole’ Socko 216, 





Pj T in 0 
s 
itt; irain 
Pittsburgh, July 21 
“Hole in the Head” shapes socko 


at the Penn this stanza to lead the 


new entries by a wide margin. 
Other is “Last Train for Gun Hill,” 
sluggish at the Stanley. All other 


first-runs have  hold-overs and 
business is off. However, no man- 
ager even suggested that the steel 
strike as the reason for the down- 
beat. Fulton has “This Earth is 
Mine,” okay in fourth round. The 


Harris is rated weak in fourth with 


“Say One for Me.” Warner is still | 
excellent with “Nun's Story” in 
third week. Squirrel Hill is having 
a disappointing second stanza with 


‘Love is My Profession 
Estimates for This Week 
Fulton (Shea) (1,635; 85-$1.50)— 
“This Earth is Mine” (U) (4th wk) 


Still satisfactory at $4,500. Last} 


week, $6,700 
Harris (Harris) (2.100; $1-$1.50) 


—‘‘Say One for Me” (20th) (4th 


wk). Fair $5,000. Last week, $9,400. 


Penn ‘UATC) (3,300; $1-$1.50)—} 
'“Heroes and Sinners” (Indie) (3d 


Hole in Head” (UA). Mighty with 


$21,000. Last week, “Horse Sol- 


diers’” (UA), $8,000 

Squirrel Hill (SW) (824; $1.25)— 
“Love Is My Profession” (Kings) 
(2d wk). Weak $2,500. Last week, 
$3.500 

Stanley ‘SW) (3,700; 85-$1.25)— 
“Last Train from Gun Hill” (Par) 
Slow $9.000. Last week, “Hercules” 
WB), $9,500 

Warner (SW) (1.500: $1-$1.50)— 
“Nun’s Story” (WB) (3d wk). Ex- 
cellent $16 500 Last week, $18,000. 


Hole’ Boffo $13.00, Balto; ‘Circus 
NSG 66, tom $5,000, ‘Story’ 66 


Five West (Schwaber) (460; 90- | 
$1.50)—“‘Happy Is Bride” (Indie) 
‘3d wk). Nice $2,500 after $3,000 
in second. 


Hippodrome (F-F are 50- | 


| stanza. 





Broadway Grosses 


Estimated Total Gross 





This Week $647,000 
(Based on 22 theatres 
Last Year $517,400 


(Based on 22 theatres 








‘Hole’ Record 66, 


Philly; ‘Darby’ 126 


1 


Philadelphia, July 21 

Only a couple of newcomers here 
currently but they're both doing 
great. Topper is “Hole in -Head,” 
which looks to hit a new record at 
Goldman at a mighty $35,000. 
Other is “Darby O’Gill and Little 


| People,” rated neat in first week 


at Viking. Of holdovers, ‘‘Nun’s 
Story” shapes socko in fourth 
round at Randolph. “Horse Sol- 
diers” still is fast in fourth Fox 
session while “This Earth Is Mine” 
is okay in fouywh at Stanton 
Estimates for This Week 
Arcadia (S&S) (536: 99-$1.80)— 
“Say One for Me” (20th) (3d wk). 


| Good $11,000. Last week, $15,000. 


Boyd (SW-Cinerama) 1,430; 


| 
| $1.10-$2. 60)—“‘South Seas Adven- 


ture” (Cinerama) (22d wk). Steady 


$8,500. Last week, $8.000 


Fox (National) (2.250; 90-$1.80 
—‘‘Horse Soldiers” (UA) (4th wk) 
Solid $11,000. Last week, $15,000 

Goldman (Golaman) (1,000: 99- 
$1.49\—“Hole In Head” UA 
Mighty $35,000. Last week, “Tar- 
zan’s Greatest Adventure” (Par 
and “Hangman” (Par), $8,000 

Midtown (Goldman) (1,200: $1.10- 
$2\—“‘Big Circus’ (AA) (2d wk 
Fair $7,000. Last week, $12.000 

Randolph (Goldman) (2,250: 94- 
$1.80)—“‘Nun’s Story” W B) ‘4th 
wk). Socko $14,000. Last week, 
$18,000. 

Stanley ‘SW) (2.900; 99-$1.80)— 
“Coun Your Blessings’ (M-G). Nice 
$12,000. Last week. “Ask Any Girl 
(M-G) (3d wk). $8,000 

Stanton (WB) (1.483: 99-$1.40)— 


| “This Earth Is Mine” (U) (4th wk) 


Oke $18,500. Last week. $11,000 
Studio (Goldberg) (483: 94-$1.80) 
—"“Room at Top” ‘Cont) (3d wk) 


| Big $10,000. Last week, $13,000 


Trans-Lux ‘T-L) (500; 99-$1.80)— 
“Middle of Night” (Col) (2d wk). | 
Great $10,000. Last week. $15,000 

Viking ‘Sley) (1.000; 75-$1.80)— | 
“Darby O'Gill (BV). Neat $12,000. | 
Last week, “Don’t Give Up Ship” | 
(Par) (3d wk), $6,000 

World (Pathe) (499; 90-$1,49)— 


wk). Fast st $2,500. Last 500. Last week, $3,000 


Hercules’ Recor Record 906, 


Toronto; ‘Earth’ 1336 


Toronto, July 21 
With a 10-house tiein of down- 
town and nabe theatres, ‘“Her- 


cules” looks to break house rec- 


ords at all 10 houses plus the first 
time that a picture has been held 


over at Downtown, showcase here 
iof 60-theatre chain run by N. A 
b= Taylor. This week's gross of ! 


‘Hercules’ may be biggest for any 
joe week in Canada 
Other newcomers are not as ex- 


citing. “Woman Obsessed” looks 


especially. poor. Wham in turn- 


| aways is “This Earth is Mine,” in 


| second stanza, and Diary of Anne 
Frank” in fifth frame. “Room at 
Top” still is sensational in eighth 


Estimates for This Week 
Cariton (Rank) (2,518; 75-$1.25) | 


$1.25)—"Big Circus” (2d wk).|— “Woman Obsessed” (20th ._ Very 
Fair $6,000 or near aue $13,000 | $24 $8,000. Last week, “Horse | 


in first. 
Little (R-F) (300; 50-$1.25) 


Steady $1,100 after same in ninth. 
Mayfair (R-F) (900; 50-$1.25) — 
“Don’t Give Up Ship” (Par) (4th 


| wk). Oke $3,500 after $4,000 in 


previous week. 
New (R-F) (1,600; 50-$1.25) 


“Nun’s Story” (WB) (3d wk). ba 


$8,000 after $10,000 in second. 
Playhouse (‘Schwaber) (460: 90-/ 
$1.50)—“Room at Top” (Cont) 


in last frame. 
Stanley (R-F) (2,800; 50-$1.25)— 


| Soldiers” (UA) (3d wk), $8.000. 


Century, Downtown, Glendale, 


“Milkmaid” <Indie) (10th wh). | RiNgewey,, Midtown, Oak lend, 


Odeon, Prince of Wales, Scarboro, | 


| State (Taylor) (1,338; 1,059; 995; | 


1697; 1,089; 1,393; 752; 1.200; 684; | 


1694; 80-75) — “Hercules” (WB). | 
|House record in all situations at | 


| wow $90,000. 

Eglinton, Palace, Runnymede 
(FP) (1,080 1,485; 1,385: 50-$1)— 
“Rhapsody” (M-G) and “Flame an 


wk), $15,600. 
Hollywood (FP) ‘1,080: $1-$1.25) | 


“Earth Is Mine” (U) (3d wk). Nice | (5th wk). Still turnaway at $11,- 


$6,000 after $9,000 in second. 
Town (R-F) (1,125; 50-$1.25) — 
“Hole in Head” (UA). Wow $13,000. 


Last week, “H-Man” (Col) and| 
\“‘Woman Eater” (Col), $4,000. | 


. Last week, same. 
Hyland (Rank) (1,037; $1)—‘Cap- | 


itain’s Table” (Rank) ‘6th wk). 


Hefty $5,000. Last week, $5,500 
(Continued on page 18) 
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‘Hole’ Whopping $18,000, 
Circus’ Giant IG, For Me Ib, th 


Wieden amo is in store for 











| with gross looking like the height 
| of wartime biz and twice the usual 
| first-run figure of these days. Also 





From Gun Hill,” modest at Para- 


Rolling along with 
good long-runs are “S ; 
at the Roxy and * 


been sultry and rainy 
Estimates for This Week 


Magna) (17th wk 
Last week, same 


Oke $8.000. Last week, trio included 


—*‘‘Love Is My Profession” 


—‘Hole in Head” « 


Missouri (RKO) 


$5,000. Last week, $6.500. 
Plaza (Fox Midwest) 
On subsequents 


Paramount (UP) 
“Last Train From Gun Hill” 


750; 90-$1.15)—““8th Day of Week” 


Uptown (Fox Midw est) 
$1)\—“Big Circus” 


U) (3d wk-5 days) $ 


‘Night’ Big $11,000, Det.; 
‘Hercules’ Boff 226, 3d, 
‘Stery’ 176, ‘Earth’ 116 


Holdovers in nearly every situa- 
tion downtown are holding the lid 





continues good. 5 i 
Murder” continues wow in third at 


. “Last Train from 
Hill” looks fast in second stanza 
great third week at the Broadway- 


shapes smash second round at the 
Estimates for This Week 


“Sleeping Beauty” 
(2d wk). Down to 
okay $12,000. Last week, $14,000. 

Michigan (United Detroit) (4.000; 
$1.25-$1.49—"‘Nun's Story” 
(4th wk). Great $17,000. Last week, 


Palms (UD) (2,296: $1.25-$1.49)— 
“Last Train from Gun Hill” (Par) 
and “Battle Flame” ‘|: 
Fast $19,000 or near. 
$22,500. 

Madison (UD) (1,900; $1.25-$1.49) 
-—‘This Earth Is Mine” (U 
Nice $11,000. Last week, $13,000. 

Broadway-Capitol 
$1.25-$1.49)—"‘Hercules” 
“Island of Lost Women” 


d “North by Northwest” 
‘M-G) (2a wk). Smash $14,000. Last 


United Artists (UA) (1,667; 
qd | $1.50)—“Anatomy of A Murder” 
| Flesh” (M.G). Okay $10, 000. Last | (Col) (3d wk). Wham $20,000. Last 
|week, “Sleeping Beauty” (BV) (2d) 
(12th wk). Big $5,000 after $5,400 | . : 
| 208; $1.55-$2.65)—"‘South Seas Ad- 
—“Diary of Anne Frank” (20th) | venture” (Cinerama) (42d wk). Wow 
$17,500. Last week, $17,200. 
Trans-Lux Krim (Trans- Lux) (1,- 
, 000; $1.49-$1.65) 
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VARIETY 


PICTURE GROSSES 








H.0.s Help Chi; Train’ Sockeroo 316, 
Diary Hot 126, ‘Murder’ Great 386, 
‘North Smash 356. ‘Story Hep 346 


Chicago, July 21, 

First-runs, continuing their re- 
eovery, are climbing to stylish 
totals in current round, albeit new 
arrivals are scarce. It’s the hold- 
overs that are pushing up the take. 
Top opener is Roosevelt's “Last 
Train from Gun Hill,” expecting a 
smash $31,000. “Love Is My Pro- 


+ 


| 


| 
| 


fession” at World shapes boff $7.- | 


“Diary of Anne Frank,” 
performance 


600 in first 
on first-continuous 


run, looks big $12,000 at the Surf | 


opening session. 

“Anatomy of a Murder” is great 
in Woods second week while 
“North by Northwest” is rated 
sockereo in third United Artists 
frame. “Horse Soldiers” is figured 
mild in State-Lake fourth. Third 
week of ‘Five Pennies” is trim at 
the Esquire, Garrick is taking sock 
coin for ditto round of “Darby 
O’Gill and Little People.” “Nun's 


in Head” is hep in 
Oriental fifth while “Al Capone” 
looks nice in 11th stanza at Todd’s 
Cinestage. “Gigi” is still sock in 
2ist week at the Loop. Lone hard- 
ticketer is “South Seas Adven- 
ture.”*which is fancy in 43d round 
at Palace 

“Room at Top” still is torrid in 
second week at Carnegie after nine 
weeks at Esquire. where pushed 
out by locked booking. 

Estimates for This Week 

Chicage ‘B&K) (3.900; 90-$1.80 
—‘‘Nun’s Story” (WB) (3d wk). Hot 
$34,000. Last week, $29,000. 

Esquire (H&E Balaban) (1.350; 
$1.25-$1.80'\—“‘Five Pennies” (Par 
(83d wk). Fancy $14,000. Last week, 
$16,500 

Garrick (‘B&K) (850; 90-$1.25)\— 
“Darby O'Gill” (BV) (3d wk). Big 
$12,500. Last week, $12,500 

Loop ‘Telem't) (606; 90-$1.80) — 
“Gigi” (M-G) (21st wk). Socko $12,- 
500. Last week, $11,000 

Oriental (Indie) (3,400; 90-$1.80 
—‘Hole in Head” (UA) (Sth wk). 
Socko $29.000. Last week, $28,000 


Palace (‘SW-Cinerama) (1.434; 
$1.25-$3.40\—"‘South Seas Adven- 
ture” ‘Cinerama) (43d wk). Hotsy 


$22,500. Last week, $20,500 


| 


—_— 


| 
| 
| 


Roosevelt (‘B&K) (1,400; 90- 
$1.80:\—“Last Train from Gun 
Hill” (Par Smash $31,000. Last 
week, “John Paul Jones” (WB) (2d 
wk), $16,500. 

State-Lake (B&K) (2,400; 90- 
$1.80'\—"“‘Horse Soldiers” (UA) (4th 
wk!. Mild $14,000. Last week, $27,- 
000 

Surf H&E Balaban) (685; $1.50 
—‘“Diary of Anne Frank" (20th). ; 


Great $12,000 or near on continu- 
ous. Last week, “He Who Must Die” 
(Kass) ‘6th wk). $2,300 

Todd's Cinestage (Todd) (1.036; 
90-$1.80'\—*‘Al Capone” (AA) (11th 
wk). Fine $10,700. Last week, $12,- 
000 


United Artists (B&K) (1,700; 90-— 


$1.80 “North by Northwest” 
(M-G) (3d wk), Boff $35,000. Last 
week, $35,000 

Woods ‘Essaness) (1,200: 90- 
$1.80\—“‘Anatomy of a Murder” 
(Col) (2d wk). Great $38,000. Last 
week, $46,000 

World ‘Teitel) (606; 90-$1.50)\— 
“Love Is My Profession” (Kings). 
Boff $7,800. Last week, “Night 


With Charlie Chaplin” (Indie) (3d 


wk’, $3,000 


Heat Hits Hub: ‘Hole’ 
Smooth $15,000, ‘Earth’ 
Sock 166, ‘Soldiers’ 96 


Boston, July 21. 
Heat and holdovers predominate 
again with siow action at many 
spots currently. First hot weekend 
in some time caused Hubexodus to 





alfresco spots. Slim new entries, 
“sad Horse” at Pilgrim is just 
okay. “Hole In Head” leads the 


holdovers with big pull at State. 
“This Earth Is Mine” still is socko 
in second at Memorial. “Nun's 
Story” is holding fine in fourth at 
the Metropolitan. “Horse Soldiers” 
is sturdy in fourth at the Orpheum. 
“Anatomy of Murder” looms lively 
in second round at Gary. “Room at 
Top” continues amazing pace in 
10th week at Kenmore. “Don't 
Give Up Ship” is fine in third at 
Astor 
Estimates for This Week 

Aster (B&Q) (1,381; $1.25-$1.50) 
—Don't Give Up Ship” (Par) (3d 
= Fine $8,500. Last week. $11,- 


Beacon Hill (Sack) (678: $1- 
(Continued on page 18) 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; L.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 





Earth’ Rich 196, 
D.C.; ‘Hercules’ 
126, ‘Circus’ 76 


Washington, July 21. | 

Boff initialers and classy hold- | 
overs are making the mainstem 
purr here this stanza. “Earth is 
Mine” at Palace shapes big, and 
likely in for a run. “Anatomy of | 
Murder” is setting ret amas 





pace among holdovers, with smash 
take in second week at small Trans- 
Lux. “Horse Soldiers” is still hefty 
in fourth week. “Say One For Me” 
looks oke in second Capitol stanza. 
“Hercules” is very big in third 
week. day-dating in two houses. 
Estimates for This Week 

Ambassador - Metropolitan (SW) 
1.490; 1,000: 90-$1.25)—“Hercules” 
(WB) (3d wk). Big $12,000. Last 
week. $16,000. 

Capitol (Loew) (3.426; 90-$1.49) 
— “Say One For Me” (20th) (2d 
wk). Good $12,000 after $21,000 
opener 

Columbia ‘Loew) (904; 90-$1.25) 
—“Day of Outlaw” (UA). Opened 


Saturday (18) with fairly good re- 
sults. Last week, “H-Man” (Col) 
ard “Woman Eater” (Col), Ike 


$6.000. 

Keith’s (RKO) (1,850; 90-§1.49)— | 
“Horse Soldiers” (UA) (4th wk). | 
Great $15,000. Last week, $20,000. 

MacArthur ‘K-B) (900; $1.10) — 
“Room at Top” (Cont) (2d wk). 
Dandy $5,500 in subsequent run. 
Last week, $6,000. 

Ontario ‘K-B) (1,240; 90-$1.49)— 
“Five Pennies” (Par) (2d wk). Tall 
$12,000 after $15,000 opener. 

Palace (Loew) ‘2,390; 90-$1.25)— 
“Earth is Mine” (20th). Sock $19.- 


000. Last week, “Hole in Head’ | 
(4th wk), $12,000. 
Plaza (T-L) (276; 90-$1.49) — 


“Love is Profession” (Kings) (8th 


wk’. Strong $3,500. Last week, 
ditto. 
Town ‘Indie) ‘600; 90-$1.25) — 


“Sins of Lola Montes” (Indie) and 
“Wild Women of Wongo” (Indie). 
Okay $3,500. Last week, “Tarzan’s 
Greatest Adventure” (Par), $3,500. 


Trans-Lux ‘T-L) ‘600; $1-$2) — 
“Anatomy of Murder’ (Col) (2d 
wk). Smash $18,000 after $20,000 
opener. 

Uptown (SW) (1,100; 90-$1.25)— 
“Big Circus” (AA) (3d wk). Socko 
$7.000. Last week, $7,700. 

Warner ‘SW -Cinerama) (1,308; | 


$1.20-$2.75) — ‘South Seas Adven- 
ture’ ‘Cinerama) (30th wk). Hefty 
$12,700 with two extra shows. Last 
week. $12,000. 

Playhouse (T-L) (458: $1-$1.80)— 
“Middle of Night” (Col) (3d wk). 
Fat $12.000, same as last week. | 


‘Circus’ Crisp $11,000, 
Omaha; ‘Story’ 8G, 2d 


Omaha, July 21. 

Biz is robust at downtown first- 
runs this week despite only one 
new entrw. That's “Big Circus,” | 
smasheroo at the Omaha. Second 
stanza of “Nun's Story” is good at 
Orpheum and “Sleeping Beauty” | 
is ditto in fifth at State. 


Estimates for This Week 
Cooper (Cooper) (708; $1.50- 
$2.20;—"“‘South Pacific’ (Magna) 
(39th wk). Strong $6,300. Last week, | 
same. | 
Omaha (Tristates) (2,066; 75-$1) | 
“Big Circus” (AA). Socko $11,000. | 
Last week, “Last Train From Gun 
Hill’ (Par), $6,500. | 
Orpheum (Tristates) (2,877; 75-| 
$1)—“Nun’s Story” (WB) (2d wk). | 
Good $8,000 after $12,000 debut. | 
States (Cooper) (743; $1.45)—/ 
“Sleepin Beauty” (BV) and! 
“Grand Canyon” (BV) (5th wk). Big | 








$5,000. Last week, $7,000. 


$2.65)—“South Seas 


‘Story’ Lofty $9,000 In 
Port.; ‘Train’ Only 56 


Portland, Ore., July 21. 

Downbeat in biz is blamed cur- 
rently on the terrific heat and 
many transient shows 
mer” holds for a big 11th inning at 
the Hollywood. “Nun's 
moves into a solid second session 
at Fox. But elsewhere, trade is 
weak to dull, with “Last Train 


| From Gun Hill” not moving to any 
| extent at Paramount, 


Estimates for This Week 


| Broadway (Parker) (1,890; $1- 
$1.50) — “Mysterians” (M-G) and 
“John Rocco” (AA). Sad $4,000 


Last week, “Sleeping Beauty” (BV) 
(reissue) and “Last Stagecoach 
West” (Rep). $4,800. 

Fox (Evergreen) (1,536; $1-$1.49 
—‘‘Nun’s Story” (WB) (2d wk). 
Lofty $9,000. Last week, $10,190. 

Hollywood (Evergreen) (1,200; 
$1.49-$1.75)—“‘Windjammer” (NT) 
(llth wk). Big $6,000. Last week, 
$6,200. 

Orpheum (Evergreen) (1,600; $1- 


$1.49)—“Diary of Anne Frank” 
(20th). Slim $6,000. Last week, 
“Horrors Black Museum” (AIP) 


and “Headless Ghost” (AIP), $5,- 
800 


Paramount (Port-Par) (3,400; $1- 
$1.50)—"‘Last Train From Gun 
Hill” (Par) and “Young Captives” 
(Par). Dull $5,000. Last week, Don’t 
Give Up Ship” (Par) and “Hang- 
man” (Par) (2d wk), $7,000. 


North’ Great 136, 
Mpls.; ‘Darby’ 76 


Minneapolis, July 21. 
Film emporiums currently have 
their year's toughest opposition in 





|the 10-day Aquatennial, annual lo- 


cal summer mardi gras. However, 
the only two newcomers, “North 
By Northwest” and “Darby 
O’Gill and Little People,” partic- 
ularly the former, look to be as 
hot boxoffice as the weather. 
“North” looms great small- 
seater Gopher. 

It’s the fourth week for “Love 
Is My Profession,” “Don't Give Up 
the Ship” and hard-ticket “South 
Seas Adventure.’ Last is especi- 
ally great. Another blockbuster is 
“Nun's Story,” now in third week. 

Estimates for This Week 

Academy ‘Mann) (947; 85-$1.25) 
—“Darby O'’Gill” (BV). Good 
$6,000 or close. Goes another 
week. Last week, “Diary of Anne 
Frank” (20th) (5th wk), $3,500 in 
5 days at $2-$2.25 scale. 

Century (SW-Cinerama) ($1.75 


at 


Adventure” 
(Cinerama) (4th wk). Getaway has 
been sensationally fast. Helped by 
Aquatennial visitors. Wow $22,- 


000. Last week, $23,000. 


Gopher (Berger) (1,000; 85-$1)\— | 
| “North 


By Northwest” (M-G). 
One of year’s best bets at this 
house. Great $13,000. Last week, 


“Hound of Baskervilles’ (UA), 
$6,100. 
Lyric (Par) (1,000; $1-$1.45)— 


“Nun's Story” (WB) (3d wk). Stiff | 


scale helping this to such big coin. 
Socko $9,000. Last week, $11,500. 

RKO Orpheum (RKO) (2,800; 85- 
$1\—"Last Train From Gun Hill” 
(Par) (2d wk). Not so hot at $6,000. 
Last week, $8,500 


. | 
| RKO Pan (RKO) (1,800; 85-$1)— 
“Don't Give Up Ship” (Par) (4th 


wk). Good $4,500. Last week, 
$5,500. 

State (Par) (2,200; $1-$1.25)— 
“Horse Soldiers’ (UA) (3d wk). 
Moderate $4,000. Last week, 
$5,500. 

Suburban World (Mann) (800; 


85)—"‘Room At Top” (Cont) (2d 
run). Here exclusively for nabes 
after long, profitable Loop run. 
Big $3,000. Last week, “Happened 
to Jane” (Col) split with “Pork 
Chop Hill” (UA) (2d runs), $2,500. 

World (Mann) 
“Love Is Profession” (Kings) (4th 
wk Strong $6,000. Last week, 
$5,000. 


‘HOLE’ SOCKO $24,000, 
DENVER; ‘DARBY’ 146 


Denver, July 21. 
Downtown film biz is soaring 
this week, with a batch of new 





strong product which is proving | 


good insurance against powerful 
outdoor competition. “Hole in 
Head” looks wham at Paramount, 
to pace city. Also big is “Darby 
O’Gill” at Orpheum while “Last 
Train From Gun UHill,” with 
Pioneer Village Gunfighters (from 
Colorado's Centennial celebration) 
on the stage, at Denham looks 
strong. “Say One For Me” and 


“Nun's Story” are holding firm on | 


(Continued on page 18) 


“Windjam. | 


Story” | 


(400; 85-$1.25)— | 


New Pix Perk B'way; ‘Hole’ Wham 806, 
~ ‘Circus’-Stage Hep 706, Hell’ $15,500, 


Launching of several new pic- 
tures in current session is giving 
Broadway film biz a bright glow 
this week despite some torrid 
weather. Great strength of numer- 
ous holdovers, of course, was a 
plus factor as were several rainy 
days. 

Ace newcomer is “Hole in 
Head,” which looks like wham 
$80.000 opening session at the 
State. While not as big as initial 
week of “Some Like It Hot,” which 


was Easter week, it is terrific trade | 
for a straight filmer in the sum-| 


mer. Another newie on Broadway 
is “10 Seconds To Hell,” 
good at $15,500 opening week at 
the Victoria. 

“Big Circus” with stageshow, 
another new entrant, is heading 
for a fine $70,000 at the Roxy. 
“Anatomy of a Murder” continues 
mighty with $47,000 or close in 


third stanza at the Criterion. It is | 
comparatively as big at the Plaza! 


at $21,500. 

“Nun's Story” with stageshow 
still is getting the greatest coin 
total with a socke $152,000 prob- 


able for current (5th) week at the | 


| Music Hall. Pic is holding up so 


| strongly that it will stay two more | 


| stanzas. 

| “Horse Soldiers” still is very 
| much in the chips with $32,000 in 
fourth reur \ at the Asfor. “Porgy 
and Bess" continues capacity with 


$37,000 for third frame at the 
Warner. 

“Diary of Anne Frank” still is 
thriving on continuous-run_ at 
lower scale at the Palace, with 
$15,000 in 18th session just fin- 


ished. “Middle of Night” was nice 
$13,000 in fifth stanza at the Forum 
and $9,000 in same week at Trans- 
Lux 52d Street. 

“Five Pennies” looks like okay 
$25,000 in fifth session at the Cap- 
itol, and stays another. “Say One 
For Me” is heading for okay $25,- 
000 in fifth-final round at the Para- 
mount, where “Holiday 


“Grand Illusion” still amazes for 
an oldie, with solid $8,100 likely 
for fourth round at arty Baronet. 

Estimates for This Week 

Astor ‘City Inv.) (1,094; 75.$2)— 

“Horse Soldiers’ (UA) (4th wk). 


‘Darby’ Dandy 126, 
 Prov.; ‘Story’ 96 


Providence, July 21. 

“Darby O’Gill and Little People” 
shapes standout currently at RKO 
Albee with smash take. Majestic 
is also lofty with “Nun's Story.” 
State’s third of “Horse Soldiers” is 
mild as is Strand’s second of 
| “Don't Give Up Ship.” 

Estimates for This Week 

Albee (RKO) (2,200; 65.90)— 
“Darby O'’Gill” (BV) and “King of 
Wild Stallions” (AA). Smash $12,- 
000. Last week, “This Earth Is 
Mine” (U) and “I Mobster” (20th) 
(2d wk), $4,500. 

Majestic (SW) (2,200; 65-80)— 
“Nun's Story” (WB). Lofty $9,000 
or over. Last week, “Hercules” 
(WB) and “Island of Lost Women” 
(WB) (2d wk), $7,500. 

State (Loew) (3,200; 65-80)— 
“Horse Soldiers” (UA) (3d wk). 
Mild $5,000 after $9,000 in second. 
| Strand (National Realty) (2,200: 
65-80)—"“Don’t Give Up Ship” 
(Par) and “Gunmen From Laredo” 
(Cel) (2d wk). Fairly good $5,000. 
First was $10,000 


‘Ship’ Strong $11,000, 
Seattle; ‘Hole’ Hep 7G 


Seattle, July 21. 
Summer weather is sloughing 
|biz currently. However, “Hole in 
| Head” is hep at Music Box and 
|“Don't Give Up Ship” is rated 
great at Coliseum. “Nun's Story” 
is heading for a big take opening 








round at the Blue Mouse. 
where, trade is fair to dull. | 
“Hound of Baskervilles” shapes 


drab at Orpheum in first week. 
Estimates for This Week 


$1.50)\—"Nun’s Story” (WB). 
$7,000. Last week, 
Girl” (M-G) (2d wk), $4,300. 
Coliseum ‘Fox-Evergreen) (1,870; 
90-$1.50)—“‘Don’t Give Up Ship” 
(Par) and “King of Wild Stallions” 
‘(AA). Great $11,000. Last week, 
'“Horse Soldiers” (UA) (3d wk), 
| $5,300 in 5 days. 
Fifth Avenue 
(Continued on page 18) 


Big 


barely | 


For | 
Lovers” moves in next Friday (24). | 





“Ask Any | 


Horse Fast 326, ‘Story’ 1526, 5th 


This round winding up tomorrow 
(Thurs.) is heading for great $32,- 
000. Third, $36,000 

Capitol (Loew) (4,820; $1-$2.50) 
—‘Five Pennies” (Par) (5th wk). 
This stanza ending today (Wed.) 
looks like okay $25,000. Fourth 
was $32,000. Stays another. 

Criterion (Moss) (1,671; 90-$2.40) 
—Anatomy of a Murder” (Col) 
(3d wk). This week winding today 
(Wed.) likely will hit wow $47,000. 
Second, $51,500. Stays, natch! 

Palace (RKO) (1,642; 90-$2)— 
“Diary of Anne Frank” (20th). 
The 18th session finished last 
|night (‘Tues.) with fine $15,000. 
The 17th week, $16,000, being sec- 
ond round on popscale. 

Forum (Moss) (813; 90-$1.80)— 
“Middle of Night” (Col) (6th wk). 
Fifth round completed last night 
(Tues.) was nice $13,000. Fourth 
week, $14,000. 

Paramount (AB-PT) (3,665; $1- 
$2)—"‘Say One For Me” (20th) (5th 
|wk). This stanza finishing tomor- 
j/row (Thurs.) is heading for okay 


| $25,000. The fourth, $31,000. 
“Holiday For Lovers” (20th) opens 
| Friday (24). 


Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75)—‘‘Nun's 
Story” (WB) with stageshow (5th 
wk). This session looks to hold 
with sock $152,000. Fourth was 
$162,000. Holds until “North By 
Northwest” (M-G) comes in Aug. 6. 

Rivoli (UAT) (1,545; 90-$1.25)— 
“John Paul Jones” (WB) (6th wk). 
Fifth round concluded last night 
(Tues.) was dull $6,500. Fourth 
was $7,500. Fifth week was hurt 
by having last Thursday out be- 
cause of press preview of a new 
ic. 

Roxy (Indie) (5,705; 90-$2.50)— 
“Big Circus” (AA) with stageshow. 
Initial stanza ending tomorrow 
(Thurs.) looks like fine $70,000 or 
close. Holding. In ahead, “This 
Earth Is Mine” (U) with stageshow 
(3d wk), $44,000. 

State (Loew) (1,900; 90-$2)—- 
“Hole in Head" (UA) (2d wk). 
First session completed last night 
(Tues.) hit a smash $80,000 or close. 
|In ahead, “Some Like It Hot” (UA) 
(15th wk-10 days}, big $35,000. 
| Wietoria (City Inv.) (1,003; 50-$2) 
|—10 Seconds To Hell” (UA). In- 
litia!l round ending tomorrow 
|(Thurs.) looks to hit good $15,500. 
|Stays. In ahead, “Hound of Bask. 
ervilles” (UA) (2d wk), $11,500. 

Warner (SW) (1,600; $1.50-$3.75) 
—Porgy and Bess” (Col) (4th wk). 
/Third frame ended Saturday (18) 
inight was capacity $37,000. Sec- 
lond was capacity at same figure. 
| Stays indef. 

First-Run Arties 
| Baronet (Reade) (430; $1.25-$2)— 
'“Grand I!usion” (Cont) (reissue) 

(4th wk). This week ending tomor- 
row (Thurs.) looks like solid $8,100. 
| Third, $9,300. 

Fine Arts (Davis) (468; 90-$1.80) 

—*“Room At Top” (Cont) (17th wk). 
The 16th session concluded Sun- 
day (19) was socko $13,600. The 
15th week, $13,800. 


J 


Beekman (R&B) (590; $1.20- 
$1.75) — “Wild Strawberries” 
|(Janus) (5th wk). Fourth stanza 


ended Sunday (19) was fancy $10,- 
900. Third, $11,300. 
| Normandie (T-L) (592; $1.80- 
| $2.80)—“Darby O'’Gill” (BV) (4th 
|wk). Third week ended Mond 

(20) dipped to trim $9,000. Second, 
$12,500. Sharp dip in third week 
blamed partly on presence of 
|“Sleeping Beauty” (BV) around 
now in neighborhood theatres. 

| Guild (Guild) (450; $1-$1.75) — 





i“World of Art” (Indie) (24 wk). 
Initial week ended last night 
| (Tues.) was good $9,500 


Paris (Pathe Cinema) (568; 90- 
$1.8C —“The Possessors” (Lopert). 
Opened Monday (20). Last week, 
“Women Are Weak” (NTA) (6th 
wk), was fair $5,000 after $5,100 in 
fifth session. 


| Plaza (Lopert) (525; $1.50-$2) — 


“Anatomy of A Murder” (Col) (34 
| wk). This session winding up today 
(Wed.) is heading for smash $21,- 


Else- | 500. Second, $23,800. 


Sutton (R&B) (561i; 95-$1.80) — 
“Gigi” (M-G) (38th wk). The 37th 
round completed Saturday (18) was 


| great $17,400 after $16,900 in 36th 
| week. tinues on inde?. 
Biso Mouse (Hemrick) (930; 60-| ee tee nn ee 


Trans-Lux 52d St. (T-L) (540; $1- 
$1.50) — “Middle of Night” (Col) 
(6th wk). Fifth stanza ended last 


| night (Tues.) was fancy $9,000 after 
| $11,500 in fourth week. 


Mayfair (Indie) (1,386; $1-$1.50) 
—*“Great Is My Country” (Indie) 


| (4th wk). Third gession ended Mon- 
|day (20) was good $25,000 after 
| $24,000 for second. Scale was cut 
(Fox-Evergreen) | from $1.50-$3.50 for this Russtan- 


made pic after first week. 
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Only Last-Minute Compromise Can 


Prevent Most Serious Labor Strike 


In Mexican Film Industry History 


Mexico City, July 21. 
Barring a last-minute zero hour 


compromise, it looks as though 
the Mexican picture industry is 
heading for its most sericus labor 
@ispute. A strike call has already 
been issued in the distributorship 
end, to take effect Aug. 1. 

More than 30 films in various 
giages of completion will be af- 


fected by a strike if other talks 
between the Mexican Assn. of Film 
Producers and the Union of Film 
Production Workers break down. 
Jose Rodriguez Granada, secre- 
tary of the technical and manual 
workers division of STPC, said 
there will be no “gallantry” in this 
strike and that no concessions will 
be granted to permit producers to 
carry on with laboratory work, 
sound dubbing, recording, etc. 
Producers themselves are jittery 
and shooting of new films gen- 
erally has been postponed pend- 
ing the outcome of the labor dis- 
pute. The Mexican Assn. of Film 
Producers, for its part, revealed 
that total Mexican production for 
the half year came to 56 films 
with this nine less than for the 
same period in 1958. The drop is 
attributed to “strike fears.” 
Shutter Before Acceding 
Pedro Elizalde Canales, Maximino 
Molina Carrillo and Miguel Mora 
Baez, the high command of Sec- 
tion 1 of the Unicon of Film Indus- 
try Workers (STIC), controlling ex- 
hibitor and distributor personnel, 
have decided that they will shut 


down all cinemas if distributors 
do not accede to their terms. 
Formerly it had been agreed to 


permit Mexican official distribu- 
torships to operate. A total shut- 
down, union leaders believe, will 
bring distribs into line. 
Distributors, including Metro, 
20th-Fox, Columbia, Universal. 
WB, Paramount and United Artists 
have more or less reluctantly 
agreed to a 21° wage hike and 
fringe benefits. But the union is 
trving to force them to agree to 
take on 30 additional workers. Dis- 
tribs flatly refuse to do this under 
the present situation where Holly- 
wood product is losing exhibition 
time to Mexican in first-runs. 
Unions On Spot, Too 


Briefs From The Lots | 


Hollywood, July 21. 

Sam Katzman’s next Clover pro- 
duction for Columbia Pictures: 
“The Enemy General,” original 
screenplay by Lou Morheim about 
a clique of German generals who 
rebelled against Hitler in World 
Var Il... 20th-Fox hoisted Suzy 
Parker's option . Walt Disney 
cast James Drury as romaniic lead | 
opposite Nancy Olsen in ‘Pollyan- 
na” . Alfred A. Clark, wartime 
member of Scotland Yard, will be 
technical advisor on “Ghost Squad,” 
Irving Starr production based on 
Britain's policy-system during war 
years. 

Janet Munro has femme lead in 
Walt Disney’s “Swiss Family Rob- 
inson” .. . Budd Boetticher, signed 
by Warner Bros. to non-exclusive 
director pact calling for one film 
annually for four years, will first 
do “The Life and Death of Legs 
Diamond” for Milton Sperling's 
United States Pictures ‘ pro- 
ducer William Schorr joined Ray 
Stark as associate in latter’s indie 
production of “The World of Suzie 
Wong” for Paramount release... 
Louis Jourdan finally signed for 
Jack Cummings’ ‘“Can-Can” at) 
20th-Fex, after lengthy on-again- 
olf-again status. . Arthur Rank | 
paging Howard Keel to star in 

Break Away,” to be produced in 
london by John Bainbridge . . 
Cotham thesps Janie Egan and 
Mary Grace Canfield film bow in 
Disney's “Pollyanna.” 

Margaret Lindsay joins Metro's 
“Please Don't Eat the Daisies” 
Stanley Kramer cast his pactee, 
Donna Anderson, in his next UA 
release, “Inherit the Wind” . 
“Hound Dog Man,” being made for 
20th-Fox, from black-and-white to 
colo! Warner Bros. acquired 
film rights to Gen. George C. 
Kenney’s new book, “The Saga of 
Pappy Gunn,” story of an Air 
Force pilot in World War II . 

Ray Walston and Mare Connelly 
into WB's “The Way ‘the Ball 
Bounces.” 
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No Sports Car for Tarzan 

Albuquerque, July 21. 
| Gordon Scott, the screen's 
llth version of Tarzan, came 
to Albuquerque Sat. (11), gave 
an assist to the Soap Box Der- 
by finals, was feted at a Sears 
Roebuck “jungle party” and 
managed a few plugs for his 
latest pic, “Tarzan’s Greatest 
Adventure.” 

At the same time, Scott de- 
scribed the new Tarzan con- 
cept, now being used in the 
scripts for the jungle pix. 

“Tarzan was getting too civi- 
lized,” Scott said. ‘He had a 
wife and a son and a jungle 
house; all he needed was an 
automobile to be just like any- 
one else.” 

The new concept allows 
greater freedom in the script 
and the stories are to be more 


realistic and believable, he 
said. 
ee 








Do Bureaucrats 


e ° 
Chill Pic Loans? 
. 

Some regional offices of the 
Small Business Administration 
have been charged with discour- 
aging exhibitors from applying for 
SBA loans. The complaint was 
made by Philip F. Harling, chair- 
man of Theatre Owners of Ameri- 
ca’s SBA committee. 

Harling asserted that despite all 
the pubilcity that resulted when 
the SBA changed its policies and 
made theatres, both conventional! 
and drive-ins, eligible for loans, 
some SBA offices have been turn- 
ing away applicants. 

This condition, according to 
Harling, may be one of the rea- 
sons for the small number of the- 
atre applications being processed 
by the SBA since loan coverage 
was extended to four-wall theatres 
about four years ago and enlarged 
a year and half ago to include 
drive-ins. Harling’s committee had 
been instrumental in getting the 
SBA to change its regulations 
which previously barred loans to 
any segment of the amusement in- 
dustry. 

According to Harling, local SBA 
offices have been telling exhibitors 
that they are not eligible for loans 
because they are part of the en- 
tertainment industry. “Perhaps 
some of the regional office per- 
sonnel do not read their mail or 
directives, because if they did, they 
that the SBA now 
covers theatres,” Harling declared. 

Harling urged theatreowners ap- 
plying for loans to insist that the 
staff of the regional offices check 
its own directives. He told theatre- 
men to get in touch with TOA’s 
office if other difficulties were 
encountered ~ on loan _applications 











tract, is still not supposed to} 
mention he heaped considerable | 
indignity on the former queen-| 
ship of the French Line. But he 
did 

Stone, who produces, writes and 
| directs his independent produc- 
tions for Metro, with his wife, Vir- | 
ginia, as film editor (billed) and | 
production associate and general | 
aide ‘unbilled), returned last week 
from more than two months in| 
Japan filming “The Last Voyage.” 

Despite some draw-backs, cer-| 
tain individual Japanese who har: | 
ried his production, Stone is en- 


Si sinking of the vessel, 


ILE DE FRANCE FLAYED 
BUT STILL FLOATING 


Hollywood, July 21. 
Ile de France played a key role 
filming of Metro’s ‘The Last 
Voyage,” but producer Andrew L. 
Stone didn’t sink her. Stone, as a 
matter of fact, and a matter of con- 


in 


thusiastic about the country and} 
its people as aids to U. S. film- 
makers. 

Japan is a first-rate location 
| site, he says. Wages are reason- 
able, authorities and technicians 


are cooperative and efficient, and 
there is no concentrated effort to 
soak American film companies. | 
Mrs. Stone seconds the reactions. | 
The Stones needed plenty of CO- | 
operation, too, because their rough | 
handling of the Ile de France, now 
ow = by a Japanese scrap salvage 
cern, was highly hazardous. 
called in the | 
picture the SS Claridcn, called for 
some tricky camera setups. Al-| 
though the “Claridon” was not ac- 
tually sunk, some shipping experts 
thought Stone’s plans for the beat- 


, 


ing he gave her might result in 
capsizing 

He blew up interiors, blew out | 
the sides, flooded portions and top- 
pied one of the giant smoke- 
stacks. When the “Claridon” was | 
returned to her owners she was 
considerably down in the _ bow, 


Stone says 


Film Importer Group 
Gets 20-Member Start 


Formation of the Independent | 
Film and Importer and Distributors | 
of America Inc. has been virtually 
assured. New group, taking in the | 
independent distributors of foreign 
films, needed at least 20 members 
to get under way. It’s got those 
members now, Ilya Lopert having 
been the latest to join. 

According to Richard Brandt of 
Trans-Lux, temporary chairman of 
the unit, the first organizational 
meeting to elect a president, direc- | 
tors, etc. is to take place soon. 
IFIDA will concern itself with cen- 
sorship and a host of other issues 
that concern the indies. It will have 
a paid executive secretary. 


8 Latin Lingo Houses 


San Antonio, July 21. 

There are now a total of eight 
local theatres in the city showing 
Spanish language films. This in- 
cludes the regular indoor theatres 
and drive-ins. The loca! theatres | 
show the films on single bills as 
well as double bills with English 
language films. 

There are some 300.000 Spanish 
speaking citizens in the city. 





| that it should accumulate $10,000.000 in the domestic 
| figures... 


| couple of Czech features for 


| Thirteenth Apostle,’ 
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London intelligence: John Osborn has done a film script for his 
“The Entertaine: legit starring vehicle for Sir Laurence Olivier. 

Roman film world shocked and saddened by death, at 34, following 
injuries sustained in an automobile accident, of Augusto Borselli, who 
headed the Dino DeLaurentiis press office in addition to numerous 
| other p.r. chores. He was known both nationally and internationally 
as one of the best men in his field, and had only a few days ago re- 
ceived a “Gold Pen” award for his longtime services on behalf of the 
Italian film industry 

Breakdown of United Artists’ 
months of this year ‘as of 
read 1959, not 1958. Domestic 
| 213,000. 
| Addendum to the just concluded Ninth Berlin Film Festival: More 
than 700 “filmbuyers” from all over the world (last year: 508) came 
to the city 
| Maurice “Red” Silverstein, v.p. of Loew's International, off to Eu- 
| rope to join Metro production chief Sol C. Siegel in co-production deals 
abroad. Silverstein is the company’s specialist on foreign deals . . 
Ross Hunter in town to discuss release plans for 


worldwide billings for the first six 
week's issue of VarrETy) should have 
rentals were $21,842,000, foreign $18,- 


last 


Universal producer 
“Pillow Talk . William Goetz’s “They Came to Cordura,” a Colum- 
| bia release, will have a royal premiere in London on Oct. 29 for the 


| benefit of the British Empire Cancer Campaign 
has consented to attend . 

| recording personalities, will 

| Loew's Theatres in the N.Y 


Princess Margaret 
Alan Freed, accompanied by @ group of 
head a caravan scheduled to visit 20 
area in connection with the opening of 
| Hal Roach Distribution Corp.'s “Go, Johnny, Go!” on July 27 

| Loew's Theatres’ Ernie Emerling sending out do-it-yourself “Hole in 
| the Head” brain surgery kits in connection with the picture's opening 
| at Loew's State. Kit includes a coconut for the purpose of practicing 
“brain surgery at home.” “Spinster,” novel by Sylvia Ashton-War- 
ner, has been acquired by Metro and placed on Julian Blustein pro- 
duction schedule for 1960. Locations are planned for New Zealand 
. Metro’s “The Scapegoat,” starring Alec Guinness and Bette Davis, 
set for the Guild Theatre, N.Y... . Osear Doob back from Coast “Ben- 
Hur” conferences . . . Columbia vp. Paul N. Latarus Jr. returned to 


| New York from the Coast following a week of conferences with studio 


executives . . . Jonas Rosenfield Jr., Columbia's pub-ad chief, to Eu- 
rope to confer with the company’s European-based indie producers. 

Samuel Bronston Productions Inc., of Delaware, filed a statement 
and designation that its New York State office for a motion pictures 
and amusement business is 15 East 48th street, New York City. Mar- 
guiles & Heit were filing attorneys at Albany. 

Standard 35m version of “South Pacific” is clicking along at such speed 
mart, 20th-Fox 
They're still trying to find a new starring vehicle for Millie 
Perkins whose only pic so far was “Diary of Anne Frank” East 
Germany's DEFA is the latest foreign outfit to send elaborate bro- 
chures on its available product, a good proportion of it dealing with 


| the Nazi era. East German pix aren't being released in the States... 
| Eugene Vale to script 


“Life of St. Francis of Assissi’ for 20th release 
Les L. Persky, prez of Product Services. Inc., in Europe to seek a 
his Yorke Productions 

Michael O'Shea, Virginia Mayo and Leonard Oliver are partnered in 
O’Shea Enterprises Inc., for production of a program of indie features 
| and tv-radio packages ... Anthony Franciosa into Jerry Wald's “The 
Story on Page One.” 

Eugene Vale, screen and video writer, due in July 23 from Holly- 
wood for the ballyhooliganism attendant upon his maiden novel, “The 
which Scribner's releases to the bookstalls Aug. 5. 

Glendon Swarthout’s new novel, a story of college students invad- 
ing Florida during spring vacation, has been acquired by Metro and 
| will be produced by Joe Pasternak .. . Joan Copeland, who plays 
| Fredric March's daughter in “Middle of the Night,” has been given 
billing in the New York advertising of the Columbia release as a re- 
sult of the critical kudos she received. 

Ron Johnson, Toronto Star film critic, says that Canadian money 
may be involved in “the most ambitious motion picture in history.” 
It would be a 42-hour life of Christ, called “The Son of God,” and 
would cost $30,000,000, with cast of 50,000—including 150 principals 
and 100 top Hollywood names; with an uncredited actor as Christ. Re- 
| port is that script, already completed, will be dubbed in 40 languages. 


At Exhib-Distrib Summit Meet, 


Toll TV Will Be ‘Tactless’ Theme 


With representatives of the 
American Congress of Exhibitors 


ire of their exhibitor customers in 
a period already marked by bit- 


reaching an agreement with Eric ter buyer-seller relationships, the 
Johnston, president ef Motion Pic- majority of the film companies 
ture Assn. of America, on which have considered it wise to say 
topics would be “excluded” from nothing on the subject. 

the summit meeting between ex- It’s known, however, that many 
| hibitors and distributors, the most company toppers and individual 
educated guess in indtstry circles production executives are keenly 
is that the subject of toll tele- in favor of the introduction of a 


Properties, Stars Monopolized 


Takes Plenty of Old Entrepreneurial Courage To 
Brave Independent Status Today: Fleischer 


A producer or director, 
from contract to independent sta- 
tus, is faced with a frightening 
| scarcity of material, accordirig to 
| director Richard Fleischer, who is 
| stepping out on his own under his 
Nautilus indie banner. With an- 
| other year of his contract to go at 
| 20th-Fox, ‘leischer, who directed 
'“Compulsion,” is enroute to Eu- 
rope to scout locations for a num- 
ber of projects he plans to do in 
the future. 

With the major companies gob- 
bling up so many pre-sold proper- 
ties, Fleischer said that a producer 
such as himself must depend on 
original material or must comb the 
library shelves and find properties 
that the major studios have missed. 
|As his first indie _ project, 
| Fleischer, son of cartoon pioneer 
Max Fleischer, plans to film ‘“Will- 


shifting | ing 


Is My Love,” an _ original 
'screenplay by Richard Murphy, 
who did the film adaptation of 
‘Compulsion.” The story, dealing | 


with a father falling in love with | 
will be filmed in | 


his son's fiance 


France. So far Fleischer has not 
made a releasing deal, but he 
envisions no diffieulty based on 
preliminary talks with a number 
of major companies 

While abroad, Fleischer will 


make an attempt to work out an 
arrangement with the Russians to 
film ‘‘Rusurrection,” by Leo Tol- 
stoy, in Moscow. If he can’t con- 
vince the Soviet authorities as to 
the value of such co-production, 
he said he'll seek a deal in Yugo- 


slavia. Also on Fleischer future 
schedule is a film version of 
Erskine Caudwell's “Trouble In 
July.” 


|ject of trade 


vision is one of the hands-off is- 
sues. 

The joint session, which will be 
held early in August, was firmed 
after both exhibitors and distribu- 
tors agreed that certain subjects 
would not be introduced at the 
meeting. Significantly, the sub- 
practices, which at 
first had been considered a stum- 
bling block, was not excluded 

It’s believed that toll television 
was eliminated because of the con- 
flict of interests on the pay-tv is- 
| sue between exhibitors and dis- 
| tributors. The Congress of Ex- 
| hibitors is on record as opposing 
all forms of pay-tv, the cable as 
well as the over-the-air type, and 
| has been in the forefront in at- 
tempting to obtain Congressional 
legislation banning tollvision 

With the exception of Para- 
mount, which is active in advo- 
cating a toll-tv system via its sub- 
sidiary, the International Tele- 
meter Corp., the other film com- 
panies have maintained a discreet 
silence on the subject of pay-tv, 
neither opposing or favoring it 
officially. Rather than incur the 





pay-tv system, feeling that a na- 
tional pay-tv linkup would again 
result in full-scale film activity at 
the major studios. Individual in- 
dependent producers Samuel 
Goldwyn, for example—have come 
out forcefully for tollvision, but 
the major film companies, even in- 
cluding Paramount, have managed 
so far not to be counted when the 
chips are on the subject. 

To be sure, Par's position is well 
known, but so far exhibitors have 
not singled out the film company 
for any type of boycott, official 
or otherwise, because of its activity 
in tollvision. @ne reason offered 
for this position, despite the ada- 
mant opposition of theatremen to 
pay-tv, is that the market is so 
short of pictures that theatres 
have to accept product from what- 
ever source it is available. Thus 
Paramount has been able to con- 
tinue unmolested despite the cla- 
mor of exhibitors in official Wash- 
ington. 

Par apparently played a major 
role in ruling out tollvision as a 
subject for discussion at the joint 
meeting. 
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THE MOTION PICTURE WHICH TALKS “HEART TO HEART” 
WITH YOUNG AMERICA IS BOUND TO BECOME THE 
MOST TALKED-UP ATTRACTION OF THE YEAR! 
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Story ‘generating big interest among editors, writers, 
in the educators, religious leaders, medical men 
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areas throughout the country 
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LIFE ON THE PLANET LOCARNO 





Locarno’s Hillside Al Fresco 


[FOR FESTIVAL UNSPOOLINGS] 


Locarno, July 21. 


Locarno a small resort town on Lake Maggiore near the Italo 
border, where a Film Fest has been operating 12 years now, uses 
a 2.500-seater open air theatre created on the grounds of the Al- 
bergo Grande Hotel which has a hilly back yard. 


A screen-called the biggest in 


Europe—has been set up against 


this hill with seats before it on the ground and a balcony for in- 
vitees on the Albergo porch. People in the hotel with windows 


on that side can see everything 


If rain, the festival is adjourned to the nearby casino where aft- 
ernoon and retrospective films are regularly shown. 








See Cimex Chief’s Resignation As 
Tipping Mex Govt. Distrib Revamp 


Mexico City, July 14. 4 


The resignation of Cimex head 
Alfonso Pulido Islas last week, 
touched off the long-reported re- 
organization not only of this offi- 
cial distributorship, handling prod- 


uct abroad, but also of Peliculas 
Nacionales and Peliculas Mexi- 
canas. These latter handle dis- 


tribution within Mexico and Cen- 
tral and South America. 

What brought matters to a head 
was a discrepancy in accounting of 
Cimex subsidiaries in the U. S. 
(Clasa Mohme and Azteca Films), 
with a difference of several mil- 
lion pesos noted. The Cimex spe- 
cial commission headed by produc- 
ers Cesar Santos Galindo and AIl- 
fonso Rosas Priego was careful to 


state that this discrepancy was 
thing but “a bookkeeping er- 
" Jt will all be cleared up 


a.ter an expert crew of account- 
ants make a thorough revision of 
Cimex accounts here, and a similar 
cheek of Azetca and Clasa Mohme 
books 

It was said here that the error 
may be traceable to different func- 
tioning systems for Cimex and its 
U.S. subsidiaries. Azteca was 
bought out by Mexican producers 
some six or seven years ago and 
Clasa Mohme was_ incorporated 
into the Cimex setup scarcely a 
year ago, according to Galindo. 

While the Islas’ resignation 
caused no furor here (it had been 
expected since last December) the 
industry has long known that a 
complete overhaul of the Mexican 
distributor organization was nec- 
essary. Cimex, for example, it has 
been charged by produce@® again 
and again, has not been able to 
assure «collection of production 
budget money advanced by Film 
Bank and producers in the U. S. 
market in many cases. And where 
exhibition revenue has been col- 
leeted, invariably this has been 
eaten up by exploitation expenses 
and other costs 

Diminishing Returns the Rule 

This same picture of diminish- 
ing returns from Mexican material 
has also been the rule abroad, with 
very few exceptions. In France, 
Paul de Charnissay, head of 
Cimex-France also has turned in 
his resignation. In this case, how- 
ever, it will not be effective until 
December. Meanwhile, the Cimex 
board here plans to send inspec- 

(Continued on page 16) 


Okla. Syndicate Sells 
Hawaiian Consolidat 


Honolulu, July 14. 
A non-theatrical Oklahoma syn- 











| LOCARNO LUMINIERE 


Locarno, July, 21. 

Paulette Goddard, Erich - Maria 
Remarque and Robert Sidomak 
were listed as Locarno fest guests 
but never showed ... Those who 
did appear were German thesps 
Hardy Kruger and Anna Sova, 
French producer Jeseph Lisbona 
and French thesps Charles Azno- 
vour, Nicole Berger and Andrea 
Parisys . . . Lisbona, whose first 
pic “Les Drageurs’ (The Girl 

















Hunters) is a Paris hit, was some- 
what abused by official French 
reps who felt the film’s theme of 
youth searching for the ideal in 
the midst of immorality was not a 
fitting one to be shown on July 14, 
the French independence day. But 
| Swiss authorities at Locarno 
| thought differently Swedish 
producers were against the Ingmar 


Bergman retrospective as they feel | 


| the fest attention given to him has 
j unfairly obscured other Swedish 
| filmmakers and he works for only 
}one producer, Svensk Film. But 
| fest went ahead with it and got no 
| Swedish boycott .. . There are no 
autograph hunters here, only a 
handful of starlets, and none of 
| the photog bustle of Cannes, Berlin 
and Venice. The emphasis remains 
jon the screen here... A rich Ger- 
| man industrialist hired the biggest 
| restaurant for a day just to invite 
fest people so he and his wife could 
} meet people ... Only one French 
| Starlet, Clara Clark, made the trip 
;}on her own. But she is of Swiss 
origin .. 
| part at the Locarno fest, US., 
| France, Italy, West Germany, 
| Czechoslavakia, Poland, Russia, 
| Sweden, Venezuela, Yugoslavia, 
, Great Britain, Spain Yugo- 
| Slavian entry was a last year’s win- 
| ner at the Yugosiav Film fest in 
ae It is “The Black Pearls.” 


Bill Dieterle Signed 
To Direct Two German 





} 
i 


. Twelve countries took | 


A VISIT TO} 


By GENE MOSKOWITZ 
Locarno, July 21. 

The 12th Locarno Film Festival, 
here in Switzerland, spanning July 
9-19, is a “recognized,” not “rec- 
ommended,” festival per the Fed- 
eration of International Film Pro- 
ducers Assns. 
| second festival in seniority, having 
| started in 1846 two months before 
| the first Cannes Fest. 
; It has remained a fair-like af- 
| fair and gets only about a $30,000 
| budget, one-fifth that of the big 
brother fests. Funds are donated 
by the city of Locarno and sur- 
}rounding towns situated on Lake 
Maggiore 

Film festival is primarily a re- 





ice and indeed most of the film 
events). 

There is an international jury. 
Prizes are golden sails mounted on 


bronze hulls. 


| A kudo can mean something in | 


Swtizerland and some intramural 
prestige for prizewinners abroad 


About 100 journalists from various | 


European countries are deadhead- 
ed plus sundry film personalities, 
but big names rarely show in Lo- 
carno. They still talk wistfully of 
Linda Darnell’s appearance in 
1947 when “My Darling Clemen- 
tine” (20th) was shown. 

Swiss distrib branches of Yank 
companies send features after first 
checking with Paris, which has to 
check with New York in many 
eases. Most American majors par- 
ticipate except Metro which bears 
a grudge against the festival 
Swiss exhibs are divided on 
whether the fest hinders or helps 
them. It does get big press cov- 
erage in Switzerland itself. 

Locarno’s director, Vinicio 

Beretta, underlined the Swiss 
| awareness of “stepc hild” treat- 
| ment by Hollywood in having 
| this visiting VARIETY reporter 
“accept” the prizes going to 
Americans. Ordinarily the 
Swiss exchanges would do so. 
Beretta also singled out 
Variety because of its “inter- 
national” news coverage 

It's pointed out that Switzer- 
land takes 200 Yank films an- 
nually, out of a total tmporta- 
tion of some 500. 

Yank Entries 
| Yanks sent “Warlock” (20th), 

“Al Capone” (AA), “The Rabbit 
Trap” (UA), and the 1953 Stanley 
| Kubrick opus “Killer’s Kiss” (UA), 
which got him a major studio re- 
lease and a Hollywood shot. 

Lack of strict rules gives these 
secondary film fests off-beat inter- 
est. There's a certain catch-as- 
catch. 
had shown at other fests or were 
not necessarily contemporary 
works. No matter. 

Entered features 





| 


are usually 


Films, ‘Mistress’ First | just ready for Swiss release. “War- 


Berlin, July 14. 

| Another ex-German Hollywood 
| film director is due to make a film 
|here. William Dieterle has been 
| hired by Artur Brauner (CCC) to 
| direct “Herrin der Welt” (Mistress 
| of the World). Shooting is to start 
| Sept. 15. UFA will release. 

| Another project is “Geliebte der 
|grossen Baerin” (Lover Of the 
Great Bear). Latter is to be a 


lock” got a good public response 
,as did “Capone” and “Trap.” “Kiss” 


was lauded as showing the first, 


| promise later confirmed by Ku- 
brick in his Hollywood pix 

Few Parties 
French, 


}to send spokesmen and provide 
| good documentation on their prod- 
juet. Of course they all cater to 
| the multi-lingual aspects of the 


dicate has sold Consolidated Amus. | three-country deal. Film's cast may | Swiss. Only parties given were 
Co., which it acquired only last | include.a foreign name star. Also |also by French, Italians and Ger- 


for about 
William Forman, 
operates theatres 
Oregon, Washington and Arizona. 
Hialand Development’ Corp., 
however, is retaining Consolidat- 
ed’s 75° interest in the lucrative 
Hawaiian Broadcasting System as 
well as its midtown drive-ins. Lat- 
ter is located on land that very 
possibly could be sold for a poten- 
tial $1,000,000. Forman will op- 
erate the ozoner for Hialand. 
Consolidated owns 18 theatres 
and operates a 19th house on a 
lease arrangement. It has 15 the- 


March $8,000,000, 


who owns and 


atres on Oahu, one on Kauai is- 
land, and three on Hawaii island, 
latter being little more than mar- 
ginal operations, profit-wise. 


in California, | 


Staging job at one of West Ber- 
lin’s municipal theatres. Dieterle, 
incidentally, recently staged 
Goethe's “Faust” at the West Ger- 
man Hersfeld Festival. 

Dieterle, who left Germany in 
1929 and made about 70 films in 
Hollywood, said: “I think 30 Holly- 
wood years are enough.” However, 
his return to the German film 
scene doesn’t mean that he'll give 
up his U. S. citizenship. 

Dieterle’s last directorial jobs 
were “Dubrowski,” an 
Yugoslavian coproduction, and 
Paramount’s “Omar Khayam.” Re- 
flecting upon his career, he calls 
“Life of Emile Zola” (1937) his 
| best film. 





Italian- 


to |} on Dieterle’s German agenda is a | mans. 


French official entries were tv 
| feature documentaries. “Four of 
the Moana” (Gaumont), is a simp- 


ly made affair on how a group of , 


four sailed a little sailing boat 
| around the world. 
|long and repetitious but an okay 
unpretentious item. “I, a Neg7c” 
follows two young Ivory Coast na- 
tives around in a day in their lives 
after transplanting themselves 
from primitive life to the swirling 


has insight and a poetic percep- 
tion of Africa, its peoples and 
changing aspects. ? 





OMALLER FEST 


And yet it is the, 


|sort hypo (as in Cannes and Ven- | 


Some features previously , 


Italians and Germans | 
were the only ones who bothered | 


It is somewhat , 


aspects of the growing cities. It 





| 


Heat Sloughs London Film Biz But 
Gigi Capacity $9,800 in 22d Week: 


Ferry’ Smash 116, ‘Tempest’ Ditto 











Locarno Winners 














Locarno, July 21. 
Herewith the winners at the Lo- 
carno Festival as closed out on 
Sunday (19): 
BEST DIRECTION 
Stanley Kubrick, ‘Killer's Kiss” 
(UA). 
BEST ACTOR 
Ernest Borgnine, “Rabbit Trap” 
UA). 
BEST ACTRESS 
No award given. 
BEST SPECTACLE 
| “Captain's Daughter” (Russia). 
| BEST COMEDY 
| “Unknown Thieves” (Italy). 
BEST DOCUMENTARY 
“I, A Negro” (France). 
BEST SHORT 
Raymond Vogel, Alain Kamini- 
ker, “Sea and Days” (France). 
SPECIAL MENTION 
Director Jeri Qrejcik, “Super- 
natural Things” (Czechoslovakia). 
INTERNATIONAL CRITICS 
AWARDS 
Best—“Al Capone” (Allied Art- 
ists) 
Mention—‘Farewells” (Poland). 


Gene ‘Bop-a-Lula’ Vincent 
Would Quit R&R for Farm; 
Draws 112,000 in Tokyo 


Tokyo, July 14. 
Rock ‘n’ roller Gene Vincent 
wants to quit. Tired of traveling 
| and being away from his family 
for extended periods, the 22-year- 
| old Capitol disker told VARIETY, 
“I won't go on very much longer. 


| I'll be quitting soon. 

|} about a year and then I'll stop. 
| I'd rather be a plain old farmer.” 
| Currently appearing in Japan 
| on a swing around the Pacific area, 
Vincent was the picture of dejec- 
tion Overseas phone calls ha 
just told him of conflict between 
his agent and his parents in Los 
Angeles. And locally, while Vin- 
cent expressed pleasure with the 
crowds and general reception that 
attend his performances, he was 
irritated by the confusion of his 
schedule. 

The warbling wiggler said he 
wanted to go to Los Angeles im- 
mediately and straighten out the 
differences between his agent and 
his parents. He'd then return in 
about a week to resume his Japan 
performances befSre moving on to 
Korea, Manila and possibly 
waii. On his Far East bookings, 
he said with disgust, “It's kind of 
a bidding process.” 

If Vincent does retire to a farm, 
he would abruptly end one of the 
most meteoric recording careers 
of recent years. While in the 
Navy three years ago, he entered 





a contest at Capitol by submitting | 


a tape of something he came up 
with called “Be-Bop-a-Lula.” Al- 
though he had never performed 
publicly, Vincent's tape won first 
prize. Four months later he re- 
corded the song in Nashville and 
| it was a top seller. Two of Vin- 
cent’s followup disks, “A Lot of 
Lovin'’” 
each hit big, too 

At this adty’s Nichigeki Theatre, 
Vincent averaged 16,000 daily dur- 
ing his seven-day stand in the 
| teeth of fading interest in rock 'n’ 
roll here. His audiences also bent 


the walls at the Umeda Koma in| 


Osaka. 





Malachandra Productions Inc. 
| has been authorized to conduct an 


| entertainment and sound equip-) SPecteur 


ment business in New York, with 


I may go on} 


Ha- | 


and “Dance to the Bop,” | 


London, July 14. 

An exceptional heatwave, which 
kept the temperature up in the 
90's for nearly a week, severely 
hurt most first-run situations last 
week. The only film to emerge 
unscathed was “Gigi,” which con- 
tinued its capacity run at the Co- 
lumbia with another $9,800 for its 
22d stanza. 

Although roundly panned by the 
press, “Ferry to Hong Kong” 
showed surprising stamina to push 
to a great $11,000 or near in sec- 
ond session, ahead of first week, 
at the Odeon, Leicester Square. 

“Tempest” opened in fine style at 
the Plaza with a smash $11,000 or 
{more in first full week. “Some 
| Like It Hot” also maintained its 
boff positon with a $7,500 in its 
ninth frame at the London Pavil- 
ion. 

“Man Who Understood Women” 
shapes neat $9,000 or near for 
opener. “Darby O’Giil and Little 
| People” looks brisk in second week 
‘at Studio One. 
| Estimates fer Last Week 

Carfton (20th) (1,128;; 70-$2.15) 
—"Operation Bullshine” (ABP) (2d 
|wk). Fair $4,800. First was $4,- 
1500. “Bobbikins” (20th) follows 
| July 23. 

Casine (Indie) (1,155; 70-$2.15) 
| —"“Seven Wonders of World” 

(Robin) (77th wk). Healthy $13,700. 
| Columbia (Col) (740; $1.05-$2.50) 
—“Gigi” (M-G) (22d wk). Another 
capacity week at $9,800. 

Dominion (CMA) (1,712: $1.05- 
$2.20) — “South Pacific’ (20th) 
(64th wk), Solid $12,500. 

Empire (M-G) (3,099; 55-$1.70)— 





“Mating Game” (M-G) (3¢ wk), 
Fair $7,500. Second was $6,400. 
“Tunnel of Love” (M-G) opens 
July 16. 


Leicester Square Theatre (CMA) - 
(1,376; 50-$1.70)—“Man Who Un- 
| derstood Women” (20th)... Neat 
/ $9,000 or near. “Bridal Path” 
(BL) preems July 23. 

London Pavilion (UA) (1,217; 50- 
$1.70)\—"“Some Like It Hot” (UA) 
, (9th wk). Big $7,500. Last week, 
$7,200. “I Want to Live” (UA) fol- 
|} lows July 24. 

Odeon, Leicester Square (CMA) 
(2.200; 50-$1.70)—-Ferry to Hong 
Kong” (Rank) (2d wk). Surprise 
$11,000 or near, great. Opening 
| week, $8,400 

Odeon, Marble Arch (CMA) (2.- 
200; 50-$1.70)\—‘“Heart of a Man” 
| (Rank) (3d wk). Mild $3,000 or near. 
Second $2,800. “Mouse That 
Roared” ‘Col) preems July 16. 

Plaza (Par) (1,902; 70-$1.70) -- 
“Tempest” (Par). Heading —§ for 
smash $11,000. 

Rialto (20th) (592; 50-$1.30) — 
“Diary of Anne Frank” (20th) (2d 
wk). Average $3,000. 

Ritz (M-G) (432; 50-$1.30)—- 
“Look Back In Anger” (ABP) (4th 
wk). Fair $3,000. Third, $2,200 pre- 
;Vious week. “Left, Right and 
Centre” (BL) follows July 16. 

Studie One (APT) (600; 30-$1.20) 
—"Darby O'Gill” (Disney) (2d wk), 
Brisk $4,200 and better than open- 
ing week. 

Warner (WB) (1,785; 50-$1.70)— 
“Gidget” (Col). Light $5,000 or 
|mear. “Nun's Story” (WB) follows 
;Jduly 23 


‘French Film Week For 
Buenos Aires July 23-29 


Buenos Aires, July 14. 

| Unifrance Film, the Lococo Cir- 
, cuit and the Assn. of Film Critics 
are organizing a French Film Week 
| for July 23-29 at the circuit's ma- 
jor showcase, the Opera. 

The seven films to be exhibited 
j are “Orfeu Negro,” winner at the 
Cannes Festival; “La Loi est la 
| Loi,” with Fernandel and Toto; 
“Les Quatre Cent Coups”; “L'In- 
Maigret,” with Jean 
|Gabin and Annie Gorardot; “Les 





Two other French features were capital stock of 100 shares, no par Miserables,” with Jean Gabin and 


| invited “Les Dageurs” (Rivers), a value. Abraham L. Wax was filing Bernard Blier; Brigitte Bardot's 


(Continued on page 16) 


iattorney at Albany. 


‘latest, “Yeux de Chatte.” 
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Many Obstacles to 


Free Exchange 


Of Films Hurting British Product 


In Foreign Fie 


Id, Says Federation 





London, July 21. + 


British pix, which have been 
making steady progress in the ex- 
port markets during the last few 
years, are currently threatened by 
“mounting obstacles to the free 
exchange of films.’ That’s the con- 
clusion reached in the annual re- 


port of the Federation of British 
Film Makers which observes that 
import quotas, multiplication of 
high taxes, currency 

freezing of earnings, monopolistic 
trading. censorship and political 


suspicions are the problems which 
have to be countered in various 
territories 

The 
expanding 
ture of British production is pre- 
carious!y dependent on a declining 
market. The success of distriubtors’ 
efforts was reflected in the growth 
of the overseas earnings of British 
films from $17,920,000 in 1956 to 
$19,320,000 in 1957 and $21,560,000 


report states that without 


restrictions, | Wood is 


overseas sales the fu- | Stross, 


Indie Stross Stresses 
Daring of Yank Prods. 
With Standpat British 


London, July 14 
Pat-on-the-back view that Holly- 
“apprehensive enough” 
about the market situation 
| to take a chance in the kind of pic- 
| tures it makes, while Britain is at 
} times too complacent, is voiced by 
independent producer Raymond 
who this week started a 
program of four pix intended for 
distribution by American majors. 

The first, “A Terrible Beauty,” 


world 


Artists world release with Robert 


last year. The Federation notes| Mitchum, Anne Heywood and Dan 
the help it has received fromgg;Herlihy topping under Tay 
British Embassies overseas and by | Garnett's direction. 

direct assistance from the Board Stross, who declares that he’s 


of Trade, which has directly ne- 
gotiated on behalf of the industry 
in certain foreign areas. 

The authority of a government 
department is frequently needed 
when dealing with the official bod- 
ies responsible for negotiations in 
foreign countries, particularly 
when films are included as part of 
larger negotiations. 

“It is, for instance, only the gov- 
ernment which can directly point 
out to foreign governments the in- 
adeduate number of licenses al- 
located to the British as compared 
with, say, the American industry,” 
the report adds. “In Japan, West- 
ern Europe has had 44 licenses and 
the U.S. 122, though this formula 
was altered at the end of April 
1959: in Formosa, Western Europe 


certainly not anti-certain kinds of 
pix which have been cleaning up 
in the domestic market 
the “Carry On" comedies which 
have clicked here) holds that it's 
more than tough to get a setup of 
pleasing films. And as for hitting 
that U.S. market, he contends that 
nowadays this can be guaranteed 
only by having American invest- 
ment in a project. Hence, his 
spending most of the last three 
months in the U. S., gearing things 
for the quartet that'll occupy him 
for the coming 18 months. 

The four pix, Stross estimates, 
will come out at around $4,500,000 
budget-wise. In order of produc- 
tion, the other three are 
Mark,” due to start in November 





has 73 and the US. 327; in Argen- 
tina and oiher countries there is | 
a-similar disparity. This is all the 
more unjustified when one remem- 
bers that European production is 
of the order of 500 films a year 
while American production of fea- | 
ture films is likely to be well under 
2¢G0 in the current year.” 


The report reviews the prob- 
lems and restrictions which have 
been the subject of negotiations 


in France, Germany, Italy, Japan 
and Argentina. In the last terri- 
tory, the British film industry 
faces an acute quota problem, as a 
result of which current pix are 
not likely to be released ir the 
Argentine until 1961 unless the 
number of licenses is increased. 
The FBFM report also analyses 
the possibilities of bilateral and 
global quotas arising from the 
European Common Market area 


and, has suggested to the BOT, that | 
the ECM area | 


the situation in 
could be eased by promoting Anglo- 
European co-operation under the 
proposed new Quota Act. 


‘Bridge’ Official Brit. 
Venice Festival Entry 


London, July 21. 

“The Boy and the Bridge,” Kevin 
McClorys Xanadu Production for 
Columbia release, has been chosen 
as the official British entry for 
the upcoming Venice Film Festival. 

Hecht-Hill-Lancaster’s “Summer 
of Seventeenth Doll,” filmed in 
Australia, but ranking as British 
quota, is likely to be named as an 
invited British entry. 


Mex ‘Fair Lady’ in Foldo 


Mexico City, July 14. 


| apparently 


either at Ardmore or in Canada, 
“Passport,” skedded for March or 
April; and the tentatively titled 
“Leave Them To Heaven,” to be 
shot in Singapore and in a British 
studio. 

Stross, who subscribes heartily 
to the theory that if you've got the 
stories, you've got the chance, is 
spending heavily on 
screenplay commissions. On “Leave 
Them To Heaven,” for example, 
he claims that in getting a David 
Lord script from the Pierre Boulle 
novel, ‘‘White Man's Test,” some 
$98,000 has been laid out. 


$ FHFFHFHFHFSSOSEPDHSS+HOSSSSS+SSESOSSE++S+S++++O++E+OSD 


Florentine Music Festival Comments 


PHFeFeoese eee eeeeeiRy TRUDY GOTH $40666+4444006606-5 


Florence, July 14. 

Since the Maggio Musicale Fio- 
rentino excavated the Cherubini 
,'‘Medea” several years 
seems that every Italian longhair 
season has to have at least one mu- 
| sical-archeological rarity on_ its 
| program. This year there were 
actually two. “Dido and Aeneas” by 
Purcell was performed by the 
Chamber Opera of Villa Olmo and 
| the success of the evening was the 
American Negro soprano Gloria 
Davy as Dido. Her partner, Edoar- 
do de Falce, gave his Aeneas role 
a much too Italianate style. The 
conductor was Ennio Gerelli who 
presented the transparency of the 
i score well. 
| A second rarity was “Orlando” 
by Handel, a poor choice since 
| Handel could have been commemo- 
rated on his 200th anni more fit- 
tingly by one of his well known 
and best works ‘none of which has 
been heard in Florence in the last 
decades). 





The Mexican company of “My ~ 
Fair Lady” has folded. A week's Jazz—lIt's Italian! 
notice was posted on the bulletin; Modern Jazz Quartet John 
board, with shutdown taking ef- Lewis, pianist-composer, Milton 
July 12. There are to be no Jackson, vibraphone, Percy Heath, 
either of the provinces. bass and Conny Kay, percussion) 





Malolo Fabregas, associated with 


American produsers in the local the fact that for the first time 
venture, refused to make any come since its existence jazz was in- 
ments outside of repeating the cluded in a Florence Festival pro- 
fact that South America is out now gram Tne only form in which 
because of political disturbances jazz has appeared so far outside 
and reductions in foreign exchange of night clubs in Florence, was 
quotatic Learned that the com- | Jerome Robbins’ Ballet last year 
pany here was always in the red via Robert Prince's music for 
because of 12 pesos (96c) price | “New York Export: Opus Jazz.” 
freeze posed by authorities. {| Modern Quartet was a big suc- 


gave two concerts memorable for 





| 


| 
| 


is being shot at the Ardmore Stu- | 


(such as} 


“The | 


ago, it | 


Jerry Robbins’ Tour 


Leland Hayward, who spon- 


sored Ballets U.S.A.” in 
America last fall, is present- 
ing the present Robbins com- 
pany abroad. Following Spo- 
leto and Paris itinerary is: 
Monte Carlo, July 22, 23; Tel 
Aviv, July 26-Aug. 8: Salz- 
burg Festival, Aug. 12-17; Bel- 
grade, Aug. 20-23; Dubrovnik, 
Aug. 25-27: Athens Festival, 
Aug 31-Sept 3 Salonika, 
Sept. 4: Edinburgh Festival, 
Sept. 7-12: London, Sept. 14- 
19; Copenhagen, Sept. 22-25; 


27, 28: West 


Stockholm, Sept 

Berlin, Oct. 2-5: Warsaw, Poz-~ 

nan, Krakow, Oct. 7-14 
Exact dates of ‘Ballets: 


U.S.A.” engagements in Portu- 
gal, Spain and Iceland are be- 
ing worked out 

There are 20 in company 


Twe Yank-Italo 
Pix Italian Hits 


July 14. 





Rome 


Updated 


seasona 


tals covering local first-run situa- 
tions show four Italo-made pix in 
the lead ‘though two of them are 


twin Yank-Italian while 
four runner-ups are American | 
subjects. Also in the top nine pix, | 
all of which grossed 
to date, is a single French-made. | 

As of June 1 the seasonal win- | 
ners are in this order: “The Temp- 
est” DeLaurentiis - Paramount); 
Naked Maja” ‘Titanus-UA-Metro): 
“Europe by Night Avers); “J 
Soliti Ignoti” (Lux); “The Vikings” 


efforts), 





over $300,000 | The 


| British Co., Disney Deal 
| With RKO Japan Hailed 
By British Film Prods. 


London, July 14. 
Deal by which the 
;}monwealth Film Corp 


3ritish Com- 
and Disney 


| Productions become 50-50 owners 
|of RKO Japan Ltd. is hailed as a 
jtriumphant example of Anglo-| 
American cooperation by A. W 
Watkins, president of the British 
Film Producers Assn The ar- 
rangement gives RKO Japan a 


present total of 13 import licenses 
—five Disney, eight RCFC—and 
solves for British producers a prob- 
| lem that’s been causing a headache 
|for months 

British pix producers began 
wrinkling their brows in the 
| spring of 1958 when Japan decreed 





constituted distributing outfits, de- 
fining such as having at least five 
| branches and a specified minimum 
staff. The BCFC didn't fit into the 
category, since it’s been operating 
by handing over pix to Towa for 
local distribution, and the costly 
prospect arose of setting up a 
fully-manned outfit with local ex- 





| boxoffice to- | Changes. 


The buy into RKO Japan doesn't, 
of course, prevent any British pro- 
ducer from taking his product in- 
stead to a local distributor in 
Japan if he so wishes, but the out- 


look is that most interested pix 
makers will use the new setup 
1¢ BCFC branch in Tokyo will 


eventually be wound up while con- | 


sideration’s being given to British 
reps sitting on the RKO board. 


ISRAELI FILMS BADLY 
REQUIRE DIRECTORS 





UA-DEAR): “Cat On a Hot Tin 

= ‘eo ; The Big Country | Israel's greatest current film 
Le : es Tricheurs” (French- need is for dir _ Fann 

M-G) and “Vertigo” (Par). f irectors, Yaacov 
_ Cochey, executive producer of 
While “Tempest” wound up | Ramah Films in Tel-Aviv, opined 
with $600.000 It#io  initial-run | in N.Y, last week. Company, which 
gross, runners-up “Maja” and/so far has been active only in the 
Europe” both topped a very high | documentary field, is planning two 


$450,000 for their first time round. 


Japan Ministry Okays 
Pix Import Re-Division 


Tokyo, July 14. 
The Finance Ministry reversed 
itself and authorized MPEA to re- 
divide its 1959 import quota alloca- 
tions among its member companies 


on a consignment basis 

me 

The Ministry stipulated, how- 
ever, that such a new division 


shall be limited to this year only 
and that the allowance for 1959 
does not mean any change in the 
credit of the basic allocation. 





cess, local critics calling it “music, 
real music—at times recalling cer- 


tain forms of early Italian (sic) 
music of the 17th century The 
musicians were acclaimed as “ex- 


quisite artists making music in an 
imminently elegant way.” Most 


liked were “A Night in Tunis” and | 


the encore “I'll Remember April.” 
‘Nabucco’ a la DeMille 

The closing performance (July 
10) of this “May Festival” was a 
spectacular presentation of Verdi's 
“Nabucco” staged by Aurel Milloss 
very much in the Cecil B. DeMille 
style but theatrically effective in 


the vast space of the Boboli Gar- | 


dens Doubts must be voiced as | 
the orchestra under Bruno Barto- | 
letti's baton failed in balanced 


sound, with only brass evident and 
all beautiful string sections, so im- 
portant in Verdi operas, nearly in- 
audible. Also the singers had dif- 
ficulties to cope with 
sound and forced their voices as no 
amplification system was in evi- 


dence. Nevertheless Ettre Basti- 
anini in the lead and Margherita 
Roberti as Abigail as well as basso | 
Paolo Washington in the role of 
the highpriest. Zaccarias focused 
their voices well and the famous 
choral parts of this opera came 


over perfectly 
Scenery and costumes of the 
masses, Hebrews versus Assyrians, 


were effectively and_ style-con- 
sciously designed by Orlando di 
Collalto For five warm July 
nights the cool Boboli Gardens 


with Nabucco” can count on 20,000 
payees. 


space and | 


theatrical features and a tv 
in Israel 
Established — six 


Ramah plans to 


series 


months 
set up a 


ago, 
very 


modern unit in Israel and expects | 


to operate in Israel, Greece, Tur- 
key and Cyprus. Purpose of 
Israeli films will be to show what 
Israel is and what it has to offer 
It may also be engaged in coproduc- 
tion. 

Cochey, a born Israeli, said that, 
at the moment, there are no film 
directors in Israel. He attributed 
the lack of good Israeli 
partly to this fact. The Israeli 
Government appeured eager to 
help the growth of .native produc- 
tion, Cochey reported. 


Disney Animation Show 
Quits London for Road 


London, July 14 
Disney's “Art of Animation” ex- 
hibit, currently at the London 


|store of Selfridge’s, is skedded to 


travel to Manchester and Glasgow 
before heading for the Continent. 
Much the same as that mounted 
in America, the show was opened 
at Selfridge’s last week by the 
Duke Of Bedford. 

The Disney men making the in- 
stallation had a high-pulse half- 
hour a day or so before the open- 
ing when Selfridge’s was cleared 
following a “bomb in the store” 
call from a hoaxer. 


W. German Film Board 


To Expand Functions 
Berlin, July 14. 

West-German Filmbewertungs- 

stelle (film classification board) is 

trying to expand its functions. Un- 





til now its function has only been | 


to classify pictures whether they 
jare “artistically valuable” or 
|‘“particularly valuable” (Which 
means tax relief). Now the board 
wants to become a “house of open 
doors” or to become a contact of- 
fice for consultation and practical 
help. 

There has been some misunder- 
standing with regarding cuts im- 
posed by the board. “That's not 
the way to put it,”’ the board chair- 
man Gerhard Prager said. “We 
never force companies to cut their 
pictures. We only inform them 
that this or that film would be 
declared ‘valuable’ on condition 
that this or that scene has to be 
cut. They can reject this but in 
this case the film had to run with- 
out the classification ‘valuable’ and 
} consequently without tax relief.” 


that, as from April 1, 1960, licenses | 
|} would be issued only to properly | 


its | 


features | 


Yank Distribs 
Would Develop 
Africa Market 





Paris, July 21. 
| There is a Point 4—tvype of 
program brewing for Yank film 


majors, through their representa- 
tive body, the Motion Picture Ex- 
port Assn., to help develop areas 
which are not organized with 
proper film houses and distribus 
tion in order to create more new 
markets. This is to be no charity 
affair but strictly show biz to shore 
up vacillating foreign marts and 
| act as insurance when second chan- 
nels make burgeoning European 
video the menage to films it be- 
came in the U.S. and Great Bri- 
tain 

General idea of this type of 
action has been brought up often 
|} by U.S. major reps, plus MPEA 
| people, and Fred Gronich, MPEA 
| Continental head here. It is now 
| tagged for immediate action and 
has pinpointed the first action on 
Africa—all of it except areas 
which are serviced by Yank offices 
or subsids. Gronich will make an 
inspection tour sometime in Octo- 
ber and cover all of this vast area, 

From all of these African coun- 
tries so far the Yanks, through 
sales reps or representational com- 
panies, only take about $250,000 to 
$350,000 per year. Gronich feels 
that if these areas are properly 
handled they could give more than 
$3,000,000 annually. He is inter- 


ested more in the densely-popu- 
ated areas where actual film 
houses might be built through 


local capital or Yank investment 
as an outlet for product. Gronich 
stresses this would be non-political 
and all filmmaking countries 
would be welcome on this both for 
investment or supplying films. 

Take Advantage of Growth 
He points out that with the 
growing, new countries in Africa, 
there will be a demand for more 
entertainment which films can sup- 
ply The ex-colonial countries 
rarely built theatres in most of 
the African holdings. Ambulatory 
16m outfits could also be lucra- 
tive, according to Gronich. Most 
film entrepreneurs in these under- 
developed areas are usually local 
tradesmen. 

Yanks usually have rented a 
print but reports have it that when 
prints are returned they show 
plenty of scratches. Gronich feels 
that a sort of MOPEX operation 
eventually, with two big installa- 
tions each handling four of the 
| majors, would be an ideal solu- 
tion when a more direct and con- 
trolled dgtribution can be created 
in Africa. 

Make It an Example . 

| If it works in Africa, it could 
spread to other underdeveloped 
sectors of the world like Asia, the 
Near East and South America. This 
is now only in the study phase, but 
if Gronich’s plan shows a rising 
income from new African terri- 
tories it would be a plus factor in 
the general American Overseas 
picture. As Common Mart and 
rising national film production, 
with resulting quotas, threaten 

Yank offshore takes, this looks like 
the right track for evening out any 
eventual losses. 

However, it is felt here that 
Yank foreign income is still high 
and lucrative and that this is just 
important insurance so necessary 
| in all biz setups. Gronich makes it 
| clear that this would be only in its 
early stages and primarily a serv- 
| ice with a purpose to help these 
countries form a basis to make 
worldwide film distrib there worth- 
while. 





More 0’Seas Visitors 
| For Pitlochry’s Legit 


Pitlochry, Scotland, July 14. 

Number of overseas visitors at 
|the summer legit operation here, 
Pitlochry’s Festival-in-the-Hills, is 
increasing. Many U.S. and Cana- 
dian tourists are accepting the the- 
atre’s invitation to “stay six days 
| and see six plays.” Boxoffice re- 
turns to date are keeping pace 
with last year when 57,000 attend- 
ed the plays in the 500-seat semi- 
canvas theatre. 

Pitlochry, in the heart of Scot- 
land, is a rural town well off the 
beaten track. With its mountain 
situation, it has strong appeal for 
}the tourist trade, 
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pen Conflict Between Two British 
roducers Assns. Over Quota Changes 


r% 


London, July 21. 





Open conflict between the two] 


production associations in Britain | 
over the proposed amendment of | 
Quota Act is confirmed in the an- 
nual report of the Federation of 
British Film Makers, just pub- 
lished here The FBFM reveals 
the terms of the representations it 

has made to the Board of Trade 


answering submissions made by the 
British Fi Producers Assn. 


The Federat 


Ivy 
im 


BFPA memorandum was mainly 
concerned with the proposed re- 
vision of section 25 of the Films 
Act, which was designed to impede 
Anglo-American co-operation. The 
Association's suggestion that all 


of 


a 


except one the producers and 
directors of film should be of 
British nationality or resident in 
the UK for the film to qualify as 
quota and for Eady was described 
by the Federation as a retrograde 
siep 

There were some cases, not large 
in number, but generally of con- 
siderable importance, 
noted, when finance would be av- 
ailable for a film with a foreign 
producer and a foreign director, 
but would not be available other- 
wise. The Federaton thought it 
was quite unreasonable that dras- 
tic action should be taken because 
of a handful of cases, particularly 
in view of agreements concerning 


the employment of foreign pro- 
ducers and directors between the 
Motion Picture Assn., the BFPA 
and the FBFM with the Assn of 
Cine, Television and Allied Tech- 
nicians. “We simply cannot af- 
ford to drive away from our stu- 


dios these important productions,” 
the report adds. 

The Federation also comments 
on the BFPA suggestions to avoid 
the practice of “guinea pig” pro- 
ducers and directors. It was un- 
derstood that persons so employed 
should be required to make a 


the FBFM)| 


ion’s criticism of the | 


{financing operations, 


» 4 


Hakim Forms Prod. Unit 


Paris, July 14. 
Andre Hakim, who has produced 


pix in the U. S. and England, now | 


will become a producer in the 
country of origin. Along with asso- 
ciate Daniel Anselme, he has 
formed a _ production company 
Sumar, which will roll its first pie 
here in September. 

It is “L'Epouvantail” 
Scarecrow), to be directed 
Louis Malle who made the 
troversiai “Les Amants.” 


The 
by 
con- 





Mex Producers Singing 
Blues Over Prospect Of 


Cutback of Film Coin 


Mexico City, July 14. 

There are woebegone faces in 
the ranks. of Mexican producers 
these days because confronted with 
a drastic cutback by the official 
Film Bank, the federal “angel” of 
the picture industry. While the 
bank is keeping secret its new 
an official 
announcement is expected in the 
next few weeks. 

However, indications of things 
to come have been given by Fiim 


| Bank head Federico Heuer, a man 


who has been outspoken in his 
criticism of film quickies. It is 
learned that the bank will sharply 
curtail its financing of this sort of 
production and favor “quality” 
scripts as well as producers, direc- 


| tors and talent who have won their 


spurs nationally and_ interna- 


| tionally. 


‘new faces 


statutory declaration that they had | 


actually performed such _ duties. 
FBFM believes the extent of that 


practice had been greatly ‘exag- 
gerated and that insofar as it does 


exist the statutory declaration pro- 
posed would be very doubtful value 
and effectiveness. 

Another BFPA proposal critic- 
ized by the Federaton was that the 


makers of a film should be re- 
quired by the Act to bind them- 
selves contractually to give the 
producers and directors full screen 
credits throughout the world in 
the capacities in which they had 
been ostensibly empleyed. The 


federation regarded the proposal 
as unenforceable and considered it 
unwise for an Act of Parliament to 
make such a requirement which 
could not be enforced when a for- 
eign distributor decided on a 
change 

A further 
that all 
cluding 


BFPA proposal was 
negatives and copies in- 
those dispatched for dis- 


tribution abroad should bear the 
legend “This is a British Film.” 
Everyone would have sympathy 
with the motive behind the sug- 


gestion, the Federation commented, 
but it considered it neither prac- 
ticabie nor profitable 


MEXICO CLOAK-AND-DAGGER 


Govt. Agents Reported on Trail 
Of Alleged Filmite Smugglers 


Mexico City, July 14. 








Real life cloak-and-dagger at- 
mosphere is pérmeating the reel 
life in Mexico City. Film artists, 


directors and 
others ir 


furtive loeks backward as they go 


producers 


about their picture chores, won- 
dering if they will surprise a 
shadow on their trail. Cops-and- 
robbe excitement has been 
caused reports that a number 
of unspecified top rank actors and 
directors are suspected of being in- 
volved in the contraband traffic on 
a bi scale 

rreasu and Attorney General's 
Office ents are supposedly trail- 
ir the suspects” ta pin them 
down a lucrative contraband 
trade in wines and whiskeys, ex- 
pensive fashions for men and 
women, perfumes, English woolens 
and other fabrics including a long 
list of so-called “luxury” goods 
now th so much because of 
crippling ad valorem taxes that 
run i00°%¢ and more 


Further, the bank will be dis- 
posed to gamble with producers 
who show a serious intent to launch 
on the screen. But 
always -with the reservation that 
the new talent has acting ability 
and not just a pretty face and 
figure in case of female aspirants, 
or a so-so voice and good looks 
for males. More money will be 
available for pictures of serious 
worth for the national and inter- 
national .market 


With nothing official released 


1 as 


yet, film industry leaders are re- 
serving comment. Only Raul de 
Anda, head of the Mexican Assn 


of Film Producers said that immi- 
nent federal curtailment of financ- 
ing can have serious repercussions 
His private opinion that the 
Film Bank has done nothing at all 
for the Mexicah film industry in 
the past. While it is true, he added 


is 


that it has loaned money, it has 
done this at interest rates ranging 
from 10% to 12° annually, with 


de Anda terming this as “an excel- 
lent business venture for the gov- 
ernment since it makes certain 
that producers present all sorts of 
guarantee$ which insure that it 
will not lose on its investments.” 

But as federal aid shrinks, de 
Anda said that “a dangerous mo- 
ment for the film industry is ap- 
proaching in which producers will 
not be able to produce motion pic- 
tures because al! money required 
for this will have to be provided 
by them.” And Mexican producers 
cannot raise the average of 1,000,- 
000 pesos ($80,000) now required 
for a three to four-week shooting 
schedule. 

Just what is in store for Mexican 
pictures as a result of the an- 


/nounced Film Bank policy of loan- 


sundry | 
the industry are sneaking | 


ing less and less budget money, 
de Anda refused to say 


RUMANIAN MAESTRO’S DATES 

Concerts In Mexico 
Down-Under 
Mexico City, July 21 

Rumania’s Constantin Silvestri 
(director of the Bucharest Opera 
Theatre and Ballet as well as the 
Radio Symphony Orchestra) has 
arrived here from Australia to di- 
rect five concerts with the Nationa! 
Symphony Orchestra, under the 
sponsorship of the National Insti- 
tute of Fine Arts. 

In Australia the conductor di- 
rected a series of 25 concerts in 
principal cities of the down under 
island. 

This is Silvestri’s first visit 
Mexico, with his series of concerts 
ending Aug, 11. After that he re- 
turns to Europe for contracts in 





25 


Follow 


to 


|} London and Paris. 





Berlin Bears to Shorts 
Berlin, July 21, 

Four prizes — one Golden 

Bear and three Silver Bears— 

were given to short pix at the 


just terminated Berlin Film 
Festival The highest trophy, 
the Golden Beal went—as 
generally expected — to the 
Dutch filn Prijs de Zee” 
Praise the Sea [his is doce 
umentary about Holland, ex- 
celleetly photographed 

Silver Bears ent to the 
Danish “Summer Holidays of 
a Horse.” the Indian “Rhadha 

d Krishna” d the German 
“Das Knalleidosk Of these 
three, the Ge an item de- 
serves foremost ftention as 
it’s strictly an offbeat creation 
Producer Priebe ist used 
pieces of broken glass and 
composed a variety of strange 
and comical figures of them. 


The result is an an 
of general appeal 


ising piece 








Cimex Exit 





ts signed by 
and also go 
when this 
de Charnis- 
effect 
rovisional charge 
ap- 


tors to go over contrac 
the French subsidiary 
over the books. On 
work is completed wil 
say's resignation t 

Taking over 
of Cimex, until 


lV 


ike 


a successor is 


Continued from page 3 =m | 








Nat'l Film Finance Loses ! Capital 


Britain’s Films Bank Admits Having Only About 
$1,000,000 Left in Kitty 


+ 
Karachi Bans 4 Yank Pix | London, July 21. 
Karachi. July 14 | In the 10 years since it was set 
Four U. 8.films have siete un- | UP by the Labor Government, the 
der the axe of the Karachi Board | National Film Finance Corp. has 
of Film Censors having been de-{| lost one-half of its $22,400,000 
jclared unsuitable for public ex-| working capital. Of the balance, 
i } 
& — ix “Pork Cl Hill” ome $8,509,000 has been advanced 
l wa — te Parr AP Hi ri it of lor committed and a further $1,- 
| zh he” brie vay oe 4 680,000 has been invested in the 
ewe ol and ‘. nconquerabie new British Lion Co 
| Tibet, an 1 S. Information . P 
Agency pic Although there is, in conse- 
| ’ "2 ee | quence, little over $1,000,000 in 
| j}hard cash left in the kitty, there 
‘Call th ti I! L bl is no immediate prospect that the 
| as e ca y ova e films bank will have severely to 
| R curtail its activities as it expects 
$ eport on Concert to receive back substantially more 


Of Diva in Holland 


| Amsterdam, July 21. 


Holland saw a lovable, humble 
and honest Maria Meneghini Cal- 
|las, not the much-publicized dif- 


The Hol- 
artistic director 
Peter Diamand, friend and admir- 
| er of La Callas, had persuaded her 
to appear for one concert in Am- 
sterdam's Concertgebouw, and she 


ficult diva of tantrums 
land Festival's 


pointed, is Luis Anciola, who was consented Concertgebouw ss the 
eesistent manager, There ts no | biggest hall available, with 2,000 
eriticiam of Yslas. and the indus-| 2 and accoustics that suit the 
try actually is condemning him | event, though the lighting equip- 
for his efforts to bring order out | ent is inadequate . 
of chaos. But the fact remains that| The lighting system of the Con- 
exploitation of Mexican pictures | C¢™tgebouw was improved. During 
abroad was termed “deficient” on | C4llas’ appe2rance the house lights 
more than one occasion by dis-|YOWld be dimmed, leaving the 
gruntled producers stage and Callas lighted by a daz- 
Whoever takes over as the new|Z/¢-light. This stage device was 
head of Cimex wifl tace a hard blown-up to a s¢ andal. as one of 
task to put the distributorship on Callas’ new machinations to act 
an even keel, and to iron out ex-| @fficult, but the singer herself 
isting difficulties with producers knew nothing of it, as she was va- 
Most touted for the job are Miguel |C@Uoning in her villa at Lake 
Aleman Jr., son of the ex-presi- Como, preparing herself for the 
dent. who has been working hard | Concert learning of ‘the scandal” 
ithin the industry the past few OMly from the newspapers. It 
years and Jesus Ruiz Chavez, as-|™eant much to her to appear in 
sistant manager at Clasa Films. the Holland Festival and she had 


Aleman Jr. has considerable ex- 
perience in the international field, 








engineered the celebration of the 
silver anniversary of Mexican pic- 
tures, is connected with the popu- 
larizing of the World Review of 
Film Festivals, which is to be an 
annual affair, has opened up the 
Japanese market, and has beat 
publicity drums for the Mexican 
industry in other parts of the 
world, too. Chavez, for his part, 
is a good production chief, is thor- 
Oo ly versed in international 
city and has been one of the 
ustry s executives agitating for 
a sound exploitation and publicity 
program for Mexican pix in the 
foreign field 
Visit to L 
aaa Continued from pace BD ee 
ile of vo youths hunting for 
their ideal women on a Saturday 
ght in Paris beset by disillusion 
and faint hope, and “L'’Ambi- 
euse” about a group of hardbit- 
en people fighting over money 
and mines in Tahiti 


Italy sent the amusing “I Soliti 
Ignoti” “unknown Thieves” a clev- 
er takeoff on “Rififi’ laced with wit 
and observation. It already copped 


a prize at San Sebastian last year. 


Also in was “Mogli Pericolose” 
Dangerous Wives) a comedy-dra- 
ma about marital troubles. Vene- 
zuela sent its Cannes prizewinning 
|documentary on life among salt 
niners and their hopes for a better 





future in “Araya.” 


¢ +4 


Czech entr S an amusing 
ketch called “Supernatural 
Things.” the Pole sent a solidly 
made drama “The Farewells,” and 
the Russians their version of Go- 
gol’s tale, made by the Yanks as 
“The Tempest” (Par), in “The 
Captain's Daughter England 
sent the late Henry Cornelius’ 
comedy “Next to No Time”. with 
Kenneth More, Spain entered a 
drama with “A Glass of Whiskey,” 
ditto Sweden with “Line Six,” an 
affair between an aging man and 


a younger girl, and West Germany 


a tale of the ‘“‘good”’ Germans dur- 
ing the last war in “Until Dawn.” 

There was also a retrospective 
5 ing « the early works of the 


director 


refused to sing extra performances 
in the London Covent Garden 
Opera House production of Cheru- 
bini's “Medea,” in order to spare 
her voice and be able to be in top- 
form at ther Dutch Holland debut. 

In the light of two spotlights, 
specially installed for her appear- 
ance, following her down the 30 
steps, the Dutch public gave her 
a 30 seconds ovation 

The evening proved to be an ex- 
perience. She started acting and 
miming while the Concertgebouw 
Orchestre, conducted by her own 
conductor, Nicola Recigno, went 
through the introductions 

Audience including the Princess- 
es Beatrix and Irene and many 
top Government officials, reward- 
ed every aria with an ovation, and 


at the end of the evening an un- 
heard-of eight minute hurricane 
6: applause. Callas sang “Tu Che 
Invoco” from Spontini’s “La Ves- 
tale,” “Ernani!” from Giuseppe 
Verdi's “Ernani,” “Tu Che Vanita 
| Del Mondo Conoscesti” from Ver- 
di’s “Don Carlos,” and concluded 
with the final scene from Vincenzo 
Bellini’s “Il Pirata,” finding her- 
self in better form, and gaining 


confidence, as the evening went on 
Holland Festival press office had 





selected 100 foreign and Dutch 
critics to attend the concert; pho- 
tographers were barred but for 
one who was admitted at the last 
moment and made photos during 
the concert, from his seat, work- 
ing with soundless cameras— 


though in two places in the audi- 
ence clicks were heard from 
teurs who clandestinely had taken 
their cameras with them. Only af- 
ter the performance press photog- 
raphers were allowed to work. The 


neighborhood around the Con- 
certgebouw swarmed with police, 
at foot and horse, to control the 
public. 


‘HERCULES’ KARACHI RECORD 
Karachi, July 14. 

“Hercules” has set an all-time 
boxoffice record for foreign pix 
(except Indian) in ll-week run 
here. Film has grossed ‘excluding 
entertainment tax) approximately 
$25,000 

It 
ord since this the first foreign 
pic (excluding Indian) to play first- 


Ss 


iS 


run in any Pakistani city for 11 
weeks Pic also is enjoying a 
smash run at Lahore, another ma- 


‘jor key in this country, 


lits 


| 
has also broken another rec- 


than $3,000,000 in repayments and 
|interest for past loans during the 
| current trading year. John Terry, 
| managing director of the NFFC, 
in introducing the 10th annual re- 
| port, expressed the hope that thé 
funds would last as long as the 
statutory life of the Corporation~ 
i.e. until 1967. 

| Losses sustained by the govern- 
ment banking agency during the 
last year at over $600,000 were 
substantially above the yearly av- 
erage of around $340,000. But this 
| Terry attributed to changing tastes 
of the public as well as the compe- 
tition of tele. 

Although the report reiterates 
the statement made at the end of 
last year that the “for sale” boards 
have been tiken down in respect 
to British Lion, the following com- 
ment is included: “It nevertheless 
remains the opinion of the Corpo- 
ration that this is an inappropriate 
investment for the Corporation 
and that ultimately the shares in 
British Lion should be held by 
suitable private interests.” 

Explaining that observation, 


Terry confirmed that there was 
|definitely no immediate intention 
iof putting British Lion back on 


ithe market, but the possibility of 
return to private enterprise 
had to be considered as a futur 
prospect. The decision to wit 
draw the company from the mar 
ket was taken because of the dis- 
turbing effect it had on the man 
agement and staff. The report re- 
veals that the next British Lion 
accounts for the year ended March 
31 last will again show a loss, but 


this is likely to be smaller than 
the $930,000 loss incurred in the 
previous year. 

The report comments on the 
method of finance used by the 


Britain, 


guaran- 


American companies in 
whereby the distributors’ 
tee ranks pari passu with the end 
money for repayment, whereas 
most British companies and banks 
insist that the 70°C distributors’ 
advance gets preferential repay- 
ment and the “end money,” usu- 
ally provided through NFFC 
sources, has to take its place in 
the queue. Informal talks have 
been held with some British dis- 
tributors and with the banks to see 
whether a change can be intro- 
duced, 

The NFFC also hits out against 
the high cost of production, par- 
ticularly in regard to star salaries. 
Terry said he would like to en- 
courage a new kind of professional 
snobbery among stars. Instead of 
fighting to achieve the highest pos- 
sible cash payment, he would like 
to see them settling for a modest 
cash down payment in the region 
of $14,000 per picture and accept 
a deferrment for, say, 25° of the 


| profits. 
ama- | P 


Terry also wanted to see inde- 
pendent producers taking some 
financial risks themselves in the 
projects which they promoted. The 
Corporation considered it reason- 


able that in cases in which the 
NFFC was being asked to lend 
“risk money,” the producer him- 


self should contribute at least 5° 
of the. cost. 


Altogether, since it went into 
business, the NFFC has advanced 


almost $50,000,000 towards 475 fea- 
tures, 102 shorts and 441 vidpix. 
in the past year it loaned around 
$550,000 for telefilms. 





Mutual Theatrical Corp. has 
been authorized to conduct an en- 
tertainment business in New York, 
Capital stock is $4,500. Directors 
are: Morris C. Lipsen, Sylvia Ross, 
J. G. Briton. Milton A. Morrison is 
' attorney. 
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The overseas sergeant wins a dream-car as a prize... 
and a dream-girl for his bride! Each has : 

the most beautiful chassis in the world. \ * 
But the government won't let him cy ee 
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METRO-GOLDWYN-MAYER 


Presents AN ARCOLA PRODUCTION 
Starring 


Glenn Ford 
_ Debbie Reynolds 


—_l StarTeD 


~/* Hear Debbie 
sing the title song 
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And it’s a joy-ride all the way... from cool dolls 
to hot flamencos ... from fiestas to bullfights... 
FILMED IN GAY, ROMANTIC SPAIN IN COLOR! 





GUSTAVO ROJO-EVA GABOR FRED CLARK s Ms 
with Screen Play by lieoite 5 Cheamaiien Directed by Produced by 
EDGAR BUCHANAN - CHARLES LEDERER > “en - acai * GEORGE MARSHALL: AARON ROSENBERG 
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‘Hercules’ Huge $24,000, | = LOS ANGELES 
and 


Cincy; ‘Earth’ Sock 156, [3.0 1st generat re eases ue 
2d; ‘Pennies’ Fair 636) 37. erties 


(FWC) (2,017; 90- 

Cincinnati, July 21. $1.50)—"Diary of Anne Frank” 

“Hercules” is giving Cincy first- | (20th) (repeat) and “Devil's Gen- 
run biz a mighty boost this week, | eral” (Indie) (reissue). Okay $7.- 
shaping at the Paiace for the tall- 500. Last week, “Al Capone” (AA) 


est. downtown gross in months. | (4th wk), “Baby Face Nelson” (UA) 


It's the only new bill. “Nun's | (2d wk). $5,200. 
Story” is good in third we k at Egyptian (UATC) (1,392; $1.25- 
the flagship Albee. ‘This Earth} $¢9)—“John Paul Jones” (WB) (2d 


Is Mine” continues sock in second wk). Dim $4,600. Last week, $7,- 
week of day-and-dating at Keith's | 500 
Give 


and Twin Drive-In. _ "Don't ’ New Fox, Glcbe (FWC-Metro- 
Up Ship” re eS = oo politan) (765; 799; 90-$1.50)—“This 
ver t sma ran - : ” (TT ° é ‘hos 
fh catiins session. “Five Pennies’ — “es an et (2d — 

‘Id at suburban Valtey. Hard | (0%) an ount Your Blessings 
is mild at suburba a) R (M-G) 


(2d wk, New Fox), 
Roots” (U) (reissue). Fair $7,800. 
Orpheum, Hollywood, Uptown 
Metropolitan-FWC) (2.213; 756; 


ticket “South Seas Adventure” 
holds heftily in 38th week. 
Estimates for This Week 


“eee on ae oo aes 1,715; 90-$1.50)—"Some Like It/ Lafayette (Basil) (3,000; 60-$1)— 
10000. La veek $14,000 Hot” (UA) and “Riot in Juvenile |“Sieeping Beauty” (BV) (2d wk 
Boot usWeCnerama) (1,376; | 2Fison” (UA) (2d wk), Torrid $16,- | Dull $4,500. Last week, $7,000 
61.5082 55 “South Seas Adven- 000 or — Last week, $20,800. | paramount (AB-PT) (3,000: 70- 
ture” (Cinerama) (38th wk). Close Fox Wilshire (FWC) (2.296; 90- | $1)—“Hercules” (WB) and “Island | 
to last week's hefty $18,500. $1.50)—“Five Pennies (Par) (3d|/of Lost Women” (WB) (2d wk). 
Grand (RKO) (1,400; 90-$1.25)— | Wk). Nice $7,000. Last week, $8,100. | powerful $12,000. Last week, 
“Don’t Give Up Ship” (Par) (m.o.). Warner Beverly (SW) (1,612; $2- | $23,000. 
Okay $6500. Last week, “Johnny | $2.40) — “Anatomy of Murder Teck (Loew) (1,200; 70-$1.25)— 
Dark” (U) and “Man Without A]‘Col) (3d wk). Lush $18,000 or “Hole in Head” (UA). Huge $15,- | 
Star” (U), five days, $5,000 at 90- | over. Last week, $17,300. 1000 Last week, “World, Flesh, 
$1.10 scale. Hollywood Paramount (Elect) Devil” (M-G) (2d wk), $2,000. 
Keith’s (Shor) (1,500; 90-$1.25)— (1,468; $1.40-$2.40)—“‘Nun’s Story”; Cinema (Martina) (450; 70-$1)— 


(WB) (4th wk). Strong $16,000, 
Last week, $15,800. 

Four Star (UATC) (868; 90-$2)— 
“Middle of Night” (Col) (4th wk 
Sturdy $3,100. Last week, $3,800 

Chinese (FWC) (1,408; $2-$2.40 
—"‘Darnby O'Gill and Little Peo- 
ple” (BV) (4th wk). Soft $10,000. 
Last week, $10,800. 

State, El Rey, Loyola 


“This Earth Is Mine” (U) (2d wk) 
Hotsy $7,000 after $8,200 preem. 

Palace (RKO) (2,600; 90-$1.25)— 
“Hercules” (WB). Great $24,000 
and town tovper for some months. 
Juves at 50c admission equalling 
adults in lineup Last week, 
“Don't Give Up Ship” (Par) (2d 
wk), $7,500 


Twin Drive-In Shor) (1,600 cars; 











90-$1.25)—"This Earth Is Mine” | FWC) (2,404; 861; 1.298; $1.50-$2); to 
{U) (2d wk). Swell $8,000. Last |—*South: Pacific” (20th) (4th wi). 
week, $13,000 Tall $19,000. Last week, $21,700. | 
Valley (Wiethe) (1,200; $1-$1.50)| Fox Beverly (FWC) (1,150; $1.49- 
—‘Five Pennies” (Par) (3d wk).|¢9) — “Hole in Head” (UA) (5th 
Fairish $6.500. Last week, ditto. wk). Fancy $12,000. Last week, | 

meneame | $11,500. 

| Downtown Paramount, Hawaii 
CLEVELAND | (ABPT-G&S) (3,300; 1,106; $1.25- 
Continued from page 8) | $1.75) — “Around World in 80 


Worthwhile $12,- | Days” (UA) (5th wk). Sock $17,000 


(WB). 
| or close. Last week, $19,500. 


500 


“Hercules” 
000 after $16 


Continental Art (‘Art Theatre| Fine Arts ‘(FWC) (631; 90-$1.50) 
Guild) (950; $1.25\—"“Gold Rush” |—*“Room at Top” (Con) (10th wk). 
(Indie) ‘reissue). Fair $2,000. Last | Flashy $8,000. Last week, $7,600. 
week, “Orders to Kill” (Indie),| Warner Hollywood (SW-Cine- 
$2,100 rama) (1,389; $1.20-$2.65'—“South 


Seas Adventure” (Cinerama 
Started 43d week Sunday (19) after 
big $19,800 last week. 


BOSTON 


Heights Art (Art Theatre Guild) 
(950:$1.25)—“Room At Top” (Indie) 
(8th wk). Excellent $2,900 after 
$3.800 last week 

Hippodreme ‘Te!em’t) 





‘3,700: 85- | 


$1.25\—"Sleeping Beauty” (BV) | 

(2d wk). Smart $14.000 after $20,- (Continued from page 9) 

000 opener (Kings) (4th wk). Nice $6,000. Last 
Lower Mall (Community) (500; week, $8,000. 

70-90 Most Wonderful Moment” Boston (SW-Cinerama) (1,354 

(Indie) and “One Step to Eternity” | $1.25-$2.65)—“‘South Seas Adven- 

(Indie) (reissue). Mild $1,700. Last | ture” (Cinerama) (15th wk). Slick 

week, “Cat” (Indie) and “Bride | $16,000. Last week, $15,000. 

Much Too Beautiful” <(Indie),| Capri (Sack) (1,150; 90-$1.50)— 

$2,400 |“Modern Times,” (Lopert) (re- 
Ohio (Loew) (1,244; 85-$1.25\—/) issue). Bright $7,000. Last week, 

“Five Pennies” (Par). Socko $10,-| “Young Philadelphians” (WB), $3.- 

000. Last week, “Ask Any Girl’ | 500. 

(M-G) ‘m.0.). $6.000. | Exeter (Indie) (1,376; 75-$1.25)— 
Palace (SW-Cinerama) (1,523;|«] Was Monty's Double” (Indie) 


e ar eC “on . — ” : “ 
$1.25-$2.40)—"This Is Cinerama” | (3q wk). Second week ended Satur- 


(Cinerama). Revival ovened today | day (18) was oke $4.000. 
(Tue “Windiammer’ (NT) woun aay : any) __ 
up six-week run w'th big ©** "00. Gary (Sack) (1.240; 90-$1.50) — 


75-$1)—| Amatomy of Murder” (Col) (2d 


1 eae Loew) 00: ill” Paz), | Wk). Stout $15,000. Last week, $20,- 
Pleasing $15,000. and staying. Last 000. : = a 
week, “Horse Soldiers” (UA) (3d) Kenmore (Indie) ‘700; 90-$1.25 
wk). $7,000. | —‘Room at Top” (Cont) (10th wk 
Stillman (Loew) (2.700; 85-$1.25) | Holding strong with $6,500 again 
—“Hole In Head” (UA). Excelent | and big word-of-mouth. Last week, 
$48,000 Last week, “Don't Give ditto. 
tp Ship” (Par) (m.o.) (2d wk), Memorial (RKO) (3,000; 60-$1.10 
$10,000 —‘“This Earth Is Mine” (U) and 
in acaeenalniiaads “Born to be Loved” (U) (2d wk). 
Socko $16,000. Last week, $18,500. 
TORONTO Metropolitan (NET) (4.357; 70- 
+ 





Continued from page 8) $1.10)\—“Nun’s Story” (WB th 


Imperial (FP) (3.343: 75-$1.25)— | Wk). Fine $15,500. Last week, $19,- 
“Five Pennies” (‘Par) (3d wk). - 5 a: we 
Strong $11,500. Last week, $14,-). Paramount (NET) (2.357; 70- 
5c) } $1.10)\—“‘Five Pennies” (Par) (4th 


International (Taylor) (557; $1)— | Wk). Oke $8,500. Last week, $10,- 
“Gigi” (M-G Sist wk). Steady 000. 
$3.000. Last week. ditto 


Loew’s (Loew) (9.975: 75-$1.25)— | “Sad Horse” (20th) and “Little 


| Picture Grosses | 


(UATC-} 


Buff Big; ‘Hole’ Lively 


$15,000, ‘Hercules’ 126 


Buffalo, July 21. 
Although there is only one new- 


|comer this round, strong holdover 


fare makes the boxoffice pictures 
very solid here. “Hole In Head” 
is rated huge at the Teck. Else- 
where it’s entirely h.o. “Anatomy 
of a Murder” and “Nun's Story,” 
both in second sessions are great. 
“Hercules” looms powerful at 
Paramount in second but “Sleep- 
ing Beauty” is not so good in sec- 
ond at Lafayette. 
Estimates for This Week 

Buffalo ‘Loew) (3,500; 70-$1.25 
—‘‘Horse Soldiers” (UA) (3d wk 
Slow $5,060. Last week, $6,400. 

Center ‘AB-PT) (3,000; 70-$1)— 
“Nun's Story” 2d wk Lofty 
$13,000 or near. Last week, $18, 


, 000. 


“Tap | 


Century (UATC) (2,700; 70-$1.25 
—‘Anatomy of a Murder” (Col) 
2d wk). Wow $10,000. Last week, 
$13,000. 


‘This Earth Is Mine” (U) (2d wk). 
Neat $1,800. Last week, $2,500. 





‘Hercules’ Brisk 17G, 


Indpls.; ‘Hole’ Hot 12G. 


Indianapolis, July 21. 
Promotion has paid off on “Herc- 
ules,” which is drawing big crowds 
lead first-runners here this 
stanza. “‘Hole In Head” is equally 
smash at Loew’s, and will hold. 
“Last Train From Gun Hill” at 


| Circle looms nice. ““Nun’s Story” in 


second week at 
Sturdy. 
Estimates for This Week 

Circte (Cockrill-Dolle) (2,800; 75- 
90\—"‘Last Train from Gun Hill” 
(Par). Nice $8.000. Last week, 
“This Earth Is Mine” (U) (2d wk), 
$6.000 

Indiana ‘C-D 


Keith's also is 





3,200; 75-90) — 


“Hercules” (WB) and “Westbound” 
WB). Giant $17,000. Last week, 
Don't Give Up Ship" (Par) and 
“Hangman” (Par) (2d wk), $6,500 

Keith’s (C-D) (1.300; 90-$1.25)— 
“Nun's Story” (WB) (2d wk). Nice 
$7,000. Last week, $13,000 

Loew's ‘Loev 2,427; 90-$1.25 
—‘‘Hole in Head” (‘UA Great 
$12,000. Last week, “Horse Sol- 
diers’” (UA) ‘(2d wk), $5.000. 


DENVER 
Continued from page 9) 
extended runs at Centre and Den- 

ver respectively. 
Estimates for This Week 
Aladdin (Fox) (1,324: 90-$1.80)— 


“South Pacific” (20th 5th wk 
Big $6,000. Last week, $5,500 
Centre (Foy' (1,270; $1-$1.45)— 


“Say One Fo. Me” 
Sock $8,000. 


20th) (4th wk) 
Last week, $9,000. 


Denham (Indie) (1.584: 75-$1.25) 
—‘“Last Train From Gun Hill” 
Par). Fast $11,000 Last week, 


“Tarzan’s Greatest 
Par), $7,000. 
Denver (Fox)-(2,.432; 75-$1.25)\— 


Adventure” 


“Nun's Story” WB) (2d wk). 
Smash $13,000. Last week, $20,- 
000. 

Orpheum (RKO) (2.690; 75-$1)— 


|“Darby O’Gill and Little People” 


Pilgrim (ATC) (1.000; 60-$1.10)— | 


“Shake Hands With Devil” (UA), Savage” (20th). Okay $8,500. Last 
(2d wk Poor $8,500. Last week, | week, “Hercules” (WB) (2d wk 
$12.500 | $8,000. 

Vive (FP 995: $1.75-$2.40\—! Saxon (Sack) (1,100; $1.25-$1.50 
“Sonth Pacifie’ (Magna) (54th wk). |—"“Ask Any Girl” (M-G) (5th wk). 
Fire pickup to $8,500. Last week, OK $6,500. Last week, $8,200. 
$7.500 Trans-Lux (T-L) (730; 75-$1.25 
. Towne 'Taylor) (695; 75-$1.25\—|—“Lady Chatterley’s Lover” (In-| 
“Room at Top” (Cont) (8th wk).| die) (rerun). Good $3,300. Last | 
Lusty $7,500. Cast week, £8,000. | week, “8th Day of Wee” (Indie) 

Wniversity (FP) (1.556: 50-$1.50) | and “Girls of Night” (Indie), $3,- 
—' John Paul Jones” (WB). Fine | 200. 
$6,000 Last week, | “Sleeping | Orpheum (Loew) (2,900; 90- 
Beauty” (BV) (2d wk), $3,500. | $1.50)—“Horse Soldiers” (UA) (4th 

Uptown (lcew) (2,745: 75-$1.25) | wk). Big $9,000. Last week, $12.000. | 
—‘This Fort) is Mine” (U) (2d{ State (Loew) (3,600; 90-$1.50) — | 
wk Hefty $13,500. Last week,| “Hole in Head" (UA) (3d_ wk) 


wham $15,500. 


(BV Big $14,000 or near. Last 
week, “Big Circus” (AA) (2d wk), 
$9,500. 

Paramount {Indie 
$1.25)\—“‘Hole fh, the Head” (UA). 
Vow $24,000 Last week, “Horse 
’ (3d wk), $8,500 


2,100; 75- 


Soldiers’ 


SEATTLE 
(Continued from page 9) 
$1.50\—“Love Is My Profession” 
2,500; 90-$1.50)\—"“Darby O'Gill” 
BV) and “Up in Smoke” (AA) (2d 

wk). Slow $5,000. 

Music Box ‘Hamrick) (850: 90- 
$1.50)—“‘Hole in Head” (UA). Hep 
$7,000. Last week, “Earth is 
Mine” (U) (3d wk), $3,600. 

Orpheum (Hamrick) (2,700; 90- 
$1.50)—‘‘Hound of Baskervilles” 
(UA) and “Skulls of Jonathan 
Drake” (UA). Dull $6,000. Last 
week, “Mummy” (U) and “Curse of 
Undead” (U), $6,300. 

Paramount (Fox-Evergreen) 
(3,107; 90-$1.50'\—“Say One for 
Me” (20th) (3d wk), 


|} Socko $15,000. Last week, $17,000. | Last week, $7,400. 


Ozoner Cops Not Needed 


Concord, N.H., July 21. 
Senate Bill 163, which 
would have required drive-in 
| theatres to hire full-time 
| police officers has been 
| killed by the upper branch of 





the New Hampshire Legisla- 
| ture here. 
The legislation reportedly 


was introduced as 
of a “feud” in 
Newington. 

A chief opponent of the bill 
was Mayor Melvin Morrison of 
Dover, himself an  ozoner 
| operator. 


BENNIE BERGER PANS 
BIG AFTER-FIVE HIKE 


Minneapolis, July 21 

At a time when it has been the 
leading local loop theatres’ custom 
to boost admissions from their 
regular and standard after-5 p.m. 
$1 to $1.25 or $1.45 for nearly 
every important picture, circuit 
owner Bennie Berger has issued 
a declaration of aversion to such 
policy. 

4nd fitting the deed to the word 
for “North by Northwest” at his 
Gopher here currently he’s charg- 
ing only the regular $1, although 
| he points out that other local ex- 
hibiters have been tilting the ante 
for pictures of this stature. Cur- 
| rently, for example, “The Nun's 
Story” and “The Horse Soldiers” 
have a $1.45 and $1.25 scale, re- 
spectively, instead of the regular 
$1 at their theatres. “Love Is My 
Profession” and “Darby O’Gill and 
the Litile People” also are charg- 
ing $1.25, but at houses where 
that’s regular. 

With four different circuits hav- 
ing loop firstrun houses here 
there’s stiff competitive bidding 
for nearly every “important” pic- 
ture and many of the bids have 
been including offers to boost ad- 
missions as an added inducement 
for landing the attraction. 

“The Gopher never has and 
never will commit itself in any of 
its bids relative to admission,” 
declares Berger who won “North 
by Northwest” on such competi- 
tive bids without doing so. 


the result 
the town of 


| 











sons why exhibition has had some 
difficulties the past few years is 
that its trend has been away from 
entertainment for the masses. With 
living costs so high and still rising 
it behooves the film industry to 
hold down theatre prices to the 
utmost extent possible. 

“Besides, in my opinion, $1 is 
a high encugh admission for 99° 
of pictures that have been re- 
leased the past few years and that 
now are coming on to the market. 
And it has been hurtful to ex- 
hibition and the entire industry, I 
feel certain, to have been charging 
more than that in Minneapolis for 
a considerable percentage of them 
—a percentage that has been ris- 
ing. I’m sure it has driven a sub- 
stantial number of people away 
from the theatres—many of whom 


would like to attend at least oc- 
casionaliy, but can't afford to do 
so.” 


Sam Goldwyn Jr. Among 


Pros Addressing Scripters 
Athens, Ga., July 21 

Sam Goldwyn Jr. will be among 
the speakers at the third annual 
Southern Writers Conference to 
be held here at the week of Aug. 2 
at the Georgia Center for Continu- 
| ing Education. Workshop is spon- 
sored by the U. of Georgia 
| This year cash prizes and literary 
fellowships will be awarded four 
| outstanding manuscripts submitted 
by registrants before July 21. The 
workship is‘ open to anyone in- 
terested in writing ; 

Other speakers will be Charles 
L. Ferguson, a senior editor of 
Reader’s Digest; Daniel M. Hobart, 
veep of Curtis Publishing; Ken- 
}nett Rawson, president of David 
| McKay Co. and Annie Laurie Wil- 
liams, N. Y. literary agent 

Susan Hayward, winner of this 
year’s Academy Award and a resi- 
dent of Carrollton, Ga., will be 
guest at a reception to be given by 
University President and Mrs. O. 
C. Aderhold. 
| John Selby, novelist and editor 
| will conduct a fiction workshop. 
Emmett Rogers, theatrical pro- 
| ducer, will be in charge of stage, 
| film, radio and television writing. 
| James Playsted Wood, of the Sat- 
| urday Evening Post, will head the 
| nonfiction class; and Edd Winfield 





“I believe that one of the rea-| 


Still Argue Over 
French Aid Law 


Paris, July 21. 

Since the Minister of Cuiture, 
|Andre Malraux, announced the 
}aims and workings of the new 
| Film Aid Law, governmental and 
| industry officials have been meet- 
ing to define the exact’ workings 
of the new Law and make amend- 
ments before it is put into effect 
next January. Main aims are to 
air all grudges and try to reach a 
modus vivendi. But the govern- 
ment seems firm in its intention of 
making the industry practically 
self-sufficient in eight years. 

First point under discussion is 
the sticky problem of the cutting 
out of all exhib aid, after June, 
1961, which has caused the great- 
}est industry outcry against the 
| Law. About $5,000,000 in Aid coin 
will finish off exhib handouts for 
house renovation till June of 1961. 
However, most theatres have uti- 
lized their funds for this aim and 
| counted on handouts to cover fluc- 
‘tuating filmgoing. Government's 
promise to slowly lower the 
amount of douch taken from ad- 
mission taxes, by reducing it over 
| the period, may alleviate this 
;} somewhat by leaving the remaind- 
er with exhibs. 
| Another drawback, in industry 
eyes, is the splitting of collected 
Aid money, on admissions and on 
| film release ta> between the 
| Ministries of Finance and Culture. 
Antoine Pinay, he ding Finance, 
is against subsidy d the industry 
feels they may lose out on this as- 
pect of aid monies too. 

Industry is also worried about 
Aid on the local and foreign gross 
sans taxes, which will be slowly 
lowered over the eight years. Since 
income fluciuates, producers feel 
they may find themse!ves in hock 
before they can reach the point 
where they can take advantage of 
low interest loans which will be 
given by government cuarantee 
from national cred t coffers or as 
bank guarantecs 

Sources have it that the Centre 
Du Cinema may become primarily 
a film directorial arm of the Min- 
istry of Culture sans the powers it 
held when it controlled Aid 
Strings. Quality handouts for unu- 
sual prestige pi wil han- 
dled 





es, 





also be 


outside the CDC. Coin for 
newsreel aid, for technical needs, 
for French film hypo orgs both 


here and abroad, and for small ex- 


hibs, will still continue 
Yanks, now necotiating for a 
new French-Amecrican Film Ac- 


cord ‘old one ran out this month), 
feel a more self-sufficient French 
industry may mean more need of 
Yank pix and more visas over the 
present 110. Thi 
try-government 


summer's indus- 

huddies will tell 
the story on the workings of the 
new Aid Law and the Yank bar- 
gaining position here 
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Williams’ play “Orpheus Descend- 
|} ing,” is 


being shot at the Gold 
| Medal Studios in the Bronx after 
having completed. location work 


at Milton, N.Y. The scre enplay was 
written by Williams in collabora- 
tion with Meade Roberts Williams, 
according to Jurow, has been ale 
most a daily visitor to the set and 
has been helpful in ofiering sug- 
gestions as the production pro- 
ceeds. 

Production started at the end of 
June and it's the aim of the young 
production team to have the film 
ready for release early in Decem- 
ber. Production winds up in mid- 
August. Director Sidney Lumet, 
who has specialized in shooting 
pictures in New York, is cutting 
the film as he goes along. In addi- 
tion, the producers already have 
Kenneth Hopkins working on the 
musical score. One of the songs 
Hopkins has completed will have 
lyrics by Williams. 

Despite the southern setting of 
the film, Jurow and Shepherd said 
they were able to duplicate the 
atmosphere at Miltcn, N.Y. They 
said they selected New York, for 
both the location and the interiors, 
because of the availability of the 
creative talent involved, including 
| director Lumet, cameraman Boris 
| Kaufman and associate producer 
George Justin. Latter is one of 


Oke $4,000. | Parks, poet and critic, will conduct | the foremost experts in assembling 
j the poetry classes. 


| production units in the east. 
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IRWIN ALLEN’S 


THE BIG CIRCUS 
ROCKS THE ROXY! 


BIGGEST ist DAY! 
BIGGEST 2nd DAY! 
BIGGEST 3rd DAY! 

BIGGEST 4th DAY! 


AND AS WE:GO:TO PRESS 


HEADING FOR THE BIGGEST 
WEEK OF THE ENTIRE YEAR! 


(with single of “Imitation of Life’ 
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Chi Public Markedly Insisting 
Upon Viewmg ‘Anatomy s Start: 
‘Six Widows’ Help Boxoffice 


Chicago, July 21. 4 


it's a smash here, in 
the “Six Widows” 
noise that greeted it, Co- 
lumbia’s “Anatomy of a Murder” 
has created a curious pattern at 
the Woods boxoffice. Almost all 
who see it do so from the pic's 
siart, and it’s only for this reason, 


Although 
part 
censor 


due to 





claims house manager Jack Bel- 
asco, that it hasn't set a new sec- 
ord for the Eddie Silverman flag-f 
ship 

“They ‘the public) know it’s a 
courtroom picture,” says Belasco, 


“and they want continuity.” Same 
situation developed here when 
“Witness for the Prosecution” | 
(UA), which also featured a trial, 
played downtown. What the trade 
puzzles about, though, is that the 
pattern seems to have an affinity 
mainly for the courtroom features, | 
but not necessarily all suspensers. 
Metro's “North by Northwest,” for 
€xample, is meeting with much| 
less of the 
start attitude in its preem date 
here, though as a mystery it would 
seem a logical recipient of such 
Fesistance 

Problem faced by the Woods, in- 
repor.edly is duplicated 


cicentally, 
at the Criterion, N.Y., and the 
United Artists, Detroit, where | 


“Aantomy” is likewise torrid in| 
both situations. The matter would | 











Gerlach Realty Projects | 








Albuquerque, July 21. 

Charles R. Gerlach, former 
VarizTY Hollywood advertising of- 
ficial, has moved to Albuquerque 
and last week started construction 
on a new $400,000 luxury apart- 
ment building. 

The 25-unit structure, of brick 
and frame, will surround a patio 


pcontaining lawns and a swimming | 
Albu- | 


pool. Futurama Corp. of 
querque designed the building for 
Gerlach and is handling the actual 
construction work. 

Rents are expected to range 
from $150 to $275 per month for 
units in the new building, it was 
announced. The rents are slightly 
above average for the city 

Gerlach also is owner 
Bel Air Motel on Highway 
Albuquerque. 


BEN GRADUS PLOTTING 
ONE AS THEATRICAL 


Ben Gradus, producer-director 
of business and industrial films, 
is planning to shoot a theatrical 
feature film in conjunction with 
Martin Ransohoff, executive pro- 
ducer of Filmways Inc., a business 


of the 
66 in 





we’ ll-see-it-from-the- | 


probably be less vexing were it} hm firm. Gradus, who made 
not for the picture’s long two ieetel Derciien” with Mune 

‘s and 4( ‘ ing time. esque ‘ aaa 
hours and 40 minutes running Cronyn and Nancy Kelly, in 1956 


As Belasco dopes it, it’s a case 
of the public having become edu- 
cated in large numbers to seeing 
films from their beginning, especi- 
ally those pix with heavy plotting. 
This education, the manager con- 


tends. is due chiefly to the prac- | 
tice by many theatres of posting | 
a schedule of starting times in the 
ticket booth and in their display | 
ads ‘a practice, he points out, the 
Woods has never engaged in). It 
can, he avers, only hurt the grind | 


situation 





New Mexico Locations 
Albuquerque, July 21. 


Cast and crew of 20th Fox’ 
“Journey to the Center of the 
Earth” recently spent several days 
filming scenes in big Carlsbad 
Caverns in southeastern New 
Mexico. Based on Jules Verne 
tory it was shot in caverns en- 
tirely at night, so as to not upset 
regular summer schedule for 
tourists 

Commencing Aug. 1, cast and 
crew of tv's “Rawhide” is due to 
arrive in Tucumcari, in eastern 


New Mexico, for six weeks shoot- 
ing on local ranches in area. 




















AMERICAN DUBBED VERSIONS 


“The Third Sex" 


“Mile. Pigalle” 
"The Cat" 


Writer - 


Forthe 
“HERCULES AGA 


“THE 


14 East 9th St., New York 














LEE KRESEL 


Currently: 


“HERCULES” 


“ANNA FROM BROOKLYN” 


has completed the shooting script 
of his new project. 

It is described as a psycholog- 
ical thriller based on Fan Nichols 
novel, “The Loner,” which Simon 
& Schuster published. Shooting is 
planned for the early spring in 
New York under the Filmways 
banner. 





‘YOU’RE JUST LOCAL YOKELS’ 


Detroit Exhib on Top Court Angle 
Will Show ‘Lady’ 








Detroit, July 21 

Al Dezel, owner of the Surf and 
Coronet arties, has notified police 
authorities here that he will screen 
an uncut version of “Lady Chatter- 
ley’s Lover” day-and-date Thurs- 
day (23) despite objections of the 
Police Censor Bureau. The bureau 
had ordered 800 feet of dialogue 
clipped. 

Through his lawyer, Dezel no- 
tified the police commissioner and 
the City’s Corporation Counsel 
that since he believed the Supreme 
| Court decision overruled any local 
police censor action, he would in- 

; sist on screening the uncut version. 














“It Hoppened in Rome" 
“Man In the Raincoat" 
"Girl In the Bikini" 





Director 


oming: 
INST THE GODS” 
LAW”’ 





PL 7-6681 | 
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| Bateman Coast Manager 
| For New Inter Continent 


Los Angeles, July 21. 

| Francis A. Bateman has been ap- 
pointed Pacific Coast district sales 
manager of newly-formed Inter 
Continental Releasing Organiza- | 


tion, prexied by James R. Grain- 
ger. Territories will be L.A., Fris- 
co, Portland, Seattle, Denver and 
Salt Lake City, the same as he 
supervised while holding down 
similar post with Republic Pic- 


tures for 19 years 

First release will be 
the Atlantic,” latest production by 
Benedict Bogeaus, partnered in 
ICRO with Grainger 


Maryland Forms 
New TOA Unit 


Washington, July 21. 


A Maryland chapter of Theatre 


Owners of America has been 
organized. with 60-odd theatres 
represented and with John 
Broumas of Chevy Chase, Md., a 
Washington suburb, as prexy. 
Broumas is general manager of 
Trans - America Theatres’ with 


eight houses in Maryland, Virginia 
| and Pennsylvania; prez of Queen 
| City Enterprises owning two 
| Maryland theatres 


ton’s Georgetown Theatre. 

Other officers are George A 
Brehm, Baltimore, v.p.; i 
Vogel, Riverdale, secretary; Doug- 
las Connellee, Elkton, treasurer; 
Art Shaftel, Takoma Park, as- 
sistant treasurer; and Sam Mel- 
lits, Denton, Jack Frutchman, 
Baltimore, and William Fisher, 
Baltimore, board members. 


Florida Meets Oct. 4-6 
Jacksonville, Fla.. July 21. 
Motion Pictures Exhibitors of 
Florida, a Theatre Owners of 
America affiliate, will hold its an- 
nual convention at the Robert 
Meyer Hotel here Oct. 4-6, prexy | 
Arnold Haynes reported 
Arvin Rothchild, of National 
Theatre Enterprises here, is chair- 
nan of convention arrangements. 


Montana Rallies Sept. 29 
Livingston, Mont., July 22 
Montana Theatre Assn 
its semi-annual conference and} 
convention at the Placer Hotel in 
Helena Sept. 29-30, according to | 


president Finus L. Lewis 

Agenda will include planning 
for the first joint meeting of the 
Mountain States Theatres Assn 
and the Montana unit in March of 
1960 at Salt Lake City, at which 
theatremen from Utah, Idaho and 
Montana will participate. 














| Pathe’s Scholastics 


New and voluminous library of 
educational film subjects will be 
unveiled by Pathe News at the| 
| National Audio-Visual convention 
|in Chicago July 25. Some 103) 
subjects, running between five and | 
11 minutes, will be offered. 

















Reels are selected from the 
Pathe News Magazine of the 
Screen and supplemented by 
| Pathe’s newsfilm library. Project 


| is under the direction of Robert 
Kranz, former exec of National | 
Telefilm Home Movie. 

Included in the groupings of the 
films are America’s Heritage, Na- 
| tional History, Science, The Arts, 
| U.S. Government, Personal His- 
| tories, Far Away Places, Transpor- 
tation, etc. Shorties are sold to 
the schools at a flat rate and on 
an outright sale basis, 


Exhibs Bid to Neuberger 


| Portland, Ore., July 21. 
Sen. Richard L. Neuberger, D., 
Ore., has been invited to address 
| the annual convention of the Ore- 
|gon Theatre Owners Assn., a The- 
atre Owners of America affiliate, 
at its annual convention at the 
Benson Hotel here on Aug. 11. 
According to Albert Forman, 
| president of the unit, the two-day 
| program will be tied in with Ore- 
'gon’s 1959 Centennial Celebration 
and it’s hoped that the premiere 
of 20th-Fox’s 
will be staged at the same time. 
The convention will be followed 
by the group’s annual golf tourna- 














ment and fund raising drive for 
the Will Rogers Memorial Hos- 
pital. 








“Jet Over 


and in associa- | 
| tion with others owning Washing- | 


will hold | 


“The Oregon Trail’*| 


Doldrums Left Far Astern: Universal 


‘Big Picture’ Concept Now Enthroned, Staffers Told 





| Wald Pu Pushing Seven 


Hollywood, July 21. 

Jerry Wald, who will put a total 
of seven films before the cameras 
by énd of the year, will have four 
of these in 20th-Fox release before 
| start of 1960. Quartet includes 
i“The Best of Everything,” ‘The 
\Man Infidel” and “Hound Dog 











Man,” all now shooting, and “The 
Story on Page One,” to roll first 
week in August. 

Remaining trio, to be made un- 
der Wald's Company of Artists 
banner, include “The Billionaire,” 
“Sons and Lovers” and “Wild in 
the Country.” 


PENNSY’S NEW LAW, IF 
PASSED, REAL CRIMPER 


The new motion picture censor- 
ship bill, now before the legislature 
in Pennsylvania has been tagged an 
impractical and unjust measure by 








| the Council of Motion Pitture Or- | 


ganizations. COMPO issued a long 
list of objections to the bill, noting 
above all that all theatres in the 
state “would be in constant danger 
of having to go dark for long pe- 
riods” if the bill should pass 

The Council called exemption of 
television from censorship “‘vicious- 
ly discriminatory’’ and took the 
odd position that, while no picture 
has ever incited anyone to crime, 
“it is notorious that children stay 


At Chicago on 


Chicago, July 21. 

Universal panjandrums assem- 
bled here last week to size things 
up and liked what they saw. “Imi- 
tation of Life” and “This Earth is 
Mine,” they said, have given Uni- 
versal a “new look.” There seemed 
nothing counterfeit in prexy Milton 
R. Rackmil’s statement to his sales 


execs that the studio's “transition 
period” is behind it and the com- 
pany eyes the future “with con- 


tinued optimism and realistic con- 
fidence.” 


Pep-talking topper indicated U 
is firmly linked now to the big pic- 
ture concept, embracing major lit- 
erary properties, top stars, direc- 
tors, producers—end, of course, 
budgets. The grate of those in 
preparation or already completed 
is “Spartacus,” a ‘0 )}00,000 co» 
production with Bryna, and due 
for release next spring. In October 
the studio will bring out Ross 
Hunter's “Pillow Talk” Rock 
| Hudson-Doris Day starrer), and in 
November “Operation Petticoat” 
(with Cary Grant and Tony 
Custis). 

As the slate would indicate, the 
Chi happy talk was not without 
substance. And added evidence of 


glued to television sets in all their ° 


spare time, watching original tele- 
vision stories that certainly incite 
to crime 

The, bill of the Pennsylvania 
| State Senate, passed after the State 
| Supreme Court unequivocally rized 
illegal and unconstitutional the 
| present censorship statute, would 
permit the banning of pictures if 
they are either obscene or incite to 
crime. Three-men censor board 
would be created with the power 
{ ban pictures after their initial ex- 
hibition. Board also could rate 
films unsuitable for children 

COMPO’s view is that this | 
, cedure, which in effect no longer 
would constitute pre-release cen- 
sorship, might leave a house dark 
for an indeterminate period. It 
wondered what would happen if 
two pictures, the origina! and its 
replacement were to be banned 
after their first showing. Also 
noted COMPO. “The bill would 
make it infinitely more difficult for 
any drive-in theatre te operate as 
disapproval of a picture for per- 


‘ 
Lo 


ro- 


sons under 17 would make it im- |} 
possible for married couples to 
take their small children with 
them.” 


Quite apart from that, COMPO 


; reminded that the enforcement of | 


} 


classification is difficult and the 
| fines provided in the bill for ad- 
mitting a person under 17 to a film 
| classified only for adults are much 
too tough. An exhibitor could be 
sentenced to pay a fine of up to 
$1,000 and serve six months in jail. 
“How any exhibitor can determine 
the age of a boy or girl without | 
examining their birth certificate is 


U's zest for adrenalin was the re- 


cent inking of Marlon Brando to 
star in “The Ugly American,” 
based on the hot-sellng novel of 


feckless 
Company 


American 
has also 


diplomacy. 
completed a 


deal, Rackmil disclosed, for John 
Houston to produce Kipling’s “The 
Man Who Would be King,” and 


Rackmil said dickering is in prog- 
ress for several other top books as 
star vehicles. 

Says Henry H. 

Henry H. Martin 
eral sales chief, said “Imitation’s” 
successful promotion pattern will 
be the blueprint for selling future 
U blockbusters. Initially, the tech- 
nique (calling for intensive re-sell 
at the early sub-runs level) will 
be applied to “Pillow” and “Opera- 
tion,”” with Rackmil adding a pre- 
diction that both pix would emulate 
“Imitation’s” exciting boxoffice. 

Martin also told his minions of 
a deal with Britain's Rank that will 
have U handling U.S. release (‘in 
November) of “Sapphire,” current 
in London. Slated for December is 
“Snow Queen,” based on the Hans 
Christian Andersen fable. And just 
into production s “The Private 
Lives of Adam and Eve” with 
Mickey Rooney 

The Universal word, said Martin, 
is quality instead of quantity. Stu- 
| dio’s “new look,” its policy hence- 
forth, he added, is to distribute and 


studio's 


gen- 


| merchandise “on the premise that 


beyond. explanation,” the COMPO 


analysis held. 


It noted, too, the difficulties of | 


putting on advertising campaigns in 
view of the uncertainties of the 
| censorship arrangement, and point- 
ed to the section of the bill that 
prohibits the advertising of a pic- 
ture that has been banned. “News- 
| papers carrying advertising of pic- 
{tures could be innocently put in 
jeopardy of a fine or jail,” the 
Council complained. 

| But it reserved its greatest out- 
|rage for discrimination between 
films and tv. Whereas original tv 
stories incite to crime, “it is 


tures shown on television do. not 
incite to crime,’ the comment read. 
“An outrageous example of the dis- 
crimination in motion picture cen- 
sorship is the fact that in Maryland 
the state movie censors cut the 
picture ‘Forever Amber’ to ribbons, 





equally noteworthy that old pic- | 


but the picture was lafer shown | 


over television in thousands 
| Maryland homes without a single 
scene or word eliminated.” 

| COMPO didn’t cite any authority 


of | 


for either its charge that tv incited | 


of the 
not, 


to crime. not its rejection 
Suggestion that films did 


| . 


and long pre-sell.” 
—_—_—_—_—_—_—_—_——— 


there’s a great market for out- 
standing entertainment and this 
kind of entertainment, costly in 


production, big in cast and story 
values, deserves planned release 
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TV WEBS: NO FRINGE, NO BINGE 





The Hub of the Rub 


“who's got the ‘Fabulous Fifties’ 
vs. CBS rhubarb apparently is only one incident in a round- 
to hear them tell it, 
no little bitterness between Hubbell Robinson Jr. and his ex-bosses 
In his new role as an independent producer master- 


Disclosure last week of the 
NBC 
robin program jockeying that, 


at CBS-TV. 


9” 


has created 





| 
minding the Ford specials on NBC-TV, Robinson announced “Fab- 
| 


ulous Fifties” 


as the Ford curtain raiser on NBC with Jess Oppen- 


heimer producing; Dore Schary as consulfant. On the other hand 
CBS said that the same idea and same title were blueprinted as a 


“GE Theatre” 


special for CBS-TV next season with the selfsame 


Robinson in his capacity of exec veepee in charge of CBS-TV 
programming sanctioning the enterprise. 
Apparently the initial Robinson vs. CBS miff was precipitated 


by the announcement that * 


‘Hubbell’s got Ingrid Bergman.” 


That's 


unquestionably a coup for the Ford series. But the CBS brass says 


the signaturing of Bergman for CBS was on the Robinson agenda 


only a few days prior to his resigning his CBS berth. Columbia 


tells it this way: 
aide, 


set up the Ford series, 


Robinson sent Tom Ryan, his programming legal 
to Europe to pact Miss Bergman. Robinson quit his job to 
took Ryan with him and within a couple 


of weeks, had Bergman tied up for Ford 


Whatever the which way, 


one thing's for sure—that gap in the 


_CBS- Robinson relations a wider and wider. 








When Is a Special | Not a Special? 
Either Way, NBC & CBS Are Loaded 


CBS-TV is giving NBC-TV a run¢ 
for its money on “specials” for the 
coming season For awhile it 
looked like NBC would win the 
“numbers game” with better than 
200 specials listed for 1959-1960, 
while a month ago, it appeared as 
if CBS-TV wasn’t going to get 


many more than 60 on the boards. 
But now that the full count is in, 
and a!l departments at CBS have 
been heard from, that web will 
have a total of 185 tv specials 
(maybe more) next season. 

In addition to 69 entertainment 





shows already scheduled by day 
and time and 55 more entertain- 
ment shows which will _ be 
given time periods before long, 
CBS-TV also has 43 public affairs 
and news specials and 19 sports 
specials, including the Summer 
Olympics coverage from Italy. 
Remaining to be skedded are 
two Phil Silvers specials, four 


Jackie Gleason specials, five West- 


inghouse Lucille Ball-Desi Arnaz 
specials, four additional ‘to those 
slotted) Arthur Godfrey specials, 
perhaps as many as three addi- 
tional Woman!” specials, six 
“The Great Challenge’ specials, 
eight “Playhouse 90” specials, five 


additional Sid Caesar specials, four 
yniinued on page 


Block Drug Into 
ABC- TV Daytime 


36) 





Block Dr Co. has lined up 
as the first new client for ABC-TV's 
“Operation Daybreak” for the fall, 


50,000 deal for 
one-quarter 


plunking down a $7 
sponsorship of four 


hours 


Deal was credited to ABC-TV's 
climbing Nielsen share of audience 
curve in its 2 to 4 p.m. program- 
ming bloc. Web’s share of audi- 
ence has grown from a 13.3 in 
October to a 20.6 in the latest June 
Nielsen. Renewals on current spon- 
sors are not due for awhile. The 
2 to 4 bloc is about 85° sold out 
at present 

Also General Foods and Toni. 
current sponsors, extended their 
spread for another quarter hour 
each. Ex-Lax is another recent ad- 
dition—marking ExLax’s first net- 
work buy—buying a quarter hour. 

There have been programming 
reshuffles since “Operation Day- 
wreak” started on the web last | 
October. “Liberace” and “Chance 
for Romance” were yanked, with 


“Day in Court” and 
substituted and the 


Show" added Present combo, | 
which also includes “Beat the 
Clock” and “Who Do You Trust,” 


looks strong in comparison. 


The 12 to 1:30 slot in the fall 
will include “Restless Gun” and 
the “Bob Cummings Show” 


stripped across the board. The 
Block Drug buy includes the 12 to 
1:30 period, the 
weakest to date of “Operation Day- 
break.” 


“Music Bingo” | 
“Gale Storm | 


commercially | 





NBC's News Veepee 


William R. McAndrew 


forecasts the key to 
network coverage by 


TV In The 1960 


Political Arena 
one of the many Editorial Features 
in the upcoming 
TV & Radio Review & 
Preview Number 
to be published late in July 
in 


VARIETY 


* * 











| Show” 


\ terine. 


Squaw Valley's 
Souawk Forcing 
Olympic Airing? 


Decision by ABC-TV not to air 
the 1960 Winter Olympics has, al- 
needless to say, got the 
American Olympic Committee from 
Squaw Valley, Calif., hoppin’ mad. 
But there is also the reaction of 
the American public for television 
at large to contend with. Result is 
that maybe the games will be aired 
after all—by somebody. 


most 


Early reaction from some civic 
quarters is that failure on the part 
of ABC-TV or all three U.S. tv 


webs to air the Winter Olympics 
will act unfavorably on U.S. pres- 
tige. This, because the 1960 events 
from California constitute an im- 
portant international event and, 
moreover, it would have marked 
the first time an American Olympic 
event was carried on video. Add to 
this the fact that the Italian-based 
summer Olympics are assured a 
berth on CBS-TV. | 
the 


ABC decided not to carry 
Squaw Valley show, which would | 
have cost somewhere around | 


| $1,000,000, because of the cost it- 


self and, too, because the network 
was under the erroneous impres- 
sion that a commitment for Squaw 
Valley would also give it a crack 


(Continued on page 38) | 


Warner Lambert Buys 
‘Gale Storm Show’ 


Warner Lambert has bought full 
sponsorship of the “Gale Storm 
on ABC-TV, now slated for 
the fall at 7:30 on Thursdays, as 
a lead- in to the “Donna Reed 
Show.’ 

The buy is a 26-week deal, 
the usual options. Warner Lam- 
bert product which primarily will 
be sponsored on the show is Lis- 





with 


| He may 





FUTURE DEPENDS Firestone, at FCC Hearing, Accuses 
NBC & ABC of Runout on ‘Voice’ 





ON OPT 


By GEORGE ROSEN 


“Take our option time away” 


say the networks, “and you might 
as well close up the tv networks.” 
Those are meaningful, even fate- 
ful words, though perhaps carried 


a point or two beyond credulity. | 


But, in the wake of the “passing 
| the buck” script that was written 
into the recent agency-studded 


Foley Square Frolics and the FCC- 
inspired look-see at network prac- 
tices, it's a good time to do some 
hard reappraising of what all the 
shouting is about on the long 
pending issue of option time. 
Without going off the deep end 
in copping a plea for the “poor 
networks,” who happen to be turn- 
ing a pretty penny in profits (and 


UN TIME 


with expectations of peak earn- 
ings in '59-'60), it nonetheless 
must be conceded that were | 


Washington to divest the networks | 


of the lucrative option time pe- 


riods which in the aggregate tote | 


up to millions of dollars in rev- 
enues, 
would go out of television. 
Option time, the networks will 
argue, isn’t about whether the 
handful of unaffiliated television 


‘stations can cut their affiliated 


competitors across the street down 
to size, or which set of legal eagles 
reads the antitrust laws the right 
way. Nor is it about whether the 
film syndicators are going to get 
a bigger piece of the billion dol- 
lars television advertising pie (al- 
though this is a facet that can’t 
easily be shunted aside, for once 
you take the fringe periods away 
from the networks and return 
them to the stations it’s a cinch 
that the syndicators will be in 
there for the kill). 
The Tie That Binds 

What option time is about, the 
webs hasten to add, is whether the 
tv networks, as that term is ordi- 
narily understood, can continue to 
exist at all as the vital operations 
| they've been in the past. Maybe 
option time is a lawyer's delight, 
and there are a lot of legal tech- 
nicalities, but the long and short 
of it isn’t a matter of legalistics 
and contract mumbo - jumbo; 
rather it’s a matter of practical 
common sense. Since a network 
is more than 150 separately owned 
tv stations scattered throughout 
the country, it would be no easy 
job figuring out how those stations 
could be put together as a net- 
work without option time, some- 
thing to unify these 150-plus. sta- 
tions into an entity 

The question has 
been asked: “Who needs networks? 
It's true that the networks are 
big and conspicuous and so suc- 
cessful that they're fair targets. 
Their transgressions can be (and 
have been) whoppers, frequently 
justifying the dailies having a 

(Continued on page 38) 
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Frankenheimer 


CBS Waiver Nix 


NBC-TV had high hopes of tee- 
ing off its new Sunday night 8 to 9 
hour drama _ series with John 
Frankenheimer as producer-direc- 
tor. It won't happen, however, 
because CBS, to whom Franken- 
heimer is still contractually com- 
mitted (he’s out of the “Playhouse 
90” stable), has refused to give him 
a waiver. 

NBC had originally hoped that 
this would be a mere formality on 
the part of the William 
office. But because of the CBS 
refusal, the Frankenheinier—NBC 
pacting for the Sunday night se- 
ries is somewhat up in the air 
move into the series at a 
later date or shift over to the 
Tuesday night Ford series on NBC. 

The Sunday night shows, inci- 
dentally, are being budgeted at 


} $125,000 each. 


a good deal of the vitality | 





‘The Sleeping Beauty’ 
A humorous now & then by 


Lester Gottlieb 


* * * 


one of the many editorial features 
in the soon-due 
TV & Radio Review 
& Preview Number 


to be published late in July 
in 


VARIETY 











‘Lineup’ Formats 
‘Sex With Supper’ 


In Hour Version 


| came as 


“Lineup” is going to get “some 


sex at 7:30” for its expanded hour | 
version during the 1959-1960 sea-| 


son on CBS-TV. Tom Tully, whose 
been with the detective hour since 
its start some seasons ago, is going 
to be written out and will be re- 
placed by two younger actors and 
probably a “sexy secretary.” 


It shapes up as though CBS, 


which reportedly hasn't been too 


| 


wild about the initial segments of 
the new hourlong form, plans to 
play it like “77 Sunset Strip,” a 
rival ABC-TV show. Unique aspect 
of the deal is, unlike the later-in- 
the-evening “Strip,” “Lineup” is 
planned for a 7:30 spot, when the 
kiddies are still around to learn a 
thing or two. 

New leads will be actors Floyd 
Simmons and Bill Leslie as young 
cops. Warner Anderson, Tully's 
sidekick, will become something 
akin to a chief of detectives or a 
commissioner, a stationary char- 
acter to whom the new men re- 
port. They'll be fronted, while 
Anderson's new role sizes up as a 
background piece, with the “sexy 
secretary’ working for him, ob- 
viously as a foil for the boys. 


Two or three hours are already | 
in the can with Tully and Ander- | 
son fronting. They along, with the | 


others (up to five) will be spotted | 
irregularly throughout the season, 
with the departing Tully getting 
“guest star” billing. 


‘Devil & Daniel Webster’ 
Shows Up on Both NBC, 
CBS Rosters for ’59-’ 


CBS and NBC have scheduled 
rival versions of Stepiien Vincent 
Benet’s “The Devil and Daniel 
Webster”. for next season. CBS 
will present a 90-minute musical 
version of the short story on 
“Playhouse 90" in the fall, with 
John Houseman producing. NBC 
has pencilled in a straight dramatic 
version for its hourlong Sunday 
drama series on Feb. 14, with} 
Rexall as sponsor and David Suss- 
kind’s Talent Associates the prob- | 





‘able producer. 


Morris | 





} 
| 


Houseman version is the one 
with music by contemporary opera 
composer Douglas Moore (The) 


Ballad of Baby Doe"’) which House- 
man directed on Broadway in 1939. 
It was revived this spring by the 
New York City Center Opera Co. 
as a highlight of its American 
Opera series. Benet wrote the 
libretto for the musical from his 
own short story. 

“Devil” is one of six “Playhouse 
90" shows Houseman will produce 
for CBS next season. He's cur- 
rently serving as producer and 
artistic director of the American 
Shakespeare Festival & Academy 


jat Stratford, Conn. 


| time 


Washington, July 21. 

NBC and ABC were pictured as 
backtracking on previous assur- 
ances in their treatment of “Voice 
of Firestone” as the FCC's pro- 
gramming inquiry resumed here 
today (Tues.). 

Trials and tribulations of the ill- 
fated program were recited tn de- 
tail by Firestone advertising di- 
rector Charles B. Ryan who, de- 
spite his testimony, insisted he 
was appearing under subpoena and 
had no desire to “put the networks 
on the spot.” 

Ashbreok Bryant, FCC attorney 
in charge of the probe, at the out- 
set stressed that the commission 
at present was making no asser- 
tions on the celebrated case, but 
merely wants to “explore the 
problem and get the facts on the 
record.” 

Ryan, under questioning, was led 
through “The Voice’s” happy years 
| with NBC starting in 1929 until 
| 1954 when then prexy Sylvester 
|L. Weaver Jr. informed the tire 
and rubber company that its tradi- 
p= 8:30 to 9 p.m. Monday time 
slot was being preempted to make 
room for the Sid Caesar show. 

The Firestone exec said this 
“most surprising” because 
several years earlier Weaver's 
predecessor, Niles Trammell, and 
other web officials, had spoken so 
glowingly of the program and 
urged its continuance. Ryan made 
plain that he regarded such assur- 
ances of web support of the pro- 
gram as binding, despite the 
change in officers. In subsequent 
conversations with Weaver and 
Robert Sarnoff, Ryan related, he 
was told that “The Voice” was 
being “clobbered” by Arthur God- 
frey on CBS and the low rating 
made it impossible for the network 
to sell the 9 to 9:30 p.m. period 
following “The Voice” slotting. 

NBC refused, Ryan testified, to 
make any other time available that 
was suitable to Firestone. Ryan 
said he was “shocked, astonished 
and surprised” that NBC would 
“treat its oldest customer in that 

‘(Continued on page 40) 


NBC Vets ‘Retired 
In Streamlining 


About a dozen technical super- 
visors are being laid off in a 
“streamlining” move by NBC- 
TV. The majority of them are 20 
and 30-year veterans, and the net- 
work, in affecting the e-onomies 
during the past few days, declares 
that it is attempting to work out 
an early retirement plan for them. 

The network said it is trying to 
find other company jobs for the 
few remaining supervisors who are 
being laid off. What successes have 
been made so far toward this end 
were not disclosed. 

Originally, it was reported that 
four times the number actually dis- 
missed was being let go. But NBC 
insists that 11 men at the most are 
being removed, with all of the old- 
timers getting some kind of cash 
settlement 


‘PLAINSMAN’ GETS 
THURS, NBC-TV NOD 


“Tales of the Plainsman,” a 
half-hour telefilm stanza with 
Michael Ansara essaying an Indian 
marshal, is set for a 26-week ride 
on NBC-TV in the network's 7:30 
slot Until last week, web 
hot after another show 
“Whispering Smith” for the 








was 
called 


[same anchorage 


‘ 


no sponsors for 
“Plainsman”™ yet, but it goes on the 
air just the same on Oct. 1. NBC 
closed the pact with Four Star- 
Sussex “Plainsman” pilot was 
shown last season on ABC-TV's 
“Rifleman,” also produced by Four 
Star-Sussex. 


There are 
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Susskind Doesn't Like the Way M-G 
Lion Roars on Use of Properties 





Talent 
ing 
televersions of old Metro feature | 
films. Al Levy and David Susskind | 
of TA, when on the Coast recently, | 
were reportedly promised by the} 
choice of any or all 
when 


major their 
of 16 Metro properties but, 
it got down to details and straight- 
ening out rights, it seems that the | 
tv production firm is limited, for 


at least the present, to the use of 
six former MGM theatrical films 
as tv specials next season. 
Originally, there was reliable 
talk that as many as nine former 


Metro pictures would be adapted 


next scason for television. Situa- 
tion on rights may have had a 
bearing on the facet that only five 

ill be used next season under the 
joint banner of Westclox and 
General Mills, plus one for West- 
clox atone 

First of the so-called Metro spe- 
cials which are being spread 
across all three networks, will be 
“Bells of St. Mary's,’ produced by 
Leo McCarey for RKO, not Metro 
Tha be Oct. 27 on CBS. Rest 
of the sked is all-Metro, but the 
sponsors have chosen to cluster 
the shows under the banner of 
“Special Tonight,” rather than use 
the Metro name prominently 

Sked reads “Philadelphia 
Stors Dec. 7, NBC; “Mrs. Min- 
iver” or “Valley of Decision” ‘de- 
pendir again, on availability of 
the property), Jan. 7, CBS; “Ni- 
notchka,”’ Feb. 19, ABC; “Citadel,” 
March 20, CBS, and “Valley of 
Decisior April 20 on ABC. West- 
clox will sponsor solo “Miracle on 
34th St..” the remaining Metro, 
on Nov. 27 on NBC. 


Incidentally, the Levy-Susskind 
combine will run up against itself 
the night of Dec. 4 between 7:30 
and 9, when on CBS it produces 
“Oliver Twist” for DuPont. Same 
night, between 8:30 and 9:30, on 
NBC, TA will be doing one of the 
Art Carney specials. 


Body & Soul’ As 
DuPont TY Bow 


David Susskind of Taient Asso- 
ciates has properties lined up for 
five of the nine DuPont Shows of 
the month slated for telecasting 





over CBS-TV. | 


First of the DuPont specials will 
be “Body and Soul,,” an Eliot 


{ 
| 
| 


Associates has been hav-¢—— 
its troubles clearing rights for | 


G&T’s 3 Out of 10 


Goodson & Todman shows 
cop three of the Top 10 in the 
July 1-7 Trendex report, 
“What's My Line?” and “I've 
70t A Secret” holding down 
the first and third positions 
and ‘Price Is Right” in the No. 
10 spot. 

Here's the lineup: 


What's My Line, CBS 21.7 
This Is Your Life, NBC 20.7 
I've Got Secret, CBS 20.4 
You Bet Your Life, NBC. 20.3 
77 Sunset Strip, ABC 19.9 
Desilu Playhouse, CBS 19.7 
U. S. Steel Hour, CBS.. 18.9 
Bat Masterson, NBC 18.9 
Wagon Train, NBC . 18.8 
Price Is Right, NBC 18.7 








Lee Pogostin Just 
Nuts About People 


“People Kill People Sometimes” 
is going to be the first 60-minuter 
on NBC-TV’s fall lineup on Sun- 
day dramatic originals. And Talent 
Associates and BBDO are still play- 
ing with doing “People, People 
Peopie” as the first original ever 
to be done by “DuPont Show of the 


Month,” 90-minute series. Both 
have been—or to be more exact 
are being—written by S. Lee 
Pogostin, who, in point of fact, yet 
remains to actually get his own 
first original drama on network 


television. 

Last week NBC picked Pogo- 
stin’s “People Kill” as the choice 
for the “Sunday Showcase” preems 
and immediately set Pogostin away 
in an isolated N.Y. apartment to 
rewrite his teleplay in time for pro- 
duction within the next few weeks. 
That should leave Pogostin time to 
spend on reworking and completing 
the initial “People, People’ sub- 
mission, which DuPont rejected 
some weeks ago (Pogostin was paid 
$10,000 in advance for the yarn 

Pogostin, who is well established 
as an adapter in television, will also 
be among the first of the original 
writers for CBS-TV’s Robert Her- 
ridge series, “Theatre for a Story.” 


if and when the half-hour vidtape | 


skein is sold. Two of Pogostin’s 
scripts are to be used. 


Have Travel, Will Gun Up 


NBC folded its own travel de- 





Asinof adaptation of the screen partment last December, only to 
play that starred John Garfield. It | §ng this month that it’s probably 
will be seen Monday, Sept. 28) more practical to open it again 


from 8:30 to 10 p.m. Susskind has | j¢’s ynderstood that within 


the 


not yet cast the hourlong drama. | next few days the network will 
“Fallen Idol” is set for Wednes- | drop the outside travel agency 


day. Oct. 14 at 8:30 p.m. Sinclair | 


Consequent move back to the 


Lewis novel, “Arrowsmith” will} inside, to prevent what has been 


get a telecasting on Monday, Nov. | called 


“mounting confusion” in 


9 at 9:30 p.m, and “Oliver Twist” | getting NBC execs plane, train and 
is set for Friday, Dec. 4 at 7:30| boat tickets, is expected to create 


p.m. and “Ethan Frome” on Sun- 
day, Jan. 17 at 9:30 p.m. 

No DuPont properties are sealed 
for Feb, 11, March 5, April 7 and 
May 3. 

U. S. Steel will salute the Amer- 
ican automotive industry with Sid 
Caesar in the lead on Wednesday, 
Oct. 21 at 10 p.m. 





Mort Wagner Points 
To New 506 Home To 
Refute Sale of KYA 


San Francisco, July 21. 

To reports, published in last 
week's Varigty, that the Bartell- 
owned KYA radio station was on 
the block, manager Mort Wagner, 
exec v.p. of the Bartell stations, 
saym ‘would I be buying a new 
$50,000 home in Frisco if we're 
blowing the station?” 

Wagner says the station never 
had it so good, particularly on the 
billings front, and points to some 
happy Pulse ratings (third place); 
second place in other rating areas 
and even first place on some quar- 
ter hours, Wagner in fact signals 
out Frisco and the New York mar- 


|a few old-new jobs at the network 





The most exciting characteristic 
of last week’s St. Louis annual con- 
vention of the American Federa- 
tion of Television & Radio Artists 
was that it ran only 62 hours, in- 
cluding time taken out for sleep 
and a whole evening of play. Gen- 
erally, the AFTRA conclaves run 
at least three full days, with the 
last night—all night—devoted to 
| intensive last-minute contract writ- 
ing, but this one ended promptly at 
|6 p.m. Saturday (18). 

Dullness of the meeting was laid 
chiefly to the fact that it fell in 
an odd numbered year, which 
means that only one of the many 





AFTRA contracts comes up for re-| 


negotiation during 1959. Consid- 
erable time in St. Louis was de- 


ket (WOV) as key Bartell operating voted to discussion of that contract, 
the 


areas. 


Phonograph-Recording 


Dale Robertson Turns 


result of the upcoming tv show, 
because Gray's WMCA stint be- 
| gins at 11:06 p.m., six minutes 


AFTRA Powwow's St. Loo Siesta 


No Major Contracts Up for Renegotiation; Virginia 
Payne Elected New Prexy 


Code, 


Up on ‘Colgate Theatre’ 
And P&G Does a Burn 


NBC-TV's “Wells Fargo” star 
Dale Robertson had Procter & ! 
Gamble’s ad men in a lather last 


week And he probably didn't 
know it 
Situation bubbled over’ with 





NBC’s scheduling of “The Hole in 
the Well Gang,” Schlitz Playhouse | 
rerun featuring Robertson on the | 
Colgate Western Theatre” Friday | 


| night P&G this fail replaces | 
Buick as an alternate sponsor of ; 
Wells Fargo” and the company’s 


marketing men did not take kindly 
to their western spokesman to be 


stumping of the competition’s 
products. ‘Well Gang” two years 
ago was lifted out of the Schlitz 


series and used as a pilot to sell 
“Wells Fargo.” 
P&G apparently wa 


s not aware 


of the rerun until the day it was} 
scheduled. Firm's complaint was | 
relayed to Colgate by NBC. But 


the latter refused to lift the show, 
begging the time element on a re- 


placement and noting its earlier 
contract for “Colgate’s Western 
Theatre” than P&G's fall firming 
yf “Fargo. 


Barry Gray in TV 
Return Via WNTA 


Barry Gray is going back on} 
television after a layoff of nearly | 
four years. The radio gabber will | 
add a nightly show on WNTA-TV | 
to his other New York chores, a 
nightly stint on WMCA Radio 





On Monday (27). Gray is going 
to take over the WNTA-TV 10:30- 
11 p.m. slot, directly after Mike 


, ’ , | 
Wallace’s interview strip. Gray's} 


tv format calls for five or six min- 
utes of news each weeknight, fol-| 
lowed by a regular “editorial” by | 
the commentator, thus following | 
pretty much the format he had in 
a 15-minute evening stanza he once 
did for WABD ‘now WNEW-TV 
N.Y But beyond that, for the 
second half of the program, Gray 
intends incorporating a program- 
ming facet that appears similar to 
his regular radio job—guest inter- 
views or, as they've otherwise 
been called with Gray’s approval, 
nightly guest “arguments.” 


A technical problem arose as the 





after his tv show is scheduled to 
end. To solve the problem, Gray 
plans to tape in advance the first 
nine minutes of his radio program, 
thereby allowing himself 15 min- 
utes to get from WNTA'’s 42d St. 
and Broadway tv studios to 
WMCA’s 48th and Madison Ave 
radio centre. | 

Ad agent Budd Getschal whose 
client Sealy Mattress will probably 
ride the new WNTA-TV entry, will 
produce the tv edition. Gray said 
that despite the new job he in- 
tends sticking with WMCA | 





to be dickered with Industry in Oc- 
tober. 

Remaining time was devoted to 
general discussion on the possible 
merger with Screen Actors Guild, 
and on an investigation of what 
steps can be taken to clarify the 
performers’ role and salary in the 
syndication of tape programming. 
The SAG situation has always been 
‘explosive during the AFTRA con- 
claves, but this year, due to a new 
attitude of friendliness between 
the organizations in the hope that | 
it will aid a merger plan, things | 
were limited principally to a report | 
from national executive secretary | 
| Donald F. Conaway on the techni- | 
cal steps being made _ toward 
merger. 

Virginia Payne, from AFTRA’s | 
N. Y. branch, was elected the new | 
| national president of AFTRA, re-| 
| placing Clayton (Bud) Collier who| 
| held the office two terms. 





} 


How CBS & ABC 


Specials Shape Up 


(CBS-TV) 


Date Time and Title Sponsor 
Sept. 8 (8 to 8:30 pm.) Miss America Boardwalk Parade 
Maybelline 
12 ‘10 to 12 Mid.) Miss America Pageant Philco 
14 (10 to 11 p.m.) Westinghouse Desilu Playhouse 
“A Diamond for Carla” 4 Westinghouse 
16 (10 to 11 p.m.) Arthur Godfrey Special 
(tentative) Open 


25 (9 to 10 p.m.) 


Westinghouse Lucille Ball-Desi 
Arnez Special with Milton Berle 


F Westinghouse 


27 (7:30 to 9 p.m.) Sullivan's Travels Open 
28 (8:30 to 10 p.m.) “Body and Soul’—Drama DuPont 
Oct. (Date Not Set) Red Skelton Show (Color) Chevrolet 
1 (9:30 to 11 p.m.) “Playhouse 90” Premiere 
Allstate Ins., American Gas, Camels 
8 (9:30 to 11 pm.) Revlon Show .... Revion 
14 8:30 to 10 p.m.) “The Fallen Idol”—Drama DuPont 
17 (9 to 10 pm.) Phil Silvers Carling Brewers 
21 10 to 11 p.m.) Sid Caesar Special U.S. Steel 
22 (9:30 to 11 p.m.) Revlon Show Revion 
27 (8:30 to 10 p.m.) MGM Special “Bells of St. Mary’s” 
Westclox & Genera! Mills 
27 (10 to 11 p.m.) Face of Our Time 
Bell & Howell & B. F. Goodrich 
Nov. 5 (9:30 to 11 p.m.) Revlon Show Revion 
7 (7:30 to 8:30 p.m.) Jack Benny Special 
Benrus & Greyhound 
2 (9:30 to 11 p.m.) “Arrowsmith’—Drama DuPont 
11 10 to ll p.m.) Face of Our Time 
Bell & Howell & B. F. Goodrich 
19 (9:30 to 11 p.m.) Hemingway Special 
“The Killers” Buick 
26 (Time Not Set) Thanksgiving Day News Special Open 
Dec. 4 (7:30 to 9 pm.) “Oliver Twist’—Drama DuPont 
10 (7:30 to 8:30 p.m.) Circus Open 
10- (8:30 to 9:30 p.m.) Revion Show Revion 
13 (6to8 pm.) “Wizard of Oz" (Color 
With Red Skelton, host Whitman & Benrus 
17 (9:30 to 11 p.m.) Revion Show Revion 


18 10 to ll pm.) Face 


of Our Time 


Bell & Howell & B. F. Goodrich 


31 (9:30 to 11 p.m.) Revlon Show Revlon 
Jan 3 Time Not Set) News & Pubaffairs Speciai Open 
6 10 to 11 pm.) Years of Crisis Open 
7 (9:30 to 11 p.m.) MGM Special 
General Mills & Westclox 
14 (9:30 to 11 pm.) Hemingway Special Buick 
17 (8 to 9:30 p.m.) The Fabulous Fifties General Electric 
17 (9:30 to 11 pm “Show of the Month” DuPont 
23 12 Noon to 1 p.m Young People’s Concert Open 
28 (9:30 to 11 p.m.) Revlon Show Revion 
Feb. 11 (9:30 to 11 pm.) “Show of the Month” DuPont 
13 2 Noon to 1 p.m Young People’s Concert Open 
19 (9 to 10 pm.) Revlon Show Revion 
25 (9:30 to 11 p.m.) Revion Show Revlon 
Mar. 5 (7:30 to9 p.m.) “Show of the Month DuPont 
10 (9:30 to 11 p.m.) Revlon Show Revion 
19 10 to ll p.m.) Jack Benny Show Benrus & Greyhound 
2 6 to 7 p.m.) Face of Gur Time 
Bell & Howell & B. F. Goodrich 
20 (9:30 to 11 pm MGM Special 
Westclox & General Mills 
21 (8:30 to 9:30 p.m Revion Show Revion 
24 (9:30 to 11 p.m.) Revlon Show Revion 
26 (12 Noon to 1 p.m Young People’s Concert Open 
Apr. 1 (8:30 to 10 pm Hemingway Special Buick 
7 (8 to 9:30 pm.) “Show of the Monts” DuPont 
7 (9:30 to 11 p.m.) Revlon Show Revion 
18 (10 to 11 p.m.) Face of Our Time 
Bell & Howell & B. F. Goodrich 
19 (8:30 to 9:30 p.m.) Revlon Show Revion 
21 (9:30 to 11 p.m Revlon Show Revlon 
23 ‘9to10p.m.) Phil Silvers Carling Brewers 
23 (12 Noon to 1 pm Young People’s Concert Open 
May 3 (9:30 to 11 p.m “Show of the Month” DuPont 
4 (9 to 10 p.m.) Revlon Show Revlon 
5 (9:30 to 11 p.m Revion Show Revion 
18 (10 to 11 pm.) Jack Benny Benrus & Greyhound 
19 (9:30 to 11 p.m Hemingway Special Buick 
27 (10 to 11 pm.) Face of Our Time 
Bell & Howell & B. F. Goodrich 
June 2 (9:30 to 11 pm Revlon Show Revlon 
16 (9:30 to 11 pm.) Open Open 
30 (9:30 to 11 pm.) Revlon Show Revlon 
(ABC-TV) 
Aug. 14 (9:30 to 10:30 pm All-Star Football .Fallstaff & L&M 
Sept. 11 (7:30 to 8:30 p.m.) “Man in Space’—Disney Open 
18 (7:30 to 8:30 pm.) “Mars and Beyond”—Disney .. Open 
25 (7:30 to 8:30 p.m.) “Man and Moon”—Disney Open 
29 (9:30 to 10:30 pm.) Bing Crosby Show Oldsmobile 
Oct. * (9 to 10 pm.) Pat Boone Show Chevrolet 
19 (9:30 to 10:30 p.m.) Frank Sinatra Special .._U.S. Time 
Nov. 10 (10:30 to 11:30 p.m.) Special .. Mutual of Omaha 
25 (10 to 1l p.m.) “Golden Circle’— 


Musical with Steve | awrence 
29 (5 to 6 p.m.) 
and the Wolf” 


“Art Carney Meets Peter 


(Unlisted) 


and Edie Gorme Oster Mfg. 


Minn. Mining 


CBS specials to be inserted in the 59-60 schedule include two 








more Phil Silvers specials; four Jackie Gleason productions: five 
Westinghouse Lucille Ball-Desi Arnaz specials; four more Arthur 
Godfrey shows; six “Great Challenge” specials; eight more “Play- 
house 90” specials; five additional Sid Caesar productions; four 
additional Westinghouse specials; three U.S. Steel specials, and 10 
General Electric Theatre specials. 

Elvis Presley special on ABC-TV in February or March: ABC- 
TV also has three more Sinatra specials upcoming, but no dates 


set. 





WROW Saratoga Spree ; 


* Albany, July 21. 
WROW and sister station, 
WTEN-TV, will stage their fifth 
annual “Timeout For Timebuyers” 
at the Saratoga racetrack Aug. 6, 
with dinner at Shaker Ridge Coun- 


try Club in Colonie (Albany 
suburb). 
Approximately 200 timebuyers 


and other broadcasting and adver- 
lising executives, will attend. 


ATV’S $14,886,000 
PROFIT FOR YEAR 


London, July 21. 

Group profit of Associated Tele- 
| Vision Ltd., before tax, was $14,- 
886,000 for the year to last April. 
This is a shade lower than the 
board’s forecast made in February. 

Final dividend of 60% will make 
100% for the year. 


——— 
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DRAMA—‘SEASON OF CRISIS’ 





Three Hits—All Casualties 


Each year the television networks strive to come forth with at 


least one summer show that will 


prove qualitative enough to win 


a permanent berth on the program rosters. CBS-TV this summer 


finds itself in the embarrassing p 


osition of having three such hits, 


but all facing extinction come September. 

CBS’ major problem concerns the Tuesday night hourlong Andy 
Williams variety show, which is doing summer duty for Garry 
Moore. It not only got generally good notices but has been cutting 


some fancy rating capers. When 


Moore returns there will be no 


place on the schedule for Williams. 
Then there’s the case of the two-half hour entries, the Tuesday 


night “Peck’s Bad Girl” and the 
Both have been garnering some 
network’s wish to retain them, t 
place them in the fall. 


Saturcay right “Brenner” show 
enviable ratings, and despite the 
he sponsors are planning to re- 











‘January's For the Birds’ 


Dick Powell Tells Why He'll Never Negotiate 


Series at Mid 


Hollywood, July 21. 

Four Star Films will stay out of 
the January replacement sales 
market because it’s virtually im- 
possible to be sure of continuing 
on the networks the following sea- 
son even if a replacement show is 
a hit 

That is the thinking of Four Star 
prexy Dick Powell, who adds this 
factor to the customary difficulties 
of getting ready on time for a 
January start. Powell speaks from 
his experiences with the David | 
Niven show and “Richard Dia- 
mond.” 

On the Niven stanza, he states ' 
that though Four Star made a 26- 
week deal with Singer, NBC 
yanked the time away even before 
the show went on the air, leaving 
Singer and Four Star with time 
for only 13 firstruns and 13 sum- 
mer repeats. It’s a deal he’d never 





. 


-Season Mark 





Phil Silvers 
who should know about these things 
details the whyfor and how-come of 
Comedy: A Serious 
Business 


[Some Reflections on Its 
Future] 


enother Editorial Feature 
in the upcoming 
TY & Radio Review & 
Preview Number 


to be published late in July 
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2 Sponsors For 


LIST CHANGE 


By ART WOODSTONE 


Live television drama faces its 
“season of crisis.” 
| There are several regularly 
| scheduled programs of that species 


|}marked for the 1959-1960 televi- 


{sion season, and if CBS-TV's 
| Thursday “Playhouse 90” along 
with the alternating U. S.-Steel- 


Armstrong Theatre dramatics, 
manage to hold their own and, 
more pointedly, if NBC-TV’s “Sun- 
day Showcase” is successful, the 
estimate is that live drama—after 
the fashion of most tv trends—may 
have a resurgence by 1960-1961. If 
“Sunday Showcase” proves a dud, 
it probably will be years before 


live drama will get another chance | 


| from networks, much less sponsors 


NBC-TV in itself has created a | 


| climate favorable to live plays, but 
ithe network is working against 
heavy odds. “Sunday Showcase” 
will contain 17 network-produced 
| dramas, but not one of them yet 
has a single sponsor for either 
|moral or financial support. Net- 
work nevertheless plans emphati- 
|eally te go ahead and do them, 
even if it means that NBC has 
to absorb the entire time-talent 
budget of some $2,000,000. 

Even though NBC brass hope to 
add still further dramatic pro- 
| grams of the old “Philco’-“Kraft” 
| variety, to hypo the network's im- 
}age, it recognizes the fact that it 
can’t go on sacrificing $2,000,000 
at a clip for the sake of a dream. 
| It needs sponsors, and, perhaps 
| by gaining an initially high audi- 
| ence response for the upcoming 
Sunday session, hopes to get them. 


' 


Web figures that there actuaily | 


have made if he’d known about the | doesn’t have to be a tremendously 
time bump, says Powell. NBC-TV Sun. high rating to put over “Showcase. 
On “Diamond,” Powell admits 9 Instead, NBC has considered the 


the current cycle didn’t get off to 
a particularly auspicious 


start, | ¢ ° b 
“but I think we've straightened it | us t 
out in the last five shows, and 


we've really got it now.” He also 
points to the show's current Top 
10 Nielsen status and the fact that 
it's “clobbering’” the Loretta 
Young reruns. But CBS has no 
time for the show in the fall. For- | 

(Continued on page 38) 


Oppenheimer’s 
NBC & Elsewhere 


Hollywood, July 21. 

Jess Oppenheimer has renegoti- 
ated his five-year NBC contract to 
enable him to take on outside 
assignments, first of which will be 
to produce the opening Ford spe- 
cial of the season on NBC Oct. 6, 
“The Fabulous Fifties.” 

His new deal calls for his non- 
exclusive services to NBC, as a 
program consultant and pilot pro- 
ducer, and allows him to work for 
CBS and ABC or any other com- 
petitor. But in the event any 
projects be initiated at NBC, such 
as the “Ten Commandments” se- 
ries of specials, are reactivated, he 
would be bound to devote his time 
to them. New arrangement covers 
the remaining 21 months of Op- 





penheimer’s original five-year pact. | 


“Fabulous Fifties,” which 
open the one-hour Tuesday night 
Ford skein, will be a review of the 
past 10 years 
Oppenheimer has set no cast or 
staff assignments on the show yet. 


Hubbell Robinson Jr. will be exec | 


producer. There's a possibility of 
a title change due to conflict with 
a similar CBS project. 


in entertainment. | 


Chicago, July 21. 
NBC-TV -has taken on Screen 


Gems’ new hourlong golf series, | 


“World Match Play Champion- 


ship,” making casualties of “Omni- | 


bus” and “Kaleidoscope” in creat- 
ing a sports block on Sunday after- 
noons. Show will be slotted at 4:30 
p.m. immediately following the 
NBA pro basketball games, begin- 
ning in mid-October. 

Two sponsors are in tow, Ameri- 
can Safety Razor Co. and Alberto- 
Culver, leaving one alternate half 
hour still to be sold. ASR has 
bought half the series and Culver, 
for its hair dressing line, a quarter. 

Latter’s billings with the net- 
work this year are expected to ex- 
ceed $6,000,000, the midwest client 
having been cultivated from a 
$200,000 spender three years ago. 
Save for an experimental regional 
buy on ABC-TV last season, its 
purchases have been entirely on 
NBC. Culver is particularly heavy 

(Continued on page 38) 


ABC ON ‘PARADISE’: 
‘LET’S MAKE IT 36’ 


Hollywood, July 21. 
ABC-TV has ordered 10 addi- 
tional segments of the hourlong 
“Adventures in Paradise” vidpix 
series from 20th-Fox Television 





wili| and Martin Manulis Productions, 


bringing the total order from the 
networks to 36 shows. Additional 
segments will add nearly $1,000,000 
|to the studio's tv production 
schedule. 

Original order from ABC was 
| 26 shows, but following the web's 
| Sales success with the James Mich- 
|}ener property—it's virtually SRO 


‘ without 


possibility that if there is still a 
sufficient “special audience’ for 
live drama some advertiser or an- 
other is going to go along. 

| In the case of CBS-TV, it doesn't 
seem to possess beyond “Play- 
house 90,” any great desire to in- 
dulge in heavy dramatic expendi- 
| tures. 
hand, are speaking more and more 
of a “totality of progremming,” a 
meaningful euphemism, and a eu- 

(Continued on page 38) 


117 Canadian TY 
Aides Lopped Off; 


Union in Protest 


Toronto, July 21 

| The Canadian Broadcasting 
Corp. laid off 107 of its tv em- 
ployees in Toronto over the week- 
end and 53 in Montreal but denied 
any economy wave had arisen from 
complaints to parliament about 
| CBC spending. Said James P. Gil- 
more, CBC controller of opera- 
| tions: “The seasonal layoff is a re- 
| sult of a careful study of operating 











loads for the next three months or | 
so and the Corporation cannot jus- | 
having people stand about | 

Affected 
employees | 


tify 
assignments.” 
jare Toronto-Montreal 
| working as stagehands, carpenters, 
|property men, costumers, scenic 
artists and other technical people 

But many union officials said 
| they were “shocked,” that “they 
would protest most vigorously,” 
| that a “certain CBC group in man- 
|}agement has become jittery and 
| wants to assert that they can act 
| and manage.” They predicted a 


Oppenheimer, original producer | for the season with Liggett & My- wholesale slashing of personnel in 
of “I Love Lucy,” has been champ-| ers, Reynolds Metals, Armour and| August and claimed that “many 


ing under his NBC staff pact for 


| Luden’s—network flashed the okay 


some time because of inactivity. | for 10 more. 


Aside from the “Commandments” | 


Series is now filming its sixth 


| of the CBC employees would not 
be returning to their jobs.” Union 
| Officials claimed the layoffs had 


series, of which he’s done one, he | episode, with Julie London as|come without warning and during 


did the pilot, “The Jacksons,” last guestar opposite Gardner McKay. | negotiations for a contract to suc- | 


spring and initiated other projects | Latter’s option, incidentally, was|ceed one that expired May 31. 
which never got off the ground. | picked up by the studio. Next seg-|Said a CBC spokesman: “Not all 


He was also exec producer of the 


|ment will guestar Paulette God- 


Emmy Awards telecast last spring. | dard and Susan Plechette. 


the employees would be taken 
back.” 


NBC brass, on the other | 








CBS Radio Prexy 


Arthur Hull Hayes 


puts the accent on music in 
national radio programming in 
his piece titled 


The Best Tunes Of All 


. *. * 
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NBC-TV’s Dearth 
-In the Afternoon; 


Cueing Reshuffle 


| name novelists in mind he'd like to 


Between 2 and 5 in the after- 
noon, NBC-TV has come upon 
rather hard times. It may just be 





Robt. Alan Aurthur Itching to Let 
——-FOR-SURYIVA|. Go With ‘Point of View’ on TV Dramas 
: 


By JO RANSON 
Drama as striking as the crop 


tilled on the rich acreage of 
“Studio One,” “Robert Montgom- 
ery Presents,” “Alcoa Theatre,” 


“Playhouse 90” and “Kraft Thea- 
tre’ may yet be seen again. 

If David Levy, veep of NBC-TV 
programming and talent, and 
Robert Alan Aurthur, recently 
named exec producer of the up- 
coming “Sunday Showcase” drama- 
tic specials, carry out only a por- 
tion of their objectives. the 1959- 
60 season will have foisted on the 
showbiz scene another covey of 
creative writers. As Aurthur puts 
it: “What is there left to do but 
excite people and I think we'll do 
this in the ‘Sunday Showcase’ spe- 
cials.” 

Aurthur, with a string of re- 
doubtable writing. and producing 
credits, is savvy about the literary 
market and confident that he'll 
come up with fresh writing talent 
possessed of a point of view! He 
also is angling to bring back some 


| of the big name tv dramatists who, 


in recent times, strayed into other 
pastures, the films and theatre, in 
particuiar. 

Then, too, he has a couple of big 


win over to his side of the writing 
dodge and he hopes to do all this 


| and more because there’s a budget 


due to summertime viewing habits, | 
| topnotchers now playing the other 


but whatever the reason, the net- 
work, for one of those rare times 
in its daytime program history, has 
a three-hour 


block of program- | 


ming where only one-quarter hour | 


on the last Nielsens got better 
that was a 30.7%. 
How much impact this has had 


on the network's program plans for 


than a 30° share of audience and | 


fall is hard to discern, but just the | 


same NBC has a variety of shuffles | 


on tap between 2 and 5 p.m. As 
detailed last week, NBC is iffy 


about the future of “County Fair” | 


at 4:30 p.m. It was understood 
that Goodson & Todman's “Split 
Personality” 


fall, but now there's also a re- 


might replace it by} 


ported chance that the GT package | 


might go at 4 p.m. instead, in place 
;}of the tinted “Truth or Conse- 


at his command that will allow him 
to flush out the already established 


side of the street as well as the 
young creative minds currently 
banging away on their battered 
portables. He says he can do it 
because there'll be a top of $10,000 
for scripts and a similar sum for 
actors. 

With the $10,000 bait for scripts, 
Aurthur figures on accomplishing 
something worthwhile. In the past 
few years, he observed this week, 
there was no impulse on the part 
of video programmers to seek out 
new talent but things should be 
different now, thanks to the suf- 
ficient budget on “Sunday Show- 
case.” “I'm not afraid to go out 
and look for talent teday,” he said. 

Pogostin's Teeoff 


Aurthur expects to launch his 
Sunday night series on Sept. 20 


| with S. Lee Pogestin’s play, “Peo- 


| quences,” although the latter pro- | 


| gram could also be moved to an-| 


other time during the day. 


| 
Though the network has no im.- | 


mediate plans to boot “Court of 


| Human Relations” at 2:30, the A. | 


L. Alexander stanza has taken a 
severe drubbing from the press 
since it began a few weeks ago, 
and there is doubt in some quar- 
ters that NBC will hold onto it. 
NBC-TV has in reserve a Ralph 
Edwards pilot, an audience par- 


| portraya! 


' 


ticipationer called “About Faces,” | 


which could be utilized at 4:30 vice 
“County Fair.” It also went into 
production over the weekend on a 
full 13 weeks of the unscheduled 
“House On High Street,” a Ted 
Granik package. 

NBC lays the decline in the 2-5 
strip ratings in good part to the 
fact that it is programming for 
aduit females, even though chil- 

(Continued on page 40) 


Jewison’s Hot Year 


A 27-year-old Canadian has just 
gotten one of the juiciest direcior- 
ial plums in all U.S. television, 
being handed 


the Goodman Ace! 


hourlong shows on the Thursday | 


night Revion-sponsored series of 

specials on CBS-TV. His name is 

Norman Jewison 
Exactly a year 


ago, on the 


strength of a kinnie shipped in| 
from Canada and viewed by CBS-| 


TV veepee Mike Dann, 


he was} 


chosen to direct the half-hour “Hit | 


Parade Show.” 
directorial chore, he was given 
the nod on the summer Andy Wil- 


Because of this | 


;an enormously 


ple Kill People Sometime” and 
he's seeking John Frankenheimer 
to produce and direct. “Pogostin is 
talented fellow,” 
the “Sunday Showcase” exec pro- 
ducer said. 

Later in the series he expects 
to present a two part dramatiza- 
tion of Budd Schulberg’s astringent 
of a Hollywood heel, 
“What Makes Sammy Run?” The 
video script should be in Aurthur’s 
possession within a week and cast- 
ing will start almost immediately. 
Delbert Mann will produce and 
direct “What Makes Sammy Run?” 

Furthermore, Aurthur has been 
huddling with such scripting crafts- 
men as J. P, Miller, Reginald Rose, 
David Shaw, Roger Hirson, Lloyd 
Richon, Merle Miller, Alfred Bes- 

(Continued on page 34) 


90-Min. Kern TV 
Spec by Brewers 


The Brewers Foundation of 
America is going to lift a glass in 
“A Toast to Jerome Kern.” Bank- 
roller has the 90-minute tv spe- 
cial lined up on NBC-TV, based 
on music from the late composer's 
catalog, for the 9-10:30 slot the 
night of Sept. 22 

MCA is handling the package, 





with Robert Welis doing the 
writing and actual production 
work. Talent is being lined up, 


but there are no names listed yet. 

“Toast” will mark the Brewers’ 
second major network entry in 
four months. In June, the founda- 
tion underwrote “Summer On Ice” 


liams hour series. This week came|via NBC, and with such success 


the nod for the 
, series. 


Goodman Ace |that it 


decided to do a second 
show as soon as possible. 
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Canaca’s Bigtime Telefilm Setup As 


Trans-Video Productions Is Formed 


Toronto, July 21. 4 
ing an immediate $500,000 
studio and lab 
facilities, plus a $4,000,000 option 
until Fall on the former Toronto 
setup of Audio Pictures Lid., the 
lrans-Video Produc- 
announced by 
Dunkelman, president of 

company. Report- 
edly the largest tv setup outside 
of Hollywood, the installation in- 
sound stages in 
with outdoors 


Invol\ 


investment 


formation of 
tions Ltd was 
Joseph B 
the latter new 


cludes three 





Toronto, togett 





Scripter 
Stirling Silliphant 


woxes whimsical his piece 


Who Needs Sponsors! 


7 * 7 
onother informative 
Editorial Feature in the upcoming 


TV & Radio Review & 


Preview Number 





eputed to be the 
studios 


locales, and is 
largest privately-owned tv 


in Canada 

Combining his Canadian capital 
with Hollywood experience, To- 
ronto-born Dunkelman is_ vice- 
president of Screen Gems of 


Canada Lid., the Canadian dis- 
tribution head of Columbia Pic- 
tures Inc In his formation, as 
president of Trans-Video Produc- 
tions Lt Dunkelman’s chairman 
of the board is Peter Wright, Q.C.; 
Robert Maxwell, executive | vice- 
president: William Hamilton, gen- 
eral manager and _ comptroller; 
James Ww Annett, secretary- 
treasurer 

With the taking in of Robert 
Maxwell, producer of such tv 
series as Lassie,” “Superman” 
and “Cannonball,” the new com- 
pany plans an immediate lensing 
of 13 episodes of “Lloyds of Lon- 
don” and 26 episodes of “National 
Velvet Currently underway is 
13 episodes of “Shariland,” this 
ieaturing Shari Lewis, puppeteer- 
ventriloquist; and reputed to be 
the first kinescoped film musical 
series done in Canada 

Dunkelman, who produced the 
“Last of the Mohicans” and “Tug- 
boat Annie” in Canada as head of 
Normandie Productions Ltd., the 
first two American-financed filmed 
tv series in Canada, has a co-pro- 
duction deal with MGM. The first 
U.S.-Canada originated product, 
“Lloyds of London” will have 13 
episodes ‘each) made in Holly- 
wood, Britain and the Toronto 
studios of Trans-Video Produc- 
tions. (Flying over from Toronto 
(18) to London, England, for final 
details with the Lloyds insurance 
people was Peter Wright, chairman 
of the board of the new Toronto 
setup.) 

Dunkelman and Maxwell also 
plan immediately an as yet un- 
titled series in Canada dealing with 
the forest rangers and sports car 
racing, the two series to be made 
by Trans-Video Productions of 
Toronto 


The unit preduction manager. is 


Rudy Abe!, formerly of Republic 
Studios and later production 
superivsor for Harry Sherman 


Productions 

In addition to the three sound 
stages, Trans-Video also plans to 
produce tv film series throughout 
the world, plus documentaries, 
commercials and industria] films. 


Yen for Stripping | 
Booms Economee 


A healthy jump in rerun grosses 
Was Ziv’s Economee 
division, headed by Pierre Weis, 
credited the upbeat to the 
growing use of stripped program- 
ming by stations. Economee was 
reported to have boosted its total 
volume 62% in the first six 
months of this year against a com- 
parable time last vear. 

Independent Television Co.'s re- 


reported by 


who 


run division, Arrow Productions, 
also recently reported on an up- 
surge of biz 


Economee’s Weis cited a number 
of cases of afternoon and morning 
ipping of Ziv shows to good 
rating resufts He also cited an 
instance when the slotting of a 
Ziv show in the late afternoon 
changed the composition of the 
audience to take in more adults. 
One station, WCHS-TV, Charles- 
ton, W. Va., apparently opens up 
its day at 8 a.m. with the stripped 
“Boston Blackie” skein, another 
indication of how deep the telefilm 
stripping yen has caught on with 
Stations 


str 


to be published late in July 
in 
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Option Problems 
Bother SAG; On 
Contract Agenda 


Hollywood, July 21. 

Controls over players’ option 
provisions {n television pilot and 
series deals will be one of the key 
demands by the Screen 
Guild next fall when it 
negotiation of a new TV Enter- 
tainment Program Contract. Pres- 
ent pact, which expires March 31 
of next year, contains no provi- 
sions governing options. 

SAG is concerned over the grow- 
ing complexity of the option prob- 
lem, which centres principally 
about length of option and exclu- 
sivity clauses. Problem, briefly, is 
this: 

When a star or supporting 
player is signed for a pilot, he is 
placed under option to star in the 
series if the pilot is sold. There 
are no restrictions on the length 
of this option; it may range from 
three months to a year. Moreover, 
the option contains exclusivity 
clauses which prohibit the actor 
from appearing in another pilot 
while under option, from appear- 
ing in a running part in another 
series, and usually, from appearing 
even on a one-shot basis in a 
series that is “competitive” to the 
pilot. The length of exclusivity 
covers the period of the option. 

Moreover, in some cases a player 
is placed under option, the pilot is 
subsequently sold but the sponsor 
decides not to use that actor. The 
thesps then finds himself having 
been precluded from other work 
or other pilots while at the same 
time unemployed despite the suc- 
cess of the pilot he did make. The 
reported abuses in this area in- 
clude failure to notify the actor of 
the decision not to use him, and 
failure to release him from the 
option. 

In the case of series, a player 
may be signed for a minimum of 
13 shows with option for a fuil 
year or more. Often, a sponsor will 
cancel] at the end of 13 or 26, but 
the producer will refuse to release 
the actor for other work because 
he attempts to find another spon- 
sor for the series. Consequently, 
an actor may have done 13 shows 
and then finds himself unemploy- 

(Continued on page 38) 


. ’ . . 
‘Thin Man’ Syndication 

MGM-TV has brought in its field 
force of six sales execs for confabs 
on launching “Thin Man” into syn- 
dication. 

Off-network entry, which marks 
MGM-TV’s entry into the market- 
by-market field, will be sold on a 
37 plus 15 repeat basis. Syndica- 
tion sales department is headed by 
Richard Harper who, heretofore 
had handled feature sales. MGM- 
TV plans to expand its sales force 
as its property portfolio increases 
Loew's subsid is understood to be 
negotiating for other syndicated 
entries. 

In addition, it has 26 episodes of 
“Northwest Passage,” another off- 

| network property. 


Actors 
begins 





Bad Timing 

London, July 21. 
A BBC-TV series about the 
war against Japan, entitled 
“Crusade in the Pacific,” 
has been postponed while the 
Japanese prime minister is on 

an official visit to Britain. 
The first of the eight films 
was due to have been shown 
last weekend, but will be pre- 


sented after the premier 
leaves the country within a 
fortnight. 








Desilu's f-Month | 


Record Net; Twice 


Last Year's Total 


Hollywood, July 21 
Firts-quarter profit of Desilu 
Productions Inc. will equal or 
exceed the total profit for the 
entire previous fiscal ve Desi 


Arnaz, president, told stockholders 
at the company’s first public hold- 
ers meet here today ‘Tues Total 
net return for the vear ending May 
2. 1959, was $249,500, or 22c per 
share 

The Desilu chief also predicted 
that second-quarter profits will 
exceed even those of the record 


first quarter, bringing Desilu’s six- | 
month profit mark to ore than 
double the whole of last vear’s net 
Arnaz said: “Gross income for 
the current tv season will not be 
less than $23,500,000 increase 


of $3.000.000, or 15%e « r the last 
fiscal year.” 

Also announced at the first stock- 
holders meeting of Desilu was that 
the producer has sold “The Un- 
touchables,” an upcoming hourlong 
telefilm series on ABC-TV, to com- 
mercial tv in Australia 


NBC PARTNERS ViITH 
4 STAR ON ‘SHAYNE’ 


Hollywood, July 21 

NBC-TV will partner with Four 
Star Films in filming ef the hour- 
long pilot of “Michael Shayne,” 
series based on the Brett Halliday 
mysteries. Pilot, still uncast, rolls 
later this summer at Republic, 
with NBC sharing in the financing 
and holding an option on the show. 

Halliday himself is scripting the 


pilot, the first screenplay he’s ever 
done Four Star prexy Dick 
Powell said several writers had 


essayed the pilot script unsuccess- 
fully. He expects to use Halliday’s 
script. 


Max Cooper to Cuba 


For Baseball TV Segs 


Chicago, July 21. 

Max Cooper is in Havana this 
week setting up studio facilities 
for his upcoming vidtape syndi- 
cationer “Winter Baseball,” at 
Goar Mestre’s CMQ. Cooper and 
his assoctates have just purchased 
a pair of Ampex Videotape con- 
soles, which will be delivered to 
the Havana facility, for the new 
series Having the rights to tape 
record the Cuban League winter 
ball games, Cooper is syndicating 
a “game of the week” in the States. 

So far he has sold the show in 
three markets, the newest ones be- 
ing WOR-TV, New York; KHOU, 
Houston, Tex.; and WRVA, Rich- 
mond, Va. Other markets already 
in tow are Chicago, Los Angeles, 
San Francisco, Pittsburgh, Mil- 
waukee and Provo-Salt Lake, Utah. 


ITC’s ‘Stallion’ Sponsors 


Independent Television Corp. 
pulled a neat trick in the N.Y. 
market, lining up two sponsors for 
its off-network entry “Brave Stal- 
lion.” 





Skein, which will be telecast on | 


WPIX starting this fall, was 
bought by Drake Bakeries and 
Chunky Chocolates. Deal marks 


Drake's entry into tv. There aren't 
many program buys of syndicated 
product in the N.Y. market, with 
the few such buys going on WCBS- 
TV and WRCA-TV mostly. 


PAR PIX IN 59 CITIES 

The Paramount library dis- 
tributed by MCA TV, now is in 59 
markets. 

Latest two stations to sign for 
the Para pix are KCMO-TV, Kan- 
sas City, Mo.; and WTRF-TY, 
Wheeling-Steubenville. 





Tom McDermott Entrance May Cue 
Four Star's Era of Expansion 





VARIETY Staffer 


Jo Ranson 


explores 
certain tabus in video commercials 
in his treatise on the 


TV Bra And Girdle 
Peekaboo 


* * * 


one of the many Editorial Features 
in the upcoming 


TV & Radio Review & 
Preview Number 
te be published lete in July 
in 


VARIETY 








+ Hollywood,.July 21. 
Tom McDermott will function 
primarily in the creative areas as 
exec v.p. of Four Star Films, prexy 
Dick Powell said last week. Powell 
himself will continue to run the 
business end of the operation, with 
McDermott aiding the William 
Morris office in sales but concen- 
trating primarily on programming. 
“McDermott is one of the best 
| show doctors in the business,” in 
| Powell's opinion. The ex-Benton 
| & Bowles tv topper bailed Four 
Star out of trouble on “Zane Grey 
Theatre” in its first year, according 
to Powell, by flaws 





spotting the 








Direct-to-Client 


Sales Cue Ziv’s 
Upswing in Biz 


A rising curve of direct-to-spon- 
sor sales is being mapped by Ziv 
Company reports that the first six 
months of this year saw a 12° 
increase in sales made directly to 
sponsors compared to a year ago 

Although most other telefilm 
houses now are hot on the trail 
of direct-to-sponsor deals, with 
regionals breaking out all over the 
map, the prior few months have 
been a relatively lull period. In 
those months, most other telefilm 
houses found holding on to their 





direct to sponsor ratio a tough 
proposition. 
Speaking for Ziv, Len Fire- 


stone, manager of Ziv’s syndicated 
saies department, said that several 
factors are influencing this up- 
swing in buys by advertisers. 
“First, the advertiser in multi- 
station markets appears to prefer 
to do his own shopping for a 
choice time slot for the syndicated 
series. Often a station cannot offer 
the sponsor the particular day o1 
night desired. He is able to pick 
it up on another station.” Fire- 
stone then cited the traditional 
need for sponsor identification and 
the ability of Ziv to find co-spon- 
sors. 

In the sales department, John 
Davidson has been promoted to 
| Sales manager of the southeastern 
division headquartered in Atlanta 
Jerry Kirby has been promoted to 
sales manager for the northeastern 
Givision. Stuart Halliday has been 
| upped to sales manager of the syn- 
dication sales staff in Chicago 
Allen Martini takes the spot as 
sales manager of the western divi- 
sion, John Louis has been pro- 
moted to spot sales manager. north 
central division, and Harry Littler 
has been promoted to spot sales 
manager of the south eastern divi- 
sion. 


DR. BRADLEY SERIES 
FOR SYNDICATIONS 


Chicago, July 21 
Dr. Preston Bradley, noted lec- 
| turer and philosopher, is being 
groomed for the syndication marts 
via an inspiration vidfilm series to 
be lensed at United Film Studios 
here and underwritten by a 
profit Preston Bradley Founda- 
ition. -Pilot, which runs 30 min- 
utes, will be adapted to five or 15- 
minute lengths in order to deter- 





non- 


mine which form will be most 
| acceptable. 

| Dr. Bradley is currently on a 
|speaking tour in Europe, on 


which trip he will garner addition- 
| al material for his tv series. Film- 
ing will resume when he returns 
|in September. Series will not be 
religious in nature but will take 
up in the 52 installments such 
subjects as brotherhood, democ- 
racy, juvenile delinquency and the 
humanities. 

William L, Klein, prez of United 


the series. Jack Gibney is the di- 
rector and Harry Birch, chief cam- 
eraman, 





Film Studios, is exec producer of | 
| Minneapolis; 


in the format and straightening 


them out. He did the same for the 
|“Ann Sothern Show” last season, 
Powell feels. 

Principally, McDermott will ride 
scripts and casting, and will sit on 
top of editing as well, functions 
that Powell presently 
on top of his other Four Star du- 
ties and his producer-director 
work at 20th-Fox. McDermott will 
also figure heavily in program de- 
velopment and in the companys 
expansion plans. 

Four Star, according to Powell, 
has seriously considered expansion 
in the past, but hasn't had the time 
to pursue each situation. With 
McDermott to handle the creative 
load, Powell and his pariners now 
can turn to expansion. One possi- 
bility is live speciais—“we've got 
all the manpower, Alvin Cooper- 
man to produce, people like Jack 
Smight (under a multiple director 
pact) to direct.” 

Another area which will ree 
ceive serious consideration is dis- 
tribution. “Every year we've 
talked about having to set up our 
own distribution company, but 
then it hasn't proved necessary. 
Eventually, though, we're going to 
have to do it.” Powell states he's 
received distribution offers for as 
low as 20%, but has turned them 
down. 

“It only costs the syndicators 9 
to 11% of the gross, and the rest 
is profit. There's no reason why we 
can't do the same thing with our 
shows.” Most of the Four Star 
stanzas, according to Powell, have 
not been assigned for distribution 
under their network contracts; 
Four Star retains rights to them. 

Powell says Four Star made 
money on its recent sale of its 
huge block of Official Films stock, 
which it received some years ago 
in exchange for rerun rights to it's 
“Four Star Playhouse.’ Although 
market price had dropped consid- 
erably since Four Star's acquisi- 
tion, the size of the block was 
encugh to contro! the company, 
and to keep a rival bidder out of 
the picture, Official paid Four Star 
well above the markei price to get 
the stock back. Four Star itself 
never wanted to control OF, 
Powell states. 


undertakes 





‘This Man Dawson’ 
Into 31 Markets 


Thirty-one markets have been 
racked up by Ziv for its latest 
syndication entry, “This Man Daw- 
son.” 

Key regionals inking include 
American Tobacco and H. P. Hood 
& Son of New England. American 
Tobacco, as an alternate sponsor, 
took 11 markets, including Buffalo, 
Roanoke, Grand Rapids, Indianap- 
olis, Louisville, Peoria, St. Louis, 
Houston and Memphis. 

In a firm 52-week deal, H. P. 
Hood dairy products took the 
skein for six New England states. 
Weidemann Brewing inked for 
Cincinnati, Dayton, Columbus, and 
Indianapolis. Dow Brewing took 
the show for Buffalo and Water- 
town. Standard Oil of Indiana 
inked for Detroit, alternating with 
|the R, G. Dumn Cigar Co. on WWJ- 
-~ A 
Station 


sales include KSTP, 
KOB, Albuquerque; 
KSYD, Wichita Falls; and WDSU, 
New Orleans. 
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Loew's $813,570 Judgment Vs. KTVR 


A summary judgment of $813,570 was granted to Loew's Inc., 


in its suit against KTVR, Denver, 
N.Y 


by Justice Henry Epstein of the 


Supreme Court. Payment, however, is withheld pending out- 


come of a show-cause order issued this week by the judge. Date 


of reargument has not been set. 

Defendants were Radio Hawaii 
and Founders Corp., stockholders 
ruled defense claims that Loew’s 
brary 
York State anti-trust laws. 

Justice Epstein found that the 
ments to Lowe's according to its 


Inc., Gotham Broadcasting Corp., 
in KTTV. Justice Epstein over- 
, when it sold the station its li- 


was indulging in “block booking” and had violated New 


station had faulted on its pay- 
1956 contract for the library. 


The three defendants were guarantors of the KTVR agreement, 
but had sought to stay the N.Y. decision until a KTVR suit filed 
against Loew's in N.Y. Federal Court in May had been decided. 
The court overruled this move also. 





Justice Dept. Action 
In preliminary trial maneuverings, the Justice Department and 
defendant feature distributors were directed by Federal District 
Court Justice Archie O. Dawson to negotiate the factual and legal 
issues which will go to trial. Dawson turned down a government 
motion asking the court for a pre-trial order which sought to 


frame the factual and legal issues 


of the upcoming trial. 


The Justice Department in its anti-trust suit is charging feature 


distributors with “block-booking” 


and other anti-trust allegations 


Defendants include Loew’s, Screen Gems, C & C Television, As- 


sociated Artists Productions, 
United Artists. 


qw——— 
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Oth-Fox TV Readies Flock Of 
New Pilots: Belvedere’ to Roll 


Hollywood, July 21. 

Although 20th-Fox Television is 
already underway on full produc- 
tion of three series, the television | 
the studio has not com- | 
pleted its development work on} 
additional new shows for the ood 
by a long shot. 20th is planning to 
film at least four more pilots dur- 
ing the summer, and will buy a 
minimum of 22 additional scripts 
on series for which pilots were 
made but sales not consummated. 

Studio’s tv arm under Martin 
Manulis went into full swing last 
week with commencement of pro- 
duction on 26 ‘Five Fingers” hours 
under exec producer Herb Swope 
Jr. “Adventures in Paradise” is in 
full swing on its roster of 36 hours 
“The Many Loves of Dobie Gillis” 
is also well under way on its 39 
half-hours at Fox’ Western Ave. 
studio 

But besides these, the studio will 
film four pilots by mid-September. 
On July 27, “Mr. Belvedere.” 
pilot, with Hans Conreid starred, 
Norman Tokar directing a script 
by Michael Pertweet, and Swope 
producing, starts. In August, 
Swope will produce the Peggy Lee 
pilot and Dominick Dunne will 
exec produce Daystar Productions’ 
“Formula for Adventure,” with 
script by Leslie Stevens. In Sep- 
tember, Daystar’s “Arsenal Stone,” 

Continued on page 38) 


Shotgun Slade’ 
Sales Piling Up 


MCA TV appears to be racking 
up sales on “Shotgun Slade,” the 
Scott Brady starrer, at a nice clip. 

Jax Beer, via the Fitzgerald Ad- 
vertising Agency of New Orleans, 
has bought the series on an alter- 
nate week basis for 19 markets 
throughout Louisiana, Texas, Okla- 
homa and Alabama. R. J. Rey- 
nolds for Camels bought the series 
for a number .of cities. Holsum 
Bakeries for all of Arizona; 
Schoenling Brewing Co. for Day- 
ton, and Donovan Coffee for the 
state of Alabama. 

MCA TV reports that the series 
also has been bought by 15 tv sta- 
tions on the Coast, and by 10 other 
stations elsewhere, including 
WGN-TV, Chicago; and KDKA, 
Pittsburgh. 

Series was kicked off by a 28- 
market regional inked by P. Bal- 
lantine and Sons. 

Brady will leave the cast of the 
Broadway musical “Destry Rides 
Again” later this summer to begin 
his starring role in “Slade.” Series 
will be shot at MCA’s Revue stu- 
dios. 


arm of 











VARIETY’s Paris Correspondent 
recaps how and why of 
France Wakening To 
TV"s Major Potential 
In Show Biz Scheme 


* 7 * 
onother Editorial Feature 
in the upcoming 


TV & Radio Review & 
Preview Number 
to be published late in July 
in 


VARIETY 


NTA Vidtape Pitch 
Snares 55-Market 











‘ ; economic cushion, since ATV and 
others want hour shows. (ATV 
programs London on Saturdays 


National Telefilm Associates 
copped the major DX-Sunray re- 
gional deal for “Grand Jury” 
against the competition of virtu- 


| ally every dominant syndicator in 


the biz 
ploration. 
NTA presented the agency and 
client with a 55-minute vidtape 
screening, incorporating a “Grand 
Jury” episode, trailers of three or 
four upcoming episodes, and a 
sales pitch on tape by Michael 
Sillerman, prexy of NTA program 
sales. The vidtape package appar- 
ently carried the day against the 
competish, with DX-Sunray inking 
Continued on page 40) 


‘MANHUNT’ LOADED 
WITH BEER COIN 


Jax Beer, in the south, and 
Drewry’s Beer, in the midwest, 
have been added to the Screen 
Gems lineup next fall on “Man- 
hunt,” new syndicated telefilm 
series. 


Jax bought 


How NTA did it bears ex- 





30 markets in the 
southern U.S., Drewry's markets 
were unlisted in the midwest. 
Regardless, that makes four re- 
gional beer companies. which have 
bought into “Manhunt.” Others 
are Genessee in N.Y. State and 
Coor’s Beer for the Rockies. 
“Manhunt” makes. the first time 
in five years that Jax has bought 


a syndicated telefilm stanza on a) 
regional spread. SG also has Miles | 


Labs for 11 Coast markets, with 
| still more markets pending. 


GLOBAL VIaTAG 


Leslie T. Harris 
from his present executive post as 
v.p. of CBS Films, Inc., which he 
has held for the past six years, to 
become managing director of a 
newly-created International Tele- 
vision Production Division of ITC 
(Independent Television Corp.). He 
will be berthed permanently in 
London with headquarters at the 
Lew Grade-Val Parnell-helmed 
Associated Television, Ltd., the 





| weeks for 


| 


British “arm” of Jack Wrather's 
ITC. 

Operating with ATV, Harris will 
develop co-production and co- 
financing deals with all American 
networks and sponsors for tv 
shows to be filmed in England 
and other overseas countries, and 
distributed through ITC interna- 
tionally. (He leaves N. Y. in a few 
London but takes off 
almost pronto for Australia and 


——a Hong Kong on two new series to 


roll in those respective countries.) 

The creation of the new division 
accentuates anew for the industry 
the “global vistas” and economics 
of tv film making. Thinking be- 
hind the Harris switchover has 
multi-faceted ramifications, i.e.: 

1) Develop television program- 
ming on an international basis 
through co-production and financ- 
ing; 


{is resigning | 


OES TO LONDON 





Telefilmeries in Transition As 
GUE CBS EXIT Rumbles, Mergers, Revampings 





Director of Program Services 
CBS-Owned Radio Stations 


Allen Ludden 
whimsically observes 
There’s More Than 
One Melon In The 
Patch 
one of the many Editorial Features 
In the upcoming 
TY & Radio Review & 
Preview Number 
to be published late ia July 
in 


VARIETY 











ABC Films Pacts 
Agreements With 


4 Foreign Orgs 


2) Improve the acceptability of | 


British programs for the U. S. mar- 
ket and develop writers and direc- 


| tors—particularly in the half-hour 


film field; 
3) Encourage American produc- 


lers to utilize foreign locations in 


| British Commonwealth both 


for 
films and live productions; 

4) Create and encourage Ameri- 
can producers of the 60-minute 
and 90-minute dramatic program 
and specs to take advantage of for- 
eign talent and material; 

5) Since the ecoromics clearly 
indicate that the half-hour syndi- 
cated film cannot recoup unless it 
is sold overseas, quotas and re- 
strictions can be eliminated by 
producing a portion of the series 
overseas. Example NTA - BBC's 
“Third Man.” 

Demand for new ideas and per- 
sonalities, it is felt. will encourage 
producers to think in terms of 
doing occasional drama and_ specs 
overseas. It will also provide an 


and Sundays and the Midlands 
Monday through Friday. It also 
produces and feeds the British 
commercial network throughout 
the week a number of programs 
and is the largest buyer of U. S 
programs in England, including 
“Luey,” “Gunsmoke,” “Wagon 
Train,” etc.). 

Selection of Harris in the ex- 
pansion of the scope and structure 
of ITC's global operation stems 
from his extensive knowledge of 


‘all phases of tv which, it is felt, 


will help create greater confidence 
in tv production being filmed 
abroad. (Appointment marks the 
first instance of a U. S. broadcast- 
ing exec of such wide and varied 
experience being placed in charge 
of overseas productions designed 
for U. S. world markets.) 

Harris has served in major ex- 
ecutiVe posts at both CBS and NBC 
(back in ‘49 he was named na- 
tional programs director of NBC 
Radio). He was formerly with Ben- 
ton & Bowles, later was director 
of radio-tv for Colgate and was an 
independent producer of radio-tv 
shows. He joined CBS Films as 
veepee-general manager in 1953 


More Soviet Capers 


Films of the Harlem Globe- 
trotters’ recent visit to the Soviet 
Union will be shown on WABC- 





TV's, N.Y., “Sports Page of the 
Air,” tonight (Wed.), at approxi- 
mately 10:45 p.m., immediately 
following ABC-TV’s “Wednesday 


Night Fights.” 

Film shows the Globetrotters in 
action on Moscow courts as well 
as in tours of famous Russian 
| sites. 


ABC Films has signed agree- 
ments with four foreign film or- 
ganizations in the company’s first 
major move to facilitate sales, pro- 
duction, dubbing and titling on the 
international scene. 

Deals were firmed by Edwin J. 
Smith, who was brought into the 
company early this year as vice 
prez in charge of international op- 
erations. ABC now claims repre- 
sentation in every tele market in 
the world Foreign companies 
which will now have an association 
with ABC are Merman Entertain- 
ments Proprietary, Ltd. in Aus- 
tralia and New Zealand; Leo Lax 
Films (with exclusive sales agents 
and offices in Paris, Rome, Brus- 
sels and Munich); TV Inter-Ameri- 
cana with offices in Mexico City, 
and Kane Lynn and Edward Ro- 
mero in the Philippines and Far 
East. 

Head of Merman is K. R. Mur- 
doch who is publisher of News 
Ltd., Australia, which owns tele 
station NWS in Adelaide (‘set to air 
in September) and which publishes 
several newspapers and magazines, 
including Tv Week. The ABC- 
Merman link has future plans for 


feature and program production 
| 


and theatrical road shows 


Leo Lax, head of ABC's Euro- 
pean rep firm, is a veteran French 
film distributor and producer. 

TV Inter-Americana will rep 
ABC in South America as well as 
Mexico. Company is sales rep for 
several U. S. film producers. 


Philippines and Far East 
Lynn-Romero is currently co-pro- 
ducing with ABC Films. the 


Manila-locationed series “Counter- 
thrust.” 


‘HIGHWAY PATROL’ 
HOT ITEM IN JAPAN 


Tokyo, July 21. 

“Highway Patrol” (NHK) will 
go into its fourth year in Japan. 
Other shows pacted for renewals 
by Ziv veep Millard Segal were 
“District Attorney” (JOKR) and 
“Bat Masterson” (NET). New en- 
tries sold by Segal on current trip 
include “Space” (NHK), “Lockup” 
(NET), “Challenge” (NET) and 
“Eddie Cantor Comedy Theatre’ 
(Fuji TV). 

On this, his fifth annual Pacific 
swing, Segal said he noticed an 
increased interest in US. tele- 





films. “Buying officials are a lot 
more sophisticated,” he added. 
“They're not just buying film 


They're more selective and are 
looking for quality.” 

Because of the increased num- 
ber of stations in Japan, Segal 
thought he might step up his vis- 
its to semi-annually. 


Help Liven Up Summer Dog Days 


to By MURRAY HOROWITZ 


Telefilm houses, ranging from 
the major to minor distributors, 
are being beset by vital changes. 
Hardly a week goes by now with- 
out some alteration in ownership 
of a company, without some plans 
for consolidations, without rumbles 
of acquisitions, etc 

Especially affected are the syn- 
dication houses. Now there are 
about a dozen active syndicators in 
the field. The forecast is that these 
will be whittled down with time, 
with the syndication biz character- 
ized by a few majors and a num- 
ber of minors. Facing distinction, 





| 


rep 


according to the crystal ball gaz- 
ers, are the middle-sized compa- 
nies. These are deemed to be very 
vulnerable. On one hand, they 
have a comparative large overhead 
and on the other hand, they 
haven't a large enough sales field 
force to sel] off product quick 
enough. The smali guy, figurative. 
ly speaking, can operate out of his 
hat, carrying a can of film under 
his arm. He will always’ be around. 

Some of the sell-offs have little 
to do with the in-fighting for sur- 


vival. Thriving Ziv was recently 
sold to F. Eberstadt & Co. and 
Lazar Freres & Co. two Wail 


Street investment houses, for a re- 
ported $14,000,000. Management 
and operation of the company re- 
mained intact, with Frederick W 
Ziv, chairman of the board, and 
John L. Sinn, prexy, retaining a 
reported 20° stock interest in the 
company. 

But a company in deep trouble 
and in need of fresh capital was 
Guild Films. It was merged with 
the $21,000,000 gymnasium chain 
Vic Tanney under the combined 
name of Vic Tanney Enterprises. 
That odd combination of a gym- 
nasium firm in the telefilm biz is 
matched only by the Buckeye set- 
up. Buckeye, a midwestern firm 
manufacturing farm implements, 
now owns Flamingo Films 

Under the heading of consolida- 
tions, National Telefilm Associates, 
with the exception of a few de- 
partments, is moving to the Coast. 
NTA and its parent company Na- 
tional Theatres will combine their 
physical operation under one roof 
in Beverly Hills. NTA will move 
out of its present large offices in 
the Coliseum building and find 
smaller N. Y. quarters 

Columbia Pictures is integrating 
all Coast activities of its Screen 


(Continued on page 40) 


Ink 3 Regionals 
On “4 Just Men’ 


Independent Television Corp. 
has lined up three regionals for Its 
“Four Just Men.” each regional in 

|a different section of the country. 

North of the border, ITC sold the 
show to the Canadian Broadcasting 
Corp. 

Skein was made by U.K.’s Sap- 
phire Films, as a coproduction with 
Jack Wrather Organization. It stars 
Dan Dailey, Richard Conte, Jack 
Hawkins and Vittorio DeSica 

In the east, Schaefer Brewery 
inked for nine markets, exclusive 
of N. Y. Markets taken by Schaefer 
include Philadelphia, Syracuse, Al- 
bany, and Hartford 

Drewry'’s Beer inked for 15 
midwest markets, covering Indiana, 
Michigan, Ohio and Iowa and in- 
cluding such cities as Chicago, De- 
troit and Indianapolis. Standard 
Oil of Texas took the show for 11 


markets spread throughout the 
Southwest 
U.S. deals written to date was 


put at about $750,000. Shooting on 
the series, one of the most ex 
pensive to come out ef England 


has been completed. Editing and 
scoring on the 39 episodes now are 
| underway. 
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Too Much Carping at TY, Sez 
Keesely, Bullish About °59- 60 
—(n Other Ad Agency Fronts 


Lennen & Newell's senior veep 
and tv chieftain Nicholas E. Keese- | 
ly, with one eye on the program | 
charts and the other on the client | 
till, sees this fall as “the most ex-| 
ciling tv season ever.” 

In the prime nightiime hours of | 
7:30 to 11 on the three networks, | 
Keeseley advertisers will be 
spending $14,000,000 a week for 
time and talent. That's $1,000,900 


Ssavs 


a night for each and a total of 
$546,000,000 for the regular 39-| 
week scason—-The highest budget 
yet undertaken.” 

“When you add to this the 
shows on independents that the 
public can tune in and expendi- 
tures prior to 7:30 and during the 


day,” says Keesely, “it represents a 
diet entertainment for Ameri- 
can which is greater than 
the rest of the world combined.” 
As Keesely secs it, the fall line- 
up breeks down this way: westerns, | 
22° anthologies and ac- 
and musical, 
12%: |} 
sports 


ot 


homes 


drama 
tion), 25°o; variety 
45°c; comedy and situation, 
participation and panel, 6°¢; 
and miscellaneous, 10°c. 

Future percentages, he says, 
will be gauged on what the public 
is going for. “Adjustments will | 
come seeing what happens this | 
fall. If in the top 20 we see more 
comedy, more variety, rest assured 
fall a year will see less of the 
other types of shows.” | 

Summing up the fall schedule, | 
aside trom the many specials, | 
Keesely feels there’s too much 
carping the medium “Over- 
criticism might destroy what's 
good about it. We shouldn't let 
enybody get away with thinking 
the medium is going down hill. We 
must recognize the fact that when | 
yeu get so much of anything, the 
public is bound to become more 
fussy and critical. We should also 
be mindful of the fact that with 
television eating up material and 
creative people at the rate it does, 
you are bound to have a certain 
percentage of shows that don't 
live up to expectations.” 

On the move to hour shows and 
multiple sponsorships, Keesely is 
middling. “If this is a successful 
formula and the public likes it,’ 
why not givie them more of it?”, 
That's the way he put it at the! 
FCC's Foley Square investigation. 
But, like many other agency men, 
he does not want to see the ad- 
vantages of sponsor identification 
and peripheral program control go 
completely by the boards. 

‘In fact,"’ he says, ‘the alternate 
half-hour is beginning te bother 
me no end. Less and less people | 
remeinber who sponsors. what.” 
where advertisers can afford it, he 
wou'd like to see more single spon- 
sorships. “It would remedy a lot 
of the headaches of living with the 
other guy on product and show 
taste.” 

Keesely’s own agency is so far 
in on eight shows for fall, “Hen- 
nesey,” “Johnny Ringo.” and 
“Playhouse 90” on CBS; “Arthur 
Murray” and “Riverboat,” on NBC; 
and “Adventures in Paradise,” 
“Bourbon Street Beat” and “World 
of Talent” on ABC. 

Chevrolet Drive 

Chevrolet cars were the leading 
brand on web tv during May, ac- 
cording to the Television Bureau 
of Advertising. The cars topped 
even Procter & Gamble with gross 
time billings at $796,534. 

Media Promotion Study 

Motivation Research Assoc. has 
completed a survey of media's di- 
rect mail campaigns. As regards 
the flood of media-sponsored re- 
search, the report says, “Our re- 
spondents have indicated to us 
that much of the research data 
sent by media is either filed and 
forgotten lost. There is one 
very apparent explanation—‘Be- 
cause its uses are not immediate.” 

Forty-four execs were questioned 
Ovt of the hundreds of research 


| 


at 





or 





reports sent by media to agencies 
annually, only 22 received favor- 
able mention in the course of in- 
terviews. Life ard Look headed 
the list. Two orgs received only 
negalive comments. They were 
the Saturday Review and TvB. 
Stripers: Royall Smith becomes 
a vice president and creative group 
head of Lennen & Newell in the 


first of a series of veep appoint- 
ments in the creative department. 

Donald Carter and Donald S 
Devor are appointed veeps at Wm 
Esty. Carter is account exec for 
Thos. Leeming & Co. and Pacquin, 
Inc. Devor is the agency's musical 
director in the tv commercial de- 
partment. 

Switches: Jack Thomas, former- 
ly ad director of the Tussy divi- 
sion, Lehn & Fink, joins Grey as 
an account exec. 

Robert C. Pearson, formerly 
with Ketchum, MacLeod & Grove, 
elected a veep at Landon Adver- 





tising. 

Herbert A. Kuscher joins Ka- | 
meny Assoc. as marketing and 
sales development director. He 
was with Allied Purchasing Corp 
and before that ad manager of 
Detecto Scales. 

Chi Agencies 
Chicago, July 21. 

Thomas A. Wright Jr., veenee 

and media dept. manager at Leo 


Burnett Co., was elected prexy of 
Chi Broadcast Advertising Club 
Arthur Bagge of Peters-Griffin- 
Woodward rep house was elected 
exec v.p.; Holly Shively of 
EWR&R, secretary; and E. Jonny 
Graff of National Telefilm Associ- 
ates, treasurer. 

William C. Lyddan, Norman F 
Best and Paul E. Morgan. all vee- 
pees, elected to the board of 
Campbell-Mithun. 

Compton Advertising plucked 
the Schulze & Burch Biscuit Co 
account. 

Tatham-Laird has added three to 
its staff and promoted five follow- 
ing the acquisition of the $6,000,- 
000 Dristan account from White- 
hall Labs. Val Ritter signed on 
with the agency's New York office 
as associate media supervisor on 
the account, and Joan Wilke, ex- 
Burnett, joined the Chi office as a 
creative writer. A. R. Menzies also 
joined as an account exec. Pro- 


'moted were Annette Malpede to 


broadcast manager; John Gilta 
Jr. to broadcast manager on spe- 
cial assignment; and Ray Mc- 
Weeny, Sylvia Sallen and Bill Con- 
rad all to print managers. 


Ladd, Southward & Bentley Inc. | 


merged with M. Glen Miller Ad- 
vertising, with latter functioning 
as a division of the new agency, 
continuing to service its previous 


accounts. Whole operation will go 
under the LS&B tag. Sidney A 
Wells, formerly with McCann- 


Erickson as veepee and Chi office | 


manager, joined the new agency 
as chairman of plans board. 


Frisco Agencies 
San Francisco, July 21 

Major shifts are taking place in 
Frisco offices of big agencies. The 
rundown: 

Guild, Bascom & Bonfigli—Me- 
dia buying for accounts serviced in 
agency’s New York office, previ- 
ously handled in Frisco, will now 
be centered in New York. But Lyn 
Gross gets additional responsibili- 


ty as administrative head of the | 


media department in Frisco. Cre- 
ative activities on all accounts con- 
tinues to be centered in Frisco un- 
der Board Chairman David Bas- 
com. New creative administrator 
is William B. Franklin, who's be- 
ing replaced as co-ordinating ac- 
count executive on Ralston by 
Richard Tyler. 

Foote, Cone & Belding—Vice- 
President William C. Matthews, 
out of New York, has been as- 
signed to become general manager 
of agency's Frisco office, replacing 
John R. Little, who's being sent 
to another post. 

Cunningham & Walsh—John B 
McLaughlin, ex-marketing  vice- 
president for Purex Corp. and ex- 
director of sales and advertising 
for Kraft Foods, has been named 
v.p. and director of marketing for 
the agency’s Western Region.” At 
the same time, Stanley T. Peter- 
son, who's been v.p. and market- 
ing director for the agency's Frisco 
office, has been appointed director 


of marketing planning for the 
agency's Western Region. 
McCann-Erickson—Fredrrick H 


McCrea, group supervisor on the 


| California Packing Corp. (Del 
| Monte label) and Diamond Walnut 
| Growers accounts, has been named 


manager of the agency's Frisco 
branch. 

New N. W. Ayer account eecu- 
tive, on the Hills Bros. coffee ac- 


count, is Charles H. Brennan, Jr., 
from agency's Chicago office. 

New Cunningham & Walsh ac- 
count exec is Richard E. McLean, 
ex-Lennen & Newell. 

Barney McClure, v.p. of Evans, 
McClure & Asseciates, was elected 
veepee of the First Advertising 
Group at organization's East Har- 
wich, Mass., convention. 

Richard D. Gross, 
Eastman Kodak and WDSU, New 
Orleans, named creative director 
of Fuller & Smith & Ross, Frisco. 

John C. Buker named Portland, 
Ore., manager for Botsford, Con- 
stantine & Gardner 

Connell Murray, former partner 
in Mitchell, Murray & Horn, 
joined the Wyman Co. as an ac- 
count exec. 


formerly with 


London Agencies 
London, July 21. 
| Merger between Ted Bates & 
Co. Inc. and Britain's John Hob- 
json & Partners Ltd. offers up the 
| prospect of the U.S. outfit produc- 
commercials this side. Idea’s 
lonly in embryo as yet, but the 
|Bates concern is well aware of 
ithe cheaper production costs here 
Merger’s effective from Aug. 1. 
Gerard Holdsworth, ex-manag- 
jing director of Rank Screen Serv- 
jices, is setting up his own ad 
agency Television Audience 
Measurement Ltd. is instituting a 
scheme whereby young execs 
will spend a study month with 
agencies . McConnell & Co. 
Advertising) Ltd. uses Tyne Tees 
Television for some eight weeks 
starting Mon. (27) as propaganda 
for the return of milk bottles. 
Campaign's in aid of The North- 
ern Advisory Committee on milk 
bottle recovery and bottle misuse 
M. L. FitzGibb, secretary of 
he Attwood Group of Companies 
Ltd., appointed a director of TAM 
Dolan, Ducker, Whitcombe & 


| ing 


1is 


Stewart to launch campaigns in 
September in Portugal, Spain, 
Italy, Greece, Israel on behalf of 


Trans-World Airlines, 


Geo. Schlatter’s Prowl 
For All-Far East Talent 
On Dinah’s Chevy Show 


Tokyo, July 21, 

NBC-TV's George Schlatter is 
combing Southeast Asia and the 
Pacific area for talent to guest on 
an all-Orient edition of the “Di- 
nah Shore Show” to be presented 
in color on Nov. 11. Project is a 
| followup to the all-Japanese Che- 
ivy show of last Feb. 1. Miss Shore 
)will perform with the imported 
| talent as well as act as mistress of 
ceremonies. 

Schlatter expects to select one 
or two acts from Japan and one 
each from Hong Kong, Bangkok, 
the Philippines, Korea and Ha- 
'waii. He already has the Fiji mil- 
itary band in line. He originally 
expected to make the swing in one 
fmonih, but last segn buried un- 
der Opfentai formalities, he be- 
lieved he'd have to extend his tour 
| by two weeks. 
| He disclosed that there is a 
}strong possibility that NBC will 
make a telefilm series in Japan. 
“I don't know what kind,” he said, 
| “but I have had a very exciting re- 
j}actior to Tokyo. It’s been tre- 
mendously stimulating. The situa- 
ation lends itself to an original 
concept and original setting for 
American viewers.” 


Bob Horn Paroled 


Philadelphia, July 21. 

Bob Horn, former Philadelphia 
television disk jockey, was paroled 
from Holmesburg Prison after his 
wife and three daughters pleaded 
that they are in dire financial straits 
and needed what Horn could earn 
in an advertising job in Texas. 
The family pointed out that the 
job might not be open if Horn 
stayed much longer in jail. 

Judge Vincent A. Carroll, who 
ad sentenced Horn for drunken 
iriving after convicting him in a 
non-jury trial in 1957, granted 
the parole. Horn had served three 
months and 10 days of his six 
nonths’ sentence. 
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TV-Radio Production Centres 
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IN NEW YORK CITY... 


Betty Ann Grove featured with Jim Backus when latter takes over 
| Dave Garroway “Today” show this week on NBC-TV Art Van 
Hern’s new series on ABC-TV started. He replaces Paul Harvey fol 
lowing the John Daly spot .. . Syd Eiges, NBC’s press chief, on a fish- 
ing expedition in Waterville, Maine. Will be gone two weeks Ron- 
ald Dawson playing lead role in “Middle of the Night” production at 
| Braddock Heights, Md. Returns to Gotham Monday (27) . . . Coastal 
Recordings taken over by staff engineers Herbert Kaplan, Heinz Ku- 
bicka, Allan Mirchin and Benjamin Stern and now functioning under 
name of Aura Recordings Inc 

Mike Grilikhes, administrative manager of network films in N.Y. for 
CBS-TV, off to Hollywood on business trip .. . Harry Feeney, manager 
of trade-business news for CBS-TV, vacationing at his Delaware Val- 
ley retreat . . . CBS-TV press veep Charles Steinberg respiting in up- 
state N.Y... . Errol Flynn to guest on CBS-TV’s “Keep Talking” to- 
night (Wed.) . . . Jack Pearl one-shotting on Robert Q. Lewis’ CBS 
Radio stanza . . . Judy Johnson subbing as vocalist on the CBS Radio 
A-e.ur Godfrey strip until Jennie Smith returns from vacation a week 
from today . Al Collins (ex-WNEW) replaced Irv Smith, who died 
suddenly a few days ago, as the WINS 6-10 a.m. deejay WINS also 
got a new music director—Bruce Wendell, son of Los Angeles platter 
spinner Bruce Sr. Marguerite Higgins and Evan Hunter appear on 
“Last Word,” via CBS-TV, Sunday (26) ... Al de Caprio assigned as 
director of the Sept. 17 “Woman!” special on CBS-TV daytime lineup; 
Caprio is a former “Phil Silvers Show” director and did Silvers Pon- 
tiac special last January .. . Charles Collingwood to London over last 
weekend, where he'll stay until September with wife Louise Allbrit- 
ton before return to N.Y., where he'll be permanently stationed .. . 
Lanny Ross to Milwaukee on Aug. 6 to a round of shows... Allen 
Grey, WCBS Radio's director of “Housewives’ Protective League.” 
leaves for two-weeker at the end of July . . . Richard Hayes spending 
the summer in Great Neck, L.] . Art Hannes hotspelling for Bob 
Hall on WCBS’ “Music Til Dawn”. Herbert W. Hobler, ex-Tele- 
PrompTer veepee of sales, joins Videotape Productions as director of 
sales development. 

Morton Gould signed to compose and conduct original score for 
“Secret of Freedom,’ Archibald MacLeish hour-long drama on NBC- 
TV this fall... Max E. Buck, WRCA-TV station manager, to Bermuda 
for brief holiday Patricia Farrar, producer-director of WRCA- 
TV's “Dr. Joyce Brothers” program and upcoming 1 a.m. “Consult 
Dr. Brothers” off to Chicago for vacation . . . Roger Tuttle, announcer 
on NBC-TV's “Dough Re Mi” to Nantucket with wife and six children 
in his 54-foot yaw! .. . Jack Smith takes over as emcee of NBC-TV’'s 
“Queen for a Day” week of Aug. 24... Ray Heatherton, pinch hitting 
for Ray Forrest, while latter is vacationing in Europe Krk Alex- 
ander, director of NBC-TV’s “Jack Paar Show” ho‘idaving for two 
weeks on Fire Island . . . Newscaster Taylor Grant to sub for Walter 
Winchell on the columnist'’s MBS Sunday evening prozram starting 
the 26th. Winchell will be vacationing . . . DeSoto has signed a renewe 
| al on its twice-weekly sponsorship of WABC-TV’s “Weather Time,” 
|featuring Lynn Dollar .. . Jack Lemmon, Judy Holiday, and Clark 
|Gable slated this week for MBS’ “Assignment Holiywood” Vim 
Stores signed for 26 weeks participations on three WOR, N.Y., shows. 
Programs included in the buy are “Dorothy and Dick,” “Martha Deane 
and “Ed and Pegeen Fitzgerald.” 

Joe Morgenstern ankled WNEW News Dept. for Herald Trib Ra- 
dio Network as radio news editor. He succeeds Philip G. Cook in job 
of prepping news and features for Trib’s teletype news service to the 
web... Jinx Falkenburg is joining the press group traveling with Vice 
President Nixon to Moscow. She'll cover for Long Island’s Newsday 
... Patrick Callihan, former production chief at WMSB, East Lansing, 
Mich., joins National Educational TV-Radio Center as stations rela- 
tions associate and Howard Town, technical director, off to Redwood 
| City, Calif., to iron out details of Center's $2,500,000 order of video- 
| tape machines purchased from Ampex . . . Elspeth Eric, Evelyn Juster, 








| 





| Jackie Grimes and Barry Thompson cast for current CBS Radio 
“Whispering Streets” short story . Rita Lloyd into running part on 
“Right to Happiness”. . . Alvin Ailey, dancer-choreographer, set to ap- 


pear with his company on Garroway “Today” show Friday (31). Deal 
was set by newly-formed Lewis Maxwell Rosen Agency. 


IN CHICAGO... 


Deems Taylor due next week for preliminary plugging of WGN-TV’'s 
Sunday night music specs starting next fall... Jim Mills going into 
radio syndication with five, 10 and 15-minute shows for the smalltown 
market . . . Bernard Eismann basing at local Columbia plant as staff 
correspondent for CBS News and Chi bureau chief .. . Bill Smutzer 
leaving NBC sales promo staff to go with Bernard Howard reppery 
... Peter Donald subbing for vacationing Don McNeill on “Breakfast 
Club” this week, with Bob Murphy taking over the next frame... Len 
Schlosser, WBBM pubaffairs producer, elected prez of Chi chapter of 
American National Theatre Academy but still unsure about accepting 


the post .. . Patricia Vance’s “Little Stars” switched from WGN-TV 
to WBKB .. . Ken Nordine to emcee second annual Sheraton jazz fest 
at French Lick, Ind., July 30-Aug. 2... WBKB's “Beat the Buccs” in 


the market for a female vocalist, with Ann-Margaret Olson and Doree 
Crews getting on-the-air trials... Three WBBM live shows originated 
last Monday (20) from the banks of Mal Bellars’ swimming poo! at his 
home in Wilmette ... Virgnia Marmaduke to chair the ceremonial 
committee of the Pan Am Games... Fran All'son recovering in Cedar 
Rapids, Ia. from recent surgery and being spelled on her WGN-TV 
daytimer this week by Wally Phillips, Maggie Daly, Jaek Brickhouse, 
Dorsey Connors and Forrest Tucker. Peggy Cass covered all last week. 


IN WASHINGTON ... 


Jimmy Hoffa of the Teamsters makes his tv panel debut on “Face 
the Nation” Sunday (26), climaxing four-month effort to get him by 
CBS show’s producer, Ted Ayers . . . AFL-CIO reports exactly 100 tv 
stations are now carrying ii’s 30-minute weekly documentary, “Amere 
icans at Work,” filmed by Norwood Studios here . .« Nancy Hanschman 
leaves for Europe shortly for special CBS radio reports on WACs over- 
seas ... Commiss' ner Robert E. Lee (and he’s a Yankee, suh) will be 
on August duty while FCC, as usual, takes that month off... WTOP 
television director Bill Linden won two awards from local Junior 
Chamber of Commerce and then was elected to its board .. . Still un- 
filled here: press agent job for NBC-WRC-AM-TV . .. WMAL radio 
devoting big effort to promote traffic safety with numerous jingles . . . 
Radio-tv attorney Leonard Marks ‘Federal Communications Bar Assn. 
prez) and wife off to Russia to sightsee. 


IN LONDON... 


Remote crews from seven commercial tv companies, including Anglia 
Television which isn’t officially on the air till the fall, work together 
for the first time on a single show when Associated-Rediffusion pre- 
sents “Summersong’ tomorrow week (29). It’s a 60-minute musical 
program of live sequences from nine locations in Britain . . . Bea Lil- 
lie skedded as special guest in a BBC-TV show Thurs. (23) to find a 
telephone personality gal . . . Basil Litchfield, recently out of 20th- 

(Continued on page 32) 
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STAR-OWNED INDIES IN FASHION 








The B & B Alumni Assn. 


Through the years there have been three radio-tv kingpins at 
Benton & Bowles—Walter Craig, Les Harris and Tom McDermoit. 
And by an odd coincidence, this summer will find the trio almost 
simultaneously shoving off permanently for distant climes (Craig 
to Florida, Harris to London, McDermott to Hollywood). 

Craig left B&B for a partnership in Norman, Craig & Kummel 
He's going into semi-retirement, residing in Sarasota, 
Harris left B&B to join NBC and later CBS Films. He leaves in a 
few weeks to reside in London as managing director of Internation- 
al Television Production Division of ITC. McDermott quit B & B 
and leaves for the Coast next week as exec veepee of Four Star 


agency 


Productions. 











Some Mornings It Doesnt Even 


Fla. 





Pay to Get Up, FCC's Doerfer Finds 


Washington, July 21. 

All parties apparently got up on 
the wrong side of the bed last 
Thursday (16) as the Senate Com- 
munications Subcommittee ended 
hearings on legislation to regulate 
VHF 
tenna systems. 

The final session consisted main- 
ly of edgy-tempered wrangling be- 
tween Federal Communications 
Chairman John C. Doerfer and 
Subcommittee members. 

Doerfer was hit by charges from 


Subcommittee Chairman John O. 
Pastore (‘D-R.1I.) ard Sen. Gale 
McGee (D-Wyo.) that FCC has 


been dragging its feet on problems 
posed by the two secondary tv 


services. Neither CATV nor VHF 
boosters have been regulated by 
FCC, although the two systems of 
bringing tv to more remote com- 
munities are in widespread use. 

“We can’t just sit here and 
throw up our hands and say it’s | 
none of our business,” Pastore 
told Doerfer, referring to testi-| 
mony that CATV has put local tv 
stations out of business. He sug- 
gested FCC “take the bull by the 
horns” and assert regulatory au- 
thority over both CATV and VHF 
boosters 


McGee termed FCC's policy on 
boosters an “attempt to administer 
by postponement” and a “fore- 
feiture of responsibility.” After 
previous decisions against author- 
izing boosters in the VHF band, 
FCC under Congressional pressure 
early this year reconsidered and 
offered legislative recommenda- 
tions which would pave the way 


for licensing such operations 
Doerfer, for his part, took the 
line that FCC should remain aloof | 
from such economic struggles as 
that between CATV and small 
town tv stations. He maintained 
that the Communications Act 1s 


couched 
cepts 

When Pastore pointed to 

(Continued on page 40) 


RCA Earnings Up 
447, tor 6 Mos. 


RCA upped its 
ings by 44° over 
increased 17%, David Sarnoff, 
chairman of the board, and John 


in free enterprise con- 


the 





first half earn- 


boosters and community an-4 


+ 





‘TV Image’ Boys 


| Television Information Organiza- 


| 
| 


,a total annual budget of $700,000. 


| 





ABC-TV Program Veepee 


Thomas W. Moore 
in his forecast of the new season 
details why he believes 


It’s Going To Be 
Quite A Fall 


* * 7 


another Editorial Feature 
in the upcomiag 
TV & Radio Review & 
Preview Number 
to be —— late in July 
fn 
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Get Rolling On 
Coin, Plot, Staff 


Television Information Commit- 
tee got an initial $270,000, also 
made plans to get the newly-named 


tion under way by Oct. 1, 1959, and 
then mapped strategy to pick up 


At an organization-budget meeting 
in N. Y. last week, station and net- 
work execs assigned to the Com- 
mittee got down to specifics on 
the budget and appointed three 
new sub-committees before it) 
ended its one-day session. 

NBC and CBS each contributed 





| 375,000 to a network total of $195.- | 


| 


|} would have gone 


1958 and sales | 


WABC-TV’s Upsurge In 


L. Burns, prexy, revealed this 
week 
Profits after taxes were $19,400.- | 


600 on sales of $633,700,000, de- 


scribed as a new sales record for | 


the first six months. 

Earnings per common_ share 
rose 50° from 86c in the first 
half of 1958 to $1.29 for the same 
period this year 

Company profits, in the first 
half of last year, totalled $13,500,- 
000 on sales of $542,600,000. Sales 
in the second quarter of this year 
came to $311,900,000 compared 
with $264,200,000 in the compar- 
able 1958 period. Net profit after 
Federal income taxes amounted to 
$6,500.000 for the second quarter 


as compared with $4,500,000 for | 


| ship. 


the same period last year—an in-| 


crease of 44%. Common share 
earnings in the three months end- 
ed June 30 amounted to 4lc com-|} 
pared with 27c in the comparable 


000 for the first year of TIO, ABC, | 
which insisted the contribution be | 
in line with its lower network bill- 
ing figures, gave $45.000. At this 
juncture, it was later reported, the 
entire TIO, to “improve tv's 
image,” might have exploded if 
the other webs insisted that each 
of three networks contribute an 
equal $65,000. NBC, it's believed, 
along for even 
more than $75,000 since it was that | 
web which first promoted the TIO | 
concept. But CBS, which at that 
point might was an unknown quan- 
(Continued on page 40) 





Biz With Second Quarter | 
Profits Best in History 


Upsurge of ABC-TV is being re- 
flected also at the web's N. Y. flag- 
WABC-TV reports a net 
profit of 13% higher in the second 
quarter of this year against the com- 
parable period in '58. First quarter 
also was a shade higher than last 
year. 

Station, which plays its figures 
close to its chest like most other 
outlets, finds itself in the best prof- 
it picture in its history. Each quar- 
ter thus far in ‘59 is a new profit 
high for the outlet, according to 
the brass. 

Highlights of the flagship's lo- | 
cal fall outlook includes: 7 to 7:30 | 





| syndication strip could consist of | 


all first-runs this year. With the web | 
eating into the 10:30 to 11 p.m. 


period last year—an increase of | period, station will have to give up 
907 


ve C 


(Continued on page 40) 
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HUINK- OF-TH THE-PIE De. Reacts to Humphrey Nix On 
_ Face the Nation’ as Cheap Publicity 
Stunt’; Backwash on ‘Equal Time’? 


EXTENDED TO TV 


Hollywood, July 21 

The independent star-owned pro- 
duction company is becoming fash- 
ionable in television particularly 
as an expedient toward settlement 
of contract hassles between the 
star and the network or produc- 
tion company. 

Latest case was CBS-TV's set- 
tlement of its differences with 
“Gunsmoke” star James Arness 
by awarding the actor’s new com- 
pany the production assignment on 
“Gunsmoke.” Arness’ still un- 


named company will produce “Gun- | 


smoke” in association with CBS 
Television. In addition, it will un- 
dertake to develop and produce 
other properties for the network. 

Just a week earlier, Ziv settled 
a hot and heavy fracas with “Bat 
Masterson” star Gene Barry by 
agreeing to finance several pilots 
to be produced by Barry’s new 
company, Barbety Enterprises. Ziv 
in this case couldn't cut Barry in 
on the series, already ‘jointly 
owned by itself and partners Andy 
White & Frank Pittman. But it 
could and did set up Barry in 
business for himself, through his 
agents, Goldstone-Tobias. 

Situation is getting to be chronic, 
in terms of television making a 
star virtually from scratch, with 
the actor then itching for compen- 
sation more commensurate with 
his new stature. It's the old case 
of the “unknown,” or semi-known, 


| scaled at $1,200 or so a week, hit- 


ting it big and demanding more 
money. Or in the case he’s reached 
a high level through salary hikes, | 








CBS Television President 


Louis G. Cowan 


points up the network's 
grants-in-aid program 
in his treatise 
Write Makes Might 


another Editorial Feature 
in the upcoming 


TV & Radio Review & 
Preview Number 


to be published late in July 
In 


VARIETY 


Agencies Pitch 
For $3,000,000 


Demos Account 


The Democratic party, which in 
the last presidential election had 
a hard time lining up an advertis- 
ing agency, has already screened 











finding a way of keeping it from | the pitches of more than half a 


going for taxes. 

Similar situation caused Clint 
Walker to do a walkout from War- | 
ner Bros. last season, resulting in | 
his replacement by Ty 
That worked out for the best for 
all concerned, since with Walker's 
return, WB was able to keep Har- 
din on the air in “Bronco” as well 
as restoring Walker and “Chey- 
enne” to ABC. On Walker's side, 


do several features 

Hugh O'Brian, star of “Wyatt 
Earp,” did some public grousing 
last year about his contract, but 
he was iron-bound under his deal, 
and some arrangements were made 
by producer Bob Sisk to give him 
a chance for more outside work. 

Arness’ current pact still 
several months to run; it wasn’t 
due to expire until completion of 
the 39 “Gunsmoke” stanzas now 
filming for next season. But the 
actor had threatened to exit “Gun- 
at the end of his pact un- 
less CBS came across with a hunk 
of the pie, so the early deal was 
the result. 


Friendly’s Plum On 
News-Pubaffairs 


After considerable speculation 
for three weeks and some fancy 





j 


had | 


| Crai Kummel, 
he got more loot and a chance to} ig & —— 


| dozen ad shops as regards the 1960 
national elections. 
Demo national committee chair- 


man Paul Butler and radio-ty ad-| 
Hardin. | visor J. Leonard Reinsch were in 


N. Y. last week to view presenta- 
tious of agency candidates for the 
account which could bill close to 
$3,000,000, 

Agencies .visited were Norman, 
which handled 
the campaign in ‘56; Kastor, Hil- 
ton, Chesley, Clifford & Atherton; 
Doyle, Dane, Bernbach; Al Paul 
Lefton; Geyer, Morey, Madden & 


Ballard; Doner & Peck; Fletcher | 


Richards, Calkins & Holden. 
Butler hopes to name an agency 
by October. Four years ago the 
Democrats were without an agency 
until January of election year 
while the Republicans were ig 
ing and dealing in network 
spot buys through BBDO. 
said that most the big ad shops | 


were afraid to take the Democratic | 


business for fear of irritating Re- | 
publican clients (and there's a no- 
table lack of big billers in the list 


| pitching the Democrats now). 


| 


dickering on the part of CBS-TV, | 


it's been settled that Fred Friendly 
will act as executive producer for 


the 12 prime time news-public af- | 


fairs specials planned by the net- 
work between next fall and Sep- 


‘tember of 1960. 


It was previously reported by 
the web that Friendly was defi- 
nitely scheduled to produce two of 
the 12 shows himself—which he 
will still do, despite his new over- 


(Continued on page 40) 











Top 10 Arbitron 


(July 13-19) 





Desilu Playhouse, CBS 218 
U. S. Steel, CBS : 18.5 
Bat Masterson, NBC 18.2 
Have Gun, CBS 18.1 
Loretta Young, NBC 18.0 
Guasmoke, CBS 17.2 
Price Is Right, NBC 17.2 
Wagon Train, NBC...... 17.0 
What's My Line, CBS .. 17.0 
I've Got Secret, CBS 16.7 


Norman, Craig & Kumme! final- 
ly stepped forward after losing the 
Revion account. Personnel left | 
a by the loss of business | 

were tossed into the political fray | 
in the interests of Stevenson & 


(Continued on page 38) 


Milt Meyers, John Walsh 
Tapped by NBC, CBS To 
Coordinate TV Specials 


Handling the specials, if only 
because of their sheer weight and 
the persistent fact that talent 
(both of the on-camera and pro- 
duction variety) remains hard to 
line up, has created additional 
jobs at both CBS-TV and NBC-TV. 

Milt Meyers, an established unit 
manager for NBC-TV, has been 





| shifted by Herb Sussan, NBC's di- 


| gotiating with one or 


rector of tv specials, to coordina- 
tor of specials. Besides, Meyers, 
it's understood that Sussan is ne- 
two other 
executives to become special co- 
ordinators under his aegis. 

And last week, John Walsh was 
named as coordinater of special 
programs under Richard Lewine 
at CBS-TV. Walsh, who has been 
manager of special projects in the 
web’s press repartment for better 


| then three years, got the nod for 


the shift from press to program- 
ming last week. 


It i 


ie By LES CARPENTER 


Washington, July 21. 

To Sen. Hubert Humphrey (D- 
Minn.), a highly verbose Presiden- 
tial possibility accustomed to hav- 
ing the last several thousand 
words, “Face the Nation” didn’t 
face the facts. 

And therein lays the stormiest 
“equal time” interlude of the 
month. 

It started Thursday (16) when 
CBS v.p. Sig Mickelson “regret- 
fully ... upon the advice of coun- 
sel” cancelled Humphrey's sched- 
uled Sunday (19) appearance on 
“Face the Nation,” saying his law- 
yers believed Humphrey “would be 
held to be a (Presidential) candi- 
date within the meaning of Sec. 
315.” 

Not so, roared back Humphrey 
as he filed an immediate protest 





315 Goes on the Air 


CBS-TV is bumping next 
Sunday afternoon's “Con- 
quest” show to install a spe- 
cial half-hour program to en- 
lighten the public on the full 
implication of the equal time 
issue and Section 315 of the 
Communication Act 

It's likely thst CBS prez 
Frank Stanton will head the 
j eu 
——— 


with CBS by telephone—and then 
|kept talking. Humphrey declared 
he isn’t an announced Presidential 
candidate until he announces— 
,and he hasn't. 

Complicating matters, NBC dis- 
agreed completely and skedded 
Humphrey for “Today” the next 
day, Friday (17). NBC said its law- 
'yers didn't consider Humphrey to 
be a Presidential candidate under 
Sec. 315 bugaboo. 

On “Today,” Humphrey swatted 
CBS, contending he was kicked off 
“Face” to dramatize the “high- 
pressure lobby” for legislation re- 

(Continued on page 40) 


Vote on Harris 


Bill Today (Wed.) 


Washington, July 21. 

After lengthy debate on com- 
| promise “equal time” legislation 
|Monday (20), the House Com- 
merce Committee postponed vote 
on the Harris Bill dntil Wednes- 
day. 

Harris predicted the bill will be 
passed then, but there'll be votes 
against it by a vocal committee 
ae not wanting to give 








broadcasters any additional free- 
| dom. 

| The group numbers about five 
congressmen who complain they got 
some type of raw deal from broad- 
casters during their past political 
careers and want radio-tv owners 
under “equal time” control. One 
committee member said of broad- 
casters: “experience has taught me 
not to trust ‘em.” 

Harris reports no known sym- 
pathy within his committee for a 
bill more broad than that under 
consideration: one exempting from 


Sec. 315 coverage only “any news- 
cast (including news interviews) 
or any on-the-spot coverage of 


newsworthy events.” 

Harris’ original bill freed from 
Sec. 315 from “any news, news in- 
terview, news documentary, on- 
the-spot coverage of newsworthy 
events, panel discussion or similar 
type program.” But Harris had to 
junk most of those words to get a 
bill he felt his committee would 
accept. As he said: “the important 
thing is to get a bill which can 
pass.” It means leaving panels 
and documentaries within Sec. 
315’s tangled web. 
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VARIETY -ARB FEATURE CHART 








Variety's weekly feature chart, based on ratings furnished by American Research feature period and share of audience, since these factors reflect the eflectivenes 

Bureau, covers two markets. Each week the 10 top rated features { et arkets of the feature ayd audience compo ition, i.e., a late show at 11:15 p.m. would hardly 

be listed. o : have any, children viewers, but its share of audience may reflect dominance in that 
Factors which would assist distributors, agencies, stations and advertisers in e period. In the cities where stations sell their feature programming on a multi 

d r ning the effectiveness of a feature show in a specific arket have been stripped basis utilizing the same theatrical throughout the week a total rating for the 

i ided in this Variety chart. Listed below is such pertinent information regarding _ total number of showings for the week is given, the total rating not taki? gi to account 

f ires as their stars, release year, original production compa and the present the duplicated homes factor. Barring unscheduled switches in titles the listed features 

distributor included wherever possible along with the title. Attention should be paid for the particularly rated theatrical filmed show are as accurate as could be 

factors as the time and day, the high and low ratings for the measured ascertained, 
~ 
PI HWt_ADELPHIA STATIONS: WRCV, WFIL, WCAU. SURVEY DATES: JUNE 1-7, 1959. 
AVERAGE AVERAGE STATION RTG. 
TOP TEN FEATURE FILMS RUN TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION BY. 

1. “GODZILLA"— Repeat Wed. June 3 12.5 12.7 2.1 50.0 Mickey Mouse Club WFIL 64 
Raymond Burr; o 30-7 Uv | Popeve (Clutch Cargo WFIL 10.9 
RKO; 1956; Show Corp. WCAU-TV 

2. “FORT APACHE"— Repeat Eariy Show 11.0 11.8 10.3 33.9 Mickey Mouse Club WFIL 7.5 
fenry Fonda, John Mon. June 1 Popeye (Clutch Cargo) WFIL 18.3 
Wayne, Shirley Temple; 9:30-7:00 p.m. 

RKO; 1948; C&C Films WCAU-TV 
$. “TIME OUT FOR BETTEN'— ist Run Early Show 1.0 1.8 10.6 27.6 Woody Woodpecker WRCV 141 
in Miller, Tues. June 2 Popeve (Clutch Cargo) WFIL 23.3 
r hree Stooges; 5:30-7:00 p.m, 
Columbia; 1941; Screen Gems WCAU-TV 

3. “SUSPICION” — Repeat Late Show 8.5 9.4 7.6 8 World's Best Movies 
Cary Grant, Sat June 6 “OvUjective Burma” (Repeat). WFIL 12.9 
Joan Fontaine; 11:15-12:45 p.m 
RKO; 1941; C&C Films WCAU-TV 

4. “OBJECTIVE BURMA”"— Repeat World's Best Movies 8.2 0 06 55.8 Late Show 
Errol Flynn, Sat. June 6 Suspicion” (Repeat) WCAU 8.5 
William Prince; 11:15-3:10 p.n Late Late Show 
Warner Bros.: 1944: AAP WFIL-TV The Creeper” (Repeat) WCAU 2.1 

5. “SISTER KENNY"— Ist Run Late SI v 7.3 7.6 7.0 26.6 World's Best Movies 
Rosalind Russell, Fri. June 5 “The Great Lie” (Repeat WFIL 10.6 
Alex. Knox; 11:15-12:45 p.n 
RKO; 1946; C&C Films WCAU-TV 

€. “OUT OF THE PAST"— ist Run Mon. June 1 7 7.6 6.7 2.6 Jack Paar Show WRCV 9.9 
Kirk Douglas, 11:15-12:45 | 
RKO; 1947; C&C Films WCAU-TV 

6. “SUBMARINE PATROL”"— Rcpeat Early Show "0 7.3 6.7 25.4 Mickey Mouse Club WFIL 126 
Richard Greene, Fri. June 5 Popeye ‘Clutch Cargo) WFIL 17.8 
Preston Foster; 5:30-7:00 
20th Cent. Fox.; 1938; NTA WCAU-TV 

7. “TALL IN THE SADDLE"— Repeat Wed. June 3 6.8 7.0 6.7 5 Jack Paar Show WRCV 79 
John Wayne, 11:15-12:45 p.m 
RKO; 1944; C&C Films WCAU-TV 

8. “A SONG TO REMEMBER"— Ist Run Movie 3 65 7.9 3.3 28.5 What's My Line? WCAU 28.5 
Paul Muni, Merle Sun. June 7 Late Show Million 
Oberon. Cornel Wilde: 10:30-1:00 p.n Dollar Manhunt” (1st Run) WCAU 3.8 
Columbia; 1945; Screen Gems WRCV-TV 

$8. “THE GREAT LIE”"— Repeat World’s Best M es 6.3 13.3 09 2.3 Jack Paar Show WRCV 04 
Bette Davis, Fri. June 5 Late Late Show—‘The Ghost 
George Brent; 10:45-2.4¢ Y Of Frankenstein” (lst Run)... WCAU 25 
Warner Bros.; 1941; AAP WFIL-T 

10. “SLAUGHTER TRAIL”"— Ist Run Early Show 5.9 6.1 5.8 25 Hucklebe: GN. 4 wamence WRCV 10.9 
Brian Donlevy, Thurs. June 4 Popeve ‘Clutch Cargo) WFIL 146 
Gig Young; 5:30-7:06 
RKO; 1951; C&C Films WCAI V 

ry J re 
ALT] { STATIONS: WMAR, WJZ, WBAL. SURVEY DATES: JUNE 1-7, 1959. 
1. “THIRTY SECONDS OVER Repeat Early Show 21.3 226 19.4 62.5 Amos ‘n’ Andy WMAR 48 
TOKYO”—Part 2 Tues. June 2 San Francisco Beat WMAR 42 
Van Johnson, Spencer Tracy; 6:00-7:30 f 7 O'Clock Final; Weather: 
MGM; 1945; MGM-TV WJZ-T CBS News—D. Edwards . WMAR 12.3 

2. “HELL’S HALF ACRE”"— Ist Run American eatre 19.7 22.2 17.7 47.1 Person to Person ............ WMAR ..29.4 
Wendell Corey, Fri. June 5 News; Weather; Sports........ WBAL .10.9 
Evelyn Keyes; 10:30 12 B:18 1 Jack Paar Show... .....ces WBAL 8.9 
Republic; 1954; Hollywood Tele. Serv. W. \Z- 

3. “IT HAPPENED ONE NIGHT”’— Ist Run Late Show 12.8 7 11.3 6.7 Big Movie of the Week— 

Claudette Colbert Sat. June 6 Dark Victory Ist Run) WMAR 142 
Clark Gable; 10:30-12 I 
Columbia; 1934; Screen Gems WJZ-TV 
4. “THIRTY SECONDS OVER Repeat I y Show 12.3 13.7 11.3 5 Today's Best Movie— 
TOKYO”—Part 1 Mon. June 1 “My Darling Clementine” 
Van Johnson, Spencer Tracy; 6:00-7:15 m. (Repeat WBAL 5.0 
MGM; 1945; MGM-TV WJZ- rv 

5. “DARK VICTORY”"— lst Run Big Movie of the Week 10.7 16.5 2.4 46.1 Late Show It Happened 
Jette Davis, Sat. June 6 One Night” (1st Run) WJZ 12.8 
George Brent; 10:30-2:00 p.m Tonight's Best Movie No. 2— 

Warner Bros.; 1939; Assoc. Artists wM TAR- TV “Brother Rat” (1st Run) 
“Nightmare Alley” (1st Run..WBAL . 3.9 

6. “SANTE FE PASSAGE”’— ist Run Late Show 8.6 10.5 2.8 27.2 Summer On Ice WBAL 488 
John Wayne, Mon. June 1 News; Weather; Sports; 

Rod Cameron: 10:45-12:15 p.m Sports; Jack Paar.....ccce- WBAL 118 
Republic; 1955; Hollywood Tele. Serv. WJZ-TV\ 

7. “DEVIL’S CANYON”’— Repeat Late Show 8.4 9.7 48 21.2 What's My Line WMAR 26.6 
Dale Robertson, Sun. June s News; Weather: Sports . WBAL 11.3 
Virginia Mayo; 10:45-12:15 Tonight's Best Movies—“The 
RKO; 1953 WJZ- TV. Corn Is Green” (lst Run WBAL 4.7 

P Be ta 2 OF LASSIE”"— Repeat Early Show 8.4 93 7.3 59.2 Today's Best Movie— 

Elizabeth Taylor, Thurs. June 4 “Little Big Horn” (Repeat WBAL 3.2 
Tom Drake: 6:00-7:30 p.n 7 O'Clock Final; Weather 
MGM: 1946; MGM-TV WJZ-TV CBS News—D. Edwards WMAR 6.9 

8. “BROTHER RAT”—- Ist Run Tonight's Best Movie 8.0 8.5 7.3 17.1 Have Gun, Will Travel WMAR . 28.2 
Eddie Albert, Sat. June 6 Gunsmoke ..-- WMAR 39.1 
Wawne Morris: 9:30-11:30 p.m Dark Victory” (1st Run) WMAR 15.5 
United Artists; 1938; UAA WBAL-TV 

9. THE WEAPON”’— Ist Run Early Show 7.8 8.5 6.9 47.3 Today's Best Movie—“Three 
Steve Cochrane, Fri. June 5 Desperate Men” (Repeat) WBAL 5.0 
Lizabeth Scott; 6:00-7:30 p.m African Patrol: Sports WMAR 3.4 
Republic; 1957; Hollywood Tele. Serv. WJZ-TV 7 O'Clock Final: Weather: 

CBS News—D. Edwards WMAR . . os 

10. “MACAO”— Repeat Sun. June 7 64 8.1 5.6 40.8 Golf Tournament, WMAR » BF 
Robert Mitchum; 6:00-7:30 p.m Lassie WMAR 6.3 
RKO; 1952 WJZ-TV 

10. “TASK FORCE”— Repeat Film Theatre of the Ait 6.4 7.3 5.2 54.2 Sunday's Double Feature— 

Gary Cooper, Sun. June 7 “Rebecca” (Repeat) 
Jane Wyatt; 10:00-3:00 p.m “Affectionately Yours” 
Warner Bros.; 1949; Assoc. Artists WMAR-TV Pe GE cia ook neaneneades WBAL 3.0 
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Ed Sullivan Show 

Filmed at the “Festival of Two 
Worlds” at Spoleto, Ed Sullivan's 
show on CBS-TV Sunday night 
(19) gave an interesting glimpse 
at some of the musical and drama- 
tic productions being presented in 
the Italian town under the direc- 
tion of Gian Carlo Menotti. While 
the one-hour stanza was neces- 
sarily a fast 0.0., the coverage was 
done in excellent taste. Standout 
were the shots of Spoleto’s piazzas 
stone staircases, cathedrals and 
theatres, which were the back- 
grounds of the various turns. 


The accent of the stanza was on 
the longhair side, but the most 
striking bit was the presentation of 
operatic singer Eileen Farrell do- 
ing a socko jazz vocal on “Sunny 
Side of the Street” with members 
of the Louis Armstrong combo 
She was filling in, more than 
adequately, for Satchmo who was 
taken ill in Spoleto. Later in the 
show, Miss Farrell, shown in her 
own metier, delivering a Verdi 
aria in an amphitheatre setting. 


Sir John Gielgud, reading a 
solioquy from “Richard The Sec- 
ond,” was effective in his brief 
slot. A short sketch from a Ten- 


nessee Williams play, with a cast 
of U.S. players. was flavorsome, 
even if somewhat mysterious. An 
excerpt from a Donizetti opera, 
“Duke of Alba,” slowed down the 
show's pace as did the overman- 
nered singing of an Italian thrush, 
Ornelle Vavone. 

Several ballet routines also were 
spotlighted on the show, the best 
being “Romeo and Juliet,” with 
Nora Kaye and Scott Douglas. The 


bit from Jerome Robbins’ ‘Ballet 
U.S.A." and John Butler's “Five 
Senses” were okay in the modern 
vein 

Sullivan was also on _ film, 
handling the intros and one inter- 
view with Menotti Herm. 

U.S. Steel Hour 

The one about the frustrated 
mother who's out to hold her 
daughiecr in her own unattained 
movie star image is about as new 
to dramatics as the wheel is to 
transportation. “The Pink Burro,” 
however, adds a number of new 
turns to this old melodramatic 


route, all illogical and all winding 
up in emotional blind alleys. It’s 
as feeble an offering as one is like- 
ly to enrounter on a supposedly 
“prestige” hour-long “live” televi- 
sion program. 

Rescuing the hour from almost 
total medoiocrity was the work of 
June Havoc in the central role. 
Miss Havoe took an unlikely, un- 
sympathetic character and gave it 
all she could, which was consider- 
able. But even an actress with the 
vigor of Miss Havoc cannot lend 
substance to such an incomplete 
pivotal character as was dreamed 
up by playwright Jean Riley and 
embellished by 
Arthur 

Struggling through the motiva- 
tional maze to earn a difficult buck 
were some very capabje players. 
None were even remotely success- 
ful. Edward Andrews lurked about 
aimlessly as a bewildered boob of 
a father-husband Jane Withers 
had nothing tangible to grab hold 
of as a bland sister to the strange 
Miss Havoc. Jan Norris was re- 
quired to posture prettily and 
weep periodically as the daughter- 
victim who is freed from maternal 
bondage in the anticipated last- 
minute sensible gesture by the 
mother. Others in the cast, 
of whom served no useful purpose 
other than filling stage — and 
padding the hour, were Elizabeth 
Wilson, Camilo Carrau, Mare Sul- 
livan, Gene Hackman and ftonald 
Nicholas. 

The Theatre Guild production 
had the artificial atmosphere of 
studio confinement. 





adaptor Kay) 
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| mother and opposed by the father. 

What robbed the program of its 
drama was mediator Alexander's 
persistence in taking up abstract 
issues with his guest panelists time 


and again rather than focusing the | 


panel’s attention on the family 
crisis. Alexander, too, oftentimes 
became wordy and ponderous with- 
out shedding much light. 

The inherent drama is in the 
people before the “court.” And in 
this outing the applicant family on 
the whole was given the brush in 
favor of foggy intellectualizations 

A word, too, about good taste. If 
adults want to appear before the 
“court,” that’s their business. Grant 
them the best of motives. Perhaps 
they have a mission, to speak freely 
about their problem so that other 
people watching the show will gain 
insights and perhaps avoid their 
pitfalls. But why subject a kid in 
a mess to the glare of the screen 
(Show purports that the applicants 
before the board are 
McCoy.) 

As guest panelists novelist Fan- 
nie Hurst and Robeft James Mc- 
Gracken, Minister of Riverside 
Church of N.Y., came off best. Wal- 
ter J. Degnan, principal of DeWitt 
Clinton H.S., came 
sultant. Dr. Ralph E. Davis also 
was a panelist. Degnan and Dr 
Davis didn't come off with the same 
sparkle. 

Mediator Alexander, in summar- 
izing the sentiments of the ‘“‘court” 
on the use of corporal punishment 
in the schools, 


affair, to be decided by local school 
officials. This viewer for one didn’t 
hear the panelists say that on the 
| show. Most of them said that hit- 
ting the kid wasn’t the way to 
teach him. Corporal punishment 


was part of the issue of Friday:s | 


case 


Horo. 


ST. PAUL POPS CONCERTS 
With Bot Ryan, Margaret Grant, 

Mary Lou Goodwin, Bobby Macy, 

Leo Kepp orch, Can-Can Skaters, 

Vecal Chorus 
Producer: Ken Barry 
Director: Bill Sears 
30 Mins.; Wed. (9), 8:30 p.m. 
EMIL JANBRIC CONSTRUC- 

TION CO. 

KSTP-TV, Mpls.-St. Paul 

This telecast of the opening of 
the Si. Paul municipal Auditor- 
'ium's 23rd annual summer pops 
season of three nights-a-week con- 
certs-ice shows, sponsored by the 
city of St. Paul, the St. Paul Civic 
|'Opera Assn., the St. Paul Musi- 
cians Assn. and the St. 
| Skating Club, marked the first 
time one of the concerts ever has 
been on video. Produced skillfully 
by KSTP-TV which picked up a 
bankroller for it, it not only 
stacked up as a pleasing show for 
dialers, but also undoubtedly must 
have been a great publicity med- 
ium for the series. 

While the concerts’ talents are 
largely recruited from the city’s 
own ranks, the participants im- 
pressed in this initial offering as 
entirely professional in calibre. 
The skating chorus of 20 pretty 
| girls from the St. Paul Skating 
| Club executed precision and other 


| cemaers in a manner which would |tive transportation by Indian ele- | 
| have done credit to one of the big Phant, and bug-infested tropical | 


}iee shows, and soloists Margaret 
'Grant, Mary Lou Goodwin and 
| Bobby Macy cid themselves proud 
| with their dancing and other dif- 


most | ficult routines on the silver blades. | 


|The 50-piece orchestra's rendition 
| of a “Gigi medley was pleasant to 
| tre ears and the mixed chorus of 
30 was heard to advantage in the 
“Day Is Done” opener. It all added 
| up to firstrate sight and sound. 


the real, 


Im aS a COn-}| 


seemed off base._ 
Alexander said the sense of -the , 
panelists was that the use of cor-, 
poral punishment was a local school | 


Paul | 


"bitin cai gin aliases 'uU. S.-RUSSIA TRACK MEET 
| Tele Follow-Up Comment 


With Marty Glickman, Don Dun- 


| phy, Bob Richards, Bud Palmer, | 


| Jesse Abramson 

| Producer: Perry Smith 

| Director: Jack Dillon 

| Writer: Barney Nagler 

90 Mins., Sun. (19), 4:30 p.m. 
GENERAL MILLS, PHILLIES 
NBC-TV, from Phila. (tape & live) 
(Knox Reeves, Werman & Schorr) 

This sports event had an implicit 
value because of the Russian- 
American competitive angles, but 
NBC-TV failed to capitalize on it 
quite fully enough. Missing was 
any coverage of the track & field 
fight between the distaffers. The 
men got plenty of time, and that 
was just fine, but when a woman 
can fling a shot-put 55 feet, just a 
foot shorter than one of the male 
competitors, that deserves tv's at- 
tention. Besides, the women make 
good material on television; they 
even eat Wheaties. 

Also lacking on the 90-minute 
tape and live wrapup was a real 
sense of cohesiveness. The tapes 
of the main field events on Satur- 
day were nicely integrated with 
the live field events of Sunday, 
when the telecast was made, yet 
somehow the full force of this 
rugged international competition 
was not brought home by the vari- 
ous commentators. 

On the actual play - by - play, 
Marty Glickman was tops. On field 
interviews, Bob Richards and Bud 
Palmer, who was seen more rarely, 
_were excellent. Less can be said 
for the verbose play-by-plays of 
the fourth member of the NBC- 
Wheaties-Phillies team, Don Dun- 
phy. Incidentally, a by-product 
heroine of the telecast was a hand- 
some young American female (last 
name, Husted! who did the Rus- 
sian translations during the inter- 
views by Richards and Palmer. 
Her ease and winningness classed 
her with the pros. 

Several major events were aired, 
!most of them field events, since 
| things like javelin ‘once cut off in 
the middle of a throw for a com- 
mercial), discus, weights and high 
jumps, etc., were kind of strung 
out through the day and, conse- 
quently, hard to recapture on 
video. Of the races, they were all 
rather exciting, and handled ade- 
quately by the NBC cameras. 

Whether two advertising prod- 


ucts as disparate as Wheaties 
cereal and Phillies cigars could 
both fully benefit from such a 


sports program it is tough to say. 
It seems that more adults would 
be interested in the meet than 
| kids. But, probably counterbalanc- 
ing this, is that Wheaties had fine 
blurbs ‘(delivered by Richards) and 
the cigar commercials were, at 
very most, painfully pedestrian. 
Art. 





EXPEDITION 
| Producer: V. Fae Thomas 
| Writer: P. T. Furst 
30 Mins., Wed., 7 p.m. 
/KCOP-TYV, L.A. ° 

There’s no better vantage point 
from which to see a cobra charmed 
than a cozy living room armchair. 
|“Expedition” is the newest in a 
long line of _ travel-adventure 
)shows which have transformed 
} quiet Americans into eager world- 
| wide nomads minus the discom- 
forts of European plumbing, primi- 


jungles. From the sanity of home, 
j\the world rarely looked more fas- 
}einating than it does on this new 
program. 

The show is off to a flying start 


| with its —. episode, a jour. 
iney by film to the wilds of the 
|Burmese _ interior. Enchanting 


footage, particularly that of a na- 
|tive “priestess” in an extraordinary 
|death-defying traditional ritual 


In his narrator-emcee role, per- With a king cobra, keeps the viewer 


/sonable KSTP-TV staffer b 


Only in the! Ryan contributed a commendably } 


jalert throughout. 
The new series is produced by 


relaxed attitude of the leading lady | workmanlike job, describing the, V. Fae Thomas, written by P. 


did Paul Bogart's direction spring 
to life 
Kondolf whipped together some- 
thing of a dud on this attempt at 


enlivening a dismal television sum- | 


mer with some in-the-flesh thea- 
trics Tube. 





Court of Human Relations 

Human relations is such a vital, 
complex, dramatic phenomenon in 
real life. In contrast, how relatively 
dead the subject appears on A. L. 
Alexander's “Court of Human Rela- 
tions,” stripped on NBC-TV from 
2:30 to 3 p.m. 

Show caught for a followup re- 
view was Friday (17). Coming be- 
fore the “court” was a family, a 
truck driver, his wife and teenage 
son, It was a troubled family whose 
crisis was reflected in the son's 
decision to quit high school, a 
decision concurred in by the 


|pop season and interwewing 


Exec producer George | guests. Camera work, some of it Norman Dyhrenfurth, 


| showing tthe large audience and 
| the Auditorium layout, and direc- 
tion were topdrawer. 

Since the 1936 start the St. Paul 
pops has drawn a paid attendance 
of 1,750,000 through last season. 
Last year’s spectators came from 
39 states, three Canadian provinces 
| and 13 foreign countries. Rees. 


Shelton’s AB-PT Slot 


Edgar G. Shelton Jr., has been 
named assistant to the president 
|for national affairs at American 
| Broadcasting-Paramount Theatres. 
| Joseph J. Jacobs was named as- 
sistant to the president for legal 
and broadcasting division affairs, in 
| Washington. They will jointly op- 
, erate the capital office. 








Furst, and hosted by noted explorer 
who 
peared in spots as if he'd have felt 
more secure at the peak of Mt. 
Everest than in front of a KCOP 
leamera. These opening night jit- 
| ters figure to vanish, and certainly 
\few are better equipped to put in 
la few innocuous words about ex- 
|peditions than Dyhrenfurth. The 
“live” portion of the program is 
directed adeptly by William Stier- 
walt, but the star of this show is 
unquestionably the informative, in- 
teresting film. It's a pleasant way 





to absorb obscure facts about parts 
of the world that never heard of 
garbage disposals or = - 

ube 


les. 
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JOAN FAIRFAX SHOW 

With All-Girl Orch, Van Dorn 
Sisters, Don Gillies & Connie 
Campbell; Dino Vale, guest. 

| Producer-Director: Bill Davis 

| Writer: Sol som 

30 Mins.: Mon. (6) 8:36 p.m, 
MATINEE CIGARETS 

| CBS, from Toronto 

( Cockfield-Brown ) 

Signed up on option for two 
years by the Canadian Broadcast- 
ing Corp., 
own show for the next 13 weeks. 
with the alternate sponsorship of 
Matinee Cigarets and Texaco. Ser- 
ies goes to 40 CBC-TV stations and 
is a summer replacement of “Cross- 
Canada Hit Parade.” As hostess- 


singer-pianist, the blond Miss 


Fairfax, in her teeoff, is using an | 


ll-girl orchestra of violins, cello, 
harp and piano (with Samuel Her- 
senhoren doing the off-camera 
batoning and not billed); the Van 
Dorn Sisters, a harmony trio; Gil- 
lies & Campbell in for ballroom 
dancing and Dino Vale as the male 
guestar. 

Miss Fairfax naturally gets top 


billing in this well-mannered, all- | 


girl novelty show, plus the produc- 
tion values of Bill Davis but he 
could, in future, give the girl band 
some of the camera closeups for 
their solo stepouts. As it is, he con- 
centrates on Miss Fairfax through- 
out in long shots and head-and- 
shoulders. 

At the white grand, Miss Fairfax 
not only has her own first show in 
the teeoff; she proves that she 
can belt out a song in contrast to 
her ballad style singing. She has 


also lost her previous coyness and | 


is now a talkative actress with 
style. She started out with “Every 
Day Will be a Dream” to her own 
accompaniment; later did an undu- 
lating duet of “I Get a Kick” with 
Dino Vale: another duet with Vale 
of “Two Sleepy People.” 

Miss Fairfax was also on for a 
solo of “Just in Time,” with back- 


grounding of the all-girl orch. The | 


brunet Van Dorn trio, who really 
are sisters, sing “It Might as Well 
be Spring,” complete with ambula- 
tory styling, and encore with 
“Them Their Eyes,” with Miss 
Fairfax fronting and all in good 
voice. 

Gillies & Campbell were on for 
a ballroom ballet, with lifts, to “I 
Could Have Danced All Night” and 
a hot cha-cha-cha; once again show 
that they have not lost their sales- 
manship and are even better than 
last season. Miss Fairfax finished 
with the surefire “Melancholy 
Baby.” Obviously, it’s “The Joan 
Fairfax Show” and she is featured, 
but her surrounding cast has been 


astutely chosen by Davis and is 
notable for his tasteful back- 
grounds and gownings. All that 


Miss Fairfax must do in the ensu- 
ing weeks is keep up her good 
work to make her show a continued 
success. McStay. 


WHO KNOWS? 
With James Bannerman, Walter 
Kenyon, John Lunn; Glyn Daniel, 


gues’ ® 
30 Mins.; Fri.; 9 p.m. 
CBC-TV, from Toronto 

This new summer object-iden- 
tification quiz on Canadian Broad- 
casting Corp. network looks prom- 
ising, despite its formidable array 
of archaeologists. It’s spotted be- 
tween a light half-hour film and 
,“Country Hoedown” but should 
hold many viewers. 
| Emcee is erudite, toothy ex-prize- 
| fighter James Bannerman; panel- 
ists Walter Kenyon and John Lunn, 
both bearded tomb tappers from 
Royal Ontario Museum; and guest 
| was Glyn Daniel, eminent British 
dig man. He's also moderator of 
j}the BBC-TV quiz *Animal, Vege- 
| table or Mineral?” now six years 
| old. This week's guest is Dr. Mar- 
}garet Mead, w.k. UWS. anthropo- 
| logist. 
| Daniel wet his feet by goofing 
}on a first-century Italian gladia- 
tor’s helmet, which he claimed 
must be post-Renaissance. Lunn 


| by guessing that an Egyptian ivory 
; wand was an Eskimo snow knife. 
Nobody doped that one. 
Christine Jorgensen got into the 
| act, by remote re, when Ban- 
;merman asked that entertainer 
reminded them of a eo 
be wee fertility goddess. All were 
baffled until he explained that the 
| latter, really a god, had become 
confused with a same-name god- 
| dess. And when Daniel turned the 
tables by producing a little old 
| Spanish doll for the others to 
identify, and made it whistle, 
| Bannerman feared possible reper- 
| cussions from the Musicians’ Un- 


on. 
All were a one flaunted 
erudition, and the conversation 
was cultivated rather than cultural. 
Production was a credit to Vincent 
Tovell. And Bannerman, quite a 
|deadpan wit, nobly refrained — 
| even when his guest misguessed — 
|from any reference to “Daniel in 
| the lion's den.” Gord. 


Joan Fairfax has her, 


‘ticklish situations as the 


\ di 


got it easily, then pulled a boner | 


|OH BOY! 
With Tony Hall, John Barry Seven, 
Cudley Dudley, others 
| Producer: Jack Good 
Director: Rita Gillespie 
Writer: Trevor Peacock 
39 Mins., Thurs., 7:30 p.m. 
Participating 
ABC-TV (kinescope by Associated 
Broadcasting, England) 
ABC-TV of the United States, to 
save money until it gets something 
better to fill the Thursday, 7:30-8 
time, and maybe to give the ideas 
| that it is in support of the interna- 
tional cultural movement, imported 
this 30-minute “Oh Boy!” kines- 
cope dud from ABC of Great Bri- 
tain. It premiered on the Ameri- 
can tv network last week (16), and 
it was a regrettable imitation of 
something the English learned 
from Americans—rock 'n’ roll. 
There were some Negro singers 
on the initialer who sounded pret- 
ty good—or, to put it another way, 
| seemed to sound pretty good; the 
‘sound quality on the imported 
kinnie was awful. So was the sight 
portion. (The audio was tinny and 
| the print was flaky.) And, because 
the program was made under alien 
aegis, ABC-TV (the domestic one) 
had trouble inserting commercials, 
since it interrupted the continuity. 
It seems the British instrumen- 
talists had a fair grasp of ther & r 
|beat and the r & r stylized body 
movements but the vocalizing was 
generally awkward. And whether 
American teenagers like their mu- 
sic dished up by precious short- 
|shorted females, of which there 
were many on “Oh Boy!”, is any- 
| body’s guess—anyway, it ain't like 
Dick Clark, and ABC-TY shouldn't 


| get up its hopes too high. Art. 


| UNITED NATIONS IN TRANSI- 
| THON 


With Dr. Rebert Hayton, modera- 
tor; panelists Norman Cousin, 
tor; panelists Norman Cousins, 

| shall, Max Beer 

Producer: Amram Novak 

Director: Frank Jacoby 

60 Mins., Sun. (19), 2 p.m. 

WABC-TV, New York 
The UN came in for a thorough 

going-over by a group of knowl- 

edgeable individuals on WABC-TV 

Sunday (19). Titled “The United 

Nations in Transition” it gave 

| viewers fortunate enough to be 

home an uptodate picture of what 
was happening to the complexion 
of the world organization founded 

jin 1945. 

Panel consisted of Norman 

Cousins,’ editor of the Saturday 

Review; Dr. Robert M. Maclver, 


{professor emeritus of sociology at 


‘Columbia Univ. and author of 
“The Nations and the United Na- 
tions”; C. B. Marshall, visiting re- 
| search scholar at Carnegie Endow- 
|ment for International Peace, and 
'Dr. Max Beer, UN ‘correspondent 
of Swiss daily, Neue Zuercher. 
Moderator was Dr. Robert Hayton, 
| associate prof of political science 
j;at Hunter College. 
| Dr. Hayton opened the hour-long 
discussion with a careful account 
, of the progress of the UN, tracing 
| the organization's —— such 
alestine 
uestion, Korean War and the Suez 
risis. His commentary was backed 
up with interesting news clips of 
UN meeting, anent these questions 
plus other visual aids, al! contrib- 
| uting to the lucid hour. 

Experts advanced many theories 
about how best to improve the 
|General Assembly and Security 
Council. It was noted that the com- 
|plexion of the UN had changed 
| radically since its inception. Today 
| it has a large representation from 
|both Africa and South Asia and 
| appears to be a platform for prop- 

aganda purposes rather than con- 
stractive uses and that its Secre- 
| tary General is expected to be a 
veritable wizard and diplomat’s 
plomat. 
The “cold war” and nuclear 
| weapons also have changed the 
spirit behind the organization and 
|a suggestion was made that there 
| be a revision conference on the 
| UN. Viewers were left with the 
depressing impression that what 
| was lackingyin the UN today was 
|a feeling of common purpose and 
common trust. 

Too bad “The United Nations in 
Transition” was telecast on a Sun- 
| day afternoon when most mankind 
wag sunning itself on the beach. 
Tms META produced show under 
|the auspices of the Carnegle En- 


| dowment for International Peace 


certainly deserved a better hour. 
Program, by the way, closed 
/with a disclaimer by the station 
|that the views expressed were 
those of the speakers. It was in- 
deed 2 a = >= 
part o -TV’s flagship station. 
{Only a bare-bottomed citizen of 
| the Pleistocene ice age could have 
{taken umbrage at the remarks 
Luttered on this program. Rana. 
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80 TV-FILMS VARIETY Wednesday, July 22, 1959 
VARIETY’S ekly tabulation, based on ratings furnished by Ameri ture of the rating performance of syndicated shows is to reflect the true rating 
Bur sh] aht ts the top ten network shows on a local level and offers a rating st st oth of particular series. Various branches of the industry, ranging from media 
ip , pth of t top ten $s yndic ated shows in the same particular market This week ten buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
different markets are covered. Over the course of a year, ARB will tabulate a minimum of 150 markets. The re- 
" In the syndicated program listings of the top ten shows, rating data such as t sults of that tabulation will be fi i weekly in VARIETY. , Coupled with the —- per- 
average share of audience, coupled with data as to time and day of telecasting, ce nance of the top ten network s ; on the local let the Variety-AR ; charts are 
petit yramming in the particular slot, etc., is furnished. Reason for deta gan designed to reflect the rating tastes of virtually every tv pao in the U. S. 
BOS oT ON STATIONS: WBZ, WHDH, WNAC. SURVEY DATES: JUNE |-7, 1959. 
~ "OP TEN NETWORK SHOWS AV. || TOP SYNDICATED PROGRAMS AV. AV. - 'TOP COMPETITION AV. 
RK. PROGRAM—D.: AY—TIME STA. RTG. RK. PROGRAM—DAY —TIME STA DISTRIB. RTG. SH. PROGRAM STA. RTG. 
oa Gunsmoke (S S at 10 00-10:30) -WNAC : 38.0 L. Highway Patrol ‘Tues. 7:00 W BZ Ziv 25.8 60.4 Waterfront WNAC 8.5 
I ¢ -10:30) 4 I 34.1 || 2 U.S. Marshal ‘Sat. 10:30 WNAC .NTA 18.0 44.0 Fabulous ‘52 WHDH 2.4 
2. 77 Suaset Strip (Mon. 9:30-10:30 +0) pao a > || 3. City Detective (Tues. 8:00 WNAC....MCA 147  32.1/ Cheyenne WHDH 160 
3. Father Knows Best ‘Mon. 8:30-9:( dbo 32.2 || 3. Walter Winchell File (Mon. 7:01 WNAC....NTA 14.7 45.4) Jeff's Collie WBZ 11.9 
4. Wagon Train (Wed. 7:30-8:30) . WBZ 31.8|| 4. Rescue 8 (Tues. 7:30 WNAC Screen Gems 14.1 29.1) Cheyenne WHDH 17.3 
5. Welk’s Dancing Party ‘Sat. 9-10) WHDH 31.4)| 5. This Is Alice ‘Sat. 7:00 WHDH NTA 12.6 39.3. Mike Hammer WNAC 12.1 
6. To Tell The Truth ‘Tues. 8:30-9) WNAC 31.0 || 6. Sea Hunt (Tues. 10:30 WHDH Ziv 12.4 27.6 Garry Moore WNAC 22.2 
7. Perry Como (Sat. 8:00-9:00) ane WES 30.5 || 7. Mike Hammer (Sat. 7:00 WNAC MCA 12.1 37.7 This Is Alice WHDH 126 
8 Summer On Ice ‘Mon. 10:00-11 00) . WBZ 29.7|| 8. Silent Service ‘Fri. 7:00) WBZ CNP 12.0 52.4 White Hunter WNAC 75 
9. The Rifleman (Tues. 9:00-9:30) WHDH 295 Jeff's Collie (Mon. 7:00 WBZ ITC 11.9 36.7, Walter Winchell File WNAC J47 
10. Holiday, U.S.A. (Wed. 9:00-10:00) WNAC 29.410. The Honeymooners ‘Thurs, 7:30 WNAC CBS 1.7 31.4 Leave It To Beaver WHDH 150 
B A L ‘i IMORE STATIONS: WMAR, WBAL, WJZ. SURVEY DATES: JUNE !-7, 1959. 
[Summer On Ice ‘Mon. 10:00-11:00)..WBAL  50.9|| 1. Woody Woodpecker (Tues. 5:00 WIZ Kellogg 216 . 83.1| Today's Best Movie WBAL 3.6 
2. M/L BB—Orioles vs. White sox WJZ 40.0 2. Superman ‘Mon. 5:00 WJZ Flamingo 14.7 70.3} Today’s Best Movie WBAL 5.0 
(Tues. 9:00-11:45) Ss t (Wed. 10:31 WBAIL Ziv 13.5 28.7/| Circle Theatr Wh 26.2 
3. Gunsmoke (Sat. 10:00-10:30)... WMAR 39.1 Sie ae et <S ; on 10-2 oa AL : aa 13 : - — re see 266 
3. 77 Sunset Strip (Fri. 9:30-10:30 WJZ 39.1 || 4. MacKenzie’s Raiders ‘Sun. 1 BAL “iy 3. 28.0| What's My Line WMAR 5 
4. Playhouse 90 (Thurs. 9:30-11:00) WMAR 34.0 || 5. Highway Patrol ‘Sat. 7:00 WMAR Ziv 13.1 49.6| The Early Show WJZ 7.8 
5. Wyatt Earp (Tues. 8:30-9:00) WJZ 33.1 || 6. Border Patrol ‘Sun. 9:30 WJZ CBS 12.1 22.8 Alfred Hitchcock WMAR 24.0 
6. Peter Gunn (Mon. 9:00-9:30)....... WBAL 31.0 || 7. Death Valley Days ‘Mon. 7:30 WJZ U.S. Borax 11.9 28.1 Name That Tune WMAR 15.3 
7. Wagon Train (Wed. 7:30-8:30)....... WBAL 30.9 || 8. U.S. Marshal (Thurs. 10:30 WBAL NTA 10.5 20.1 Playhouse 90 - WMAR 34.3 
8. Person To Person ‘Fri. 10 ‘wesieeae WMAR 29.4|| 9. Sky King (Fri. 5:00 WJZ Nabisco 10.3 59.5| Today's Best Movie WBAL 4.0 
- Cheyenne ‘Tues. 7:30-8:30 ~» WIZ 28.4 | i 9. Special Agent 7 ‘Mon. 9:30 WIZ MCA 10.3 17.7. Alcoa Theatre WBAL 23.8 
10. Have Gun, Will Travel | Sat. 9:30-10).. WMAR 28.2 (|10. Huckleberry Hound (Thurs. 5:00 WJZ Screen Gems 9.3 66.0 Today's Best Movie WBAL 3.6 
Pr rT SBURGH STATIONS: KDKA, WTAE, WIIC. SURVEY DATES: JUNE 1-7, 1959. 
a : > || 1. State Trooper (Sat. 10:30 KDKA....MCA _ 244 56.4/D.A’s Man WIC 133 
1. Danny Thomas ‘Mon. 9:00-9:30).. KDKA 40.2 2. Sea Hunt (Tues. 8.00 KDKA Zin 23 | 54.5 | Cheyenne WTAE 151 
2. Gunsmoke (Sat. 10:00-10:30 ..KDKA 38.9 3. Silent Service (Sat. 11:00 KDKA CNP 21.6 55.8 | News; Sports 
‘ meinen “ | Academy Theatre wiic 10.5 
3. Ann Sothern (Mon. 9:30-10:00).. -KDKA = 337.8 | 4. Death Valley Days (Thurs. 7:30 KDKA....U.S. Borax 145 56.2 Leave It To Beaver WTAE 8.2 
s (Tues. 9:30-10:00)...... KDKA 37.3 || 4. Decoy ‘Tues. 7:30 KDKA Official 14.5 38.6 Cheyenne WTAE 16.9 
om Se rae , «. "|| 5. Huckleberry Hound (Mon. 6:3 KDKA.... Screen Gems 142 469 {| News: Sports 
5. Garry Moore ‘Tues. 10:00-11:00) KDKA 37.0 5 eae WIIC 78 
> : 10-11:00)..W 37.0 | 5. Whirlybirds Mon. 7:00 WIIC CBS 14.2 36.5, | News; Esso Reporter 
5. Summer On Ice ‘Mon. 10:00-11:00 ; sets : CBS News KDKA 78 
6. Father Knows Best Mon, 8:30-9:00)..KDKA 35.1 || 6. Flight ‘Sat. 7:00 ‘ KDKA CNP 10.7 45.3. The Honeymooners WIIC 65 
hat’ i Sy (DK: 29/|| 7. Border Patrol ‘Tues. 7:00 WTAE CBS 10.5 30.9 | News; Esso Reporter 
7. What’s My Line ‘Sun. 10:30-11:09) — , 1 CBS News KDKA 16.7 
8. U. S. Steel Hour ‘Wed. 10:00-11:00)..KDKA 31.1|| g. Wild Bill Hickok ‘Tues. 6:30 KDKA Screen Gems 94 37.3, | News; Sports 
; . , ai (c 7 - 5 | News WIIC 6.3 
9. Have Gun, Will Travel ‘Sat. 9:30-10).. KDKA 29.8 9. Popeye (Mon.-Fri. 5:00 WII UAA 93 40.3| Early Show KDKA 89 
10. 77 Sunset Strip (Fri. 9:30-10:30) WTAE = 28.1 10. Popeye ‘Sat. 9:0 WIC UAA 9.1 53.2 Captain Kangaroo KDKA 8.9 
CINCIN NA Tl STATIONS: WLWT, WCPO, WKRC. SURVEY DATES: JUNE 1-7, 1959. 
“|. 77 Sunset Strip (Fri. 9:30-10:30)......WCPO 43.2 1. Highway Patrol Sat. 10:30 WKRC.... Ziv 228 524)D.A’s Man WLWT 166 
2. Summer On Ice ‘Mon. 10:00-11:00) td oa 2. U.S. Marshal (Sun. 9:30 WCPO NTA 16.4 29.1; Summer Chevy Show WLWT 20.1 
3. Gunsmoke (Sat. 10:00-10:30).. ij Cc M Busi Mon 7:00 WLWT CNP 14.6 63.2\ | News: Weather 
4. M/L BB—Redlegs vs. Dodgers , ee ee Se : ' “Tia Sees. WCPO ‘511 
(" es - 5 ; ) J 4 , « . : . - . . . . fie 
5. Real setiast Vakue Gn 3 ; f aoe = 6 | 4. Death Valley Days ‘Fri. 7:00 WKRC U.S. Borax 13.1 57.7 Screen Direc. Playhouse WLWT 49 
6. Wagon Train (Wed. 7:30-8:30).......WLWT 32.2), 5. Rescue 8 (Wed. 10:30 WLWT Screen Gems 12.1 29.9 U.S. Steel Hour WKRC 23.1 
7. Peter Gunn (Mon. 9:00-9:30)........WLWT 29.1) 6, Sea Hunt ‘Thurs. 7:30).. WKRC Ziv 11.6 38.8 Leave It To Beaver WCPO 134 
7. What’s My Line (Sun. 10:30-11:00)..WKRC = 29.1) 7 Decoy (Sun. 10:31 WLWT.... Official 114 22.9! What's My Line WKRC 29.1 
%. You Bet Your Life ‘Thurs, 10-10:30)..WLWT 28.7 ee ard °’D rape 112 919 Per mae acini - 
9. Father Knows Best (Mon. 8:30-9:00).. WKRC 27.4 8. Border Patrol ‘Fri. 10:3( WCPO CBS 112 21.2 Person to Person WKRC 27.4 
9. Loretta Young ‘Sun. 10:00-10:30) WLWT 27.4|| 9. Three Stooges (M, Tues., F 6:30 WCPO.... Screen Gems 11.1 44.9 {| News; Weather 
= Person To Person ‘Fri. 10:30-11:00).. WCPO 27.4 : ‘ | [News WLWT 10.5 
10. Holiday, U.S.A. ‘Wed. 9:00-10:00) WKRC 27.3. 10. Huckleberry Hound (Wed. 6:00 WCPO.... Screen Gems 9.9 48.3 Gold Cup Matinee WLWT 63 
NEW ORLEANS STATIONS: WWL, WDSU, WVUE. SURVEY DATES: JUNE 1-7, 1959. 
ner .|| 1. Sea Hunt (Tues. 9:30).. ..WDSU.... Ziv 28.6  47.8)\Garry Moore ..........WWL 284 
1. Summer On Ice ‘Mon. 9:00-10:00) WDSU 46.5 | 5° State Trooper (Tues. 10:00 WDSU MCA 26 2 62.5| Wild Cargo WWL 13.7 
2. Wagon Train (Wed. 6:30-7:30) WDSU 44.6 3. MacKenzie’s Raiders (Fri. 7.30 WWL Ziv 24.0 44.5 Ellery Queen WDSU 19.0 
: : 2 : a, | 4 Highway Patrol ‘Fri. 10:0¢ WDSU Ziv 22.8 50.9 Marry Millionaire WWL 19.0 
3. Peter Gunn (Mon. 8:00-8:30) -WDSU— 39.5! 5. Mike Hammer (Fri. 9:30 WWL MCA 22.2 40.1|/"M" Squad .. WDSU 30.6 
. Gunsmoke (Sat 0-930) ww 39.3 || 5. Whirlybirds ‘Mon. 10:00 WDSU CBS 22.2 48.7, Walter Winchell File WWL 19.4 
. : bag 6. Roy Rogers ‘Fri. 5:00 WDSU R. Rogers 21.8 66.1 {| Movie Date; 
5. Have Gun, Will Travel (sat. 8:30-9).. WWL 36.7 | Popeye WWL 60 
. Ts , Mon. 7:30- , I | 7. Casey Jones ‘Sat. 6:00 WDSU Screen Gems 21.2 73.6 Danger Is My Business..WWL 5.8 
6. Tales of Wells Farge (Mon. 7:20-6)..WDSU  34.9/| + Woe witheat A Gun (Sat. 10:00 WWL.....NTA 212 51.5|{ World Tonight: Spts.: 
7. Playhouse 90 (Thurs. 8:30-10:00)....WWL 34.7 || | Wea.; Ist Run Theatre.. WDSU 19.8 
q . , A ) ~— a 8. Walter Winchell File (Mon. 10:00 WWL NTA 19.4 42.5 Whirlybirds .. WDSU 22.2 
6. Zone Grey Theatre (Thurs. 6-6:90)..WWL 32.9] ¢ cow Te Marry Milllensire (Fri. 10). WWL NTA 19.0 424 Highway Patrol WDSU 228 
9. Father Knows Best (Mon. 7:30-8:00)..WWL @32.5)|| 9. Target (Mon. 10:30) WDSU Ziv 19.0 65.5 Jack Paar Show WVUE 5.6 
» ¥ S " , 10. Colonel Flack ‘Wed. 9:30 WDSU CBS 18.8 38.5 U.S. Steel Hour WWL 28.0 
10. Loretta Young (Sun 9:00-9:30)......WDSU 31.3 ||19° Solaiers ef Fortune (Sat. §:30 WDSU....MCA 188 71.2. Wrestling WWL 44 
~ AN FRANCISCO STATIONS: KRON, KTVU, KPIX, KGO. SURVEY DATES: JUNE 1-7, 1959. 
1. 7 "Sunset Strip (Fri. 9:30-10:30) .KGO 34.8 || 1. Sea Hunt (Tues. 7:00 ~KRON .» ZIV 23.8 53.7, 6 O'Clock Movie KGO 7.1 
2. Wagon Train (Wed. 7:30-8:30).. KRON 33.9 || 2. U.S. Marshal ‘Thurs. 7:00 KRON . NTA 173 46.9 | Channel 5 News: 
a 14-80) e | Douglas Edwards KPIX 7.6 
3. Gunsmoke (Sat. 10:00-10:30). . KPIX 29.4 | 3. San Francisco Beat (Sat. 7:00 KPIX CBS 14.1 42.7 6 O'Clock Movie KGO 59 
4. Summer On Ice (Mon. 10:00-11:00) ..KRON 28.6) 4. State Trooper (Thurs. 7:30 .KPIX MCA 13.8 292 Leave It To Beaver KGO 18.9 
5. Price Is Right ‘Wed. 8:30-9:00) KRON 28.2 || 5. Divorce Court ‘Sat. 6:00 KRON Guild 13.7 48.1 6 O'Clock Movie KGO 6.5 
6. The Rifleman ‘Tues, 9:00-9:30) KGO 27.9|| 6. Bold Venture (Thurs. 6:30 KRON Ziv 13.4 41.6 Wild Bill Hickok KTVU 7.3 
7. Zane Grey Theatre (Thurs. 9-9:30).. KPIX 27.0'|| 7. Highway Patrol ‘Tues, 6:30 KRON . Ziv 13.2 33.8 Early Show KPIX 8.9 
8. Alfred Hitchcock (Sun. 9:30-10:00).. KPIX 26.8 || 8. Rescue 8 ‘Wed. 6:30 KRON . Screen Gems 12.3 37.0 Huckleberry Hound KTVU 8.7 
9. Perry Mason (Sat. 7:30-8:30) .KPIX 26.7 || 9. Popeye (Mon.-Fri. 5:15 KRON.... UAA 11.0 46.4 Early Show KPIX 53 
10. Wed. Night Fights (Wed. 7:00-7: 45). KGO 26.4 10. Superman (Mon. 6:30 KTVU . Flamingo 10.1 29.4.6 O'Clock Movie KGO 9.1 
ROCKF ORD STATIONS: WREX, WTVO. SURVEY DATES: JUNE 1-7, 1959. 
_ 1, Summer On Ice (Mon. 9:00-10:00)....WTVO 41.91 )2 |. The Honeymooners (Sat. 10:00 WREX....CBS | 25.8  55.6|Mike Hammer ..........WTVO 20.1 
2. Person To Person (Fri. 9:30-10:00)..WREX 40.5|| 2. Mike Hammer (Sat. 10 00), WTVO .MCA 20.1 43.3| The Honeymooners WREX 25.8 
3. U. S. Steel Hour (Wed. 9:00-10:00 WREX 39.6 || 3. Highway Patrol (Fri. 7:30) WREX Ziv 19.6 71.8) Adv. of Ellery Queen WwTVO 7.7 
4. Gunsmoke (Sat. 9:00-9:30) WREX 39.5 || 4. N.Y. Confidential ‘Mon. 9:60 WREX ITC 19.6 31.2} Summer On Ice WTVO 414 
5. Playhouse 90 ‘Thurs. 8:30-10:00) WREX 37.3 || 5. State Trooper (Mon. 9:30 WREX MCA 19.1 30.1} Summer On Ice WTVO 42.4 
6. Have Gun, Will Travel (Sat. 9:30-10).. WREX 36.8 | 6. U.S. Marshal (Sun. 8:30 WREX NTA 18.9 61.6; Summer Chevy Show WTVO 11.3 
7. Father Knows Best (Mon. 7:30-8:00)... WREX 34.5 || 7. Bold Venture ‘Thurs. 7:30 WREX Ziv 13.7 54.4, To Young To Go Steady..WTVO 11.0 
8. Wagon Train ‘Wed. 6:30-7:30) WTVO 33.5 || 8. Popeye (Mon.-Fri. 5:00 WwTVvo UAA 12.8 66.6 | Superman .. WREX 10.8 
9. Lineup (Fri. 9:00-9:29 .. WREX 33.3 || 9. Superman (Fri. 5:00 WREX.... Flamingo 10.8 51.9} Popeye ....... WTVO 10.1 
10. Garry Moore ‘Tues. 9 30-10:00)...... WREX 32.4 \| 0. Huckleberry Hound ‘Thurs. 5:00 WREX.... Screen Gems 10.3 ee PND ek aee alecamned ees WTVO 10.1 
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THE JO STAFFORD SHOW 


Roger Price, Lionel Blair, Jean | separation; 


Muir, Lionel Blair Dancers, Bar- 
ney Gilbraith Singers, Jack Par- 
nell Orch 
Director: Bill Ward 
Dance Director: Lionel Blair 
60 Mins., Sat. 8 p.m. 
ATV Network Production, from 
London 
The telefilmed Jo Stafford Show 
stood out as one of the brightest 
stellar entries in this 
field of tv 
cenvineing proof of what can hap- 
pen when a show’s built around a 
real pro, with a ton of experience 
to set off her 
personality. There was never any 
doubt that this was the Jo Stafford 
show. She seemed to be on hand 
continuously, yet, in retrospect, 
she and the producer gave the rest 
of the cast ample opportunity to 
show off their wares. 
The 60 minutes got away to a 
gimmick start, opening in the foyer 
of ATV House and then proceeding 


to show the star and Jack Parnell’s | 


orchestra, informally dressed, at a 
disk session as Miss Stafford gave 
with “The Gentleman Is A Dope” 
and “That Old Devil Moon.” This 





— -- es ee 


tooor 


 Stickler for tradition, was unyield- 
With Paul Weston, Teddy Johnson, | ing, even though it could mean 


the wife, on her side, 


could equally be unreasonable 


| knowing that what she demanded 


particular | 
entertainment and was! 


natural ability and | 


was in complete conflict with her | 


husband's principles. Even the boy 
himself, likeable though he was, 
resorted to murder to avoid being 
| held as a witness. 

| In what has now become a famil- 
iar role for him, Michael Hordern 
played the politician in tight-lipped 
unrelaxed style. Pamela Alan’s 
portrayal of the wife was sincere 


but with heavy emotional over- 
tones. Laurence Hardy, a film di- 
rector house-guesting with the 


family while filming a documentary 
on Sheman, became involved with 
the wife’s plot to help the boy and, 
in consequence, found himself in 
conflict with the husband. 


Myro. 

| HENRY IV , 
With Paul Scofield, Margaretta 
Scott, Andre van Gyseghem, 


Martin Miller, Joy Parker, Derek 
Godfrey, Denis Quilley, Bernard 
Kay, Brian Smith, John South- 
worth, Gordon Phillott 

| Producer: John Harrison 

Writer: Pirandello 


sesh also introduced Lionel Blair | Translatien: Edward Storer 
and Jean Muir in a trick photog | 90 Mins., Tues., 9:30 p.m. 
dance and Teddy Johnson and Miss | BBC-TY, from London 


Stafford singing “The Moment I} 


Saw You,” a ditty that they once 


Pirandello’s intellectual exercise 


in what constitutes madness and | 


recorded as a duet though 6,000 / what doesn’t made a powerful ad- 


miles apart. 
show 
Stafford 


singing in that 


Next skein of the} dition to BBC-TV's “World Thea-| 
largely consisted of Miss | tre” series, albeit offering unlikely | 
warm, | viewing for the masses. Produced 


nostalgic manner of hers. She in-| with scrupulous care, counting ad- 


troduced her husband, Paul 
Weston, who accompanied her as 
she sang a number of his songs 
such as “Shrimp Boats” and “I 
Should Care.” A standout spot in 
this third of the program was the 
carefree dancing of Lionel Blair, 
Jean Muir and the Blair dancers 
in a gaily filmed scene on West- 
minster Bridge with the dancers 
as GI's and their girl friends. 
Finally, the show switched to a 
Stage Door Canteen which was the 
only false note in the spectacular. 
Nostalgia is all very well but the 
sight of Johnson as a matelot sing- 
ing excellently such oldies as 
“White Cliffs Of Dover” and “Wish 
Me Luck As You Wave Me Good- 


years and to very little purpose. | Gyseghem 


mirable sets and effective use of 
sound among its many virtues, it 


| suffered one dramatic defect: the 


outside world's way of life wasn't 
depicted with sufficient effect to 
provide the necessary, pointed con- 


trast with the claustrophobic ex- | 


istence of the actor (Paul Scofield) 
who has deliberately let it be 
thought for years that he’s insane 
and believes himself to be King 
Henry IV. 


Scofield’s fine performance dom- | 


inated the proceedings, the actor 
getting utmost worth from every 


line of dialog and admirably cross- | 


ing the line between pseudo- 





— —-~ ~~ 





and often being a bit of a bore 
without ever losing sympathy. 
Gwen Watford gave a sympathetic 
| portrayal of Anna, though she was 
a bit free with the gentle smile, 
While the two boys played 
veterans. Production throughout 
was excellent. Erni. 


|THE NAKED LADY 
With Andrew Osborn, Lana Morris, 
Daphne Anderson, Richard Pear- 
son, Patrick Throughton, Robert 
Urquhart, Charles Morgan, Mar- 
tin Boddey, others 
Writer: Duncan Ross 
Producer: Campbell Logan 
39 Mins., Monday (13); 9:30 p.m. 
BBC-TV, from London 
A four-part serial by Duncan 
Ross, “The Naked Lady” shapes 
as good suspense drama. The plot 
| was quickly established, but it took 
|/some time to bring the main char- 
}acters on to the scene. 
| The principal settifig is a fishing 
village on the south coast. In the 
local inn a mystery woman is found 
hanging from a beam in her room. 
It looked like suicide, but the 
| police medico insists it’s a case of 
'murder. Scot#and Yard is brought 
lin to help establish the identity 
of the woman and Andrew Osborn, 
as a detective-inspector, traces her 
roommate Lana Morris, who works 
in the same night club in which the 
dead girl was formerly employed. 
The first episode was smoothly 
directed and a good all-round cast 
|} gave some credibility to the pro- 
ceedings. Film excerpts were used 
to advantage in giving the subject 
a wider canvas. Myro. 


CONCERTO DI PROSA 

(Prose Concert) 

With Enrico Maria Salerno, Gian- 
carlo Sbragia 

50 Mins., Sat., 10 p.m. 

RAI-TV, from Rome 
New and presumably experi- 

mental show, obviously inspired by 


|/some similar (Stateside) ventures | 
| 


|in the legit field, consists of read- 
:ings of suggested dramatic items 
by two of Italy’s best young actors, 
Enrico Maria 


like 


| Construction allowed for introduc- 
ition of 








| offenders briskly, showed firmness 
and sympathy and carefully ex- 
plained the legal procedure to the 

|offenders. A long cast of profes- 

| sional actors was recruited for the 

succession of minor roles. 

} Myro. 





| NICK OF THE RIVER 

With George Baker, Martin Wyl- 
deck, Lane Meddick, Eric Nichol- 
son, Michael Nightingale, Frank 
Sieman, Sydney Vivian, Emrys 
James, Edward Cast, Edward 
Malin 

Director: Bill Hitchcock 

Writer: Jack Roffey 

30 Mins., Men., 8 p.m. 

Associated-Rediffusion from 
London 
There's a change of background 

but not much change of pattern in 

| “Nick Of The River,” nine-strong 

once-a-week skein. It's established 

| cops-and-robbers stuff, staged this 

| time on and around London’s River 

|Thames. But lest the contributory 

|importance of the setting and at- 

mosphere be underrated, let it be 





review gained considerable 
therefrom. And, additionally, a 
good attempt was made to make 
the characterization of the River 
| Police down-to-earth. All in all 
the series looks promising, if a 
shade prosy and in need of pace- 
quickening. 

The yarns are based on the re- 
miniscences of Ex-Detective In- 
spector D. H. C. Nixon, played in 
businesslike fashion by George 
Baker. Curtain-upper had the ‘tec 
hounding (or, on water, sharking?) 
a couple of lead-bar thieves, with- 
out over-resort to melodramatics. 
some solid 
cameos, while 
prefilmed and studio material was 
well handled. Erni. 


character | 








added that the first episode under | 
lift | 


the marriage of | 





elevision Reviews 


© a dn tn tn nn tnd ni inn tin inl 


, tre” entry was only a so-so attrac- 
| tion. ; 
Dilys Laye played a young girl 
| madly in love with John Cairney, 
'a French cartoonist. Her price is 
| marriage, but he prefers to settle 
for a long weekend in Capri. Her 
father, Michael Goodliffe, had, she 
believed, married Helen Cherry 
after the death of his first wife, 
but it turned out they never ac- 
tually got around to getting the 
licence. Miss Cherry, too, then 
decides to get the marriage fever 
and while she’s badgering her 
“husband” to make it legal, the 
girl makes a direct and almost 
hysterical pitch towards the man, 
Within the limitations of the 
script the cast does well enough 
and Jack Dixon's direction con- 
centrates on keeping the action 
|rolling. Georgina Cookson, well- 
known characier actress, is come 
pletely wasted in a minor part. 
Myro. 


SKYPORT 
| With George Moon, Lisa Gastonf, 

Gerald WHarper, Barry Foster, 

Philip Ray, others 
Director: Stuart Latham 
| 30 Mins., Thurs., 8 p.m. 
| Granada-TV, from Manchester 

This skein, skedded to run week- 
|ly till September, relates complete 
|yarns against the background of a 
|giant airport. Which, natch, en- 
‘sures an interesting environment 
and ought also to offer chances of 
| good human _ situations. First 
|specimen was fairly good in the 
|latter department, spinning a tale 
‘about a young man whom the cops 
are waiting to question on landing 
and several well-wishers’ attempts 
to hide the shock from his waiting 
parents—who know all the while, 
anyway. 

Constant characters in the series 
are travel agency (George Moon) 
and an interpreter (Lisa Gastoni), 
Moon's already established in view- 





| 





THE SUBMARINE MENACE 
With Neville Barker, Admiral | 
Jerauld Wright, Rear - Admiral 
G. B. H. Fawkes 


| Director: Jim Pople 

Salerno and Gian-| Writer: Neville Barker 

carlo Sbragia. The two alternate in 15 Mins., Mon., 10:45 p.m. 
announcing and “acting” out their | Associated-Rediffusion, from Lon- 
material, said to be culled from | 
madness and sanity. As the woman | “thousands of letters* sent in with 


don } 
Without adding much to common 


a |he loved and her new consort, | suggestions, with each in turn tak-| knowledge—the Russians have a 
bye” set the clock back too many | Margaretta Scott and Andre van|ing on material best suited to his | fleet of 450 submarines, and coun-, 


were excellent, too, 


However, it gave Miss Stafford a) while Martin Miller as the psychi- 


chance 
Alone” 


to put 
and “I'll Be Seeing You” 


“King” and remains to learn the 


| personality. 
While the dramatic impact 


and also introduced Roger Price,|truth scored with a restrainedly | also thanks to the undoubted abil- 
the zany doodling artist in a most} comic reading. All other players, ity of Salerno and Sbragia, undis-|couple of interviews with naval 
amusing lecture on bird watching. | chosen with care, came up to de- 


Against some colorful decor by 
Tom Lingwood, Bill Ward's direc- 


| 


mands. Erni, 


tion was fluent and showed every | WN 
evidence of long, painstaking ro | oe eee ea 


hearsal which certainly paid off 
Miss Stafford, Weston, Ward and 
Parnell must have had many hudd- 
les and they paid off in a_high- 
standard hour. ich, 


i 


ford, John Arnatt, Nigel Lam- 


bert, Paul Castaldini, Avril Con-— 


quest, Edward Dentith, Anthony 
Snell, Barrie Ingham, Philip 
Broadley 


’| Director: David Boisseau 


FAREWELL MY CITY 
With Michael Hordern, 
Alan, John Dimech, Ishaq Bux, 
Laurence Hardy, Robert Lang, 
Noel Dyson 
Writer: Dorothy Lang 
Adaptation: Michael Voysey 
Producer: Brandon Acton-Bond 
$0 Mins., Sunday (12); 8:45 p.m. 
BBC-TV, from West of England 
Michael Voysey’s adaptation of 
Dorothy Lang's “Farewell My City” 
has strong dramatic values which 
could have been enhanced with 
some background shots of the 
Middle Eastern city in which the 
play was enacted. However, all the 


action was confined to a couple of | than a drama, 


interiors which had a stifling effect, 
not entirely out of character with 
the subject itself. 

The pivotal character of the play 


Writer: Paul Jones 


Pamela 66 Mins., Fri., 9 p.m. 


Associated-Rediffusion, from 

London 

Writer Paul Jones, penning a 
sequel to his own successful “Fate 
and Mr. Browne” which was aired 
last year, dodged all pitfalls and 
came un with a firstrate job, keep- 
ing faitn with his situation and, 
more importantly, his characters 
And the chief character, the titular 
Mr. Browne, is a wonderfully well 
observed human being deserving 
to rank high in the creations of 
| fiction. 

The piece is more of a chronicle 
its main conflict 
deriving subtly from clash of class 
than from anything else. 
Donald Pleasence) is a shy, 40- 
year-old, unsure man who clings to 


is Michael,Hordern in the role of | 4 S0mewhat pseudo military back- 


a political adviser to the city of 
Sheman. 
packing his bags and is planning 


to head for England and «retire-|4nna Cooksley 


As the play opens he’s | S0me kind of stature. 


ground and bearing to give himself 
He owns a 
house wherein lodges 
(Gwen Watford) 


suburban 


Browne | 


cussed, the following of such a 


effective excerpting from Rostand’s 
“Cyrano de Bergerac,” in which 
he mimes all roles as he reads 
them from his podium, but it’s 
| very questionable if the general 
Italian video public will last 
through the half-hour presenta- 
tion. 

Slotting of show on popular 
Saturday night, immediately after 


a high-rated and lightweight musi- | 


cal-variety show, also appears a 
mistake. A different time and day 
would be more suitable in order 


/not to jar low and medium-brow | 


| Viewers with such highbrow fare. 
Hawk. 





THE CASE BEFORE YOU 

Writers: Geoffrey Bellman, John 
Whitney 

| Director: David Willmott 

| Producer: Elwyn Jones 

30 Mins., Monday (13); 8:45 p.m. 

| BBC-TV, from London 

| A “typical day” in a magistrate’s 

court anywhere in England is fea- 

tured in this new BBC series. 


} 


Within the half-hour time span! 


some dozen offenders are dealt 
with; the cases are mainly of a 
| petty nature, but the procedure 
lof the courts and the contrast in 


show on the one-channeled RAI- | 
TV operation is more in doubt. It’s | 
for the afficionado, who will relish | 
such items as Salerno’s extremely | 


| teraction in the event of war would | 
t ( is | be tough—this 15-minute program | 
over “Ill Walk | atrist who also comes to visit the| undoubtedly great and the ef-| did its job of summing up the situ- 
fectiveness of the various readings, 


ation succinctly by using film clips, | 
straight-at-viewer address, and a 


experts, one U. S., one British 
(retired). It was scarcely reassur- 
ing, but the facts couldn't allow it 
it much optimism or complacency. 
Wherein lay its great virtue. 


Neville Barker earns credit for | ception: 
a salutary little item, not only as| Processes of 
writer but as principal on-screen | entertainment 


er eyes via a recent Granada-TV 
show “Shadow Squad,” and he per- 
petuates much the same role well. 
Miss Castoni is decorative and come 
petent. Whole project looks pro- 


| mising as a popular lightweight en- 
try. i 


Erni. 





The Verdict Is Yours 
Granada-TV's skein of unscripted 
“court cases” has returned to the 
British networks with its pattern 
apparently unchanged, though the 


cameras now look in on what pur- 
ports to be Hull Assizes instead of, 
as of yore, Birkenhead Assizes. 
Program aired Wed. (15) revealed 


| the virtues and faults of the con- 


information about the 
English law, plus 
from the reactions 


character. Direction was compe- | of witnesses under cross-examina- 


tent. Erni. 


FULL HOUSE 
With Roy Ward Dickson 


Director: Tig Roe | 


Producers: Roy and Shirley Dick- 
son 

36 Mins., Thurs., 7:30 p.m. 

Associated-Rediffusion, from Lon- 
don 
A straigtforward quiz game of 


| the simplest kind, shifted to the 


network from a local station, “Full 
House” is adequate for rainy sum- 


are awarded according to the cor- 
rectness or otherwise of each in- 
dividual’s answers—with forfeits or 
compensations if he’s wrong when 
she’s right, and so on. Prizes con- 
sist of furniture and such suited to 
the needs of the engaged. 
Quizmaster Roy Ward Dickson 
has an easy enough personality and 
an uncomplicated chore, Produc- 
tion is straightforward. Erni, 





ment. During his long stint in the | Who is separated from her husband | the offenses makes it an interest- | 


East he had taught the native 
the elementary principles of de- 


Geoffrey (John Arnatt). Browne 


| falls in love with Anna, whose two | 


mocracy and justice; now his teach- | SOMS (Nigel Lambert, Paul Castal- 
ings were being put to a critical dini) look askance at the subur- 


and emotional test. His house boy, | banite. 


who had been with the family since 
infancy, had been promised a lift 


Though Anna _ returns 
Browne's affection to a degree, she 


| 
|realizes that marriage 


“across the mountains” away from | Work. And refusing reconciliation 


dead city of Sheman when Hordern 
and his wife left the country. But 


the boy is wanted as a defense | 
witness in a murder trial and the | 


politician insists that he remains 
ehind. This leads to major clashes 
of principle between Hordern and 
his wife. 

Brandon Acton-Bond’s produc- 
tion confidently maintained the 


ing and absorbing p-ogram. 

One offender is a common prosti- 
tute, entrusted to the care of a 
| probation officer, and another is 
a religious crank who had waylaid 
| people in the street trying to per- 


| was a Greek drunk whose case had 


| IF YOU LOVED ME 

With Helen Cherry, Michael Good- 
liffe, John Cairney, Dilys Laye, 
Barbara Everest, Georgina Cook- 
son, Jane Grahame 

Writer: Elspeth Eric 


wouldn’t | suade them to go to church. There | Producer: Sydney Newman 


| Director: Jack Dixon 


with her husband, she departs for |to be deferred until the arrival of | 65 Mins., Sunday (12); 10 p.m. 


her native italy alone. 

Scenes between Browne and the 
boys and Browne and the upper- 
class husband were intensely effec- 
| tive, capturing an awkwardness and 
never-the-twain-shall-meet atmos- 
| phere in masterly style. Through- 
|}out the emphasis was placed on 
| Browne, which meant that actor 


an interpreter, an elderly man who 
| accosted a girl in a park and posed 
as a policeman, and a young Teddy 
| Boy caught with a flick knife. 
| There was another woman who was 
| found trying to photograph a wit- 
| ness in the court for a continental 


| magazine and for this she received | repetition and there was hardly 


|the maximum penalty of a fine of 


interest, although neither of the | Pleasence had to carry a lot of | $140. 


principal characters was complete- | Weight. He carried it effortlessly, | 


y sympathetic. The husband, a/ ‘rotting out his trite little sayings| heard and not seen, dealt with th 


The magistrate, who was only|relieve the monotony. 
a 


| ABC-TV, from Birmingham 

| All the female characters in 
| Elspeth Eric’s comedy have one 
common philosophy: the ultimate 
aim in a woman's life is to get 
| married. Spread over 65 minutes, 
|that theme becomes tedious by 


enough sparkle in the dialog or 
diversion in the development to 
In other 
words, this ABC “Armchai# Thea- 


mer evenings. Idea is that two en- | 
gaged couples are fed with general | 
knowledge questions, and points | 


tion, together with some irritating 
muffing and groping on the part 
of players previously given an out- 
line but no firm dialog. 
Proceedings on this occasion had 
a usefully piquant ring. “The Case 
| of the Admiral’s Secretary,” as it 
was styled, involved an action for 
| defamatory libel alleging that an 
| ex-Admiral of the Fleet was adult- 
erous and morally unfit to hold 
| public office. Show is aired on two 
|consecutive nights weekly, soe 
there's a mild cliffhanger element 
also on the credit side, Erni. 





Val Parnell’s Startime 

It's still an amazing voice, and 
though Gracie Fields may not be 
as sure of it as once she was she 
still outwarbies dozens of 'em. And 
her personality and showmanship 
are tops. In brief, the longish 
‘over 10 minutes) spot she had in 
this vaude show from Associated 
TeleVision aired Wed. (15) was 
entertainment. “Dipping into my 
| old disks,’ and with homely chat 
| interspersed. she came up with 
favorites such as “My Blue 
Heaven,” “Our Avenue,” “When I 
Grow Too Old To Dream” and “Put 
Your Shoes On Lucy” to get 
encore cries frony the unseen audi- 
| ence. Bill Blazzard accompanied on 
piano. 

Rest of the bill was so-so, by 
and large, with Enrique del Rey 
and Winnie offering some com- 
|petent juggling, Hattie Jacques 
and Eric Sykes doing a couple of 
mildly funny skits, Jimmy Lloyd 
singing pops pleasantly and 13- 
year-old violinist Florica Remetier 
attacking the instrument with im- 
mense zest. Last-named looks like 
a potential bet, with a flair for 
composition as well. Clifford Davis 
interlinked with sume good patter, 
some corny stuff and a conjuring 
trick or two. 








$2 


RADIO-TELEVISION 


VARIETY 





Wednesday, July 22, 1959 





si Deplores Critical Brushoff 
Given Comedy; ‘Mighty Tough to Do 








By BOB CHANDLER 
Hollywood, Julv 21 

Since comedy is the teughest of 
all program types to bring o.f suc 
f lly in television, Desi Arnaz 

p but wonder w critics 
tend to “lock down their noses at 
it’ and awards juries tend to over- 
Jook it e1 é 

Comedy, he points out, is “all 
black or all white. It’s either funny 
or it’s not. In dramatic shows, there 
are all kinds of shades of gray, but 
comedy has to be just right.” 

To Arnaz, a good comedy script 
must be able to go “either way, as 
a comedy or as ia dram; The 
premise has to be drawn, the situa- 
tion set up in a straight. logical 
rnanner. Then the story ‘‘takes off” 
into comedy, but it must be so 
constructed that it could just as 
easily be played straight. “If you 
throw a piece of pie in a man's 
face, there's got to be a good rea- 
son for doing it if it’s going to be 
funny.” 

It doesn't matter whether it’s 
slapstick or sophisticated comedy, 
the premise must be established 
and the option to go either way 
set. “Take Billy Wilder and ‘Some 
Like It Hot.’ He sets up two guys 
in women’s clothing, and gives 
them a perfectly good and valid 


reason for it. At this point, he can 
g0 either way—he can do it as a 
straight drama, or he can let out 
all the stops as a comedy. It’s a 
helluva picture.” 

It's this necessity for establish- 
jing a premise, says Arnaz, that 
decided him and Lucille Ball to go 
to an hour. In the half-hour form, 
it was too difficult to establish the 


premise — there wasn't enough 
time. Procedure was to set up 
Lucy's block-comedy routine,” 


her one big piece of business per 
show. “Sometimes we were lucky 
and we could set it up in just a few 


minijtes. More often, we couidn't, 
and we had a so-so premise and 
the routine didn't come off as it 
should have 

In an hour, of course, there's 
plenty of time to set such a 
premise. In Arnaz’s eyes, it must 


be based on one of the same pas- 
sions or drives that motivate 
crama, and in the hour there’s 
sufficien, time to develop it prop- 
erly 

As to the other hour shows, the 
straight dramatic “Desilu Westing- 
house Playhouse,” Arnaz believes 
that a trend toward more adult 
themes, with greater impact, is de- 


veloping. He points to the same 
trend, to a far greater degree, in 
films—“Anatomy of a Murder” 


and ‘Room ai the Top.” Naturally, 
he says, you can’t do a “Room at 
the Top” on television, but at a far 
lower level, the adult theme and 
approach becoming far more 
acceptable agencies and spon- 
sors 

He points to the show in which 
he’s currently starring for the 
“Playhouse,” “So Tender, So Pro- 
fane,” in which Barbara Luna is 
cast as his kid sister, a prostitute 
returning home, as an example. 
But he stands by his refusal to 
“insult or offend” the livingroom 
audience for the sake of a con- 
troversial subject, pointing out 
that adult themes can be handled 
inoffensively. “It’s much harder to 
do,” he states. “It’s pretty easy to 
kick someone in the groin, but it 
takes a lot more care to 
someone's been kicked in the groin 
without showing it.” 

Talking about kicking, Arnaz 
takes a beating from Pedro Ar- 
mendariz in one of the scenes, and 
the realistic staging last week 
proved a source ‘of ironic delight 
to some of the old hands—the pic- 
ture of the guy who owns the 
studio takin 
the stages 


Arnaz shru 


is 


to 








Ss 





indicate | 


a beating on one of | 


gs it off, but likes to) 


hark back to 1940, when he ar-} 
rived from New York to work for | 
RKO under a year’s pact, from 
Which he was incidentally dropped | 
after doi three pictures. He 
drove into Hollywood after buying 
a car in Detroit, and asked direc- 
tions to the studio. Swinging down | 
Gower, he an impressive arch- 
way, drove in and asked for the 
casting office. The man at the gate 
Wry nformed him he was “a 
little ear! that he had driven 
into the cemetery Hollywood 
Memoria! Park | 
fter st itening himself out, 
*he drove on to RKO. Accompany- 
ing him the convertible was his 


‘Herb Swope Stuck With 
\-Hr. ‘5 Fingers’ Pilot 
—And It’s a Pleasure 


Hollywood, July 21 


valet, in uniform, no less, so that What does a producer do with 
when he told the guard he was @ Successful half-hour pilot of a se- 
‘Mr. Arnaz from New York” he shee Sage r rp os 4 nee = 
was waved right in and parked on Purchased as a 60-minute sho\ 

the lot. The next day, after his This was the problem facing 
name was on the roster, he tried 20th-Fox Television ex producer 
the same bit but the guard was Herb Swope Jr. on his “Five Fin- 
onto him. He was told—not very ers series, which went into full 
politely—to park where all the, production yesterday (Mon.) at the 
other actors park. Today, incident- Westwood lot. Swope had made 
ally, that guard is now captain of the pilot as a half-hour NBC 
the Desilu police, but he allows bought the series as an hour show 
Arnaz in. Swope had a half-hour of excel- 

As regards operation of the /@"t film on his hands. 

studio, Arnaz states that from Swope decided to commission 
studio operations alone, Desilu is| Dick Berg, who had written the 
operating in the black. “Not much, Pilot, to expand the script ta an 
but we're covering the overhead, hour with a minimum of retakes 
and making a little besides.” He 0" the existing footage. Berg 
points out that the recent financial | turned the trick, even writing in a 
report does not include too much! suestar rele in which Eva Gabor 
in the way of profits from Desilu- | “4S subsequently cast, opposite 
owned programs, in that the permanent stars David Hedison 
profits derive from summer re- | #04 Luciana Paluzzi 

peats for which payment had not From completion of the ex- 
yet been made during the period panded pilot, Swope swings into 


regular hour production, and has 
lined up an impressive roster of 
writers, some making their plunge 
into telepix after live tv and 
screenwriting careers. List 
cludes Jerry Devine (who packaged 
‘This Is Your FBI” and “Mr. Dis- 
trict Attorney” in radio), screen- 
writer Harry Brown, Leslie Stev- 
ens, Merle Miller, David Karp, 
Michael Dyne, Sumner Locke El- 
liott and William Templeton 


covered by the report. Conse- 
quently, some of the profit in the 
report stemmed from operations 
alone, even though the studio is 
presently far from operating at 
capacity. 


BRITAIN ALLOCATES 
TIME FOR POLITICOS 





London, July 21. On the directorial side, Swope 
The three principal parties are | has inked to multpile commitments 
: : Robert Stevens, Allan Reisner, La- 
. » ieee ’ 
to oF aime ty Pay Political mont Johnson, Montgomery Pitt- 
Broadcasts between them in the | man, Andrew McCullough and Jack 
current year (‘July 1-June 30, | Smight. 





1960) and eight airings on radio 


Schedule was drawn up by BBC ° e 9 
and the Independent Television 
Authority following consultation Clients Like ABC S 


with the Government and the Op- 
position. 

Both Conservative and Labor 
speakers get four tv hearings, two 
lasting 25 mjnutes and two 15 min- 
utes, with the Liberals getting one 
15-minute showing. All the tele- 
vision broadcasts are being trans- 


True Minute Buys 


ABC-TV is making a lot of ad- 
vertisers and agencies happy with 
the fractional availabilities (“true 


mitted simultaneously on BBC-TV | minute buys”) on the fall lineup 
and the commercial network. Nor- of hour shows 
mal duration of the sound airings Clients with lesser budgets, or 


will be 15 minutes, with the Con- 
servatives getting a total four, La- 
bor three and Liberal one. BBC, 
which alone will handle the sound 
talks, will also pass them to BBC- 


seasonal products, and divisions of 
large companies that heretofore 
haven't had the money for network 
are finding the hours with six par- 
ticipations a handy vehicle. 





ne ee eee | New buys include Elgin watch 
into “Sugarfoot,” “Adventures in 

ABC-TV U S$ Barnathan Paradise” and “Bronco”; Seven Up 
p into “Alaskans”; and Lewis-Howe 

In a reshuffle of the station re-| (Tums) alternate thirds of “The 


Untouchables 
The pre-Christmas drive will see 


lations and research areas, Julius 
Barnathan, v.p. and director of re- 


search for ABC-TV, was promoted Van Heusen shirts on “Bourbon 
to the newly-created post of v.p.| Street Beat’ and Mattell toys on 
for affiliated stations. “Cheyenne.” Same time, Manhattan 


shirts is taking a slice of CBS-TV's 
ry, “Lineup.” 


in his 
Station 


Reporting to Barnathan 
new position will be the 


hour ent 


relations department, station clear- Other company names not 

ance and research. Barnathan’s familiar io network that will be in 
appointment was followed by the | onthe hours include Corning Glass 
promotion of Frederick Pierce, | “Cheyenne “Lineup,” “Sugar- 
manager of audience measure- foot’ and “Bronco”; National Car- 
ments, to manager of research for | bon, “Cheyenne Libby, Owens, 


the web. Ford (last year on NBC with col- 

Alfred R. Beckman will continue | lege football), “Bourbon Street 
as v.p. in charge of station rela-| Beat’; Glidden, “Sugarfoot” and 
tions, and Donald S. Shaw Jr., will | “Bronco.” 


As one ad man commented “ABC 
nust have a jigsaw computer to 
igure out the sales.” 


continue as director of tv station} 
clearance. Both will report to 
Barnathan, 


TV—Too Perfect for Comfort 


Boston, July 21. 

A new telescopic lens used by WHDH-TV on baseball games be- 
tween the Red Sox and the Yankees turned out to be so good that 
Ford C. Frick, baseball commissioner, asked the station to discon- 
tinue it to avert possibility of signal stealing by opposing teams. 

The Spacemaster lens, only one in Hub, was used during the 
week end games of 11-12. WHDH-TV fed the Sunday (12) game to 
NBC for net presentation, and NBC, following the Frick beef, 
said it would not use the lens in its telecasts 

WHDH-TV nabbed an avalanche of mail lauding the new tv 
technique of closeups, and William B. McGrath, veep and managing 
director, said “we will cooperate with Tom Yawkey, owner of the 
Red Sox, Joe Cronin, president_of the American League, and the 
Red Sox management to give the fans the best possible coverage 
with no damage to the game. 

“Our engineers made the pickup that fed NBC tl game. We 
tried a new combination of lenses from center field that provided 
unusual closeups and we decided to use it. We used it judiciously. 
We used it for a play and then switched to something el 
a continued coverage. Curt Gowdy commented on the tren 
effectiveness of it, as did Mel Allen working the game for NBC.” 














le 











Tom Gallery, director of sports, NBC, said Comm. Frick sug- 
gested the possibility of a club putting a tv receiver in a dugout 
and thus getting a line on what pitches would be thrown. “I do 
not believe that would happen,” he was quoted as saying, “but to 


avoid @y difficulty, NBC agreed to d scontinue use of the camera.” 


in- | 
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TV-Radio Production Centre 
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Fox where he'd been 
ris who till 


airector 


and Harry Nor- 
he Rank Organization overseas sales setup, 


and company secretary 
t 


tel } 
ately eaded 


join Granada TV network After teeveeing “Henry IV” last week, 
BBC does a couple more Pirandello plays, this time on radio, next 
week. Sir Donald Wolfit stars in the first, “Six Characters in Search of 
An Author,’ Mon : with April Olrich debbing on British radio in 
the stepdaughter rol Associated TeleVision began airing a skein 
of 15-minute musical shows, filmed in Australia with tenor Patrick 
O'Hagan, Sunday (19 Scottish Television aims to averege 50 min- 
utes’ transmission d: from the Edinburgh Festival. 
IN BOSTON... 

Bob Clayton, WHDH-TV “Boston Ballroom,” guesting Tommy Sands, 


Kingston Trio, Impalas on his dance show WBZ-TV brass threw 
welcome home luncheon for program mgr. Herb Cahan, just back from 
European vacash, beard and all . Jane Day, Channel 4 weather gal, 
taking part in Nantucket’s 300th anni Gus Saunders, WNAC-TV, 
interviewing Judge Dooley, prexy Narragansett Park, on “Yankee 
Camera”. VBZ-TV gen. mgr. Frank Tooke addressed NYU radio-tv 
summer workshop Wire services picked up Navy Sec. William 
Franke’s remarks made during exclusive filmed interview with WBZ- 
TV's Betty Adams following launching of first nuclear powered surface 
vessel at Quincy Joe Kelly, WHDH-TV, featurng “farm safety” 
live and in color on his “New England Farm and Food Program” 
Thursday (23) at 12:30 Siobhan McKenna, appearing in “Twelfth 
Night” at Boston Arts Center Theatre, guesting on WBZ ‘“Newsmak- 
ers: 1959” show “Big Brother” Bob Emery, vet broadcaster with 
38 years on the air and mainstay of WBZ-TV programming since Dec. 
1952, inked new three-year contract with station. 


IN SAN FRANCISCO ... 


Is Don Lee dickering to sell KFRC to Storz? Question’s being asked 
around Frisco, especially with the accession of Jack Thayer, for three- 
and-a-half years boss at Storz’ WDGY, Minneapolis, to KFRC’s gen- 
eral managership Dave Segal, who just sold his KOBY to Kenyon 


Brown group, checked into Frisco from Denver . New KFRC staffer 
is Mike Secrest, singer and ex-deejay at WHBQ, Memphis; KXYZ, 
Houston; KBOX, Dallas; WTIX, New Orleans KPIX dropped the 


Charlie Dugdale morning show 
replaced it with “Close-Up,” 


and latter took off for New York), 
emceed by Bob Douglas, out of KOVR, 
Stockton KPIX also starting a daily five-minute “Russ Hodges’ 
Sports Final” New newscaster at KRON is Art Brown Yale Roe, 
KGO-TV’s national sales manager, in Children’s Hospital for surgery 
on an ailing knee .. . Bill Weaver, the longtime KCBS deejay and in- 
terviewer who was exiled to KNX a year ago, returning to the Les 
Malloy-Stan Breyer indie, KSAY Frank Cope quit the midnight- 
to-dawn slot at KSFO. 


{N DETROIT... 


Toby David, CKLW disk jockey who also is Capt 
“Popeye” cartoon show on CKLW-TY. is the new second veepee of the 
Adcraft Club of Detroit. David is 25-vear vet of radio and tv : 
Fran Harris, Women's Editor of WWJ-radio and a member of the staff 
since 1931, is the new prexy of the Women’s Advertising Club of De- 
troit Richard E. Nason, former general manager of WGBI, Scran- 
ton-Wilkes Barre, has been appointed general sales manager of CKLW 

E. W. Wardell, for 10 vears CKLW'’s radio sales manager, asked for 
and was granted an indefinite leave of absence because of illness 
Shirley Eder’s WJR advice show “Dear Shirley” being syndicated 
by Harry Goodman “Fun Alert” is a new Dick Osgood-WXYZ spot 
feature to be aired 13 times daily from noon to 9 p.m. to keep listeners 
informed of the many cultural and recreational facilities available in 
the Detroit area and where to go and what to see on specific days 


Jolly, the host on 


a 





1s 


‘IN MINNEAPOLIS .. . 


so 





Telefilm Associates’ local non-network 
four weekly one-half hour American 
Broadcasting Co. network shows the panel programs “Keep 
Talking” and “Take a Good Look,” along with “Black Saddle” and 
“Man With a Camera.” Deal was made despite fact that ABC has an 
affiliate here, Life-Time’s WTCN-TV “Captain Kangaroo” director 
Dave Brown in from New York to attend his mother’s funeral . . . Lucy 
Cook resigned from the WCCO-TV promotion department staff to join 
the Sullivan & Speer advertising agency here. She'll be women’s af* 
fairs directo WTCN-TV rerunning the “Amos 'n’ Andy” films 
.. . Announcer-disk jockey Dan Allan a WLOL staff addition. He's a 
radio veteran | and has seen service with several other stations. 


IN BALTIMORE ... 


Jimmie Rodgers was guest of 1 


Starting next fall, National 
station, KMSP-TV, will carry 


series 








iere 


onor at the sixth annual Holy Name 
Night held Friday the Memorial Stadium where Baltimore Orioles 
met Detroit Tigers. Ernie Harwell was master of ceremonies Ar- 
nold Wilkes, head of public service department of WBAL-TV has been 
elected one of four vice presidents of National Academy of Televi- 
sion Arts and Sciences. He is president of local chapter . .. Ben Wolfe, 
chief engineer of WJZ-TV, has been elected chairman of the Institute 
of Radio Engineers, Baltimore section ... Buddy Deane, WJZ-TV jock- 
ey, is happy papa of third daughter, born July 12, named Dinah Dawn 
Deane ,.. WBAL Radio has gone editorial. Station has introduced 
weekly editorial program, Manager's Microphone, with Station Man- 
ager Thomas S. Carr opinionati: Rolf Hertsgaard, WBAL-TV, has 
introduced new five-minute spot aimed at housewife, Monday 
through Friday. 


IN ST. LOUIS... 


Picture exhibitors, Radio Station KWK, the Globe-Democrat, and all 
retail record outlets huddling on plans for a city-wide motion picture 
industry salute, July 28 through Aug. 19. Ken Daust handling the 
sports-announcing chores on KPLR, Channel 11 KXOX offering 
$25 for the best news tip every week reported by the listeners . . . Rob- 
ert Hyland III, son of KMOX Radio General Manager Robert Hyland, 
helping out at the St. Louis Hawks’ summer basketball clinic A 
newly-created feature for youngsters, “Sunrise TV Auction Show,” 
premiered on KMOX-TV, with Tom Brooks as the star and Sunrise 
Meats as sponor . The former Teddy Ingalls, KXOX rebounding re- 


at 
at 


g 
&- 


news 


| ceptionist, back in charge of the Radio Park lobby with a new name 


and husband ... KMOX-TV a first prize winner in Crusade for Free- 


dom’s Radio Free Europe promotion, 


| 


IN CLEVELAND... 


Art Schreiber in as news direcior at WERE...WJW-TV co-spon- 


|} sored with Chamber of Commerce the “Miss Cleveland” contest... 


| Sammy Davis Jr. in for a week at Cain Park summer theatre... 


{ings just released 


Earl 
Garner made a one-day stand at Musicarnival tent theatre... WJW- 
radio dropping NBC Monitor on Saturdays in favor of new disk jockey 
Kasey Kasem .. . Baseball drew an 11 Pulse rating over WERE in rat- 
Auditions to replace Bud Wendell as host of 


| KYW-radio’s Program PM still going on. Wendell upped to program 


director .., Radio and tv quick to cover attempt by local group of mu- 
sicians to break 85-hour inusic marathon record, in Play-more nite club- 
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iExclusiva! 


27 de Agosto al 7 de Septiembre, Chicago 


LLAME POR TELEFONO O 
TELEGRAFIE INMEDIATAMENTE 







SPONSORSHIP 
AVAILABILITIES 


There will be a total of 20 telecast 


WHAT THE 
GAMES ARE 


In brief, these ore "The Olympic 


Games of the Western Hemi- hours, 5 to 8 of which will pre- 


sphere." Approximately 2000 empt network time. This ex- 
athletes will compete — repre- clusive TV coverage — a mini- 
senting 27 nations of North, mum of 90 minutes daily live, 
Central and South America videotape and film—is avail- 
and the islands of the Carib- 


bean. Pan American cham- 


able on the basis of partici- 
pations, segments or the entire 


ions will be determined in 27 20 hours. A great climax to 


branches of sport. The Games are the most exciting summer in 


being held for the first time in the U.S. 


WB 
KB.Chicago 


Channel 7, owned and operated by ABC Television Network 


190 NORTH STATE STREET 
ANDOVER 3-0800 


He Exclusive! 


Yes, Exclusive Television Coverage of Pan American Games 


Chicago's history. 





August 27 — September 7, Chicago 


CALL OR WRITE IMMEDIATELY 





Si, trasmision exclusiva por television de los Juegos Pan Americanos 
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ARB SYNDICATION CHART 


rmance of syndicated shows is to reflect the true rating 











Variety's weekly tabulation, based on ratings furnished by A can Research exact picture of the rating perfo 
Bureau, highlights the top ten network shows on a local level and offers a rating study strength of particular series ‘Various branches of the industry, ranging from media 
rm ‘ f the top ten syndicated shows in the same particular market T? veek ten buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
ff t markets are covered. Over the course of a year, ARB will tabulate a minimum of 150 markets. The re- 
e syndicated program listings of the top ten shows, ratt lata such as the sults of that tabulation will be — weekly in Variety. Coupled with the rating per- 
ye share of audience, coupled with data as to time and day of t isting, com formance of the top ten network shows on the local level, the Varizty-ARB charts are 
> programming in the particular slot, etc., is furnished. R for detailing an’ designed to reflect the rating tastes of virtually every tv market in the U. S. 
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MPLS a I. PAU L STATIONS: WCCO, KSTP, KMSP, WICN. SURVEY DATES: JUNE 1-7, 1959. 













































































TOP TEN NETWORK SHOWS AV. | TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME. STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. PROGRAM STA. RTG. 
, -Tp 226 1. Death Valley Days ‘Sat. 9:3 WCCO U.S. Borax 17.2 48.2 D.A.’s Man KSTP 99 
1. Summer On tee Mon ita epi — a = " 2. State Freeper I s. 9:3 KSTP MCA 14.8 30.8 Garry Moore es wcco 22.2 
2. Gunsmoke (Sat. 9:00-9:30) + WCC of) || 3. Ten-4. (1 10:30 KSTP 13.3 46.2 Movie Spectacular WTCN 7.9 
3. Person to Person (Fri. 9:30-10:00)....WCCO 23.7 || 4, U.S. Marshal Fri. 10:30 KSTP NTA 13.1 43.5 Movie Spectacular WTCN 11.6 
4. What’s My Line (Sun. 9:30-10:00)....WCCO 22.6 5. MacKenzie’s Raiders (Sun. 9:30 us Ziv 11.9 26.0 What's My Line ...» WCCO 226 
ps hina CC 29 5 6. Mr. District Attorney (Wed. 10:30 (STP Ziv Ge 35.0 Movie Spectacular . WTCN 12.1 
5. Gary Moore (Tue Ss. 9:00-10 00).. wcco - 5 7. ches amin Crane 2006 KSTP 7 95 Sas) Saeeks Gonekeeies Wren 8 
6. Red Skeltom (Tues, 8:30-9:00) --WCCO 21.3) §° Plight (Wed. 9:3 KSTP CNP 94 212 | Wed. Night Fights 
7. Wagon Train (Wed. 6:30-3:30) KSTP 21.0 News WTCN 16.1 
8. Danny Themas (Mon. 8:00-8:30) wcco 19.8 9 Huckleberry Hound (Tues. 6:30 Wwcco Sereen Gems 9.3 36.6 Cheyenne WTCN 10.1 
9. Ann Sothern (Mon. 8:30-9:60 --- WCCO 17.910. Sea Hunt ‘Thu 9 WTCN Zi 92 18.9 You Bet Your Life KSTP 17.9 
10. Perry Mason (Sat. 6:30-7:30 WCCO 17.7 10. Sky King (Sat. 11:3 wCCO Nabisco 92 86.0 Detective’s Diary KSTP 15 
KANSAS CITY STATIONS: WDAF, KCMO, KMBC. SURVEY DATES: JUNE 1-7, 1959. 
= Summer On Ice (Mon. 9:00-10 00) -. WDAF 40.1 || 1. Mike Hammer (Sat. 9:30 KCMO....MCA 28.6 65.3 D.A.'s_ Man WDAF 9.1 
2. Gunsmoke (Sat. 9:00-9:30 KCMO  39.4/| 2. Highway Patrol (Wed. 9:30 WDAF Ziv 23.8 54.5/ U.S. Steel Hour KCMO 16.0 
a ae Pee 2:30 KMBC  363/| 3 Sea Hunt (Sun. 9:30 .. WDAF Zi 216 41.9 What's My Line KCMO~ 212 
3. 77 Sunset Strip (Fri. 8:30-9:: : 4. Whirlybirds ‘Sun. 10:00 .- KCMO CBS 20.3 61.7 10 O'Clock Movie WDAI 33 
4. Wagon Train (Wed. 6:30-7:30 WDAF 32.0 | 5. Death Valley Days (Fri. 10:00 KCMO U.S. Borax 20.2 61.6| | News: Weathe ; 
5. The Rifleman (Tues. 8:00-8:30)......KMBC 31.0 : : | Outdoorsman WDAF 76 
6. Peter Gunn (Mon. 8:00-8:30)......... WDAF 29.4| 6. Huckleberry Hound (Thurs. 6:00 KMBC¢ Screen Gems 20.1 64.4 | a Sports alas - 
, + o"7 { ews vy . 
7. Loretta Young (Sun. 9:00-9:30) WDAF 27.3) 7 State Trooper (Tues. 9:30) WDAF.... MCA 173 420 Garry Moore KCMO 186 
7. You Bet Your Life (Thurs. 9-9:30)..WDA¥f 27.3|| 8. Bold Venture (Thurs. 9:30) WDAF Zis 16.0 36.6 Playhouse 90 KCMO 17.3 
8. Have Gun, Will Travel (Sat. 8:30-9).. KCMO 26.4 9. MacKenzie’s Raiders (Wed. 10:00 KCMO Ziv 15.0 56.6| | News; Weather 
&. This Is Your Life (Wed. 9:00-9:30)..WDAF 26.4 ) Jack Paar Show WDAF 85 
9, Ernie Ford (Thurs. 8:30-9:00)........ WDAF 25.6 10. U.S. Marshal ‘Thurs. 10:00 er} ls eee pe | 13.9 50.2, { News: Weather 
10. Maverick (Sun. 6:30-7:30) KMBC 25.2 Jack Paar Show WDAF 119 
L I’ rT LE ROCK STATIONS: KARK, KATV, KTHV. SURVEY DATES: JUNE 1-7, 1959. 
‘1 Gunsmoke (Sat ~ 9-00- 9: 30). KTHV 48.2 || 1. State Trooper (Sat. 9:30 KTHV MCA 316 64.1] Decoy _ KATV 95 
2. Have Gun, Will Travel ‘Sat. 8:30-9'. KTHV 39.1 || 2. Mike Hammer ‘Tues. 9:30 KATV MCA 26.4 48.4; Garry Moore KTHV 93 2 i 
3. The Rifleman (Tues. 8:00-8:30) KATV 346|| 3. Highway Patrol (Wed. 9:30 KATV Ziv 198 382/ U.S. Steel Hour KTHV 19.1 i 
4. Zane Grey Theatre (Thurs. 8-8:30).. KTHV 33.4 || 4. Sea Hunt Thurs. 9:00 KATV Ziv 19.5 30.7| You Bet Your Life KARK 23 2 } 
5. Wagon Train (Wed. 6:30-7:30) KARK 32.5 || 5. Rescue 8 (Sun. 8:00 KATV Screen Gems 18.2 36.0|G.E. Theatre KTHV 17.3 H 
6. 17 Sunset Strip (Fri. 8:30-9:30) KATV 318 6. Twenty-Six Men (Fri. 7:30 KTHV ABC 16.6 40.1} Walt Disney KATV 16.6 1 
7. Summer On Ice (Mon. 9:00-10:00 KARK .7|| 7. U.S. Marshal (‘f 9:30 KATV NTA 16.2 34.6| Person to Person KTHV 17.1 | 
8. Ernie Ford (Thurs. 8:30-9: 00) KARK 30.9 || 8. Death Valley Days (Wed. 9:30 KARK U.S. Borax 13.0 21.6| Highway Patrol KATV 198 j 
9. Father Knows Best (Mon. 7:30-8 00 KTHV 30.5 || 9. Weedy Woodpecker ‘Mon. 5:00 KATV Kellogg 12.3 50.0; Academy Thea. Matinee.._ KTHV $3 4 
10. Bob Cummings (Tues. 8:30-9:00 .. KARK 29.3 110. Huckleberry Hound Thurs. 5:00 KATV Sereen Gems 12.1 51.3| Academy Thea. Matinee. KTHV 7.1 § 
= = — ——— South a lently kills a Negro, He thinks one of the turning points’ on “Sunday Showcase" would be to : 
womal Sidney Poitier has been|came when Edward R. Murrow Make things as easy as possible ; 
Robt. Alan Aurthur ked to play the lead, that of the taunched his attack on the late fer the Franklin Schaeffers and the i 
iead woman's husband. All of the’ < ‘ Robert Saudeks who'll produce 
; re / Senator Joseph McCarthy. A num-|the gramas. “I'll give the he 
; play's action takes place in one : he drama give them the 
ee Crtined ton ae ———————— ||); ber of talk shows also contributed best of NBC's facilities. Our object ' 
tor and several other crackerjack dy Chayefsky for a script. “I'll try It is Aurthur’s belief that there | te freedom of speech and subje is to fill the channel with adult, ; 
writers and directors. “If we dis-, to get him in a moment when he’s js ga far healthier climate today on matter according to Aurthur, and | ‘Aurth gl espero eats ; 5 
cover two or three new writers and insecure,” Aurthur cracked the video channels and more of a a Lage 1 an — - em ne + ose NBC cs ae tn nage lige coh ; 
directors, all this will not have The Sabbath night drama list | stiffer backbone display on the part |#9¢s “Open End” and the Mike ‘se ae ah simsislagge Pacrcggge Og ; 
been in vain,” Aurthur said. “If ) ajso will contain aa ection script | of broadeasters He contends that! Wallace interview shows. These gi ing at the —s time. What i 
we can come up with a couple of tagged “Memphis By Morning”) until recently “a point of view” on| t#!k shows are reality shows—and vligagen nde ao wong ene t won't f 
new Bob Mulligans and John originally commissioned for the video was indeed a rarity and that | ‘at's good for tv,” he said mee ee ee u 
Frankenheimers, we'll feel like Kaiser Hour. “Memphis By M people were getting damnedly For a period tv became a charac- | MUC 
crowing.” ing” is about a liberal Northerner | ed. but fortunately “tv is no ‘ter stu y ‘ t non serpin ters Aur- ee eee ee ; 
He also plans button holing Pad-! who while driving throug the nger the narcotic it once was.” a ur said ese explained that the Albany—Lee Ehrlich has been : 
~~ eee - = | Westerns and the Private Eyes appointed local sales manager of 
were not uracters because there WROW, CBS outlet in Albanv. A ; 
|}was never anything substantial former buyer for the Frear De- : 
underneath them. He was confident partment store in Troy, he has } 
that tv, however, would become the been associated with area radio six | 
medium of the future and that the years : 
writer of today should be able to —-__—-— ee . > : 
S write for the theatre, films and t\ l — 5 
“The tv form is unique,” he said, f] ; 
“and if the writer has something ]| 4 
to say he damn well better learn }| ? 


t t to write for tv. The ‘Sunday Show- |} 
case’ will not be a return to the }} 
Philco days. The limited, imitated |} 

drama of the old days is gone and 


starring in this series we will try to do 
drama with theatricality, with 

PENSACOLA DANE CLARK r ‘size,’ in other words. And we'll 
Talageleltlisy -4 ; give our writers plenty of freedom 

WEAR-TV JOAN MARSHALL of expression but with one excep- 





























ne RS eee Te ae eee 
































E. tion—we won't get into any reli ail 

é 0:0 én Z gious controversy, We'll do any- — ‘ 

oO CT ee ‘ thing and everything that the late 

° pr ' ‘ ; Robert Sherwood was promised 

CLEVELAND ge : when he agreed to write for NBC 
0/ £ ? ' We'll have, as | said before, ‘a icc = 

cd 40.6% SHARE wi b point of view’ but we won't appear - ~) 

17.4 RATING F a with editorial copy merely for the " EVERY DAY, LTV) 
. sake of creating controversy.” igen, ON EVERY CHANNEL ‘ 
SHARE MIAMI bg Aurthur said that Levy also had és ' 1 
35.8 RATING 50. 1% SHARE ; ‘ y in mind the production of a drama aN BRO OKS : 

ARB, Jan, ‘59 : 19.4: RATIN tA depicting a onetime powerful sena- 
mo bei ; ie torial figure in Washington who} COSTUMES i 
ultimately winds up ag ignoble : ; 
drunken figure, | 3 West bist $1,,N.¥.6.-Tol, PL. 7-8800 j 
He said his principal function ate — / 
———— ——<<—— — —<——— — a ! 
DISTRIBUTED 8Y 
WETBACK! Reporter posing as Mexican wet- Flamingo Telefilm Sates ‘nc : 
back faces death! — The San Diego Union 21W.57St NY IONS 


ONE OF 39 EXCITING EPISODES! Bidson 5-740 
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3 or THE TOP 10 


Produced by 
MARK GOODSON -- BILL TODMAN 











TRENDEX * 


The Rankings: 


What’s My Line?——CBS 21.7 


J 2. This Is Your Life NBC 20.7 


ve Cot A Secret—CBS 20.4 























4. You Bet Your Life NBC 20.3 
5. 77 Sunset Strip ABC 19.9 
6. Desilu Playhouse CBS 19.7 
7. U.S. Steel Hour CBS 18.9 
8. Bat Masterson NBC 18.9 
9. Wagon Train NBC 18.8 


"| 10. The Price Is Right—NBC 18.7 


r 
Week of July 1-7th 
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375 Park Ave., New York 







449 South Beverly Drive, Los Angeles 
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=_ ee —— 
RCA’s ‘3C’s’ & Tint TV 

= —~= Continued from pace 1 ————— —<—<$$<— 
WwW. ¢ and other broadcasting | the broadening of the base on the 
exer s’ opinions “that a $200/ industrial side. Burns points up 
col t would sell like hot {the difference between the rapid 
cake Burns not in agreement calculations required by the mili- 
t r to color televi- | tary as against the rapid access to 
sior yom in 1959, or whenever, calculations required by big bu 
lies in e price factor ness 

mts to the fact that only The segue from the computers 
20 tomobile sales are those | designed for Army, Navy and Air 
0 i down” category; | Force usages to the evolution of 
the & always sell the the RCA 501 which is primed f 
mar é He points to the lowest cost utilization by big bu 
upp spiral as creating ness has opened wide horizons fo! 
gre in the “discretion- electronics This is especially 
ary purchasing power, 1.e. | true as today’s statistics now indi- 
mo! ible family money, cate that the white-collar work: 
ove ve the basic necessi- has passed in numbers the blue 
ties Phus e foresees that the collar worker. 
pri not the prime deter- This massive paperwork, by 
ren white-collar workers, cries for the 

F however, that not enough | need of rapid calculation electron- 
peo ive been exposed to color ic machines. When communica- 

r » they realize the plus tions, computations and controls 

Valu nd that color-tuning is as are tied into one machine its ut 
ea t now familiar black-and- ization is limitless. For example 
white what's more, the remote-' almost all state highways vitl 
conti colorset-tuning permits the exception of New York) have a 
the vir to back away from the network of electronic communica 
set and gauge the proper tints with tions between stations (toll gates 
ease facility etc.), serviced by RCA. Ditto gas- 

On the economic front, harking | lines, Ditto N. Y. Life, Corning 
ba » the figures published in Glass, Atlantic Electric Co., Con 
V ARIE early this vear. black-and- | necticut General Life, Travelers 
white sales have leveled-off to | Life, N. Y. Telephone, Niagara Mo- 
600.000 sets, at factory cost, indi-| hawk Power & Light, Alleghany 
cating amew that the industry’s| Ludlum, department stores and 
rext s hypo must come from that | other insurance companies. 
extra set. In this case it must be| This fall an RCA 501 will do the 
the “Cadillac” or de luxe model! overflow work in the Goodbody & 
meaning color), as against the | Co. brokerage, and the entire work 
forn trend for the portables and in the E. F. Hutton brokerage. The 
the auxiliary sets for the children | input and output can be coded 
or in the maid’s room. | easily so that secrecy is preserved 

4 merchandising offensive in| the same as with the Army, Navy 
the San Francisco and Bay area/and Air Force commitments. This 
this fall will have top Hollywood is where the difference lies be 
stars participating. The acknowl-| tween the rapid calculations for 


edgement by number of inde- 


affiliates that color beefs 


an 
ny 


pend 
up lookership is another plus 

Fro Detroit the automotive in- 
du* have cued their agencies | 
in favor of color. Admiral thus 
far the only independent set 
manutacturer to join the RCA 
color parade with a line of tint 


ts The other two networks— 
: radically and ABC none— 
nly will incline to color, apparent- 

under sponsorial influence be- 


suse the trade still regards color | 


as <CA’s and NBC's baby.” 

NBC, of course, is stepping-up 
its ramming. Burns wants even 
the cartoons for the kids pro- 
jected in color, and when some of | 
th id fitm features are in tint 
he wants as much customer satu- 
ration and color awareness as pos- 
sik 

Soviet Marathon Viewing 

I American Exhibition opens 
in Moscow on July 24 and Burns 
will be in the Russian capital 
fro July 23-29. The RCA-NBC 
cre \ project color program- 
ming in marathon fashion, a la 
last I Brussels Exposition, 


and a series of monitors will per- 
1g by the Russians and 
visiting the Yank exhibits. 
goes to Rome, Berlin and 
on his three-week business 
flying both ways. 
current boom 
stocks is probably born of 


others 
Burns 
Paris 
swing 
The 


tronic 


in all elec-| 


the military versus the rapid a 
cess to statistics for big business. 
Anything and everything 
one can predict where the varia- 
bles will be can be controlled elk 
tronically, says Burns, in spelling 
out the ever-broadening base of 
electronics’ function. “It is alread; 
revolutionizing business so far as 
the white-collar worker is con- 
cerned.” 

This electronic data processing 
includes the Radio Corp. of Ame: 


where 


ica itself as a customer Prime 
pursuit is to be able to produce 
this information at the lowest 


cost per transaction, be it a stock 
broker’s bill to his customer, ar 
insurance premium, a depart 
store, electronic utility, phone o1 
kindred statements 

Burns also accents the future o 
tape. RCA is going into tape-re 
cording manufacturing Tape 
the memory course of music, and 
tape is the paper of the future, 
he opines. 








. 
When Is a Special? 
ae CONtinued from page 21 jaa 


Westinghouse Desilu musical spe- 
cials, three U.S. Steel specials, and 
10 “General Electric Theatre 
specials. 

Industry, outside NBC and CBS, 
that is, views the list of specials 





‘Variety’ Poll 
vox-popping the industry on the 
NAB’s New 
Convention Format 


has resulted in some interesting 
views 
* * . 
another informative Editorial 
Feature in the upcoming 














TY & RADIO REVIEW & 
PREVIEW NUMBER 
to be published late in July 
in 
VARIETY 
S > yu t both webs are 
playing to y straight when 
they | programs—however spe 
cial the material—that have fairly 
orde: t schedules. For in- 
NBC lists the “Sunday 
Showcase dramas as_ specials 
et the every week ditto 
Ford s s: and CBS lists the 
Thursd Revions and “Play- 
house 90 . ecials even though 
there is a consi nt pattern in 


their makeup. 














Station Buys 


Sees «CC Ontinued from page | Qa 
its distribution of its pre-'48 li- 
rary to tv stations. It acquired 
ind holds a 25% interest in KTTV 


Los Angeles, indie. It also held a 
rest in KMSP, be- 
tation was sold to NTA 
that stock interest no longer 
s held by Metro with 20th’s 100° 
buvout of the station 

KTVT. Salt Lake City deal 
second station unloaded 
Previously the Henry 


mar the 


by Time In 





R. Luce publishing interests had 
sold its V in Albuquerque 
President of the Salt Lake sta- 





tion is G. Bennett Larson, who has 
held a 20° ownership stake in the 
operation. Whether Larson will 

ntir to helm the station for 
SG is! kr n 

KMSP was acquired by NTA 
bout 18 ynths ago, the new man- 
ge t putting the operatian of 
the indie in the black. Sale price 

ids » a healthy profit for 
NTA 

Sale by no means will trim 
NTA’s sales on station buys, for 
aside its WNTA-TV in the 


and the par- 
ownership 


Newark-N.Y. market 
ent National Theatres’ 





of its Kar s City station, NTA has 
eyes on Los Angeles and Dallas, 
2 g Oo potential tv station 

Since National Theatres, NTA’s 
parent, is the theatre offshoot of 
20th-Fox, there’s some speculation 
as to the financial arrangement 
20th-Fox has just unloaded some 
118 l-new-to-tv pre-'48 features 
to NTA, worth several million dol- 
lars nderstood dickers have al- 
ready been incepted with CBS for 
a sale of these features for up- 
wards of $5,000,000 for the o&o 
stations 


Sale of KTVT and KMSP are 
subject to FCC approval 











as somewhat inflated. There is 








NEW YORK DETROIT 





Starring VICTOR JORY 


Based on San Diego Police Files! 


“MANHUNT” 


Co-Starring PATRICK McVEY 


For local availabilities contact 


SCREEN 


HOUSTON 


GEMS, INC. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 
711 Fifth Avenue, New York 22 
CHICAGO 


PL 1-4432 
HOLLYWOOD 


ATLANTA TORONTO 








DEADLIN 








Inside Stuff—Radio-TV 


Prof ol looksee at the thorny aspects of freedom of comraunt- 
forms the basis of “Freedom of Speech by Radio and Televie 
$4.50) by Elmer E. Smead, prof of government, Dartmouth Col- 
ublished by Public Affairs Press 





Book also has a brief, sharp intro by Morris L. Ernst, who concludes 
his remarks with the question: “Should the licensees and the networks 
rightfully have the power to determine our mores on the French rev- 


olutionary thesis—‘we follow the mob because we lead it’?” 
Smead probes the problems of offensive content, lotteries, gives 
aways, defamation, commercial-sustaining balance and the vast res- 


ervoir of news handling on the airlanes. He also examines the ques- 
tion of governmental regulation vs. self regulation and closes with a 
reportage on the politics of regulation. Book is a sober, straightfor- 
ward history of the manifold problems regarding regulation of pro- 
grams and in typical academic fashion is heavily backed up with ref- 
eren< ( pages of “Politics, Profits and Electronics” contain 


i0sing 


good wrapup of confront- 





past contemporary questions 


ing the beleagured FCC and broadcasting execs. Here the author dis- 
cusses such harassing, perplexing questions as zoning of commission- 
ers, standard band, power, clear channels, FM, tv’s place in the spec- 
trum and video in color 
“Freedom of Speech by Radio and Television” is the result of Prof. 
Smead’s 10-year study of the industry. Rans 
All the broadcast stations in Greater Philadelphia last week got 
behind the launching of a ye long drive to “sell Philadelphia to 
Philadelphians.” Beginning this week, each of the town's 11 radio sta- 
tions began airing 10-second, 20-second and one-mit.ute spot blurbs 
that “Philadelphia is a wonderful place to live, 


pushing the thought 
n 


work and do business.” 
Campaign's objective, according to the Chamber of Commerce of 
GP, is to inspire natives to promote the hometown, which, evidently, 


committee are 


means promote it across the country. On the broadcast 
WDAS, WJMJ, 


execs from WRCV-plus-tv, WFIL-and-tv, WCAU-and-tv, 
WFLN, WHAT, WIBG, WIP, WPEN and WTEI 





Radio & Television Executive Society has blueprinted the s 
the 1959-60 time buying & selling seminar luncheons for Nov. 10. 
Group plans a full series of 16 weekly sessions under the control of 
Grey Advertising’s R. David Kimble 

RTES has lined up the Hotel Lexington as the site for the lunch- 
eons for the second year. Seminars will be entering their sixth season. 





Radio Press International pulled a switch last weekend when it of- 
fered its subscribers to “Radio Press Conference” a group of Wash- 
ingten politicos quizzing a capital newsman, instead of the other way 
around 

Table turning saw Oregon 
Representative Clare Hoffman and Philippine 
Carlos Romulo throwing questions at columnist Drew 
Hamilton Combs, RPI chieftain, was moderator 

Pearson contended that the press wasn't as vigilant as it 
in uncovering corruption in government and that there was too 
reliance on news furnished by the big press associations 


Senator Richar@ Neuberger, Michigan 
Ambassador to the U.S. 
Pearson. George 


ould be 
much 





National Assn. of Educational Broadcasters has received a grant of 
$42.738 from the W. K. Kellogg Foundation for the 1959-60 semester, 
the amount representing first payment of a three-year donation by the 
foundation which ultimately will total $106,338 

NAEB had set up its national headquarters, permanent staff and 


educational radio network from a Kellogg grant in 1951. Present grant 
will be used to carry on NAEB'’s regular services, to pay a fulltime edi- 
tor for its various publications and to facilitate seminars each year 
advanced training of people in the educational broadcasting field 

It remained for the broadcast industry to provide the celebrity fare 
at Chicago's International Trade Fair, the gueststars serving as lure 
to the Star and Communications booth of Chicago Unlimited, trade 
organization whose purpose is to promote the Windy City talent pool 
and broadcast services. Booth was manned by Les Lear, promoter and 
once producer of two bygone network shows, “Welcome Travelers” 
and “Walt Disney Presents.” 

When the expo wound up last Saturday (18), 
alities had checked in, in addition to such national traffic 
Weldon, 


over 100 local person- 
stoppers as 
Ted 





Hans Conried, John Carradine, Forrest Tucker, Joan 
Lewis, Fran Allison and Don McNeill. Numerous local radio shows 
originated from the booth At Fair's conclusion, CU prexy Henry 


Ushijima observed, “We've done more during the past two weeks at 
the fair to foster interest in Chicago than we have in all the previous 
seven years of the organization's existence.” 


ITALY’S HOTTEST TV 
SHOW ENDING RUN 


Rome, July 21 


| empty pic houses throughout the 
|country, and after protests from 
harried exhibs was shifted to 
Wednesday night, then to Thurs- 
day night, which then in turn be- 
came dead b.o. nights at the cine- 


‘Lascia © Raddoppia” (Double | i3. For a long while, until its re- 
or Nothing), probably the most| cent lessened popularity, “Lascia 
popular and influential show in|o Raddoppia” was also shown to 


moviegoers in between screenings 
of the current attraction at many 
Italian theatres. 


Italian television’s young history, 
winds up this week with its 187th 
stanza. Based on the Yank ‘$64,000 
Question,” it saw the light of day 
in Milan on Nov. 26, 1955. Since 








don 
tannen 


guesting on 
tv sunday night 
london, july 26 





then, only one regular show was 
cancelled (Christmas Eve, 1955), 
and 389 contestants have been 


questioned by U.S.-trained emcee 
Mike Bongiorno, 

“L. o. R.” in this period gave 
out some $830,000 in gold coins (no 
money allowed) and motor cars 
(consolation prizes). It's felt here 
that quizzer resulted in more set 
sales in this country than any other 
single RAI-TV presentation. 

It also profoundly modified the 
entertainment pattern of the Ital- 
ian. Originating on Saturday night 
at nine, it immediately resulted in | 














JAIL BREAK! Not a shot was fired as three 
men stage a fantastic escape from a maximum 
security prison! — The Houston Press 


DISTRIBUTED BY 
Flamingo Telefilm Sales, ‘nc. 
221 W.-57 St.- N.Y. 19, NY 

JUdson 6-7040 


ONE OF 39 EXCITING EPISODES! 
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CALVERT MAKES GIN HISTORY- 


NEW CALVERT GIN IS 100% DRY! 





But No Gin Can Be Dryer! 


CALVERT 
GIN LOW 
IN PRICE 


$1.69 Less Than 
Comparable 
Imported Gins 


NEW YORK, N. Y.—Calvert 
London Dry Gin sells at a 
surprisingly low price—far 
below the price levels of 
imported gins. These gins, 
up to now, have generally 
set the standard for dryness. 
However, since Calvert Gin 
has reached absolute 100% 
dryness, this feeling has 
changed. 

Calvert's low retail price is 
in accordance with a com-| 
pany decision to depend upon 
volume, rather than high 
markup, for a reasonable 
profit picture. 


Silver and Blue 
Package Design Matches 
Crispness of Product 








DISTILLED 
LONDON DRY 


BI ene eo sc as » 
THE CALVERT DISTHUNG CO 
Bywnee “Oo ars 


es ee 
: ee 





PLEASURE PACKAGE! Blue, 
silver and white dominate the 
new, crisply attractive Caivert 
Gin bottle. These colors were 
chosen to represent the dry, 
crisp taste of the gin itself, 
and to convey the feeling of 


- wo EET FE PO ee IT 


On en me ee 





DRYSDALE SERVES DRY MARTINIS. The man who symbol- 
izes Calvert London Dry Gin, Sir Gibson Drysdale, serves a 
round of drinks made with his favorite gin. 


Fresh Lime Peel 7 


Is “Secret Ingredient 
In Calvert Gin 


One reason for crisp, dry taste 


RELAY, MARYLAND—Fresh-cut peel from carefully 
| selected Persian and Mexican limes is one of the exclu- 
| sive ingredients in Calvert | 


| London Dry Gin. The lime! Legal Notice 


eel, which is only one of} 
P y | CALVERT DIST. CO., N.Y.C.* 


the “botanicals’ used ID | 99 PROOF - DISTILLED 
the unique Calvert flavor| LONDON DRY GIN « DIS- 
recipe, gives the gin a spar- ae FROM AMERICAN 


kling, crisp taste. 











Exclusive Dry Zone 
Process Removes All 
Traces of Sweetness: 


and of Perfume’ 


Calvert Gin Refined 7 Separate 
Times To Reach - 


RELAY, MD.—The maximum in gin dryness has been 


Absolute Dryness 


reached here by Calvert Distillers, it was revealed today, 
It was explained that no method previously known would 
produce a gin dry enough to be given the designation, 


“100% dry.” 


Zone Distillation.’ It makes 
a gin with the dryest, crisp- 
est taste in the world.” 


A New High in Dryness 


“We distill Calvert London 
Dry Gin in a new way we de- 
veloped,” Mr. Klayer went on. 
“In Tact, our gin is refined no 
| fewer than 7 separate times. 
| That’s why it reaches a new 
high in dryness. There just 


duce short cuts if you want to 
reach absolute 100% dryness.” 

Calvert starts with basic 
spirits, as other makers do 
These spirits are made en- 
tirely from selected grains. 
During every one of the seven | 
refining steps, the sweet! 


isn’t any way you can intro-| 


“We had to invent our own way to make gin,” Fred 
Klayer, Calvert’s Master Distiller, said. “It’s called ‘Dry 


ess, of course,” Mr. Klayer 
said, “but unless you get rid 
| of every trace of these unde- 
sirable ‘heads’ and ‘tails,’ you 
| wind up with a martini that 
tastes as if you have used toc 
much vermouth. You won't 
ever say that about a martini 
made with Calvert Gin.” 
| Calvert Flavor Recipe 
When the spirits have been 
refined, they are ready to be 
| married to the imported “‘bo- 
tanicals” that make up the 
exclusive Calvert Gin flavor 
recipe. This is done over very 
low heat, in order to keep the 
delicate flavors intact. 


Filtered 12 Times 
After the botanicals and the 


Rushed to Distillery 


When the limes are un- 
loaded from the steamships, 


Calvert Gin 
Trademark 





they are rushed to the Calvert 
Distillery. Here, they are kept 


NEW YORK, N. Y.—Millions 
of Americans will soon see a 


“head” flavors rise to the top| spirits have been perfectly 
of the distillation columns married, the gin is ready for 
and are discarded. At the filtering. A total of twelve fil- 
same time, heavy, perfume-y | ters are used to safeguard the 
“tails” sink to the bottom and crystal clearness of Calvert 


under rigidly controlled tem- little Englishman, dressed in 
perature and humidity con-/| full desert kit, leaping across 
ditions to safeguard their| their newspaper pages. He will 
freshness. | appear in every newspaper 
When the time comes for| advertisement for Calvert 
the lime peels to be added to | London DryGin, andinallCal- 
. | . 
a new “run” of Calvert Gin, | vert point-of-sale material. 
skilled girls carefully peel the ¢ 
limes by hand. The skins then 
are added to the other Calvert 
“botanicals” while they are 
still fresh and moist. 


All “Botanicals” Imported 

In addition to fresh lime 
peel, other herbs, seeds and 
roots are imported for use in 
making Calvert Gin. 

Some of these which lend 
their flavor or aroma to 
Calvert are juniper berries 
| trom the Italian Tyrol, cassia 
bark from Indochina, corian- 
derseed from theRhine Valley. 


Quality Assured 


To assure uniform botanical 
flavors, Calvert often buys a 
huge supply at a time, fre- 
quently a whole crop. The bo- 
tanicals are shipped as quickly 
as possible to the distillery, 
where they are stored in air- 








refreshing coldness in sum- 
mer drinks made with Calvert 
London Dry Gin. 


conditioned rooms, under|SIR GIBSON DRYSDALE, 
carefully controlled tempera- | Calvert Gin trademark, jumps 
ture and humidity. | for joy over 100% dryness. 





are thrown out. 


Expensive Process 


“This is a very costly proc- | 


|Gin—never any less. After 
filtering, the gin is sent to the 
| bottling line and labeled 
“Calvert London Dry Gin.” 

















Here’s how Calvert does it! renee oe 
MASTER PLAN FOR 100% DRYNESS REVEALED! 
4 Colvert throws out all troces of 








Mai he Ca tie 


seven separatetimes. carded. 








Calvert throws out ol! traces of 
PERFUME-Y SPIRITS 


; [A] caivert Gin be [Blas the spirits are [©] tteavy, perfume-y 
ginswithbasicspirits, distilled, sweetspirits spirits sink and ere © 
which ere refined rise and ere dis- discarded. Only100% 





© 


dry spirits remein. 


nin 
tered 
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= = a es — time, it can ask itself whatever |—oooosOOW0VOM""""———: Sc o 
=. «= happened to “Playhouse 90” to the | ottish To 
Drama—‘Season of Crisis’ Chet Huntley in-depth probings 20th-Fox TV | \ 
to the ambitious and out-of-pocket ; 
7 Continued from pace 23 news and public affairs projects, to | =< Continued from page 25 Goes e 
ed the political conventions and the also. scripted by Stevens (he’s | C ems e 

ph nly because NBC doesn’t ‘fairly well cutting up the Nielsens World Series. lcompleted two scripts for the| y 
want to on record as placing live ,;evenly. As a consequence, one The answer will be—they went} snow) will roll under Dunne 
pro 1g above film program-jschool of thought holds to the! thataway—riding into the great icemihtie Ge wien of tab London, July 21 
ming nee the latter is NBC’s|theory that NBC, in doing more | beyond option time | eae ines which NBC re CBS Kemsley Newspapers, one of the 
“br i butter ’ just as it is at} live dramatics despite the mone i lhold options on “Whodunit” and | ™J° sritish newspaper chains, 
CES at AT tory Tue, mag 3 aepemes = “The New Frontier” for the Janu- | becomes a partner in Scottish Tele- 

Speaking of ABC, the modus|self by maintainig a “distinct im- ary sales season, 20th Television is | V!Sion Ltd., commercial web for 
operar yf that network poses|age.” There is an almost intangi- ols ty 0 gency going ahead with script buying on Central Scotland, under the terms 
one 0 e most serious problems | ble value placed by the tv trade on each show. Network in each in- f @ deal whereby Canadian pub- 
NBC f s in regard to promulgat- | network prestige. = F ; stance will pay for the scripts.| Usher Roy Thomson takes over 
ing live drama. ABC, which has It appears to be a case for “Sun- C CBS deal calls for financing of two| Control of the Kemsley press 
had its own problems achieving |day Showcase” and the dimin- 0€S ape ve S |hour films and 11 more scripts on | empire The full scheme. now be- 
equ ith its rivals, has finally |ished (23 programs), *lavhouse b | “New Frontier,” while NBC, in tak-| ing circularized to Kemsley 
done so, in the eyes of the indus-|90" wherein one or the other has “ | ing the January option on “Who- stockholders, is that the newspaper 
try, by exercising a strong diet of |to be a real smash next season— dunit,” paid out enough option | 8roup should acquire the Ordinary 
Hollywood film staples. The ac-]| against rough, rough odds—before rogram TIES, money to handle purchase by/| Capital of Scottish TV, of which 
tion-a nture route has done well] live drama gets what some people |Dunne of eight more scripts for| Thomson holds 80% and that 
for ABC, making it harder and|feel are its justly favorable des- Washington. July 21 |the series. Pilots on both have| Thomson should then get the Kem- 
harder for anybody to compete |serts on video. , ee 5 ; = | been completed. sley family’s 40% holding in Kem- 
with experimental program forms. = a new look” is in store for wed Still a third series, with pilot sles Newspapers for $14 per $2.80 
Incidentally, it’s ironical but true United States Information Agency’s | finished, is “Helimarines.” and | Stock. The Kemsley family would 
png Pg Oe Big = ge A t tv service, Romney Wheeler, di-|sales reaction has been such that | then make $1,400,000, being $1.40 
staple, is now considered an ex- Demos ccoun rector of the video end of govern- | producer Swope has ordered three pe Daag $14 - = pa 4 oi 
serimental form. 7 agae |more half-hour scripts on the show 4/e to meet the cost of a cash of- 
. Sdvertisers are riding harder |= Continued from page 77 mental agency, revealed this week. | for protection in mt of a last-| fer of $12.60 per $2.80 stock to 
all the time in the direction of | Co. and volunteers from other He said contracts had been placed | minute sale or a late fall replace- | other holders, 
filmed action stanzas, making it|shops were also recruited. for equipment that will produce! ment deal. The plan invovlés the acquisi- 


all the more difficult at the mo- 
ment for a reverse-trend like live 
drama 


But in favor of continuance of 


dramatics is a novel thought borne 
out of the CBS-ABC-NBC dogfight 
for tv audience: All the webs are 
now about at the point, im night- 
time programming, where they're 
—_—_—_—_———— 





For maximum effectiveness, 
your commercial tapes demand 
network quality production. And 
network quality is precisely what 
you get from NBC TELESALES. 

Here you'll find everything 
that’s needed to transform your 
commercials from initial concept 
to final air copy... black-and-white 
studios...color studios...mobile 
equipment...complete scenic, 
staging and technical facilities... 
A-1 technical and lighting direc- 
tion...all provided by the same 
experienced hands who produce 
the top quality NBC network 
shows. And today NBC TELESALES 
is geared to give you faster, more 
complete service than ever before. 

Give your next commercial the 
network quality touch—the NBC 
TELESALES touch! 


NBC TELESALES 


NC&K this year may not be able 
to take on the campaign because 
of new (Hertz) and expected biz 
“It’s a tough assignment,” says 
agency prez Norman B. Norman 

The agencies that last week 
made presentations will now fol- 
low up with written outlines and 


tee, and it’s anybody's guess which 
will corner the biz. Kastor, Hilton 
etc. would seem to stand high 
what with exec veep Lloyd G 
Whitebrook a veteran Demo cam- 
paigner. He was active with the 
account when it was handled by 
the Joseph Katz agency in Wash- 
ington in '52 and has been highly 
involved in state and local Demo- 
cratic campaigns during the last 
eight years handled by Kasior 

Doyle, Dane, Bernbach is top 
drawer creatively and would un- 
doubtedly run a campaign full of 
surprises, but may not be 
enough in the all-important tv 
arena. The same applies in meas- 
ure to Geyer etc., Doner & Peck 
and Al Paul Lefton. Fletcher Rich- 
ards, Calkins & Holden recently 
broadened its tv activity with 
mergers that have brought pack- 
aged goods accounts intc the shop 

Demo billing in the "52 campaign 
was close to $2,000,000 and climbed 
to $2,200,000 in '56. Spending next 
year will depend on the success of 
fund raising efforts. 


SEE 


‘Omnibus’ 


amma Continued from page 73 











in the web's ayem lineup, having 
purchased for the fall skip-week 
quarter hours in eight daytimers 
Geoffrey Wade, a Chicago agency 
which also has Miles Labs, handles 
the account, 

Culver’s quarter of the golf se- 
ries is worth $900,000, sans dis 
counts. SG property is narrated by 
Bob Crosby and gives away $170,- 
000 in prize money. Participating 
in the first go-round are such pro 





golfers as Sam Snead, Art Wall, 
| Cary Middlecoff, Doug Ford and 
| By Nelson. 

| It’s possible, said an NBC exec, 
that if “Omnibus” is delivered 
with built-in sponsors it could be 
| shown 5:30 to 6:30 p.m. through a 
|shift of the 6 p.m. “Meet the 
| Press” to a new time period. But 
| it was indicated that “Omnibus” 
| will not show up on the sc! 
}if sponsors are lacking. 


edu e 








| No Fringe, No Binge 


Page One field day with them. A 
| lot of the people get exasperated 
at what the networks do. But 
| there’s no denying that a big 
| chunk of the 100,000,000 viewers 
get a bigger bang over what the 
networks provide in programming 

Give the networks their lumps 
which they deserve. But they also 
deserve their due. They've done 
a lot for the viewer. They got 
| television started in the first 
place—just a decade ago. They 
took the risks, the chances—$100,- 
| 000,000 of cold cash chances that 
they poured into tv to prime the 
pumps before getting any profits 
back. The Johnny-come-latelies 
who want in now—want in by the 
crowbar of abolishing option time 
—were watching on the sidelines 
while the networks did their ex- 
pensive work. 
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Continued from page 


If Washington takes away option, 


video shows on tape in the base- | 
ment quarters of the Health, Edu-| 


|cation and Welfare Building here. 


strategies to the national commit- | 


refty | 


| 
Wheeler indicated that pecgrel 


tion would begin shortly on twa | 


studios which would house two tv! 


| 


cameras and an Ampex videotape | 
recorder as well as other basic | 
material. The recorder will be | 
equipped with a device to allow} 
recording on any one of four inter- | 
national standards. Cameras and | 
film-chain will be modified to per-! 
mit operation either on conven- 
tional American standards or on 
European, British or French stand- 
ards, Wheeler said 

Target date of Sept. 15 is set 
for preliminary tests and it is ex- 
pected that the studios will be 
functioning on all four standards 
by Dec. 1. USIA’s videotape facili- 
ties will be of particular interest 
to overseas outlets equipped with 
Ampex or RCA recorders. 


However, the “live” programs 
produced here, Wheeler indicated, 
would be available also for use 


elsewhere by dubbing from video- 
tape to conventional 16m _ kines 
New studios also will be used for 


| filming interviews, etc., on stand- 


ard 16m film. 

Meanwhile, USIA is engaged in 
developing a program for teaching 
English by tv. A 13-week series of 
65 programs is contemplated. Also 
on the planning board is a series 
of experimental programs with 
correspondents of overseas tv net- 
works or stations based in Wash- 
ington or who may visit the capi- 
tal at regular intervals. It is USIA’s 
intention to make it possible for a 
correspondent to tape-record a spe- 
cial tv report from here combining 
‘live’ commentary on-camera with 
special film reports from the U.S. 
With jet transportation available, 
a show made here on a Monday 
afternoon could be telecast dny- 
where in Europe on Tuesday eve- | 
ning: or a tv program prepared on 
Friday could be seen on a Tokyo 
station on the following Monday, 
Wheeler said 

USIA reps overseas 
get a batch of programs dealing 
with “The Challenge of Space.” 
Also upcoming is a major series 
on “The Geography of Jazz.” USIA 
also comtemplates a cooperative 
deal with National Educational TV- 
Radio Center for six half-hour pro- | 
grams on “The Big Count” deal- 
ing with 1960 census 

Wheeler this week announced 
that Peter Barker was the new tv 
field officer for Europe and the 
Near East, filling a spot vacated by 
Ted Arthur, who had become pub- 
affairs office for Haiti; Donald W. 
Duke had returned from Germany 
to take up duties as chief of pro- 
duction for USiA-TV, succeeding 
Daniel Lawler, who steps up into 
the role of special assistant to the 
director of tv for policy and pro- 
gramming. Giles O’Connor has 
switched from the Washngton pro- 
duction staff to special events pro- 
duction in the Gotham office. 





soon will 








Clete Roberts Junketing 


Hollywood, July 21. | 

Clete Roberts, KTLA newscaster } 
who covered the Sinai Peninsula | 
trouble some years ago via taxi— | 
at a cost of $1,300—is on a three- | 
week European junket to scout! 
news of worldwide import. 
Paris, Berlin, Geneva, Rome and 
other major cities are on his itin- 
erary. Films are being flown back | 
for airing on KTLA as they arrive. | 


| matter, 











SAG 


Continued from page 24 





able for 39 weeks while the pro- 
ducer attempts to line up a new 
sponsor or waits for the new sell- 
ing season. 

Guild in this area doesn't ob- 
ject to term pact options, since 
they are consecutive; it feels there 
is a complete lack of control on 
series options. SAG won't reveal 
the proposals it had in mind to 
cure the alleged abuses, since these 
will constitute its collective bar- 
gaining proposals, but it does feel 
that contractual controls over 
length of option and exclusivity 
clauses must be written into the 
next tv pact 


Dick Powell 


Continued from page 23 




















tunately, 
allows him to sell it to another 
sponsor or agency if CBS can't 
clear the time, and prospects of 
an NBC deal is near. 

Both shows, of course, started in 
mid-season Powell doesn’t want 
any part of this any more. With 
a fall start, if a show clicks, there's 
no time problem—the network 
keeps it on and helps it to build. 
But in mid-season even before the 
show has a chance to prove itself, 
the networks are masterminding 
their fall schedule without a seri- 
ous thought to the replacement 
shows. 











Squaw Valley 


aus Continued from page 21 





| tion by 


| $2,800,000 
| the existing 3% 


Powell's pact with CBS | 


Kemsley Newspapers of 
the 252,000 non-voting Ordinaries 
in Scottish TV in exchange for 
in cash, $1,400,000 of 
First Mortgage 
debenture stock, and $5,600,000 of 
a new Deferred stock. 

Scottish TV made a profit of $3,- 
780,000 last year before tax and 
depreciation and is expected to hit 
at least $4,200,000 this year. On this 
basis, if the Thomson deal is 
okayed throughout, the total Kem- 
sley earnings in 1960 should come 
to around $8,400,000 before tax 
and after providing for the added 
debenture interest. 





Fryman, Ziv Partner 


In Three New Series 


Hollywood, July 21 

Fryman Enterprises and Ziv 
Television Programs Inc., will be 
partnered in three teleseries, first 
to be “The Mickey Rooney Show,” 
starring Fryman’s largest stock- 
holder. Pilot rolls Nov. 15 

Red Doff, prexy of Fryman, will 
produce “Rooney” and act as exec 
preducer on second series, “The 
Lariat Kid,” teenage western, both 
scripted by Hal Biller and Austin 














Kalisch. Third series is still in 
, discussion stage. 
FOR SALE 
Fine home in benetiful setting. A-' roning 
2.150 oq. ft. om ist. floor, Expansion attic 
1.600 s¢. ft. finished basement, mahogany 
bar. Radiant heat ta selling, basement ficer 


and 2 car garage. 100% air conditioned 
Lake in front yard tandscaped. $65,000; 
terms. Call TUrner 68-7100. 








SACRIFICE 
MOVING TO COAST 


Magnificent country houses on 
B.R's, 4 baths, playroom, den 


2.4 acres, 3 





at the Roman games, which CBS 
now has exclusively. 

The Squaw Valley Committee 
and its voluntary agency in the 
J. Walter Thompson are 


expected to take steps ‘(possibly 


legal) to force ABC-TV to fulfill 
the alleged commitment to air the | 
snow sports coverage. If that fails, 
it is thought that another attempt | 
to set up a pooled show among 
ABC, CBS and NBC will be made. 


eee 


try. é 
most impressive living rooms this side of the 
Atiantic. Reduced te $52,500. With |.4 acres 
$47,500. CA 7-5555. Westport. Conn. Or 
write Bex V-i37, Variety, (54 W. 46th St 
New York 36. 





COPYWRITER - CONTINUITY 
DIRECTOR 


Availabie for TV or radio statien, or ad 
agency. Experi as writer, director, pro-/ 
ducer and actor fer radio, TV, movies. and 
. Can dowble in any eof these fields 
Free te tecate anywhere. Will start fer 
moderate salary tn position that offers geed 
tuture with chance te use eriginality. State 
salary. Box V-135 Variety, 154 W. 46th St..' 
New York 36, N.Y. | 
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FILMS 


A NEW SERVICE ! ! 


TALENT AUDITION 





“TAF, a subsidiary of The Walter Engel Studios, was 
organized to provide television talent with profession- 
ally directed and expertly edited audition films. 


CR a 


RRO a Oe 


sound film. 


This service offered by skilled personnel familiar 
with the problems confronting the performer, the 
client and ad agency will, in great measure, eliminate 
time-consuming auditions and serve to present the 
performer's talent in a more “saleable” manner, 


The services of TAF are available at a low “pack- 
age” price of $150.00 which includes 100 feet of 16mm 


i ETE 


TALENT AUDITION FILMS 
20 WEST 47th ST., NEW YORK, N. Y. 
Phone JU 2-3170 


é ; See 


a 
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WOR in Surprise 
MBS Allegiance 


WOR Radio, N. Y., in a surprise | 
move, has in effect signed a new 
one-year reaffiliation contract with 
Mutual. 

MBS, now under the presidency 
of Robert Hurleigh, is in the 
throes of reorganization under the 
Bankruptcy Act 

Throwing WOR Radio in the, 
MBS corner under its limited affil- 
jation agreement is understood to 
be some cash considerations. Web 
is understood to have scrapped its 
strict reciprocal deal, under which 
it swaps five-minute newscasts, one 


each hour alloted for web selling 
and the other within the 60-minute 
period given to the station for 
local selling 

There was talk that the web 
would have picked up WINS had 
WOR dropped out of the lineup 


The RKO General Teleradio N. Y 
flagship’s decision to stay with the 
web should boost its sa¢ging sta- 
ture. Current affiliation agreement 
would have expired Aug, 8 
Under the limited affiliation 
agreement, WOR promises to pick 
up 60 five-minute web newscasts 
weekly, broken down to 25 five- 
minute newscasts from Monday 
through Friday and 35 Saturday 
and Sundays. In addition. station 
chose to pick up Fulton Fewis Jr., 
Cedric Foster and the “World To- 
day” web programs Under its 
deal, the station will not carry any 
web commercial] religion or any 
sustaining web shows. Station also 
has the option to carry any news 


or special events shows which will 
bolster its own schedule in this 
area 


DELBERT MANN’S 
NOD ON ‘SAMMY’ 


Delbert Mann has been inked by 


NBC-TV to produce and direct the 
two-part “What Makes Sammy 
Run?” for the network in “Sunday 


Showecase."” Deal was made through 
Robert Alan Aurthur, hired by the 
network recently to act as execu- 
tive producer for the house-pro- 
duced Sunday dramas. 

Mann is expected to start work- 
ing on the “Sammy” shows within } 
the next few weeks. Scripts have 
already been completed by Budd | 
and Stuart Schulberg. 

Meantime, Aurthur, who so far 
has been working with ‘only a 
female assistant to coordinate the 
17 NBC-made dramas for the 1959- | 
1960 season, has hired away from | 
Talent Associates veteran Alex 
March. March, who was slated by 
TA to associate produce most of the 
Art Carney specials, will instead | 
serve as Aurthur’s coordinator. As | 
an added lure, March, who once di- 
rected some of the old “Robert | 
Montgomery Presents” dramas on 
NBC, will direct a couple of the | 
Sunday dramas next season. Which | 
of the dramas he'll direct have not 
yet been decided. 


Max Ehrlich to Brit, 
For ‘No Hiding Place’ 


London, July 21. 

Max Ehrlich, American tv writer, | 
has arrived in Britain to act as | 
script editor for a new Associated- | 
Rediffusion crime series, “No Hid- | 
ing Place.” This will be a weekly, | 





live, 60-minute skein skedded for 
unfolding on Sept. 16 and subse- | 
quent Wednesdays. This is the} 
first time A-R has tackled such an 
ambitious live series. 

Thirteen programs have already 


been slotted, featuring Raymond 
Francis as Superintendent Lock- | 
hart of Scotland Yard } 


WNBK Fetches $225,000 


Hartford, July 21 

Daytime radio station WKNB of 
nearby Britain has been sold to 
a New Jersey theatre chain owner 
for $225,000 by the Connecticut 
Television Inc. Latter recently 
purchased the AM’er as well as its 
sister tv station, WNBC, from NBC 
for about $1,000,000. Both sales 
are awaiting FCC approval. 

Purchaser is the Beacon Broad- | 
casting Co. of Newark, N.J., opera- | 
tor of WICO in Salisbury, Md., a| 
1000-watt daytime station. Sheldon | 
Smerling, Beacon prexy, also ew ns | 
a chain of film theatres in New | 





Jersey as well as the Hippodrome | 
in Cleveland. i 


L.A. Fire Chiefs Using 


KTLA’s Laurel Canyon 


Footage as a Critique rederat 


Hollywood, July 21 
Group of 25 fire chiefs and gov- 


ernment officials from Los An- 
geles, L.A. County and Beverly 
Hills met last week at KTLA to 


screen tapes of the siation’s nearly- 
six-hour coverage of the big Lau- 
rel Canyon fire. Officials will use 
the screening session as a eritique 
to increase their firefighting effi- 
ciency. 

Station, using primarily its Tele- 
copter but supplementing this with 
three ground units, covered the 
blaze from 4:18 to 10 p.m. on July 
10, at a total cost of $15,000. Fig- 
ure includes commercial revenues 
preempted and crew and equip- 
ment costs. The civie officials 
will view more than two hours of 
the tapes. 

Sidelight on the KTLA coverage 
came with a phone call from Alvin 
Flanagan, general manager 
rival KCOP Flanagan 
KTLA at the height of the fire 
to ask the station to fly its Tele- 
copter over his own home to see 
if it had burned or threatened, 
since he couldn't get into the area 
KTLA obliged, reporting happily 
that his home had been spared 


Dearborn—Richard “Dick” Bul- 
ler named director of WKMH, 
Dearborn-Detroit radio station here 
Buller is oldest member of staff in 
point of service. Previous assign- 
ments at station included sports 
editing, news editing and post of 
chief announcer. 


of | 
phoned 


8 ATLANTA STATIONS 
GET AM RENEWALS 


Washington, July 21. 
Communications Com- 
mission has renewed licenses of 
eight Atlanta area radio stations 
which had been delayed pending 
review of program formats for de- 
viations from promises in qcriginal 
applications. 2 

Hold up of the renewals was re- 


garded as harbinger of new get- 
tough policy by FCC regarding 
program deficiencies, and _ also 


shaped as a test case of the Com- 
mission's power over program- 
ming. 


Commissioners Frederick Ww 
Ford and Robert T. Bartley dis- 
sented from the renewal action 


Their reasoning not immedi- 
ately available. 

Stations whose licenses were re- 
newed are: WGKA, WERD, WGST, 
WAKF, WQZI, WOAK, al! Atlanta, 
and WTJH, East Point, and WEAS, 


Decatur. 


Granada Research Chair 


London, July 14 

Granada TV Network, the com- 
mercial tv company serving the 
North of England, is founding a 
tesearch Chair in Communication 
at the Univ. College of North Staf- 
fordshire. Work is skedded to start 
early next year, with the holder of 


was 


the Chair undertaking research 
into fields such as linguistics and 
information theory for an initial 


period of seven years 

The network has previously of- 
fered other, similar encouragement 
to the arts and scienees. 


Comm. Lee on TV Channel Shortage 
Solution: ‘Too Little, Too Late’ 


Washington, July 21 
Communications Com- 
mission’s majority proposal for 
solving the television channel 
shortage provides “too little, too 
late” and is “fraught with uncer- 
tainty and delay.” 

This criticism was levelled by 
Commissioner Robert E. Lee in a 
strongly worded, and somewhat 
belated, dissent to FCC's alloca- 
tions policy statement to Senate 
Commerce Committee last April 

Lee advocated a shift to all UHF 
television, declaring that this band 
may be the only choice left to FCC 
for an adequate television system 


Federal 


Majority of his colleagues fa- 
vored, as the most. desirable 
course, an all-VHF system, en- 


hanced to-an optimum 50 channels 
by expanding into frequencies now 
occupied largely by 
ment. 

“Long in trouble and expense 
short in its ultimate results,” were 
Lee’s words for this plan. Every- 
thing hinges, he noted, on how 
much the military is able and will- 
ing to surrender. And Lee was 
frankly skeptical on this score. 

“We are more likely to find our- 
selves with a 12-channel system or 
at best a 25-channel system,” the 
Commissioner asserted 

At the same time, Lee saw dire 
results from FCC's interim plan 
for providing immediate relief to 
cities suffering critical tv short- 
ages. Plan, already in implemen- 


the Govern-| 


tation, involves dropping in addi- 
tional VHF assignments even if 
mileage separation standards have 
to be winked at 

Lee declared that this means the 
“utter, complete and immediate 
end of UHF broadcasting” and 
would “perpetuate a substandard 
12 channel system with perhaps 
more stations and less coverage.” 

Lee argued that UHF, through 
deintermixture, has never been 
given a fair trial, and criticized the 
Television Allocations Study Or- 
ganization \TASO) for its report on 
the superiority of VHF vis-a-vis 
UHF. Only reason for this, he said, 
is that VHF transmission and re- 
ceiving facilities are more elabo- 
rate and efficient, while UHF op- 
erators because of their economic 
positions, employ modest facilities 
and are plagued with poorly de- 
signed receivers 

Lee submitted graphs aimed to 
show that most of the technical 
difficulties in UHF can be over- 
come and that with proper equip- 
ment UHF signais can be made 
equivalent to VHF 

Moreover, an all UHF system 
would permit “vast flexibility with 
the distinct possibility of assigning 
as many as 35 channels to any 
given city” and allow small com- 
munities to have their own sta- 
tions. Outlining courses whereby 
all UHF could be achieved, Lee 
said FCC could simply stop grant- 
ing new applications for new or 
increased VHF facilities. 


























From the 


office of 


Come two 90 minute 
television shows 


and 


also 


“NOBODY” 


Office: 140 S. Lasky Drive, Beverly Hills, California 


EDDIE CANTOR 


“JUST OFF BROADWAY” 
“THE WAY I SEE IT” ’ 


The story of Bert Williams 


and waiting in the wings is an 
hour show with some of the 
greatest names in show business 


“ON THIS STAGE” 

















** In collaboration with Elick Moll. 








* This is the title of a book authored by Eddie Cantor and published by Prentice-Hall, Oct. 26. 
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D.C. Reacts to 


Humphrey Nix 


s = ————— _ (Continued from page 27 gemma 





vising Sec. 315. But some result 


was achieved. Later, Humphrey 
ant i Senate Majority Leader 
I B. Johnson of Texas, an- 
0 democratic Presidential pos- 
s had agreed to speed up 
Sen ‘onsideration of the “equal 
t | which exempts, among 
0 hings, panel shows like 
“Face” and “Meet the Press” The 
Senate bill, unanimously approved 
I senate Commerce Committee 
as a compromise remedy, removes 
from Sec. 315 coverage “any news- 
ca news interview, news docu- 
n tar on-the-spot coverage of 
1 events or panel discussions.” 


Bad Taste in D.C. Mouth 
But while the episode may have 


rushed the Senate timetable on 
the bill, it didn’t leave a universal 
good taste in the mouth on Capitol 
Hi One Senator called it a 
“cheap publicity stunt” by CBS. 
Another—Sen, Mike Monroney (D- 
Okla called it “the nth degree 


of absurdity.” Monroney noted 
general ty public has no vote on 
who gets Democratic Presidential 


nomination. That's done by some} 


1,500 delegates to the Democratic 
National Convention, none _ of 
whom are yet chosen. General 
public can’t vote for or against any 
candidate until the two major par- 
ties select their nominees at con- 
vention, 

Cruel theory was also expressed 
on Capitoi Hill that Humphrey 
had been invited on the show so 
he could be cancelled This is 
known to be entirely false, but it 
was mentioned. It doesn't help 
CBS 

Presidential candidates, of course. 


BRAVE 
STALLION 











RUNAWAY SALES 
SUCCESS 
ALL ACROSS U.5.A.! 


ORTH 


Detroit, St. Louis, 
leveland, Ft. Wayne! 








N 
Boston, New Haven, 
Aibany, Portland! 


LOM 
EST 
Los Angeles, Denver, 

Seattle, Salt Lake City! 


OUTH 
Atianta, New Orleans 
Miami, Richmond! 


Ha yur local ITC represer 
tative give you the news of how 
BRAVE STALLION can in- 


ise audiences in your market 


INDEPENDENT 


4 ee Op Oe B'S E- 3 COR 
CORPORATION 





488 Madison Ave. N.Y, 22> PLaza 5-2100 


| mately when the first 12 night 





like as much free tv time and ex- 
posure as possible, and the Hum- 
phrey incident may delay his per 
sonal announcement for the Pre 

dency indefinitely. It may also 
slow other announcements unless 
Congress does exempt panel 


shows The “equal time bi 
before the House leaves panel 
shows under Sec. 315, and the 


negative backwash of the Hun 
phrey-CBS incident (there are no 
Presidential candidates in the 
House to get hurt) may work 
against any effort to amend the 
House bill to include panels 
among the exemption. 

There is no question Humphre 
was angered at losing the Sunda) 
tv audience, figuring it would have 
helped his Presidential effort 

What has actually happened in 
Humphrey's case is that Minne 
sota’s Governor (Orville Freeman 
and other U.S. Senator (Eugene 
McCarthy) announced formation 
of a Humphrey-for-President Com- 
mittee. Humphrey subsequently 
expressed the usual flattered feel 
ing and said he would await re- 
sults of the committee and “at t! 
appropriate time” make ‘formal 
announcement of my candidac 

Accurately, he has not an- 
nounced himself ta be a candidate 

And, in this status, he believes 
there is no difference between hin 
being on “Face” than there was 
in Sen. Stuart Symington ‘(D.-Mo 
another Presidential possibility 
being on the same CBS show the 
Sunday previously. Also, he notes 
New York Gov. Nelson Rocke- 
feller, a potential GOP White 
House candidate, appeared on 
“Meet the Press” the same da} 
Humphrey was supposed to be or 
“Face.” 

“All I want,” Humphrey said in 
a VARIETY interview, “is ‘equal 
time’ with my fellow un-annour 
candidates.” 

He added that if Rockefe 
isn't a candidate for President 
sure is one for reelection as go 
nor.” 

Mickelson took the broad view 





| based on the view of CBS lawyers 


“This decision ‘to bump H 
phrey) is impelled by the dang 
that he would be required, if Ser 
Humphrey appeared, to devote 
‘Face the Nation’ to insignificant 
or obscure or now-unknown as- 
pirants, for the Democratic Pre 
dential nomination. Such a re- 
quirement would destroy ‘Face’ as 


an important informational pre- 
+ gram.” 

“Meet the Press’ producer 

Lawrence Spivak stayed out of the 


dispute, but the fact that NBC 
invited Humphrey on _ another 


show, “Today,” where equal 
time” would be easier to manage 
if CBS’ position were accurate 


indicates the different attitude of 
the two webs. NBC has always 


been more relaxed about “equa 
time.” 

*‘Meet the Press.” according to 
Spivak, has invited a ajo 


Democratic and Republican Presi- 
dential candidates to appear dur- 
ing the pre-National Convention 
periods of both 1952 and 1956 
When any didn't accept, they were 
asked to designate a spokesman. 
Spivak said the program has never 
been bothered by minor candidates 
asking equivalent time 

“Face” producer Ted Ayers, who 
has never invited an announced 
candidate on his show, alse 
mained silent while Humphrey did 
most of the talking Ayers prot 
lem was finding a late subst é 
for his Sunday show. 


Ayers finally lined up Rep. F 
Edward Herbert ‘(D-La v hose 
probes of the military have been 


hot in the news 





Friendly 


ae CONtinued from page 27 Qo 


all production status. The ) pl 
grams, which have not been picked 
yet (though they probab “ 
come from the six being sponsored 
by Bell & Howell), will be andled 
by Friendly via the “Small W 1 
production unit 
Friendly’s present staff f i 

contract with CBS is due to run 


until the fall of 1960, app: 





specials have been completed. But 


to take care of the major additional 


chore of coordinating al! 12 shows 
Friendly will, according to the web 


‘receive additional compensation.” 


Details of the contract additions 
i 


re now being ironed out 
\s for the other 10 shows 


Friendly is free to borrow from 
ny o 


CBS’ regular special units 


f 
Already slated to do at least two 


ograms are Les Midgley 


and Av Weston, a team from CBS 


special n Ss programming. And it’s 
anticipated Friendly will be bor- 
ywing producers from the public 
iffairs division such as Jay Mullen 
1 Ste I schmann, The new 
producer has apparently been 

y n freedom to choose nearly 
anyone |! deems appropriate to 


get the pubaffairs entries off to as 


good a Start as possible 





tions ot 


Firestone 


=e Continued from page 21 ees 


fashior and “in all my experi- 
*nce in the industry I ‘had never 
had anything like it 

When Firestone switched to 
ABC in 1954, Ryan said, it was 
done on representation by then 


prexy Robert Kintner and his suc- 


ssor Oliver Treyz who, he said, 


felt it was “a fine program with 


loyal listening audience and a 


good investment for Firestone and 
most attractive to ABC.” 


Reciting the developments of 
ring, Ryan said “he could 


not understand” ABC preempting 


[he Voice” period without previ- 


ously discussing it with Firestone 


nd in light of previous indica- 
f continued web enthusiasm 


for the program 


Despite the fact that Firestone 


nderstood that ABC could pre- 
npt the time, Ryan said Treyz 
had assured him that if this were 

é ther “suitable evening 


ne would be made available. He 


aid this wasn't dane 


Ear Howard Barlow mu- 

1 direct fdr “The Voice” 
194 described the objective 

am as “quality music 

n the 1 t of taste, never vulgar 





Rumbles, Mergers 


aa Continued from page 25 Goa 
s television subsidiary into 
he overall Columbia Studio opera- 
tior Fo key administrative 
s of SG’s Hollywood operation 
e taken over by Columbia 
lio execs—production, story 
asting and publicity 
Official | s, in the recent past 
oug t the principal stock in 
the npany held by Four Star 
riln Move came in the midst of 
in tempt by a Buckeye group 
to I ip the stock held by Four 
tar. Buckeye’s move was prompt- 
-d | a long-range plan to con- 
olidate the Flamingo and Official 
pera r 
Almost from week to week, there 


are fresh rumbles of acquisitions 


ome of which are effected. It may 


be the summer dog days, but that’s 


ardiy affected the tempo of the 
achinations in the telefilm biz 





ne 


Doerfer 


Continued from page 27 jane 


—_— 
plight of ewers on the fringes 
of ! communifies who might 
ye der ed of all tv service if a 
ocal sta I sas knocked out by) 
ALY Doertet! suggested testil 
legislation was 


Doerfer at the end did offe 
pe that FCC would see the way 


) censing VHF boosters 


d said this might be done from 
th A to 90 Gays after enact- 
nent of FCC’s proposals to this 


nd. But he insisted he could not 
the Commission on this 


Earlier, National Assn. of Broad- 
ste prex Harold E Fellows 
ke proposal to require CATV 
yperators to get permission of 
tations whose programs they re- 


‘CANNONBALL’ REGIONAL 
ynnonball,” series dealing 
he adventures of two truck- 


nd a natural sponsor tie-up | 


th Garrett Freightiines of Salt 
Lake Cit 

The trucking firm took the show 
for seven western markets. 


Houston—Construction will be- 
gin this week on a $130,000 home 
for KHGM-FM and Muzak of Hous- 


ton, according to Paul Taft, owner 
The new project will be called “The 


Home of Good Music.” 





‘Grand Jury’ 


a 





Sillerman 


as an- 
the deal 
is Potts Woodbury 


in charge of advertising-promotion As with 
direc- 
charge 


oa _—_ s Next: 


ee} ‘Image America’ 


exp: sading g its 
Series, to Ww 


ith “Image Minorities” safely 


ott. 
Bett tucked away after a 20-hour, four- 


nas @) week run on NBC Radio, Matthew 


J. Culligan, exec veep in charge of 
vid- | the web, said he was planning to 


used our | launch another “Image’ series, 


The |this one dealing with “Image 


nade at) America” in collaboration with 


Be-| one of the major foundations in 


vidtape re- | the country. 


N “9 “Image America” will attempt 
My to answer such questions as has 
vid- 


this country lived up to the Bill 
for of Rights, the Declaration of In- 
. dependence and other democratie 
ideals Unlike the previous “‘Im- 
age” programs (first one dealt 
with Russia) this one will get wide 
secondary distribution via book- 


Kan- 


the vidtape approach lets and brochures to be issued by 


v.p. | the foundation. 

previous “Image” pro- 
grams, Bob Considine will be the 
narrator. Culligan expected to get 
the series started in October and 
the estimates it will take some 68 


the client | hours to relate the full story. 


On the planning board, after 
“Image America,’ is “Image Re- 





Continued frem page 27 jane 


vacationing now 


sponsibility” based on a concept of 
Culligan’s dealing with what the 
web exec describes as “RQ,” 
namely responsibility quotient, a 
theme he expounded recently at 


and 7 
? to the U. of Tampa where he had re- 
i¢ . 
. ceived an honorary degree 
a Jerry Culligan noted that he recently- 
has Completed “Image Minorities” 


ripping | had received more newspaper 


Space across the country than the 
dis- Previous programs on _ Russia, 


mvstery-mel- | Image Russia,” however, was suf- 
e regular late evening [ciently important, he said, to 
John merit the attention of American 
1 talk to management | ook publishers and would ulti- 
assign- ™ately appear under the imprint 


of a leading book publisher. 


rip at 


ir ‘inued ‘ith WBS? Israeli Concert 
Mand “Fireside” epi As Zionist Benefit 


interested in 
“peogt WSB Radio is going to broad- 


Atlanta, July 21 


cast a special “concert” featuring 


ture also has changed | | the Israel Philharmonic Orchestra, 


ume} playing compositions by Israeli 


when the| composers, and furthermore, the 

national| 3500 Atlanta members of the 
Latest) Atlanta Zionist Council are going 

that lag to 18%—/to buy tickets for musicale. 

reflec- Unique stunt is set for Thursday, 

the overall general rise of Aug. 27 

tion in the market 


Audience will stay at home to 





tations, ask- 
join as sponsors 
amount to 
nes a station's highest quar- 


of Broadcasters 


raised. 
find a di- 
McCollough of 
Mike Fos- 
Steinberg, 
NBC-TV; 
KTRK-TV, 
(Bud) Rodgers | 


of Corinthian 


—ememe enjoy the music via WSB Radio 


‘TV Image’ Boys 


Continued from page 


and all proceeds will go to further 
the work of the Zionist Council 











— 
agreed to pay $75,000. 
the subcommit- 
to de- ins ” 

programming, DUTCH TREAT ven 
to pick a director for the 
15 and a third to find 
most probably in N.Y. 
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kids in | S¢f-U.S. Importers: VAN MUNCHING S00, INC 


Countering 
the other 
that most of the 


ng to ABC J inal Co 
NBC, - 7 


audience is not gol 
daytime pro- 
” incidentally, 


NBC has a Studio by Appointment Only 
quarter hour exceeding 30% audi- JU 6-3700 
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REV UP A ‘33’ COL DISK WAR 





Columbia Pitching ‘Profit Pack 





Ange As all Merchandising Peg STFAEQ SWGLE 


its 


Columbia Records unveiled 
fall program at its annual sales 
meet (16-20) held at Miami 
Beach's Americana Hotel. Attend- 
ing were more than 325 members 
of Col’s sales org as well as in- 
ternational representatives. 

The sales program will center 
around a “Profit Pack” embodying 
fully integrated fall product pres- 
entation. The “Profit Pack” offers 
not only current product but sug- 
gested bestselling inventory for 
each catalog category — Master- 
works, pop, Adventures in Sound, 
and the low-price Harmony line 

Columbia's restocking plan of- 
fers new August and September 
releases as well as the complete 
active catalog ‘except for Harmony 
and single disks) at normal sug- 
gested dealer cost, less 10%, dur- | 
ing billing months of August and | 
September Distributors and 
branches will be offered extended | 
dating terms ‘October, November, | 
December) on purchases of all elig- 
ible catalog and new releases | 
through August and September 
Distribs and branches will pass | 
along these credit deals to their 
dealers based on their local poli- 
cies and credit terms. 





Col also is presenting a com-| 

: | 

pletely reorganized accessories | 
program. A heftv consumer ad pro- | 


gram has been blueprinted for the | 
fall program push | 


Col Records Trots Out | 
Big Rester of Talent 
At Miami Beach Parley 


Miami Beach, July 21. 

Columbia Records annual con- 
clave for its distribs and dealers, 
returned to Miami Beach after a 
one year hiatus with Americana 
Hotel again the setting for the 
three-day meet, wound with a din- 
ner show Saturday (18) in the inn’s | 
Bal Masque Room that paraded a| 
goodly representation of the com- | 
pany’s talent roster. | 

With prexy Goddard Lieberson 
again displaying his flair for high- 
ly 





| 
literate wit and emceeing, the 


eception of the talent parade got 
from the big gathering augured a 
solid sales-push return for their | 
product by the distributors; show | 
had the Columbia regulars and 
new pactees. Standouts of the 
evening were the Dave Brubeck 
Quartet, whose intro of a new ar- 
rangement following two of his! 
standards might well indicate a dif- 
ferent approach to his upcoming 
releases. The, arrangements bore 
the exciting touch of a building 
series of progressive bars in the 
modern French (Milhaud) com- 
posers’ genre. The mitting came 
continuously through its solo and 
group progressions. 

Cliff Arquette broke them up 


with excerpts from his “Letters 
From Mom” newie for Columbia; 
Lola Albright left “Peter Gunn” 
to trip in from the Coast for a 
pretty speech, but didn’t warble; 
stil, the eye appeal and charm 
won the dealers. The Hi-Lo’s— 
with two new replacements—had 


them pounding for more, as did {| 
Sylvia Syms in some solid blues 
chirping. 

Of the younger artists, }4-vear- | 
old Leslie Uggams earned sevcral | 
callbacks via her two basics, “I Be- | 

| 


lieve” and “Got The Whole World 
In His Hands.” She encored with 
a cannily arranged and artfully 


shaded blues cleffing. The attrac- 

tive youngster, a smooth in-person 

performer, is a bet for cafes, as 
(Continued on page 46) 


Garner $5,400, Cleve. 


Cleveland, July 21. | 
Garner and _ his duo | 
$5,400 Sunday (19) 








Erroll 
grossed about 


in matinee concert at Musicarnival | 
Tent Theatre. | 
It was first jazz program put on 
under canvas by Johnry Price, im- | 
presario of the musical tent, with | 
a top potential of around $5,850 at 
a $4 top. 


WALL OF FAME 


British Ballreom Sets Up Foot- 
Prints A La Grauman's 








Manchester, Eng.. July 21. 
The new $750,000 Belle Vue 
ballrooms here are doing a Grau- 
man’s. 
Celebrities are being invited to 
plant their footprints in a wall of 
fame. 


Gracie Fields, vet English vaude | 


and concert warbler, left her mark 
here as one of the first. 
prints were made of her bare feet, 
they were rubbed in olive oil to 
prevent cement sticking to them 

As a Belle Vue girl employee 
washed Miss Fields’ feet after- 
wards, the performer went coy 
with photographers. “No.” she 
said, firmly, “you're not going to 
watch me putting my stockings 
on.” 

Miss Fields is 61. 


Gabriel Soria May Buy Out 
RCA’s Interest in Spain, 
Operate on License Deal 


Madrid, July 21 
Understood RCA Victor will get 
out of its remote-control operation 
of RCA Espagnol in this country 
and operate with Gabriel Soria 





| solely on a licensing arrangement. 


Soria would become 100° owner 
of the local company, buying tapes 
and equipment from the American 
electronic outfit. Heretofore it was 
a 50-50 partnership. 

The Spanish subsidiary was set 
up about the same time as RCA 
Italiana, in Rome, but the latter 
operation is being continued under 
direct control of RCA Interna- 
tional, from New York. 


AIR FORCE BANDS 
FOR N. M. STATE FAIR 


Albuquerque, N. M., July 21 

Three top military bands, in- 
cluding the, U. S. Air Force band 
of Washington, D. C., have been 
lined up fer the nine days of the 
New Mexico State Fair. 

The Randolph ‘Tex.) AFB band 
is skedded to appear Sept. 26-29, 
the first four days of the annual 
show, and this is to be followed 
by the Corpus Christie, Tex., Naval 
band on the next four days ‘Sept 
30, Oct. 1-3). The USAF Band has 
been booked for the final day eof 
the fair, Oct. 4. 

Both the Randolph AFB Band 
and the Corpus Christi band will 
perform on the grounds as well as 
in the Coliseum regular shows. 
The USAF Band is skedded to give 
one performance, at the afternoon 
Coliseum show. 

Only expenses involved are tra- 
vel and food allowances. 


Recording Studio For 
Chi’s Int'l Music Fair 


Chicago, July 21 
A recording studio in actual op- 
eration will be a feature of the 
International Music Fair slated for 
Navy Pier here Nov. 13-22. 








ord firms, hi-fidelity and musical 
instrument makers. Top disk art- 
ists are being lined up for per- 
formances. 

Besides the operating recording 
studio, public will also be able to 
see the pressing, processing and 
packaging of platters. 

Promoters of the expo say they 
plan similar shows for Detroit 
Cleveland, New York, Los Angeles 
and other key cities. 


Before | 


Ex- | 
hibits are planned from major rec- | 





‘TABEL’S 7-NCH| (RCA Victor's Anti: Static Disk 


By HERM SCHOENFELD 
After a 10-year truce, the war 
between the 33 rpm and 45 rpm 
again broke out this week with 
Columbia Records’ introduction of 
a seven-inch 33 rpm stereo disk 


aimed at the single market. Since 
1949 when the original fight was 
settled, or rather suspended, the 


disk industry has settled down to 
a double speed setup in which 33 
rpm has become standard for LPs 
and 45 rpm for the singles. 
Columbia, which pioneered 
LP disk and attempted from the 
outset to get the 33 rpm speed 
established as the universal indus- 
try standard, now believes that the 
advent of stereo has made the 


time ripe for another try at 33) 
rpm singles. The monaural 33 rpm | 
singles of 10 years ago were ulti- | 


mately swept from the field by the 
huge promotion for the 45 rpm 
singjes engineered by RCA Victor 

Goddard Lieberson, Columbia's 
prexy, stated that the new stereo 
33 rpm singles, dubbed “Stereo 
Seven,” were designed “to 
a new and broader audience for 
single records, the mature audi- 
ence which has largely abandoned 
single-disk collecting in recent 
vears.” Lieberson said: “These 
mature listeners have become such 
enthusiastic and consistent 33 rpm 
buyers that this speed now repre- 
sents 80° of the total record mar- 
ket dollar volume.” 

Pegged at $8c 

He pointed out that the steadily 
growing number of stereo buyers 
is drawn from the LP audience. 
“We believe,” he said, “these ma- 


* ture listeners will be attracted to 


a 33 rpm stereo single disk as a 
logical] development in their rec- 
ord purchasing. Stereo Seven, 
with its exciting potentialities for 
new effects and special material, 
will bring a new era in sound to 
single records and will thus re- 


vitalize that market.” Col’s stereo | 


33 rpm singles are being priced at 
98c, competitive with the mono- 
phonic 45 rpm singles. 

Reaction to Col’s move by the 
other majors was generally cool. 
One competitive label stated thai 

(Continued on page 45) 


Tap Krefetz As 
_ UAR Sales Head 


Lou Krefetz has been named na- 
tional sales manager for United 
Artists Records, filling the vacancy 
caused by the recent death of Les- 
ter Lees. An industry veteran, 
Krefetz pinchhit for Lees shortly 
before the latter died and then was 
asked by UA Recorts’ exec vp. 
David W. Picker to take over the 
slot permanently. 

Krefetz operated his own label, 
ARA Records, several years ago 
and then spent several years in 
distribution with Oriole Distribu- 
tors in Baltimore. In 1951, he dis- 
covered the Clovers, a vocal combo 
which made several hits, and then 





moved to Atlantic Records as sales | 


chief. 





Arthur Murray Studio 
In St. Paul Gets Probed 


St. Paul, July 21. 
The city council has launched 
an investigation of the 


mine if such businesses should be 
licensed and regulated. Action 
was taken after Commissioner Mil- 
ton Rosen reported the receipt of 
numerous complaints about the 
studio, including reports of sales 
of expensive memberships. 

The council directed the city 
and county attorneys and the li- 
censing inspector to look into the 
studio's operation. 


the 


reach | 


Arthur | 
Murray dance studio and to deter- 


Hailed as Technical Milestone 





Songo for Ingo 
Chicago, July 21. 

Already celebrated in song 
in his native Sweden, Ingemar 
| Johannson, the heavyweight 
| sleeper with the sledgehammer 
| right, has become an American 
folk hero, too. 

A pair of WBBM staffers— 
Josh Brady, who hosts a daily 
radio show, and Paul Severson, 
| trombonist in the station's orch 
| —«ollaborated on a folk-type 
| tune honoring the European 
prize fighter who's now heavy- 
weight champ. Brady's lyric, 
| to be sung in a Swedish accent, 
| goes like this 

Ingemar, Ingemar, the wallop- 
ing Swede 
We thought he had nothing but 
a left hand lead; 

But we changed our mind when 
the champ was floored 
With a fist like a ham froma 

smorgasbord. 


Monterey Jazz Fete 
Lines Up Big Roster 
For Oct. 2-4 Blowout 


Monterey, Cal., July 21 

Count Basie’s Band, Woody Her- 
man’s Band and the Modern Jazz 
Quartet are among the groups 
signed to appear at the five-con- 
cert Monterey Jazz Festival Oct 
2-3-4. 

General Manager Jimmy Lyons 
said a specially organized all-star 
band, picked by Herman and the 
festival's music consultant, John 
Lewis, will present new pieces by 








Lewis, Billy Strayhorn, Gunther 
Schuller, J. J. Johnson, Benny 
Golson, Andre Hodeir, Jimmy 


Guiffre and Quincy Jones at the 
festival's two afternoon gigs. Her- 
man and Schuller will take turns 
leading the erch 


annual festival include: Sarah 


Ross Trio, Jimmy Rushing, Cole- 
man Hawkins, Ben Webster, Sonny 


Rollins, Lizzie Miles, the George | 


Lewis New Orleans Band, the 
Chris Barber Traditional Band | 


from England, Oscar Peterson Trio, 
Cal Tjader Quintet, Earl ‘Fatha) 
Hines, Tito Puente and J. J. John- 
son. 


LOCAL 802 P.A. SEES 
ORIENT FLOODING U.S. 


Tokyo, July 14. 

| Vacationing Abe Savage, press- 
agent for New York Local 802 of 
the AFM, declared, “In five years, 
certainly 10, the Orient will rival 
Europe in supplying entertainers 

(including musicians) to the U.S.” 

Asked about union barriers, 
Savage added, “I would imagine 
that something could be worked 
out. Right now what the American 
Federation of Musicians resents 
bitterly are all the. tapes recorded 
overseas for movie backgrounds— 
snot so much in Japan, but mainly 
in London. But there is no objec- 
tion to an interchange of talent. 
I'm sure there will be a relaxation 
of the barriers.” 

Right now, Savage said, visiting 
|'musicians don’t have to belong 
| to the union if they come only for 
a limited stay or a single tour 
|“The AFM sanctions foreign stuff 
all the time,” he stated. 


Writes His Own Ticket 
Dallas, July 21. 
Not since Phil Regan has show 
biz had a real singing policeman. 








But Dallas has one in the person | 


of George Kent, a dispatcher with 
{the Dallas Police Dept., who not 
only sings, but writes songs and 
accompanies himself on the guitar. 
He is slated to appear on WSM, 
Nashville, on “Friday Night Frol- 
ics,” and “Grand Ole Opry” to sing 
a couple of his own songs on each 
| show, 


Others signed for this second. 


Vaughan, the Lumbert-Hendricks- | 


* An important new technical ad- 


vance in the recording art has 
|been made by RCA Victor which 
jhas come up with a new anti- 
|} static ingredient in the manufac- 
turing compound. The new sub- 
stance, tagged 317X, removes the 
dust-attracting property of the 
|vinylite LPs and also eliminates 
| the snap, pop, and crackle, so vital 
| to breakfast cereals, that frequent- 
ly plague LPs. RCA Victor v.p. 
and general manager George R. 
Marek, hailing the new ingredient 
as “one of the great technical ad- 
vances in recording of the decade, 
said that all RCA Victor stereo 
LPs in the future will be “miracle 
surface” records. 

Victor is kicking off 
processing development 
heavy advertising campaign in 
conjunction with its August re- 
jlease schedule. All Victor stereo 
packages will carry a special] ‘“mir- 
acle surface” sticker on their front 
covers. 

Although not planned immedi- 
ately, the new ingredient is due, 
,to change current packaging tech- 
niques. The inner LP sleeve, in- 
tended as a dust jacket, may dis- 
appear eventually since its protec- 
tive function will no longer be 
mecessary. 

The new playing surface will 
also be a factor in maintaining the 
lead which disks currently have 
over tapes. One of the major ad- 
vantages of tape has been its com- 
paratively Jow music-to-noise ra- 
tio. Any marked improvement in 
the quality of disks now makes a 
mass switchover to tapes even 
more unlikely. 


W. German Radio Cancels 
Lyttleton in Answer To 
Brit. Union’s Koller Ban 


Berlin, July 14 

The recent banning of German 
tenor saxophonist, Hans Koller, by 
the British Musicians Union has 
| led to immediate counteractions in 
|Germany. The W-German radio 
station, Suedwestfunk (SWF), 
| which had hired the British Hum- 
phrey Lyttleton orch for its jazz 
| session in July, cancelled this com- 
mitment immediately. Further- 
more, SWF informed the German 
press that it will not hire any 
British musicians for its jaz 
broadcasts as long as the British 
Musicians Union is not willing to 
| let an equal number of German 
musicians play in England. SWF 
says it has been hiring 60 to 70 
British musicians within the past 
few years and calls the British 
banning of Koller a scandal. 
| Koller, one of the most promin- 
ent German jazz soloists, had 
played at the English Bath Festival 
with such success that the English 
bandleader Johnny Dankworth in- 
vited him to perform in his BBC 
| show a few days later. Shortly be- 
fore this show, the union informed 
Dankworth that Kollier’s participa- 
tion in this show would not be 
permitted. 

SWF will apply to the German 
Jazz Federation to take similar 
measures. It cails the banning “un- 
fair” and “deplorable” in view of 
the fact that it has so often been 
emphasized that music is inter- 
national and contributes to better 
relations between nations. 


MGM’s Nassau Powwow 


MGM Records will hold its an- 
nual distributer convention July 
30-31 at the British Colonial Ho- 
tel, Nassau. This marks the first 
time that the diskery has gone out- 
side the U.S. for a meet 

Arnold Maxin, MGM _ prexy, 
will head the cenclave at which 
|diskery’s fall and winter program 
will be unveiled. Eddie Heller, 
diskery a&r staffer, Sol Handwer- 
ger, publicity chief, and engineer 
Ed Budzinski will head an advance 
party to Nassau to make prepara- 
tions for the distribs who'll be 
\gin pouring in on Wednesday (29). 


the new 
with a 


















































42 MUSIC Wednesday, July 22, 1959 

J k J kes and Disks Alb R 
By MIKE GROSS = 

Felicia Sanders (Decca): “IN play although it’s in the familiar | Mitch Miller: “Party Sing Along, sales among waltz fans. A big 
OTH! R ones rf pg Be er raucous et . ain With Mitch” (Columbia). Mitch sound enhanced by. a load of 
pretty Dallad with a é 5 Jimmy arrison (Atco): “ - —— "ae em so strings and woodwinds on a reper- 
delivery that should mean some- CUPS” (Dara-Progressivet) grinds Miller lstched on oe @ aren selll- toire that captures and sticks to 
tliing to jocks who go for tasty out a solid teen beat that’s good! ing idea with his “Sing Along”) the waltz mood. It’s all unpreten- 
programming — Mg rn for some juke action, “GEOME- series and he’s pouring ‘em out for’ tious and melodically attractive. 
LOVI Victor oung ublica- TRY OF LOVE” (Progressive is mmert ‘esults > n . . - a 
tions*) is an attractive ballad and 4 square rocking ballad that fails top commercial ronan Latest fol ee ee ee ply + 
another good deejay bet for pro-| the course lows the pattern of singable, rp eb ray +t ae in tht 
gramming to adult tastes. Astor Piazolo (Tico): “LA CO- hummable songs delivered with om bes g yn off W “ra 
Jaye P. Morgan (MGM): “SOME- QUETTE” ‘B. F. Wood*) is a light- typical Miller orch and chorus ningly Ray Stanley and Hal John- 
PLAC! Teutsatbcamenr) ein meg odtewtet yon Me “El ‘L. zest. The accompanying lyric aides son have placed Dorothy Remsen 
, .” (Shapiro-Bernste s ‘ ls ‘. 4 : al 

‘ piro: , , ake it all easy to follow and Catherine Johnk in the harp 
good hands this time out and rates LABY OF BIRDLAND’ Pa ma as} a re ay Pm 
a strong crack at the deejay tables. tricia‘) spells out the jazz classic Chet Atkins: “Hummm and — ee Oe ae ae take 
“SOMEBODY LOSES, SOME- in neat chile terms ; Strum Along” (RCA Victor). This’ and My r adow.” “Holiday For 
Ol NINS” (Hecht, Lancaster & The Upbeats ‘Joy): “TO ME | anc y Shadow, i iday 
BODY V > (recht, Lancaster P = i lis _— follows the “sing along” formula! Strings” and “Dancing On The 
maa — with a peg for those who lean to-| Ceiling” are among the choice 

ewest Dot Records Album , ‘ , items in the repertoire 
ward the alfalfa beat. Chet Atkins . 
“The Voices and Strings of : Ed Beg'ey: “Walt Whitman's 


Best Bets 


5 area ees I'VE BEEN THERE 
A ee ae eee I Looked At Heaven 
I've Been There” (Korwint) is a standout 
top even in this rocking era, “I've 
) if a pleasing ballad with a happy 
to handle so well, 


TOMMY EDWARDs.. 
(MGM) 
Tommy Edwards’ 
ballad that will roll to the 

Looked At Heaven” (Yu’ qn’ 
Lnows how 


lilt that Tommy Edwards } 

» 

sneha Monsen LIKE I LOVE YOt 
‘eke OE eae are Kookie’s Mad Pad 
Edd Byrnes’ “Like I Leve You" (Witmark*) will hit the pay 
of columns on the basis of his povularity and the hip-talking teen 


approach. “Kookie’s Mad Pad” (Witmark*) puts “Kookie” in a 
jazz setting and more hip talk that the kids dig. 
7 *. 


EDD BYRNES. «cc cesc sees 


AMES BROS. ...... ge eee rr .NOW HEAR THIS 
oe eer Te ee ree Now It’s Me 


(George Partor*) is a vigorous 


Ames Bros.’ “Now Hear This” 
right into the hig 


about a sailor’s love that the boys marc! 


item 
spinning circles. “Now It's Me” (Winneton*) has a pretty ballad 
lilt and should do well or the spinning circuit, too. 

» * * 


NAT KING COLE..............-SWEET BIRD OF YOUTH 
Ge: Peer rere eee ee Midnight Flyer 

Nat King Cole’s ‘ ‘Sweet Bird of Youth” (Comet*) will 
the top of the spinning heap because of the way he handles 
tender ballad sentiments. Tune, incidentally, hos nothing to do 
with Tennessee Williams’ click drama of the same name. d 
night Flyer (Winneton’) breezes along with an infectious boogie 
beat that will give its ballad mate a run for the money. 

- 7 * 


fly to 
the 


TEACH HIM TO LOVE ME 
Le Se eee ae ee ie re The Last Bell 


Della Sisters’ “Teach Him To Love Me” (Reis++ works up a 
neat harmony attack that’s surefire for current tastes in the ballad 


DELLA SISTERS. 


field and should come out of left field for a big score. “The Last 
Bell” (Bell+) may ring the right note for some swinging teeners. 
* . 7. 
ot a ree ee rs LITTLE GIRL LOST 

ope ee ee .Girls Were Made For Boys 

Bobby Ray’s ‘ ‘Little Girl Lost” (Joel-Peer?) is tailormade for 
the teen market.in vocal approach and lyric angle, a blending that 
pays off. “Girls Were Mude For Boys” (Joel+) has an okay 


swinging beat and the adolescent singing style could win the 


young femmes, 








— ee 

Buzzell*), is an above-average bal- YOU'RE A SONG” (Joy*) is a 
lad that gets a pullout chance be- = ee — = group 
: <h? : ee evelops ‘into an attractive slice 
cause of thrush’s solid styling. | «UNBELIEVABLE LOVE” (Joy* 


Jacques Arie (ABC-Paramount): 
“TANGO MILITAIRE” (Shapiro- 
3ernstein*) blends a martial beat 
with a tango flavor for good in- 
strumental results. “POSTIL LON 
D'AMOUR” (Symphony House* 
has a brisk instrumental flavor that 
some jocks may go for. 

Dolph Prince (Strand): ‘“NO- 
BODY UNDERSTANDS ME” (Ra- 


puts tegether some nice harmony 
techniques on a lilting ballad ef- 
fort. 

Edison Youngblood 


| VARIET TY 


be i ee 


(Hanover 


moves in on a ballad mood. “TO 


EACH HIS OWN” (Paramount*) 
could pick up new plays in this CIAO CIAO BAMBINA 


effective rendition. 

Jess Duboy (Colonial): “PUPPY 
LOVE” (Bentleyt) barks up the 
same old teenage tree in lyric idea 
and beat ECHOS” (3rewer*) 
an average ballad that 
heard too often. 

The Plaids (Era): “AROUND 
THE CORNER” (Pattern*) is a 
noisemaking rocker that the juke 


RAGTIME COWBOY JOE 


HALF BREED 
mM. T. A. 


is 
won't be 
KANSAS CITY 


(Figures in parenthes: 


LAWRENCE WELK” 


(DLP No, 3200) 
Fe ir Feeney, Alice Lon, 
Len Sisters, Glee Club, Maurice 
Pearson, Jim Roberts 








TENNIS SHOES” (Figure*) fol- 


lows the teenage garb fad with a 
beat and a lyric that will mean 
something to the kids. “MAYBE 
NOW” (Vision*) is just a fair bal- 
lad with a rocking touch. 

Tommy Williams ‘Vica): “MY 
DREAM AND MY PRAYER” 
Virgo’) takes a couple of ballad 


basics and works them into a dra- 
side with a spinning poten- 
tial. “LATE LAFE LAST NIGHT” 
Virgo swings according to the 
rocking rote with no new twists. 

Jerry Fuller (Challenge): 
“BETTY MY ANGEL” (Horn-Jat*) 


matic 


follows the romantic teenage ap- 
proach in melody and lyric thought 
but lacks a takeoff punch. “MEMO- 
RIES OF YOU (Horn-Jat is a 
routine rocking ballad but Jerry 
Fuller gives it some spinning im- 
portance 

Tony Toran Orch (Counter- 
point) “LIMELIGHT CHA CHA” 
Bourne gives Charlie Chaplin's 


clicko theme of a few years ago 
another spinning chance with is 
Latino tempo. “DARK SHADOWS” 
Cascade*) is peppered with a chile 
beat that the gringos can take. 

Tony Lee ‘King “SOMEONE 
TO LOVE ME” (Jay & Cee?) has 
a catching rocking sway for 
spinning chances. “I DON’T CARE 
WHAT YOU DO” (Jay & Cee 
doesn't do much the rocking 
ballad field 


. ASC 


for 


AP 


+ BMI. 


Carlos Hatvary’s Diskery 


Carlos Hatvary, singer at New 
York's Cafe Grinzing, is setting up 
a new label to be known as Grin- 
zing Records. He'll be featured on 
Grinzing’s first LP 

At one time, Hatvary recorded 
his Hungarian folk songs for Co- 


lumbia Records 


(?) 


Second Croup 


WHAT A DIFFERENCE A DAY MAKES 


J ONLY HAVE EYES FOR YOU 


ber of weeks song 


? 
leigh’) has a good swinging ballad z ‘ er 
beat that gives this newcomer a 3 1. LONELY BOY (6) 
fancy start. “MY OWN TRUE ¢ 9 ’ E NEW O is « 
LOVE” ‘Remick*) is a neatly con- 3 a So a oP 
cocted ballad that the crooner 4 3. WATERLOO (5) ’ 
whips out for overall geod results. 3 4. A BIG HUNK OF LOVE (2) 
Braga Sisters (Felsted): “THIR-| 3 : 
TY YARDS OF PETTICOAT” ‘Le-| 4 5. THERE GOES MY BABY (1) 
sill’) stretches the juve angle with ¢ , Ny c 
an average beat and story to $ 6. MY HEART IS AN OPEN BOOK 
match Pi ar cl GIRL BLUE” ¢ 7. SWEETER THAN YOU (1) 
(Le Bill*) is a teen-tagged tune : , 
without any merits. It’s no relation ; 8. PERSONALITY (10) 
to the Rodgers & Hart standard % 9. LAVENDER BLUE (1) 
ot the same name. o a ea a = 
Bruce & Jerry (Arwin): “I SAW : 10. LIPSTICK ON YOUR COLLAR (5) 
HER FIRST” (Daywint) has an ¢$ 
interesting duet approach with ¢ 
enough of a rocking lilt to get the z 
message across. “TAKE THIS | 4 a 
PEARL” (Daywin?) is a routine at- 4 TIGER 
tempt at the rocking mood. + r : 
Carole Bennett (Shad): “OUR ~ MONA LISA 
KIND OF LOVE” (Admont*) gets 
by because of the way thrush ? DREAM LOVER 
+ 
+ 
+ 
> 
o 
+ 
+ 
ad 
+ 
+ 
> 
< 
* 
_ 
° 
+ 
- 
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STOLE 
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Pattern*) 


set could 
FLO 
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e 7 

Pa \ 1 ABC-Par ? 
J I tor Columbia 3 
St ll Ja Columbia i 
EF , Victor > 
Dr Atlantic z 
Carl Dot Tr. Decca 3 
R SO Imperial z 
I ABC-Par > 
S I r Big Top z 
( » Francis MGM : 
? 

+ 

Fabia Chancellor 3 
Ca Phillips 3 
} ¢ j MGM ¢ 
y > 

Bo Dari? Atco ¢ 
‘ + 

D Washingto Mercury ¢ 
> 

Ja Nogue Jamie ¢ 
? 

David S - Liberty ¢ 
NK ater MGM ; 
King Trio Capitol ¢ 
a 

Fla JOS End * 
7 

Wilbert Harrison Fury 3 
; : ~ 
has be the top 10) + 
+ 

* 


'by C 


okay | 


is a solid exponent of the hillbilly 
stvle and the package looks like a 
natural for big sales. As an extra 
added attraction the set features a 
songbook with ukulele and guitar 
chords info 

Ruth Welcome: 


“At A Sidewalk 


Cafe” ‘Capitol). Continental tunes 
are excellenily suited to delivery 
by a zither and when the instru- 


ment is handled by Ruth Welcome 
it emerges as an expert blending 
Miss Welcome’s zither is ac- 
comped by the Milt Shaw Trio 
violin, bass, accofdion) to help 
round out a strong sound on such 
as “J'attenderai,” “Domino” and 
“Under Paris Skies.” 

Tommy Dorsey Orch Starring 
Warren Covington: “Dance and 
Romance” (Decca). Here's a neatly 
fashioned disk that makes dancing 
easy and appealing. With Warren 
Covington giving the downbeat to 
the Tommy Dorsey crew, the tunes 
are delivered with an agreeable 


Leaves of Grass” ‘(Caedmon). Stage 
and screen thesp Ed Begley comes 
across as expert reader of Walt 
Whitman's verse. From the open- 


ing “I Hear America Singing” 
through pieces from “Faces,” “Tie 
Sleepers” and “Song Of Myself,” 
Begley takes hold with dramatie 
impact 

Hillel & Aviva: “A Concert With 
Hillel & Aviva” (Elektra). The 
songs of Israel get a dynamic treat- 
ment in the hands of Hillel & 


Aviva. They've got plenty of know- 
how and song-selling savvy and 
they give their native repertoire an 
authentic and exciting approach. 
Set was recorded at N.Y. Town 
Hall concert last March 

Robin Roberts: “Fair and Tender 
Ladies” (Tradition). Robin Roberis 
makes a pleasant contribution to 
the folk shelf with this roundup of 
tunes concerned with rejected love 
and its affect on “fair and tender 


lilt. “You Go To My Head,” “Night | ladies.” She's got an attractive way 

and Dav “I Married An Angel’™).With a folk lilt and helps it along 

and “Why Do I Love You” are. by self-accomping on guitar. Eric 

some of the standards that make Darling comes in nicely with a 

up the package banjo assist Gros. 
“Modern Times” (United Art- ai 

ists Success of the reissue of . ’ 

Charlie Chaplin's 1936 film, Erie County $ $180,000 

“Modern Times,” has sparked the 


release of this soundtrack item. It's 
a strong entry for collectors and 
pic’s big b.o 
good disk sales. The score, with 
some intriguing themes composed 
haplin, is expertly conducted 
by Alfred Newman and the sound 
is top-grade 
Ruth Brown: 
Ruth Brown” 
Date” opens 


“Late Date With 

(Atlantic). “Late 
up new vistas for 
Ruth Brown. Heretofore relegated 
to the blues or rhythm & blues 
beat, Miss Brown shows here that 
she’s an admirable purveyor of the 


pop standard. She delivers with a 
vocal punch that gives the oldies 
a fresh and penetrating meaning 
In her repertoire are such as “Let's 
Face The Music and Dance,” “I 
Love You, Porgy,” “You and the 
Night and the Music,” “Bewitched’ 
and “It Could Happen To You.” 
Richard Wess rates a bow as ar- 
anger-conductor 


David Terry Orch: “Stereo Goes 
Waltzing” ‘Warner Bros.:. This set 
has the basic ingredients for 


10 Best Sellers on Coin Machines................. 


SHEESH FSFE S EEF EFEFESEFES>FEFSOFOFEEEDEF964464564444444444564664 FEOFHOHFO+O+O+OG4 


should rub off with; 


good 


Subsidy for Buff Symph 
Comes Under Legal Fire 


Buffalo, Juiy 21 

Alleging that the County of Erie 
had paid “illegally” nearly $180,000 
for the support of the Buffalo Phil- 
harmonic Orchestra, James C. 
Heaney, a local lawyer, has brought 
suit against the county requesting 
that further payments should be 
discontinued and immediate action 
taken to collect the funds which 
have already been paid. 

Heaney, complaining as a pri- 
vate citizen, alleges that the money 
paid to the Philharmonic was a 
“gift of public funds to a private 
organization contrary to law.” He 
stated that he was being required 
to pay taxes to the County for the 
support and maintenance of a pri- 
vate organization and thereby has 
“suffered irreparable harm along 
with other taxpayers of the com- 
munity.” 

He pointed out that the County 
had paid the Philharmonic $42,000 
in 1956, $50,000 in 1957, $50,000 in 
1958 and $37,500 so far this year. 
In addition to the funds con- 
tributed by the County, the Phil- 
harmonic also has been receiving 
approximately $30,000 a year from 
the City 


Maiden Year’s Progress 
Cited by Pennsy Dealers 


Philadelphia, July 21. 


Significant progress marked the 
first organizational year of the 
Pennsylvania Assn. of Reta4fl Rec- 


ord Dealers, according to Jack Jol- 
ley, retiring president. 


In addition to joining the fight 
for passage of the proposed Fed- 
eral Fair Trade Act, the org was 
instrumental in forcing the record 
manufacturers to discontinue a 
coupon deal, which would have 
benefited only the larger discount 
houses 

Sidney Myers has been named 
prez for the 1959-60 terms. Other 
elected officers include Mark Rub- 


instein, v.p.; Walter H. Keller, sec- 
retary, and William Barwis, treas- 
urer 





Rank Records of America has 
taken over the distribution rights 
to Vents Records’ coupling of 
“Ma, She’s Making Eyes At 
Me” and “Yes, We Have No Ban- 
anas” by the Bentley Bros. 
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Boy With Build In RCA Buildup; 
Taylor To Riverside; Other Pacts 


RCA Victor: Johnny Restivo 

A new 15-year-old singer, Johnny Sette aatn’ ale 
Restivo, will be in the spotlight of | _ Elektra: / i Ss : 
RCA Victor's biggest artist promo- Fae —. egg Lo 
tion this year in behalf of his first | featured in the Broadway legi- 
release, “The Shape I’m In” and | tuner, “Flower Drum Song,” will 
“Ya Ya.” “The Shape I’m In” tune cut her first LP in September. 


is a reference to the fact that) 


Restivo was recently named “The Mex Govt. to Ask US 


Most Perfectly Proportioned Teen- | 


ager in America in 1958” by ‘| To End Cleffer Bite 


national health magazine. : ‘ 

Ben Rosner, RCA manager of | Mexico City, July 14. 
radio and tv relations, called a 
meeting of his national staff last step in to negotiate for elimination 
week to get the promotion under- 
way. In the next four weeks, Res- 


| group for his Epie etchings. 








jockey tour. Restivo was inked by 
RCA pop artists & repertoire chief > ae 
Steve Sholes, who was responsible head of the Pham “rue orm. 
for getting Elvis Presley to the Serrano has been waging a one- 
label, He's hoping lightning strikes| man campaign to achieve aboli- 
again. tion of the 30° levy on royalties 
Riverside: Billy Taylor accrued to Mexican tunesmiths. 

Billy Tylor, jazz pianist, has | While his work was fruitless in 
been inked to an exclusive deal by | past few years, in his last visit to 
Riverside Records. 
pearing at the Hickory House, | » 
N.Y., Taylor will be backed on his 28™eements made between the U.S. 
first set for Riverside by a combo; government and other Latin Amer- 
containing four flutes. | ican nations in which tax payments 

have been cancelled. 
Epic: Shelton, Bledsoe | : 

Orchestras Inc. has set record The Departments of Education 
pacts with Epic for Gary Shelton| 4nd Foreign Relations will now 
and Steve Bledsoe & Blue Jays.| Work towards obtaining “tax re- 
Shelton (ex-Mercury and Mark| lief” for Mexico's ill-paid fashion- 
labels) will front a rock 'n’ roll ers of words and music. 











The Mexican Government will | 
|} of a U.S. tax damaging to the in-, 


tivo will launch a national disk | terests of Mexican composers, ac- | 
cording to Luiz Martinez Serrano, | 


Currently aP-' the U.S. he obtained copies of | 


British Disk Bestsellers 
London, July 21, 

Dream Lover .......... Darin 
(London) 

A Teenager in Love. ... Wilde 
(Philips) 

Battle New Orleans. Donegan 
(Pye) 

Roulette .. ..... »...Conway 
(Columbiz) 

i ee . Eddy 
(London) 

Living Doll ........ Richard 
(Columbia) 

Personality ......... Newley 
(Decca) 

A Fool Such AsI_... .Presley 
(RCA) 

Lipstick on Collar _... Francis 
(MGM) 

Waited So Long .. Newley 
(Decca) 








Strand’s Singles 
Strand Records, 
launched by Marv Holtzman, is 
putting the stress on single re- 
leases until mid-August when it 
has scheduled its first LP. Its first 
three singles have hit the market 
| Meantime, Holtzman has been 
bolstering his roster with the sign- 
ing of Don Cherry and the Miller 


Bros. Cherry previously recorded , 


for Columbia while the Miller 


|Bros. a young vocal group, ap- 


‘peared with Duke Ellington's 
“Jump For Joy” in Florida. 

The Strand label will be distrib- 
uted through Decca Distributing 
Corp. and Coral Record branches. 











diskery new ly | 


Disk Sales In Britain Still Down 
But Decline Narrows After Ist Qtr. 


-+ London, July 14. 
. Though disk sales are stiil a mat- 
Ken Nordine to Emcee ter for gloomy comment here, 
s | there’s room for a faint smile in 
French Lick Jazz Fete’ that the graph is showing a rise 
K Nordi we —_ from the levels of the year's first 
en Nordine i's freelance | . 
’ quarter. 
mag oy hy el pee Whereas, in March, manufactur- 
| ty, '. : ““\ ers’ sales were 26°% down on 
| saves at ee _ March, 1958, the April figures as 
| ton Jazz Fest July ad published by the Board of Trade 








| days. ' show only a 6% decline on last 
|} Label is releasing his ne€W) year’s corresponding month. And 
album “Next,” a sequel to his) whereas a first-quarter comparison 
earlier “Word Jazz” platter reveals a 21% drop, a first-four- 





months ditto offers the compara- 
tively cheerful figure of 18°%. 


Reopen Phoenix Riverside; Monetary value of April sales 
; ° was $2,721,600, bringing the total 
Name Orchs 1-Nighters for the first four months of the 


Re : year to $11,026,400. In those four 
Phoenix, July 21 months 78 rpm disks sold amount- 
The Riverside Ballroom, long ed to 4,099,000 as against 13,897,- 
popular South Phoenix spot, has | 000 in the corresponding 1958 pe- 
been reopened by the Riverside riod. This crop was eased by a rise 
Amusement Co. headed by Robert | jin the production of 45 rpm plat- 
MacFarlan. With an original in-| ters—12,319,000 as compared with 
vestment of $300,000, MacFarlan | 7,195,000. At 4,555,000, the pro- 
plans an ambitious expansion pro-| duction of 3314 disks was 18° 
gram that includes a 40-lane bowl-| lower than the 5,555,000 of the 
jing alley, 7,000-seat sports arena | 1958 period. 


| The Paradox Of 
Billie Holiday 


' 





nighters. Confirmed bookings to 
date include Orrin Tucker, Guy 
Lombardo, Les Elgart, Count Basie 
and Glenn Miller's orch with Ray 
aeetaatey conducting. 























RETAIL ALBUM BEST SELLERS 


At present, policy is nightly 
| Billie Holiday, noted  biues 


dancing to Chen Dondi’s band, to 

be augmented by strong one- 
singer who died in Metropolitan 
Hospital, N.Y., July 17, was a 


















































































































































music business paradox. Unani- 
| mously recognized by critics as 
} the greatest jaz singer since 
: | 3 | |e | | 3 | 5, | | Bessie Smith and a major inpflu- 
- = - S| o;2| ence on scores of other singers, 
S B | = + | | “oe ak: Miss Holiday never attained wide 
VARIETY 1m | r | | _|a ; § i¢ sisig|§| public recognition. 
nee fl (Ei ¢| 5 | |S/2lsiSisisi zl § elzlial Although she had several big 
Survey of retail album best eai\elaeislel_jal2/ 8 la [ele E/S)2)2/ 2) _ | disks to her credit, notably 
sellers based on reports from lead Fis iazis | on PIPTIiIsaliala = | Sisal & E } | 2:0 “Strange Fruit,” “Fine and Mel- 
ing stores and showing comparative e | S ‘ 3 s sig 8 ;< | & = 21S) ww! ais ls lal low” and “Travelin’ Light,” Miss 
ratings for this week and last. = | ¢/2/ 6 ls = is lois & ~|#isisieiajle] gi A Holiday never had a_ 1,000,000- 
isis |G Sisiéeiszisis | siz 0 SisiTif£is L || Tecord seller in her long disko- 
ele T 1 | Z ° ~ £ I | 5 E 7a it | | - = 3 | graphy. She was until the very 
iS le 2) SBlaliszielizis Tigi els 3 || | E| p |) end the idol of a relatively narrow 
it~ iy 1314] nie |e | ] li¢ 3,5) | i% 3 |= | o J jazz circle, unknown to the millions 
National | | il lS | ) 4 | |S | 2 = |e 0 iz = 1) , of kids who buy records made by 
Rating § = is 13 D7 E S lé iz am 4 4 Z = | 4 isin singers who basically owe their 
This Last 3s 3 | i Zia = leis E S Ee .§& z eis s/T phrasing and projection tech- 
wk. wk. Artist, Label, Title SSIS EEIS Ils lslZ es lSlie Zl siFlsls {ae oe ee 
iS ER FS A eae is aed a ee Miss Holiday, who was broug 
KINGSTON TRIO (Capito!) pe puileclag tule tour ane teat 
» 5 3 e 
11 At Large (T1199) 2 Ee eer 21 3 4 es ££  £ 23 2 21 124 troubles, was under arrest during 
~ JOHNNY |! MATHIS (Columbia) her last few weeks. She was 
Ke 3 More Great Hits ED cues Btn bse ceeeen ~ 2 1 6 2 ] 2. = Gu 3 2 79 i charged with illegal possession of 
MARTIN DENNY (Liberty) | narcotics, a rap which she ex- 
3 2 ee Ss A SD, i, cw wenceev ewes 4 3 1 z= 1 9 9 4 3 72 || perienced a couple of times before. 
# "HENRY MANCINI (Victor) =e For the past 20 years, she had 
4 5 More Peter Gunn (LPM 2040) ............... 7 1 2 2 3 9 8 3 383 ee ae with drug — 
— ee —— | despite arrests, imprisonments an 
5 4 ee seg Hhrcmageny a € 6 2 5 so ee - 52 voluntary efforts to kick the habit. 
alee eas Pe eno ers Tm ot ET EEL ERED THES niin a Up From Eleanora Fagan 
SHELLY BERMAN (Verve) Born Eleanora Fagan in Balti- 
4 8 3 __ Inside Shelley — Berman (MGV 15003) ..... 7 10 «65 2 6 3 ; 7 & more, Miss Holiday summed up 
MARTIN DENNY (Liberty) etl | her family life in her autobiog- 
7 Quiet Village (LRP 3122) saa Ss 4 3 2 6 8 32]/) raphy, “Lady Sings The Blues,” 
GIGI (MGM) ge written in collaboration with Bill 
Bn  (: rege 7 10 9 10 5 5 6 7 29 || Dufty. “¥ pom Ngee _— 
a " < - |} were just a couple of kids when 
VAN CLIBURN (Victor) jthey got married. He was 18, she 
8 .. Rachmaninoff Concerto No. 3 (LM 2355) 4 6 2 10 oe ere 27 was 16 and I was three.” 
SOUTH PACIFIC (Victor) When she was 13, she worked 
10A 14 Soundtrack (LOC 1933) ..................... 1 10 8 7 7 8 10 26 | in a Harlem restaurant operated 
BELAFONTE/HORNE (Victor) |= her mother and sang for tips. 
10B 22 2__ Porgy 4 & Bess ( (LOP_ errr 3 3 3 10 10 26 || Already at that time, she was 
GYPSY (Columbia) | mee Ay ty 
re ) « 
127 __Original Cast (BL 5420) ..................... 2 5 9 oS .. . . 23 Tl streng, the two mest important 
MITCH MILLER (Columbia) | influences on her style. 
13A_..__ Folk Seng With Mitch (CL 1316). .--..-- -:-- 9 i: 2 a. 9 -. s+. -s 5 227) At 14, she applied for a dancing 
PORGY & BESS (Columbia) | job at a Harlem night club, Pod's 
13B 15 § I OU EE sss ep ade SGaka pss 0 4ees 7 8 5 8 5 22 §| & Jerry's. She failed the hoofing 
ARMSTRONG & FITZGERALD (Verve) | audition but was taken on as & 
15 10 Porgy & Bess (MG 4001) nay aie > 1 8 5 8 21 | $2 ent A Foy = sage er 
a ae = a nig n a Harlem clu a 
16 9 erog & tes it tee 10 3 9 2 20 fj 283 _critie Joha Hammond dix 
a I tree ~ ells lng ~ Sok he DEERE AEA _ eee | covered her. He recommended 
KINGSTON TRIO (Capitol) | her to Benny Goodman, then a 
17 __ The ae eee eee 8 8 6 4 18 | rising young swing clarinetist whe 
PREVIN/ROSE (MGM) | hired her for her first recording 
18A_ 16 Songs For Young Lovers (E 3716) ............. 7 Bo. os ies os 6 (Continued on page 46) 
MANTOVANI (London) a." . 
18B 13 Film Encores, Vol. I (LL 3117).............. 4 3 15 SPEBQSA Winners 
MILES DAVIS (Columbia) Chicago, July 21. 
18C 12 Porgy & Beas (CL 1274) ..................--. S Boe os 6s oe oe oe | Four Pitchikers of Springfield, 
MANTOVANI (London) | Me., copped top honors in the quar- 
18D Film Encores, Vol. I (LL 1700) ............... 3 4 1. 1. ce ee ee) 6. «615 Jf) tet class, and the Pekin (IIk) Cho- 
: ATE A rus dittoed in the chorus category 
2 es ee, a ua | st the dist somal convention of 
Te Motes ha Ale no SE BE | the Society for the Preservation & 
PAT BOONE = (Dot) ees eeeccsr ee eeereccs Encouragement of Barbershop 
23A oe I Se, 5 ci ccgea oy an edbia ne dédess wa 5 6 . ae xs Vem. NS — Quartet Singing in America. 
ARTHUR LYMAN (Hi-Fi) Organization’s new prexy is Clar- 
23B 19 Taboo (E 806) eer e eee eee ee eee ee eee eee 7 6 7 13 f |} ence Jalving of Holland, Mich., re- 
ROBERT RUSSELL BENNETT (Victor) placing Joseph E. Lewis of Dallas. 
25 18 Victory at Sea, Vol. I (LM 2335) .............. 8 3 11 nl gaat meet is skedded for 
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e ‘. | ° | e 9 ¢ ° °?9 . 
Inside Stuff—Music ce es Music-In-the-Hair’ Drive 
Ira Gershwin’s first book, to be published by — = — — as Opening e . - 
<Lzriee om Suvessl Gusteiens, will conte 3 ne ce | Grenter Londen Mears For Fall LPs in Deal With Breck 


Jerome Kern, Kurt Weill, Harold Arlen, et al, but also inside on how London, July 21. 
they were written and the idiosyncrasies of producers, collaborators Aug. 1 is D-Day for launching + +) anther ween ton 
and stars involved. The memoir, running to over 50,000 words, is said (deal, RCA Victor is launching its 


to provide a highly personal and informal history of Broadway music- Muzak to a bevy of subscribers in Italian Disk Bestsellers | 1959 “best buy” program with one 








T 
35 years. It’s studded with anecdotes about the the Greater London area. Though | 2 Bene ' 
Adele raicneta tamale temiain teaae Kaye, Judy Garland, Ethel the terms of the franchise don’t | ve ‘ Avalon Bg BR me ae 
men. fanay Bri i ‘weahy. W Bayes, Gene Kelly, Bobby Permit names of outfits taking the (Chancellor } , ~ cote Bes . 
a Fully Das, Se Cee, ee aes, ’ , Y service to be made public till that| Notte, Lunga Notte _Modugno | with John H. Breck Inc., hair lo- 
— date, it’s learned that inquiries (Fonit) tion manufacturers. It’s figured 

















, , ‘ , i i : _ : that over $500,000 will be spent in 
Irving Fields, currently appearing with his trio at Wentworth Hall _— been a = from ge Vieneme 'Nzuonno Bruni | the promotion. : P 
in Jackson, N.H., played the same spot some 16 years ago and was in- a B pe tem ay a (HMY) As its part in the campaign 
spired by the scenic background then to write a symphonic work, “An a8 at eteges | Arrivederci . Barreto Jr. | Breck is offering an RCA Victor 
American Forest.” Coincidentally with Fields’ return date to the N.H Two subsidiary companies to | (Phillips) / LP sampler containing 12 longhair 
hotel this year is the fact that Fields has been set to perform his sym- operate Muzak and _ associated | i , ie | = : - 
y thi ae h hen by| Smoke Gets in Eyes..Platters | and pop selections from the 24 re- 
phony at Carnegie Hall, N.Y., Oct. 18. products Rave Deen set up oy! (Mercury) leases which Victor is issuing un- 
Associated TeleVision Ltd. which | ’ | der ‘the “New Golden | age of 
Songsmith Al Stillman sums up the “evolution” of latterday pop is the U.K. franchise owner. wy secccceecevoess OMB iSemad” beumee Seeds te pr 
music as follows: from rockabilly to rock ’n’ roll; r’n'r to rack-and- | They're Planned Music Ltd. and ) ithe sampler at $1.25 for the stereo 
ruin; and rack-and-ruin to no rack and complete ruin. (The “no rack” Planned Communications Ltd., Personal Possession Cole LP ené $1 for thee Gnanrel plus a 
refers, of course, to the Music Dealers’ Service having eliminated its headquartered in Regent St. where | (Capitol) | Breck bextop. The offer will run 
music racks.) a central transmissi¢n centre is) from Sept. 1 to the end of the 
being built. Directors of the two | cor — 
Vet British songsmith and ex-music publisher Jimmy Campbeil| setups are Sir Robert Renwick, [JA IN BIG PUSH FOR eer 


(Connelly & Co.) had to have his left eye removed as result of an auto | Chairman, Val Parnell, Lew Grade, | Breck will spotlight the Victor 
3 . sampler in a heavy advertising 


er ir ‘ich has him bedd t the Middle-| J. A. L. Drummond,;the Earl of| ¢ ’ TD 
accident in Tangier, Morocco, which has him bedded a e Middle Sesthacaei, Rethane @uadied. PORGY & BESS JAZZ igen in a large rester of tap con- 


sex Hospital, London. His leg is okay, however, and he is now able to © : : a 1 di - 
walk around on crutches, but the specialist thought the eye removal Sir Ben Barnett and the general} United Artists Records is coming SUmer mags. In addition, Breck is 
up with its biggest promotion to | Scheduling plugs for the sampler 


advisable, Campbell cracks, “Maybe you see a better class of a&r men| manager, Neil D. Margerison. | 
with one eye!” Planned Music Ltd. puts out the| date for a non-soundtrack set in | offer on ‘the September and Octo- 
: | actual Muzak service while the! behalf of its new “Jazz Soul of | ber Shirley Temple Storybook 
In its bid to get a larger slice of the pop singles market, Urania other firm is more concerned with | ‘Porgy and Bess’” package. The| Shows which it is bankrolling. 
Records is taking the “master buying” route. Bill Nielsen, general the development of allied projects | label is planning a heavy ad cam-| Some 15,000 beauty shops, more- 
manager and director of sales, is out to buy masters of all types of | such as intercommunications, tim-| paign for the set in addition to | Ver, will get point-of-sale display 
pop material. Label currently is running with its latest purchase, a ing systems and fire alarm serv-) mailing pieces and special displays | Material for the disk premium 
coupling of “The Last Bell” and “Teach Him To Love Me” by the ices. plus maximum coverage of disk | offer. - a 
Della Sisters. Platter was kicked off in the New England area. Muzak is already installed at| jockeys. As a new wrinkle, UA is} On its own, Victor is giving a 
the new hq of ATV near Marble ; selling the chain of FM “good | heavy ad accent to its “best buy” 
Internatiopal Recording Contest, strictly for amateurs, is to be held| Arch, ATV House, while pilot| music” stations on programming | LPs, which are being sold with the 
in London for the first time this year, Oct. 29-Nov. 3. Entries will be schemes are in operation in Shell the LP in full. new “miracle surface” angle (see 
on tape. BBC is showing a benevolent interest in the proceedings,| Petroleum and Rank Organization! Set, which was arranged and | Separate story). The Victor -pack- 
having promised to try to make available a studio for the judging buildings. After tackling the! conducted by Bill Potts, features | 28¢5 are also getting heavy tv ex- 
panel, on which one of its producers, Douglas Cleverdon, will sit. Cor-| Greater London area, Planned /|an all-star lineup of jazz perform-| posure via the NBC-TV “Bonanza” 
poration also plans to air some of the top tapes in its Network Three, Music Ltd. aims to develop on ajers in big band versions of the) show plus a flock of network plugs 
program for radio and recording addicts, “Sound.” national basis. | Gershwin tunes. on other tv and radio shows, Gold 
; | foil, in line with the “Golden Age 
|of Sound” slogan, is being used 
| liberally by Victor in its dealer 






























































































































































































































































window displays and LP wrappers. 
| Victor introduced its new line at 
a series of regional! distrib meet- 
|ings held throughout the country 
g = —_ ie last week. Following the regional 
la a “ z 3). = | £\z | confabs, individual distribs held 
S § $ =| zi $ sis _ their own conferences to introduce 
LMARIETY wn 2)\8 ° Tisitiels . 3 | 2 = | } the line to local dealers. 
rs) 7 Z 7 c eo 7 = is = | -_ 
Survey of retail disk vee % 3 = : a s 2 3 = os § ; 3 g - £ = > . | So : ’ ————————_—___— 
sellers based Gn reports ob- ts ae >lialae]& Sis w eils|elr 
tained from leading stores in = SISISISI ELS lSlSl8i<SlFlsialz 2/4/Olr Stereo Singles 
i8 cities and showing com i215 3 § 3 = 2 = ©) S a a siViz a| A | ———— Continued f-om pore 41 aes 
parative sales rating for this ae; 2j;/Oo{[@\° sis sitie|# & Ais | = E|L If} 
and last week. Ol@is} |] {/2@/elielgsle d si ei iil} - 3 the 33 rpm single would add to 
S > = pI & liv le Siri sie || &| P |i the difficulties of the dealer who 
a ~ * § 4 . QO) ¢@ é & 3 I 7 z S £ 3 | ~|©O fialready has enough inventory 
National &i] pnlaelsels | = = | \@ | | I problems with the current two- 
Rating all & |g = 5 <= e|eaigs b| > $ H | & | & | S)|N | speed, monaural -stereo releases. 
This Last an laisis - jelBl = sSsieis cI cif |% | |) This label’s spokesmen said that 
wk. wk. Artist, Label, Title Fis ie BIEIELE (Sle 181/816 18! 121415) &| 8S |) stereo singles have already come 
— = = = ————}_f| out on the 45 rpm snced, hence 
PAUL ANKA (ABC-Par) Col’s move is only a technical mat- 
1 1 Lonely Boy .. : sc act sain aoe sae eer 5.6 CU ‘ s S&S & = 6 1 1 -- 2... 11174, ter representing no fundamental 
~ JOHNNY HORTON (Columbia) or, Se advance in the recording art. 
2 S Bate of Bow Grtieie .. .... i .scsccccccccss oe ce oe eee a oe ee, OU .io.«. “we Another disk exec pointed out 
FLOYD PRICE (ABC-Par) So : —— that whatever market existed for 
Belle en arr ee a .. 8 5 M8 7 8 3 3. 8 .. 6 6... 38 BED ee ae 
ee Ee Te - —__—— a the rpm spee ‘he juke oper- 
CONNIE FRANCIS (MGM) |ators, for instance, are using 45 
4 4 Lipstick On Your Collar ..................... 3... ».. «~§ @. § 3... « » « 2 § §.. . § @ rpm singles in the stereo boxes 
STONEWALL JACKSON (Columbia) and could noi be expected to go 
SC § Wabtssien ...........................2.000... . 9... | 4 oo DD is. 4s BB a. © . 594 | for the 33 rpm speed after invest- 
CARL DOBKINS, JR. (Decca) | ing in 45 rpm machines. Doubting 
6 6 My Heart Is An Open Book ................. -- 10 3B SB 2. 2. oc 06 6 2. oc oe oe 29 2 8 .. .. O69) that any significant section of the 
ELVIS PRESLEY (Victor) a = adult audience would be converted 
mR eee ree 1 8 41 40 || back to the single market beenuse 
_ ee a ——$$$_$___— —— __ eS of a matter of speeds, this exec 
es FABIAN (Chancellor) . jasserted that, in any case, the 
8 ‘ Tiger eweseoece Sec ceebheoeseovcece oe 606 60808 e° ee oe M _5 me. ° os ‘ a oe ee es ee e° 5 a 2 39 great bulk of phonograph ma- 
FALCONS (Unart) jchines now in homes were 
9 10 You're So Fime .........................+0.. dts fale SD ve ay «0 oe SS ear a ee ee 37 || equipped to play both 45 or 33 
~ . )RIFTERS (Atlantic) —— oe |rpm disks and hence disk buyers 
ee er ee Va ee ae’ Coe eee Cee OS ee ee a special loyalty to either 
SAMMY TURNER (Big Top) spose. 
11 18 Lavender Blue .. RES pees Cee ee, ree i J SR Pee eee ee ee ee ee eee Could Cue 1-Speed 
DINAH WASHINGTON (Mercury) In favor of Columbia's 33 rpm 
12A .. What A Difference A Day Makes ............. I Paws S Fe ee ee eS eS ee bea is _ ee a —-" 
SATA —— com a —— resents a step in the direction o 
12B 15 A Boy ¥ Wihet AGH o.— 5 © 7 22))/2 cne-speed standa-d in the disk 
126 15 A Boy Without A ¢ iy Sin de: ais A dh ith do tag : bit. ie or eee ae ae eT et pe |industry. There is no dispute that 
BOBBY DARIN (Atco) | if one speed had to be adopted, 33 
14A 11 Dream Lover ................ MPT CYC Tek eee ae ee ee ®9 7... .. . . .. .. 6 2 ;rpm would be it since it can do 
DUANE EDDY (Jamie) janything that the 45 rpm speed 
14B .. 8 eee ae See te ee ee ee eee ere es og a= 21 || can do, while the same cannot be 
yy RICKY NELSON (Imperial) “_-_" |said for the 45 rpm speed. 
= =  §S * Serre rrr. ria fee e a ee ee ee ees eee a — — of — ee 
~——"—SHIRELLES (Sceptre) ven singles is made up of recen 
. and new releases by its top artists, 
17__.. _ Dedicated to the One I Love .............. we Ss ss ss 5 Hlinctuding Johnny Mathis, Duke 
CONNIE FRANCIS (MGM) | Ellington, Johnny Horton, Mitch 
18 e- Frankie weet tet e eee ees pects ee eees ereres Sia ee se ** +. ee oe e* ** is ee +. ee Ss e- 13 | Miller, Johnny Cash, Tony Ben- 
MYSTICS (Laurie) nett, the Four Lads, Percy Faith, 
RE PRET POR ee eee Ee ae a eh Oe ee ae ee eee ee ee ee !!hLC!lUttt”””!lU™,lCUDS TS 
~— LAMINGOES (End) ai Laine and Ray Conniff. The disks 
20A 9 1 Only Have Eyes For You ........ aS eee 10 7 .. .. 4. 2. oe oe ee 6 10 .. 4... «. 2. oe «. 119} Will have a new multi-colored label 
DEE CLARK (Abner) ~ digi te oe a 
20B 16 Just Keep It Up .. Se, RC er 3 ee ee Cee a ae ae eee ee ee nee 
21) Sa ia... 9. é 9 9]| AURA SUCCEEDS COASTAL 
2: ahassee  eeeeeeeeeeeeeEeeee SSSR reer Pon ae a of oe os oe oe ee ee | Aura Recording is the new out- 
RICKY NELSON (Imperial) fit succeeding Coastal Recording 
22B_.. Just A Little Too Much ..................... TT ae ae ae ee ee Pree oe ee Ue ee oe ee ee lle 
FRANKIE AVALON (Chancellor) Four engineers, who were em- 
24A 21 From Bobby Sox To Stockings ............... 8 6 » | : - t tae 8] ployed at Coastal, are the owners 
~  @IKYLINERS (Calico) ie yeh == | of Aura Recording. They are Herb 
eet Ce a Aare creates oer . 9 Tete, are. a 8], Kaplan, Heinz Kubicka, Allan 
'Merchin and Benjamin Stern, 
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Billie Holiday | 


See 2 ONntinued from page 43 


date, singing 
In I av . 
A ¢ of later, she 


ablished her reputation as a 
» stylist with a series of Colum- 
1 recordings made with a group 
led by pianist Teddy Wilson 

his combo was the late Lester 

yung, Count Basie’s tenor saxist. 
nicknamed Miss Holiday 

Lady Day.” She, in turn, dubbed 
both monickers 





“Your Mother's Son- 


yuple years 


2 Ae oe 


Pres” and 
< throughout their subsequent 
Young died only a couple 
»f months before Miss Holiday. 

In 1938, Miss Holiday joined the 


areers 


Artie Shaw band as vocalist. She 
V ked for Shaw for several 
months and then moved into Cafe 
Society, then a major N.Y. talent 
showcase, for a long run. Her 
reputation as a jazz singer had by 


that time been solidly established. 

In 1947, Miss Holiday was ar- 
rested on a narcotics violation for 
the first time. She was committed 
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Coin Machines 


Compiled from Statistical Sete of 
Encompassing the Three Major 


Retail Disks 


as } Published i in tthe Current Iss 





POSITIONS 
This Last 


Week Week 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder fs 
arrived at under a statistical system comprising each 
merated above. 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, 
disks) and three ways in the c 


of the t 
These findings are correlated with data from wide 


two ways in the case of 
ines (coin machines, retail 


TALENT 


ase 
ase 


of t 


ARTISTS AND LABEL 


Retail Sheet Music | 


oard 


TUNES _ 


Di elie: 
Outlets 





ssue 


hree major sales outlets enu- 
r sources, which are exclusive 
talent mdchines, retail 
disks and retail sheet music). 


com 


TUNE 























to a Federal rehabilitation centre 
ne & pene Se Oe ees oe Ore 1 PAUL ANKA (ABC-Par) .......--. ..... Lonely Boy+ 
the habit. When she was released, a ea ‘ ; apes ihe 3 
she starred in a Carnegie Hall, - 9 JOHNNY HORTON (Columbia) Battle of New Orleans} 
N.\ concert and subsequently Shae we i ; ae 
gave numerous performances at, 3 5 STONEWALL JACKSON (Columbia) ..... . Waterloo; ‘ 
both Carnegie and Town Halls, : . .— 27 Dax ne, KY 
but was not permitted to work 4 3 LLOYD PRICE (ABC-Par) ...... ccccseees Personality? 
in any N.Y. night club since the = See ach (Lipstick On Your Collar* 
police refused to grant her a work 5 4 CONNIE FRANCIS (MGM) ...... iia Frat Kiet 
card rankley 
‘New Orleans’ Film =| 6 © 9 | ELVIS PRESLEY (Victor) A Big Hunk O'Lovet 
Miss Holiday appeared in a I$ eae 
film, “New Orleans,” and was 7 6 CARL DOBKINS, JR. (Decca) My Heart Is An Open Bookt 
featured on a 1958 tv show, “The “ie ae oe _ PD. a 
Sound of Jazz.” She was also the 8 DRIFTERS (Atlantic) ..........seeeeeeeees There Goes My Baby? 
lyricist of several songs, including r >) AN ae Tio 
“Fine and Mellow.” “God Bless\| 9 1 FABIAN (Chancellor) .........+-+.++++++. Bs = 
The Child’ and “Don't Explain.” ; he aiiaeas ire , Sweeter Than Yout 
“4 rec ul years, Miss Holiday 10 RICKY NELSON (Imperial) iJust A Little Too Mucht+ 
made numerous albums for vari- 
ous labels. Norman Granz’s Verve POSITIONS ™! 
Records has been issuing them This Last TUNES : : 
regularly, the latest being “Stay Week Week TUNE PUBLISHER 
With Me.” MGM Records had a + Spanka 
two-album deal with her and was I (LONELY BOY ” ‘ 
able to complete one of the pack- 9 > +BATTLE OF NEW OBLEANG............; Warden 
before her death. It’s ex- - eee ? s 
cted that now there will be a 3 5 +WATERLOO Cedarwood 
strea of postmortem disk re- = ‘ : 
leases and memorial aibums. Her 4 0 +PERSONALITY L-L 1 
oe eC LIPSTICK ON YOUR COLLAR Joy 
I iled her various deals 
She is survived by her third hus- 6 9 +A BIG HUNK O'’LOVE Presley 
I Louis McKay, from whom s : “ : : — ane “ 
she was separated for the past ( 6 +MY HEART IS AN OPEN BOOK pequence 
a 8 +THERE GOES MY BABY Jat-Prog. 
OF THE 9 7 +TIGER R velt 
The WEE 10 I on ee os in cskea be eceemeniter Jor 
K * ASCAP + BMI F-Film 
—————____________ nt company’s new fall pro- 
| Jean Westad has joined 
CLYDE } Mike Conner’s office as promo gal. 
. et beat Don Ralke will score the title 
C | nd background music for War- 
| hourlong idpix series, 
‘ Si , —~ — Bourbon Street 4 at Warner 
ings ntuviteom ‘ah Wiantwasds 1] _| diske will also release Ralke’s 
New York <a a pS a agg Beppe Bore? Bourbon” album . . . Jack Marshall 
TWICE AS NICE Miriam Bienstock, of Atlantic scheduled at Carnegie Hall Oct. 18 7° 7 od ad agency  arrange- 
> : P a ‘ % P a3 Need on he DpSe re = 
Hill & Range, off to Europe for the new Arpeggio jazz rent uly with Margaret Whiting and Ferlin 
four weeks Cedric Dumont, 938 Cozy Cole returned to the Husky 7 ony one ol net 
Swiss radio music dire ( tor. in N a Metropole last night (Tues fi's pale pig dum Hal L exit a A 9 
for a looksee at the Tin Pan A €Y Lionel Hampton held over at the songs | by a a ete 
MA MY scene , .- Frankie Avalon’s Riviera in Las Vegas . Jay-Gee ! riting Class . R ax Schul- 
Venus slice is or the Ch ancellor Record Co. switching its base to ™@n ined the ASC AT fold — se 
label in Italy, not Globe as in- p offices on W. 47th St : Don Nino rempo switched his recording 
MISTAKE dic ated in V ARIETY'S Italian Disk F lliott set for the Toronto Jazz ™4™* Birrny Sheppard wae Pianist 
Bestsellers chart Wild Bill Festival S iturday 25 » Mas oa Joe Bus — set for solo spot at | 
K12816 Davison & His Dixieland All-Stars Francis set for Convention Hall, “ol!ywood Bowl’s “Cole Porter 
and the Don Shirley Duo opened acbury Park. N. J.. Aug. 8 N t” Aug. 8 
. ae yey e Mor da} - , - Conway Twitty goes to the Pacifi ae 
ICKWI1C saieS moving to new q ’ lise Honolulu J ily 31 
| in Long Island City ir 1-At Ton n Lehrer poe ns to ihe Mu ees 


























Irving 


. Warren Covington & 


| South Dakota 


Tommy n. Lenox 
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PIII IRATE EAI IA | 


Records 


JOE GLASER, Pres. 
407 Lincoin Rd. 
Miami Beach, Fla, 
JEfferson 8-0383 


745 Fifth Ave 
New York 22,N.Y 
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Now Russian Concert Tour 


Currently M OSCOW 


Opening Aug. 13 BASIN STREET EAST, New York 


Booked Exclusively by 


"ASSOCIATED BOOKING CORPORATION 






| Dorsey Orch touring in Nort! “ — eae oe 
Fields Trio current; London 
— ————— Pye diskery team under a&r 
* anager Michael Barclay heads for 
* Blackpool Sun. (26) to press plat- 
- ters h Marion Ryan, Edmund 
*% Hockridge, Roy Castle and Cherry 
* Wainer, now piaying summer dates 
- at the seaside resort... Jack 
* Payne starts a new series of 
% “Words and Music” pop and light 
* | prog ns on BBC- TV Futy tw % 
* | Top Rank -1 S Curt Jurgens’ 
~ 10] 1\ank eleases ur urgens 
% first-ever disk, the theme music 
* the “Ferry To Hong Kong 
7 pic with lyrics provided by Paddy 
* | Roberts . Petula Clark and Paul 
* Anka among those skedded to 
7 ittend the Knokke (Belgium) Song 
«| Fest starting Fri. (24 Dates 
* | for the Poni-Tails vocal group, who 
* | came over to do a BBC-TV “Drum- 
4 beat’ show, are snowballing, taking 
%/in further tv appearances and a 
recording session with HMV next 
week 
8619 Sunset Bivd 
H’wood 46, Calif. Hollywood 
OLympia 2-9940 RCA’'s Coast chief Bob Yorke 
winged to Frisco for talks with dis- 


Ramsey Lewis Trio playing Cur- 
( Milwaukee, with Gene Krupa 


due there Aug. 17. The drummer 
also signed for the Chi London 
House Dec. 22 for three frames... 
Capitol disk organist Jackie Davis 
opens at the Beachcomber, St. 
Louis, Friday (24 . Marian Mc- 


Partland follows her French Lick 
Ind.) jazz fest appearance with a 


week at Scaccia’s, Louisville, Aug. 
4. Bobby Hackett opens there Aug. 
25... Ivy’s Quartet, now at the 
Van Orman Hotel, Ft. Wayne,| 
plays Mr. K’s, Minneapolis, Aug. | 
10 for a single stanza . Gene 
Smith combo to the Embers, Ft. 
Wayne, Oct. 19 for two. 
New Chi Sides 


Chicago, July 21. 


Jerry Allan, vet publicist in the | 


disk field, has formed his own| 
label, Allan Records. First release, | 
with nitery warbler Bob Anderson, 


| 
is “Kiss of Perfection” backed by | 
Wild Ecstasy.” rm 
Allen, who's also in artist man- |} 
agement, previously promoted Au-| 
dio Fidelity and MGM Records "7 
this territory. 


+who finaled the affair, 
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' Gol’s Fla. Meet 


=m Continued from page 41 goa 
well as the video and recording 
courses 

Ditto Billy Storm—detailed un- 
der New Acts on basis of his cur- 
rent date in the Bal Masque. 

Johnnie Ray was the vet topper 
with warm 


kudos for Lieberson following his 


hot turn. Spoofing followed the 
work of Jimmy Dean, Johnny Cash, 
Johnny Horton (who also led a 
country & western shindig Thurs- 
day), with Lieberson playing a 
straightfaced “singing” participant. 
Mitch Miller was also subject for 
heckling 


Others on the lengthy roster in- 
cluded Ronnie Chapman, the Coro- 
nados (who went big), Percy Faith 
in for a bow), Richard Maltby (in 
a funny spoof on stereo recording), 
Bernie Richards (well received), 
Ernie Sheldon, Ray Conniff and 
Frank DeVol. Local ace batoneer 
Dave Tyler and Miami AFM band 
turned in a masterful job at backe 
ing the proceedings Lary. 





Urania’s Avon Label 

Urania Records is launching a 
new label, Avon Records, for the 
production of low-price stereo and 
monophonic albums and singles. 
First LP to be issued on Avon is 
“My Fair Lady,” featuring an all- 
British cast accompanied by the 
Knightsbridge Theatre Chorus & 
Orchestra. Cast is headed by Hu- 
bert Gregg, Elizabeth Larner and 
John Slater. Conductor is John 
Gregory. It'll be available in stereo 
and monophonic packages. 

Sieg Bart, Urania prez, is plan- 
ning a regular monthly release 
schedule for Avon in addition to 
the regular Urania releases. 
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Wildwood Looks for Wham Season 
After Hot ‘4th’; Nitery Matinees Big 


Wildwood, N. J., July 21. 

This hectic, happy resort by the 
sea is roaring along to what may 
be a banner summer. 

Business got off to an unusual 
booming start in late June with a 
great July 4 adding to the cash 
reg's.2r symphony. Business ebbed 
€ ) slightly after that and then 
s nounting again during the 
past week as heavy record week- 
long rains forced motel and room- 
confined vacationists into theatre 
and night club diversion. After 
eight days, the rains subsided. 

Wildwood niteries make up one 
of the better night club resorts 
still existing in the country. Local 


clubs have made a success of three | 


unusual features. 

(1) Wildwood night clubs suc- 
cessfully charge an admission on 
weekends, holidays and other busy 
times. Untaxed by Uncle Sam, as 
in the case of the cabaret tax, this 
charge is usually all gravy and is 
requested and easily obtained by 
clubs with both name and run-of- 
the-mill rock ‘n’ roll attractions. 

2) Wildwood clubs achieve an 
almest around the clock operation 


with matinee entertainment or 
jam sessions usually playing to 
capacity or near-capacity crowds 
A number of clubs such as the 


Hurricane and Rainbow hire talent 
specifically for afternoon appear- 


ances. In many cases, the mid-day 
musicians never set foot onstage 
at night here. This feature is most 
unusual in the U. S. where few 


4 
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Piaf to Play L’Etoile 


lf Jo Gets Olympia 1.0. 


Paris, July 21. 

According to trade sources here, 
a handshake agreement has been 
| made by Edith Piaf and Josephine 
Baker that if the latter's show, 
| “Paris Mes Amours,” is still doing 
| boff biz—as it is now—at the 
| Olympia Musie Hall next October, 
Miss Piaf will not press for her 
contractual stint there but do her 
| stint at the Theatre De L’Etoile in- 
stead 

Olympia prexy Bruno Coquatrix 
|signed Miss Piaf to headline a 
| vaude show in October. The pres- 
ent Baker show was primarily a 
| summer entry but sock response 
may have it run well into next sea- 
son. Miss Piaf would head a vaude 
| bill if she does her show at the 
| Etoile. 
| Miss Piaf’s last appearance at 
the Olympia in °57 stretched from 
one month to four due to SRO biz 
| She stopped only because of health 
reasons. 


Names Lacking, 
Chi Paree Takes 





places have ever convinced patrons | 


that they should attend night clubs 
in the afternoon. 

Wildwood bonifaces make 
with the musical bar. This is 
feature where the talent per- 
for: a stage inside the main 
ba The vast majority of clubs 
here have a stage within the con- 
fines of rather massive bars. 

Top business is being racked up 
by Ben Martin’s poshy, all-new 
Club Bolero. Powerhouse names 
promise to give Martin his best 
So far, Jimmie Rodgers 
and Connie Francis have been his 


hay 
the 


ms On 


season 


blockbusters with Tommy Sands 
opening to heavy reservations 
Monday (20) 

Rock ‘n’ roll attractions are 


Continued on page 51) 


ROY ROGERS HOT 776 
IN 10 AT ORE. EXPO 


Portland, Ore., July 21. 

The Rey Rogers Show grabbed 
a sizzling 
performances and three matinees 
at the Oregon Centennial Exposi- 
tion Arena ending Thursday (16). 
The bill included Dale Evans, 
Rogers’ Famly (5), Trigger & Jr.., 
Sons of the Pionners (5), Homer 
Garret & His Hollywood Square 





Dancers (8), Pat Brady, Rafael 
Mendez & Mendez Twins, the 
Rudelis (2), Les Marthys (2), 
Liberty Horses (8), and Rafael 


Mendez Orch 15). The 5,700-seater 
was scaled to $2.50. 

Layout played behind the main 
gate with an additional $1 
Show set a new attendance record 
and only fell 
“Ice Capades” gross. 
$3.50 top. Three matinees were 
SRO despite the 93-degree heat 
Arena producer Wayne Dailard got 
ihe Expesition out of a two-week 
downbeat with this show. Law- 
rence Welk follows. 


Multilingual Deris Day 


Hollywood, July 21. 
Doris Day wiil warble in five 
different tongues for an upcoming 
Columbia Records album, first 





time chirp has ever cut an LP in| 
She'll sing | 
i2 numbers in German, Spanish, | 


that many languages. 
French, Italian and Japanese. 

Label hit on idea for 
tongued waxing after Nat Shapiro, 
international repertoire director, 
found singer’s disks are big sell- 
ers abroad, during a recent 20-na- 
tion tour of South America and 
Europe. 


77,000 in seven evening | 


$5,000 shert of the. 
Icer had a} 


moulti- | 


 4Week Hiatus 


Chicago, July 21 

Its quest for strong headliners to 
no avail, the Chez Paree will shut 
down as of Sunday (26) with re- 
opening slated for Aug. 21 Big 
cafe figures it'll be cheaper than 
trying to keep the doors open with 
second-line acts. 

Just who'll relight the club isn't 
certain yet Firmed dates don't 
start till Jimmy Durante comes in 
Sept. 7. Also booked for the fall 
are Nat King Cole, Joe E. Lewis, 
and the McGuire Sisters. Current 
bill, in only for six days, consists 
of comic Billy Falbe and Jean 
Shannon & Brooks Bros 

Bright side to the impending hi- 


atus is the fact it'll expedite some | 


remodelling that started this week, 
most of it backstage. 


DANNY KAYE $260,000 





Sydney, July 21. 
Danny Kaye racked up a record 
$260.000 or better for his four-and- 


one-half week engagement at the | 


Empire Theatre here ending Sat- 
urday (18) 

Star and his troupe, including 
ventro Senor Wences, the Dancing 
Dunhills and juggler Francis 
Brunn, opened four-week stand 
last night (Mon.) at the Princess 
Theatre, Melbourne. 





tab. | 


Royal Scets to Toot 
& Hoot-Mon in Glasgow 


Glasgow, July 21. 

Vaude is on a hoot-man music 
kick now! 

The Band of the Royal Scots 
Greys, famed Auld Lang Syne 
regiment, will headline on the 
vaude stage at the Empire Theatre 
here Monday (27). Spectacular 
movements are promised, together 
with the regimental bagpipes and 
Highland dancers. Program will 
range in music from the tradition- 
ally martial to modern beat 

Band is being presented for the 
first time on any stage. 

The Andrew Macpherson Singers 
will provide vocal backing in lay- 
| out, being staged twice nightly. 
Tartan-tailored bands are reg- 
j ularly seen in open-air spectacle, 
|and turn out for the annual Edin- 
| burgh Festival Tattee on esplanade 
\of Edinburgh Castle. 


ARMY GAME” PLUS 
VAUDE AS LURES 


By GORDON IRVING 


Blackpool, Eng., July 21. 
Tink up strong vaude acts with 
| a wrowd-pulling tv show, preferably 
| one from the Top 10 in ratings, and 
‘you have the probable answer and 
‘solution to the declining theatre 
boxoffice in the U.K. 

That’s one lesson deriving from 
the stage version of “The Army 
Game,” presented in the ABC Hip- 
podrome here by Bernard Delfont, 
London producer, by arrangement 
with Granada TV. 

Vaude interest here is an en- 
couraging feature in the British 
light entertainment field as audi- 
ences all over England, Scotland, 
Llreland and Wales gradually de- 
cline in favor of fireside tv cus- 
tomers. Once again Blackpool, 
often described as the “Las Vegas- 
cum-Coney Island” of northwest 
England, houses over a dozen am- 
bitious stageshows, all drawing big 
holiday audiences at the height of 
the vacation season. Teeming mil- 
lions spill over into this show biz 
playground from the industrial 
north and midlands of England. 

The tv show “The Army Game,” 
| now translated into a simple stage 

episode of three scenes, is a weekly 
item of comedy centered round the 
adventures of a group of Service 
recruits, talking back and occasion- 
jally wilting under the blistering 
tongue of an irate sergeant-major. 
E- to the power of tv, the var- 
' 





ious types (Corporal Springer, Pri- 
| vate Bisley, Private Cook and Pri- 
(Continued on page 50) 


JERRY LEWIS $46,000 





NORTHWEST; PORT. 116 


Portland, Ore., July 21. 

The Jerry Lewis Show racked 
up a hear capacity $11,000 in one 
night performance at the Para- 
mount Theatre last Tuesday (14) 
The 3,400-seater was scaled to 
$4.50. 

Lewis was originally set for two 
nights but had to cancel the July 
15 date because of a film commit- 
j}ment. Bill included The King’s 
IV, DeCastro Sisters, Half Bros., 
Amazing Mr. Ballantine, Lew 
Brown orch (24). 

This was first trip into the north- 
|} west by the comic He played 
| Spokane July 9 ($77000), Seattle 
July 10-11 ($20,000), and Vancou- 
ver BC July 13 ($8,000). Only Van- 
couver and Spokane were disap- 
|} pointing. Total for the five per- 
| formances was $46,000. Northwest 





IN MONTH AT SYDNEY Releasing handled the entire rt 


“Lorro,’ Ballet Espanol, 
| Shriner, Woody at ES 


Springfield, Mass., July 21. 

“Zorro” has been signed by East- 
ern States Exposition general man- 
ager Jack Reynolds to feature the 
| Championship Rodeo nightly show 
in the Coliseum for the Sept. 20-26 
fair. The two-hour show will be 
comboed with Royal Canadian Air 
Force Band (60) and exhibition 
ride by Royal Canadian Mounted 
Police. Fair dates are Sept. 19-27. 

As a new feature of the fair, the 
new Musical Tent theatre will be 
taken over by the exposition with 
three shows. Booked are Ballet Es- 
panol for three days, Sept. 19-21; 
Herb Shriner in “An Evening of 
American Humor and Music,” as- 
sisted by George Alexander, Sept. 
22-24; Chris Barber and Woody 
Herman in a jaz festival, three 
days, Sept. 25-27. 


Smiley Burnette for K.C. 
Kansas City, July 21. 

Smiley Burnette is to be here 
for appearances in connection with 
the Kansas City (Kan.) Centen- 
nial program July 31-Aug. 7. He's 
in for personals at the opening bill 
and each night of the seven shows 
at Wyandotte Highschool Stadium. 

Kansas portion ef the metropoli- 
tan area has been girding with 
beards and bonnets for this show 
for several weeks, 








Rainfall Slusging Outdoor Spots 
In Mass.: Losses Put in Millions 





Paris, July 21. 
The Casino De Paris, the big 
}revue house second to the Folies 
| Bergere, will finally do an all-new 


entry, “Sensations,” for six years. 
Henri Varna, Casino owner, has 








| Josephine Baker in this format at 
| the Olympia Music Hall. 
Varna has hired Line Renaud, 
a top disk and in-person singer, to 
| star. Show will be called “Extase” 
|and the house will be refurbished 
|for the occasion. Theme is Paris 
|and its different sections and will 
cost $275,000 with 70 sets, 1,700 
|costumes and 1,500 props. Miss 
| Renaud will sing 12 songs in the 
| revue. Casino seats 1,500. 


Jack Teagarden’s 
New Song: Repeal 


20% Nitery Bite 


Jack Teagarden, better known 
for his trombone arias than for his 
vocals, is still a guy who apparently 

| likes to sing. He resents being 
| forced not to give vent to his vocal 


feelings when the mood, occasion } 


and arrangements call for it, and 
he is asking the public to do some- 
thing about it. 

In his engagement at the Round- 

table, N. Y., which ended last week, 
Teagarden at his own expense had 
| printed up a number of table cards 
| with petition to Congressman at- 
|tached for repeal of the 20% 
| cabaret tax. Under terms of cab- 
| aret definitions, the 20° tax is ap- 
plicable in spots where there is 
singing, dancing or any kind of 
exhibition present, other than 
music. 


In his appeal, Teagarden states, | 


“I do have a right to sing the 

blues, but the 20° cabaret tax 

makes it impossible for me to do 
Continued on page 50) 


AGVA INITIATION FEE 





The American Guild of Variety 
Artists is slated to raise its initia- 
| tion fee from $100 to $150 starting 
Aug. 1. Move was okayed at the 
;mational board meeting held last 
month in Washington. 

t's the second time in recent 
years that initiation coin has been 
hiked. For many years the entry 
fee was $50. 





‘Scandinavian Dates 
| 


Glasgow, July 14. 

Owen McGiveney Jr., 19-year- 
old U. S. performer following in 
his father's footsteps as a quick- 
change dramatic actor, is pacted 
for dates in Scandinavia following 
his vaude week at the Empire The- 
| atre here. 
| He is skedded to open Thursday 
(16) at the Casino, Oslo, Norway, 
for a 16-day stint, following this 
with four weeks at the China The- 
}atre, Stockholm. A two-week en- 
gagement in Copenhagen, Den- 
mark, may follow. 
| On his present trip he has played 
five vaude weeks in the U.K., plus 
ja Sunday night peak-hour slotting 
}on the Prince of Wales, London, 
| tv show. 

The McGiveneys Sr. are at home 
in Sherman Oaks, Cal. 





+ Bosion, July 21. 


| 


Casino Paris to Bow New next emezna rere’, orcather in 


$275,000 Show in Nov. 


| first het one without rain in 
some time, bolstered hopes of op- 
|erators. Despite the unusually wet 
weather and the fact that tourist 
| trade is estimated as off $500,000 
a day in the Cape Cod area alone, 
there are now growing evidences 


show Nov. 15 after running its last | of optimism 


Outdoor show biz in this state 


decided to go back to the format | has been hit with millions in losses 


of backing a singing star with a} ; 
revue after the boff success of |imches of abnormal rainfall on 


ause of the rains. About 14 
Massachusetts’ coast since the 
start of June has cost fun spots 
$1,000,000 in revenues a day since 
the start of the vacation season in 
mid-June. 

Beaches, parks, pools, tent thea- 
tres, roadside niteries, and amuse- 
ment biz from Old Orchard Beach, 
Me., to the tip of Cape Cod, look 
to have trouble making the nut 
this season, according to reports 
from ops. Cape Cod, where hote!s, 
motels and tourist traps are op- 
erating at 75% of capacity, is los- 
ing about $500,000 a day, according 
to Norman Cook, exec director of 
the Cape Cod Chamber of Com- 
merce. 

Beaches around the Hub area, 
Nantasket, Revere, Salisbury, have 
had their spending crowds cut by 
50° this season because of the 
weather. Concessionaires at the 
beach spots are losing their shirts. 


The rain, 4.39 inches so far in 
July (to the 17th), added to 8.63 
inches at Boston for the month of 
June, has hit the Cape spots hard. 
Nantucket Island, celebrating its 
tercentenary, was described as 
“hard hit,” business off by 25%, 
according to John Golden, director 
Chamber of Commerce and mem- 
ber of the Tercentenary Commit- 





tee. 


The North Shore, Gloucester- 


| Rockport area, reported biz off as 


|much as 60°%. 
| Chamber of Commerce is prepping 
|a report on the washed-out vacash 


At Nantucket, the 


| situation. Tourers are cutting their 


| time short, and some are leaving 
after spending only a few days, the 


Chamber said, and daily boat 
traffic from the mainland is’ off 
50%. 


Incessant Tain has washed away 
the profits of the fun spots and 


| the situation is now reported so 
|bad that only 
| can save many of them from going 
| under. 


fair, hot weather 


A. C. Also ‘All Wet’ 


eas 


RISING TO $150 AUG. 1) 


Atlantic City, July 21. 
Only the 18,000 here attending 
the 3lst National Housewares Ex- 
hibit in Convention Hall the past 

week saved al] resort busine 
from a disastrous week stemmin, 
from rains which started on Sun- 
day (12) and continued with little 


j letup until Friday (17). 


While the rains—and some 15 


,inches was dumped for a rew rec- 


| 


| 


i 


ord—chased most of the early 
July vacationists out of town and 
stopped most of the others from 
coming in, the Housewares group 
had to stay. They took in the ex- 
hibits during the day, but when 
they closed late in the afternoon 


- For Owen McGiveney Jr. | the 14,000 turned on the town 


The result was a week of good 
business during the rain. Without 
them the resort would have been 
dead. Night clubs, 500 and C'ub 
Harlem especially, did well, for- 
mer playing Sammy Davis Jr.. and 
latter Larry Steele “Affairs.” Busi- 
ness at the boardwalk Warren 
where Martba Raye was playing in 
“Bells Are Ringing” perked up af- 
ter a slow start. 


Blue Angel Reopening Bill 

The Blue Angel, N. Y., currently 
shuttered to give the staff a vaca- 
tion, will reopen Aug. 3 with a bill 
comprising George Matson. Di-ne 
Trask, Ronnie Scheii and Budd & 
Travis. 

Herbert Jacoby, who operates 
the spot along with Max Gordon, 
is currently in Hollywood gander- 
ing acts for subsequent bills, 
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Names Only as Good as Their B.0., 


So No More Stra 
For US. Acts on 


London, July 21. 


The days of “sky's-the-limit” 
fees for Yank performers in Brit- 
ish vaude are over. As of now 


they must be prepared to back up 


their own opinion of their b.o. 
pull by settling for a percentage 
deal. This is part of a new, long- | 


term policy to keep. provincial 
vaude theatres out of the red, as 
laid down by Leslie Macdonnell, 
co-topper of Moss Empires. 


Macdonnell told Variety: “As 


an ex-agent of many years stand- 
ing I'm up to all the tricks. Cer- 
tain performers such as Liberace 
and Connie Francis pull in the 
customers and they can _ write 
their own ticket. Others don’t. In 
future I shall consider every act 


on its individual merit. Maybe a 
guarantee. Maybe just a percent- 
age deal.” 


Macdonnell, who has just com- 
pleted 26 weeks in the hot seat 
of British vaude, is by no means 
anti-American. He's equally forth- 


right about British performers. He 
said: “There are only a handful 
such as Harry Secombe, Norman 
Wisdom, Max Bygraves, Frankie 
Vaughan and the new boy, Bruce 
Forsyth, who, on their own, can 
be relied upon to bring in the 
customers. So we have got to find 
nev formats because’ though 


vaudeville may be dead in Britain, 
live entertainment is not. It’s up to 


me to find that entertainment and 
as far as I'm concerned, anything 
goes. If necessary I'll put on flying 
fish if the customers want to see 
flying fish 

Macdonnell’s first half-year has 
seen progress. “The graph was go- 


ing down. Now it’s just taking a 
upward turn. I inherited a 
nge for I've not only had to 





convil the public but also 
counte! pessimism in my 
own ranks I've travelled miles 
around our theatres convincing 
my managements and the local 
press and public that we are go- 
ing to keep live entertainment go- 
I shall have spent nearly 
$850,000 in my- first year improv- 
ing the circuits and beating the big 
drum 3ut I guarantee I shall 
show a profit.” 

Far from closing theatres down 
Moss Empires’ has its eye on ex- 
pansion. In its 60th year in busi- 
ness, it has just spent $2,200,000 


on buying the Palace, Manchester, 
a city in which it was not repre- 


sented. “Does that Pook as if the 
live theatre in the provinces is 
dead he asked. } 
How does Macdonnell see the 
future’ In staging shows like Sad- 
ler’'s Wells opera and _ ballet, 
D’Oyly Carte, the Festival Ballet 


In putting on lavish musicals with 
big names which will play for two 


to six weeks’ seasons in all Moss 
Empires’ key cities. ‘“One-week 
shows will soon be out,” opined 
Macdonnell. “I'll scour the world 
for attractions if necessary. And 
I won't forget my own doorstep 
I'm touring the and of the Royal 
Scots Greys and backing them with 


a 100-strong local choir. When 
they opened at Birmingham a lo- 
| mnewspaperman ribbed me 


Who wants to see a brass band? 
e wrote, ‘why, people won't even 
iv to see a brass band in the lo- 
ul park.’ At the end of the week 
1 his column he retracted. The 
spectacle and the boxoffice receipts 
convinced him.’ 
On Jan. 1 Macdonnell takes 
over from Val Parnell as boss of 
Continued on page 51 
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Lake George Spot Bows 
Lake George, N.Y., July 21. 
Ray Eberle orch and the Morgan 


Bros. opened the Gaslight Village 
here last week. It’s an_ elabo- 
rate new entertainment develop- 


ment in Lake George Village. Spot, 
running daily through Labor Day, 
nightly dancing to the 
music of Paul Jarvis High Hats 


features 


SINATRA TO 500 CLUB, A.C. 
Atlantic City, July 21. 
Frank Sinatra wili do a nine-day 
stint at Paul (Skinny) D’Amato’s 
900 Club, coming in July 25. 


Club will then black out for five 
days as far as big Vermilion room 
ts concerned to reopen with Milton 
Berle on Aug. 8. 


tospheric Salaries 
Brit. Moss Empires 


»% 
od 


‘Afro-Ballet Dancer 
Thelma Oliver’s Sked 


Hollywood, July 21 
| Thelma Oliver, afro-ballet and 
|rhythm dancer who clicked at the 
1959 International Folk Festival 
|in Los Angeles Philharmonic Audi- 
| torium and in Jeni Legon's “Carib 
bean Fiesta” show at the Wilshire 
| Ebell Theatre, has been signed to 
| join Yma Sumac and her troupe 





for a South American tour during 
the summer of 1960, booked by 
Moises Vivanco and the William 


| Morris Agency. Following dates in 
Rio de Janeiro, Montevideo and 
Buenos Aires, the Sumac com 
pany will play Moscow, Leningrad 
Kiev and elsewhere in Soviet 
Russia at the invitation of Yuri 
Fantalov, cultural director of the 
Bolshoi Theatre. 

Miss Oliver is 


the daughter af 


the late “Cappy” Oliver first 
trumpet player with the Lionel 
Hampton Orchestra. Haitian folk 


lore officials recently awarded he 
the Lavinia Williams Scholarship 
for four weeks research of voodoo 
ceremonials in Port-au-Prince 
While there she will be guest l 
ist in open-air dance 
the Theatre de Verdure 

Alberto Torrientes, Cubar re 
ographer, will feature her i: 
new “Tropicana” revue in H 
for the ASTA (American § 
of Travel Agents) cor 
Oct. 17-25. 

Teamed with Vera Olive 
she jets to Europe in No 
vember for a stage show tl 
Sir Lancelot and his Trinidad St 
3and, under management I 
Parnes 


solo 


concerts at 


sister 


yuT 
oul 








P.A.’s Suing Sammy Jr. 


Los Angeles, July 21 
Sammy Davis Jr. was slapped 
with Superior Court action de- 


manding a total of $9,750 for serv- 
ices assertedly rendered by pair | 
0 Chicago publicists, Vincent | 
Tubbs and Louie Robinson | 
Complaint charged that 
tainer on March 15, 1958, 
made an agreement to pay firm 
$125 weekly to handle his pub 
licity, and such services had been | 
rendered. Plaintiffs asked $8,250] 


plus $1,500 for expenses 


enter- 
had 


Dick Seeks Chi's 


Black Orchid 0 
ack Urchid Up 
Chicago, July 21. 

A “private eye” has been author- 
ized to track down Pat Fontecchio, 
missing former owner of the de- 
funct Black Orchid. Move, an 
unusual one, Is in connection with 
bankruptcy action against the 


darkened nitery 

Attorney Michael Gesas, repping 
three waiters who petitioned in 
Federal District Court for a total 
of $1,847 in back wages, made the 
request for a detective, explaining 


that Fontecchio’'s presence Was 

needed to hasten proceedings be- 

cause “several prospective buyers 
have shown an interest in the 
ub.” 


Uncle Sam padlocked the Or- 


chid July 9, and is owed about 
$150,000 in back cabaret taxes 


believes some $100.- 
ub’s tunds had been 
ng in] 


as Vegas 


‘Water Follies’ 20G, N.H. 





rord . 91 
Concord, N.H uly 21 

S S ler's Water ll 
$6-pe I ked 
engag Ir ere for the 
oO Con ce wt } 1S 
a € next yea! P n 
iO il Fo es pt ed 0.- 
i l ac ISSIONS to Cross 


In at a $2.50 


Es top, the show was 
ull 1 oOo one night performance 
Previn Cancels Cafes eee tea ce ae eee ae 
| Chicago, July 21 ee ‘ : wi ‘ 
| Picture scoring commitm W Follies pulled out of 
Metro have forced ndre Pre Concord f Binghamton, N.Y 
to cancel a couple of midwest , ylaved for the Rota: 
gagements next month ( ya ballpark, 17-19. It has 
Pianist was slated to play a week @ °° of South Africa booked fo1 
at the Brass Rail. Milwaukee, sta e fa Japan to follow. Pre- 
ing Aug. 3, following wi f f ng the tours, i | be play 
frames at the London Houses g expositions in the midwest and 
Aug. 10. hwe 
. 
Inside Stuf—Vaude 
Elitch’s in Denver has do gain—this time with a popular local 
tv personality. So successf vas the 68-year-old amusement park’s 
Silver Dollar stunt a few weeks ago in drumming up biz ‘they made 
the gate admission the mere sh« g of a silver dollar) that the popu 
lar Denver radio and tv pet P Smythe, has been engaged 
for a day of personal appearar nere mention of his name will 
eDass anyone in free today ‘Wed Smythe “runs” an oldtime country 
store on KOA-TV and KOA R », and f days a week “philoso- 
phizes” with his cronies o t ke arrel o1 ound the pot- 
bellied stove in “East Tincup, ¢ rado Now, for a day, the store 
and proprietor may be seen in persot e park 
| Jimmy Joyce, Boston-based I comedian and opera singer, is in- 
vading the borscht belt with Irish comedy. It's the first booking of an 
Irish comic into the Jewish els in the Catskills. Joyce, who averages 
| to fill in at Blinstrub’s in the Hub a dozen times a season, has gone 
on for many of the top acts. One of his toughest was the night he went 
jon for Jimmy Durante at Blinstrub’s and when the announcement was 
|made “Jimmy— Joyce,” a groan came up from the crowd. He went 
into his Irish story routine of the ‘“Tads,”’ and had them eating out of 
his hand in five minutes. When Myron Cohen plays the Hub, he calls 
himself “the Jewish Jimmy J and Joyce, returning the gag, goes 
on as “the Hibernian Myron Cohen.” Joyce took his Irish stuff to New 


York's Latin Quarter a few weeks 


ago 


Bill Hahn, hotel owner of Westbrook, Conn., and a show biz fan from 
way back, carried on a tradition he started some years ago by birth- 
day-hosting some 450 guests at a dinner-entertainment pitch for Can- 


cer Fund contributions. Amount 


“Once More, With Feeling” at 


turned in 
nual affair is livened by show biz personalities 
billed by Betsy Palmer and Kurt Kasznar 


Ivoryton 


Hahn was $40,136. An- 
in this case being top- 
doing a week of 
To date, Hahn's par- 


by 


who 
strawhat. 


were 


ties have netted the fund over $140,000 4 


Barnee Breeskin, former bandleader at the Shoreham, Washington 
and now in the public relations teld, has done well for himself as fa 


as the Congressional Record 


Montana entered Breeskin's suggestion that 


Over’ as an antithesis of 


is concerned. Sen. James E. Murray of 
Alaska be known as “Up 
Australia which is Down Under. The Con- 


gressional Record devoted two full columns to the senator's treatise 


on that subject. 


Ottawa-Hull nitery area will get 
span if Diana Dors is able to 
Gatineau Club Aug. 20. She's 
whose close is uncertain 
at J. P. Maloney’s Chaudiere 
Billy 
30; Connie 


Francis, Aug. 13 


make her 
currently 
Yvonne DeCarlo recently broke in 
Rose Room 
Williams Quartet opening tomorrow 
Carmen McRae and Della Reese in sepa- 


a second film name within a short 
contracted date for Joe Saxe’s 
doing a picture in Spain 
her act 
Gatineau Club has 
Jack Carter, July 


there 
(Thurs 


‘rate weeks later, depending on the Dors date. | 


TALENTS SELLER'S MARKET 


Not since the heyday of vaudeville has the situation where 


; 


Variety 


talent is enjoying a seller’s market been as apparent as 


now. It’s particularly true of the names. 





Jobs are still not overly plentiful for the average turns, but 


between the competitiveness 


for 


headliners in the Nevada- 


Florida sectors and television spectaculars gobbling up names 
for next fall’s series of “specials,” it is a seller's market indeed 


for the talent. 





Even on another level, a spot like Chicago's Chez Paree is 
taking a sabbatical because of marquee paucity. In New York, 


the Waldorf-Astoria’s Starlight 


Roof did a foldo on July 1, a 


rst in history, because of inability to spot-book talent that 


would pull over the summer. 


As for the top names, it’s a 


case of pick-and-choose. Price 


seems to be no object for the right attractions, whether LV or tv. 


_ —E—— 


Grock’s Death at 79 Recalls Heyday 
Of Europe's Great Musical Clowns 


By LEONARD TRAUBE 
The death of Grock in Imperia 


Italy, last week (14) closed out an 
era in which for 50 years of this 
century he was on top of the heap 
among musical clowns and with 
seemingly nothing in view from 
any living quarter, anywhere, to 
challenge his eminence The ob- 
literation of vaudeville and pro- 
gressively less opportunity for 
clowns, at least in the United 
States, would indicate that Grock 


with the key 


Ir é } century the big gur 
imong é American harlequins 
s Dan Rice, who was also a 
how n and circus owner and 
$1 a-week blockbuster of 
his t ¢ Other names, here and 
abroad 0 achieved local or in- 
ternational reputations in varving 
egrees ncluded the world re 
vine Toto; Joey Grimaldi (the 
rd De has long since be- 
come a generic term for a clown 
Marce ne the N Y Hippo 
drome’s leading nerryanare 


TV Specs Cut | 


‘ame Rosters 
For Niteries 





T television network hunger 
pectaculars topped by the 
pper echelon of names is likely 
oO affe cafe bookings h net 
works and agencies bidding on 
irts every headliner to the 
absolu imit of the budget, it's 
feared that taxwise it tnay be un 
prohtabile fol the attractions to 
nake n e than one or two ap 
eal ¢ n «ates, and the would 
be | 5 Vegas or Flo Ga 

Co ern for the ability to get 
1 sufficient roster of headliners 
for niteries is being voiced by 
several talent agencies Cafes 

} would like to draft a pro 
pectus of attractions for the com 

g season haven't been able to 
get the real heavy artillery such 
as Frank Sinatra, Dean Martin 
Danny Thomas and others in that 
categor’ 

Even names that have been 
around for some time such as 
Milton Berle, Tony Martin, Peggy 
Lee and others in that sphere, are 
being submitted to webs. The net 

rks and ad agencies are con-} 
sidering virtually everything at 
this point 

rhe niteries in New York, Chi 
cago and elsewhere would be hit 
severely should some of those 
counted upon as regulars fail to 
make an annual appearance. 

Of course, video has provided 
he major source of competition 
te cafes for headliners for many 
vears. However, this year, the 
heavy accent on toppers for the 
60 and 90-minute specs will be 


more than cafes can compete with 
What source will be used to 
compensate for these names hasn't 
yet been determined, In Las Vegas 
for example, there is frank talk 
about repeating acts for more than } 
once a year, if the pinch gets acute. | 
operators realize the native 
Las Vegans won't like it, but they 


The 


have no choice. In New York and 
Chicago, ops may have to rely 
more on record names, which 


haven't proved too potent, or they 
may have to resort to the category 
of comics that have been around 
lor years. 


the one-man base- 
ball team); George L. Fox of 
“Humpty Dumpty” pantomime 
fame; John May, singing clown of 
1860s; John Gossin (creator of 
many clown tricks still in use toe 
day’; Sam Long, an acrobatic fun- 
ster once married to Madame Del- 
phine, a French adventuress with 
some kinship to Tommy Manville 


Slivers Oakley 


the 


she had seven other husbands); 
Tom Hanley, clowning gymnast. 

For a generation or more, the 
foremost traditional clowns in this 
country have been Felix Adler, 
Lou Jacobs, Paul Jerome and a 
couple of others of the Ringling 
contingent, and among the tramps, 


Otto Griebling and Emmett Kelly. 
Away from circus, Grock’s global 
counterparts were Chaplin and the 
Frencl Marcel Marceau, the 
n a subtle 


man 
course, more of 
was born Adrian Wettach 
in Geneva, Switzerland, but was 
considered a Frenchman and eme 
braced by them, due to his long 
tenure with the Cirque Medrano 
in Paris, among other spottings on 
the Continent, including the Scala 


in Berlin, his first major click 
According to his obituary in the 
N. ¥ Times Grock’s brand of 
humor failed only in the United 
States, where he appeared in 
1918 His notices were good but 
he crowds were small on his tour.” 
VARIETY caught up with him as 
a New Act (26 minutes) at the 
Riverside, N. ¥ December, 1919, 


as part of the bill's Christmas 
period fare The reviewer was 
lolo ‘the late Joshua Lowe) who, 
characteristically, used the oppor- 
tunity to insert international 
news values rather than to come 


evaluation of Grock’s act. 
In his review he tipped off why it 
difficult to translate the 


papel Jolo had this 


pose an 
Was SO 
clown onto 
to sa’ 
“Without programming or 
announcement, Grock, the 
European musical clown, was 
projected into the bill at the 


Riverside Tuesday night, with 


the signs on the sides of the 
proscenium merely register- 
ing ‘Extra.’ Just arrived 


from London and with scarce- 
ly time to rid himself of his 
‘sea legs,’ this inimitable art- 
ist was given what is probably 
the severest kind of a test. 
Had he failed under such ad- 
verse conditions it should not 
have reflected on his ability; 
but the fact that he registered 
the biggest kind of a hit thus 
handicapped, stamps him as 
one of the world’s greatest en- 
tertainers. 

“To those in America who 
may not have heard of Grock, 
a brief pedigree may not be 
amiss at this time. He worked 
for years with the Circus Me- 
drano on the Continent and an 
entire year in Berlin without 
any of the booking scouts real- 
izing his possibilities. Always 
with a ‘feeder,’ the team was 
originally Antoinette & Grock, 
the assistant, as now, being a 
violinist and straight man. 
Then he tried it with a dancer, 
but with indifferent success, 
and went back to the violinist. 

“About half a dozen years 
ago Clifford C. Fischer booked 
him for London with Sir Al- 
fred Butt and he has played 
England practically ever since. 
Around five years ago William 
Morris wanted him to come to 
America for the Harry Lauder 


(Continued on page 50) 
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Vaude, Cafe Dates | 














New York 
Komack goes into the 
I Soir Sept. 1 Joey Bishop 
e Sands, Las Vegas, July 22 
Mello Larks to the Riviera 
Fiot Las Vegas, Au 17 


Jimmy 


AU. 


4} ? 
Holiday 


Joanne Wheatiey to the 
| Se Pittsburgh, Jar 31. An- 
drew Sisters report there Oct. 5 
Anton & Curtis on Eddys 
I ( card Sept. 4 Lou 
Wills Jr nooxed for t Rivrera 

] Ve Au 17 

Felix Marouani (& Tavel), the 
Frer me ent in from Paris 
n¢ talent and to visit his 
Philippe, now with the William 
orri Agency . Billy Fields 
opens tomorrow rhurs at the 
\ London Eagle & Man 
open N 16 at the Holiday House 
Pittsbu Dancers Harrtson 
& Fisher le for Rome next week 
to ork on a picture, “Il Mondo 
Notte for Julio Films. They 
llow $s assignment with a gala 


f 

in Monte Carlo Vivienne Della 
Chiesa set for the Drake, Chicago, 
Sept. 10, 


Chicago 
Edd (Kookie) Byrnes added to 
the Tribune's Chicagoland Music 
Fest A 22 at Soldier Field 
Dick Haymes current at the Tower 


1 


Bryant, who also plays piano, spel- 
ling him , . . Exotic Betty “Blue 
Eyes” Howard has the top spot in 
Club Peachtree’s new show, backed 
up by dancer Joy Mack, who also 


plays piano, exotic Ginger Gray 
and emcee - accordionist Frank 
Capri, now in his eighth week at 
Fred Turner’s downtown spot 

Dobi Cole is thrushing at Living 
Room in Cox-Carlton Hotel on 
same bilk with comedian Dick 


Havilland and singing pianist Mer- 
vin Moss Exotic Mary Mack 
the bill at Harem Club 

Holdovers include Bill Grassick 
orch (6) alternating with Two Tones 
in Henry Grady Hotel’s Paradise 
Room; Singing Four’ Flickers, 
dencer Hedi Richmond, comediam 


heads 


Max Cooper and stripper Sherry 
Lynn at Dominio Lounge in Im- 
perial Hotel; Ralph Mayes band 


and Dave Hudson's Bourbon Stree- 
ters at Bayou Lounge; and Herman 
Foretich and his dixieland crew at 
Hank & Jerry's Hideaway, 


Houston 

Jaye Bros. are on for two weeks 
at the Tidelands They follow 
Dorothy Claire into the spot 
Dick Stahl orch opens a two-week 
stint at Glenhaven Country Club 
with June Brae as vocalist ; 
Earl Grant, pianist-singer, is slated 





| Guizar for Sept. 


in the midst of an extended dry- 
hot spell... Former leader of the 





24-Oct. 7, Mare 
Antone & Jackie Curtiss, Oct. 8-21, 
and Jean Fenn for Oct. 22-Nov. 4 
.. « King’s Club, with Dick Curtis 
current, has Del Rio Triplets for 
Aug. 3-16, with Chuck-A-Lucks 
opening a fortnight Aug. 17... 
.. . Comic team of Chase & Mit- 
chell open July 23 at the Statler- 





‘No Stooge for Jackie Bright’ Avers 


president” (the photographic lke- 
ness is a more youthful Adams), is 
incensed at the idea of anybody 
calling. him a Bright stooge. He 
says he is welcoming Bright's sup- 
port, and admits that many close 
to Bright have urged him to run, 
but he’s nobody's “man.” 

Adams the 


gave Miss Singleton 


Four Acés, Al Alberts is the new 
song star at Club Cliche . Gloria 
Dee, who leaves soon for a USO}! e 
tour of Europe, is featured singer | 
ve colpaanme feed e"|  AGVA Prexy Candidate Joey Adams 
Windsor . Barbara Carroll and 
her trio are in their final week at , aa <— , 
Baker’s Keyboard Loun Joey d s says he is nobody's! has never attended a union meet- 
Miami Beachcombers are in their | S'°8¢ Nobody can order him /| ing, and until he was urged to run 
second week at Knife & Fork Club, | around and that goes for Jackie | for president had interested him- 
RM me Bright too AGVA national ad-'| self very littie in union affairs, 
S L = ministrative secretary Adams, However, since becoming a candi- 
& ouls who is candi e for the presiden- date, he say he is imbued with 
Will Holt, Dolly Jonah & Co. cy of the Amer 1 Guild of Vari-| the idea of working on behalf of 
rounding out a fifth week at the ety Artists and will run against | his fellow performers. He pointed 
Chase Starlight Root The Penny Singleton in the forthcom-| out that Pres Eisenhower had 
Comenm ae at Crystal Palace!jng union elections, vehemently | never actively interested himself 
where 000) ex or ent re summer declared that if Bright steps out in politics until he became a presi- 
‘ Fe gee o~% id an of line, he will s to it that he dent il candidate sige 
Freeman getting to be a fixture at | Union.” If ere is anything wrong elevate AGVA to the level of the 
Caesar Room Rock King sing-| With the operation of the AGVA other affiliates in the Associated 
ing and keyboarding at Claridge | Country Club & Recreation Cen-| Actors & Artistes of America, with 
Lounge ” Gagster Bill Roberts tre, he says, he will see that it’s) which AGVA is affiliated. He de- 
in his umpteenth week at Rio Club. | corrected. If it cannot be turned} plores AGVA’s lack of stature 
-———- +--+ into a home for the AGVA aged!within the 4A’s, compared to 
Dallas and indigent, he will see to it that; AFTRA, SAG, Equity, ete. He has 
“it’s sold within 24 hours” within | a lot of schemes to create employ- 
“Bottoms Up!” revue held over | his ascendency to the presidency. | ment. He says he knows the people 
at Adolphus Hotel's Century Room Adams, wearing a lapel button| who can help bring it about and 
through Aug. 15 Jimmy Komack the size of a 50c piece, with the! he will become a dedicated man 
th A ey Mt ret 1008 aie legend “Joey Adams for AGVA| once he is elected to office. 


‘S-Past-8’ for Glasgow 


Glasgow, July 21. 
Stewart Cruikshank, London ime 
presario, will bring his two “Five- 
Past Eight” revues into this city 
next month, resulting in a switch 


Club, Hot Springs, Ark Omaha's to open a three-week stand at the | Hilton’s Empire Room for two | incumbent AGVA president, credit of title for the incoming Edinburgh 
Colony Club set The Playmates for | Tidelands Club July 27 Ramiro frames. Paul Mazursky succeeds, | or being probably the only AGVA production, currently at Lyceum 
Aug. 6-15; Four Coins, Aug. 21-29 - Sg OR: Aug. 6-19; Lew Marsh & Toni +g08 ;.» Theatre in that cit 
: a ; ‘ <-*! Torres orch, Mexico City group, | U8 , a prexy who has tried to do a job eatre in that city 
and Henny Youngman starting | \ a1. ie to wley ecgre A Se Adams have a Aug. 20-Sept. 2 date : : . The major and more lavish pro- 
Sept. 17 Kirby Stone Four into ¢ play a one-nighter at| 214d Enrico & Bobbi Baker come in| Within the union. However, Bright [seein Guana al 
Fddys’, Kansas City, Aug. 7, with S¥!van Beach . - . Johnny Maddox <1, 3 Juan Alvarado, singing | S4Ys that he “can do it better.” He Guction of “Five-Past Eight” will 
Margaret Whiting signed for Oct. P!4Pist, is at Cork Club for two} -uitarist “at the ‘Flamboyen . “|lauded Miss Singleton’s courage | "etain its tenancy and title at the 
9 Nino Nanni to Hadlev’s Steak Weeks. Mel Arvin orch continues | Pianist Eric Niborg in for two|and efforts in the union’s behalf Alhambra Theatre, with Jimmy 
House, Ft. Wayne, Aug. 10. Lou at the spot. month at Casa View Country Club.| but he says that she cannot do| Logan, Jack Radcliffe and Eve 
Carter opens there Aug. 31 . ' . Local singer Delores Emmett | half the things he proposes to do Boswell as its principals. The more 
Frank Fontaine set for Ray Co- D . ‘joined Ted Weems’ band for, a/| in addition to cleaning out all evil, intimate “Five-Past Eight” will 
lomb’s here Sept. 29 for two etroit three-month southeastern tour of elements in the union open August 24 at the King’s The- 
Mark IV start today ‘Wed.) at the Swank new Maison Riviera has | one-nighters . . . Ukie Sherin back Adams says that he will try to 3tre here, moving in from Edin- 
( b Moderne, and inked for the been opened by Mitchell Housey in| at private University Club for an | jnterest major sponsors in live burgh when the International Fes- 
Canyon Lake Club, Rapid City, River House, making it one of extended run... Lucille & Eddie variety shows. He will talk to New tival starts in the Scot capital. 
S.D., Sept. 1... Princess Abilia & plushiest eateries hereabouts Rudy Roberts into the Palmer House, | york's Mayor Robert F. Wagner) Title wiil be changed to “The 
King ae Lamont started at Zsiga’s Riviera Strings provide en- Chicago, July 23, for five weeks. | 4, try to get a variety theatre in| Other Show,” and starting time 
nes — rand ame Steete dios ee ion Cultural Exchange Artists Inc the _forthcoming Lincoln Centre, will move forward from 8:05 to 
Atlant The three vocalizing High Lites | has been authorized to conduct an N. ¥ ie will aan to 4 > bt pe on _. — fae 
anta and the comedy-dancing Three Re- amusement business in New York, °UVS C®4in stores and manutactur- + : Se aot 
Pianist-singer Johnny Ryan nowns have joined the “Cover | with capital stock of 100 shares, no ¢'S t© sponsor variety shows on | Fulton, Digby Woife, Peter Butter- 
opened (20) at Buddy McMahon's | Girl” revue at Elmwood Casino par value. Directors are: Ferando tv, and he aims to create “thou-| worth, Janet Brewn and Jean 
. a Lounge in Howell House Robin Nelson’s “Jamboree on Ice” B. and Jane B. Howard, and Bruce sands of jobs for actors Bayless 
I with chanteuse Eloise! appropriately hit the Roostertail' McM. Wright of Manhattan. Adams, however, admits that he Dick Hurran helms both revues. 






































ERIC BRENN IN LIDO SHOW 
PARIS AND LAS VEGAS 
ERIC BRENN IN RADIO CITY 
MUSIC HALL NEW YORK 
ERICBRENN TWICE ON 
ED SULLIVAN SHOW-CBS 
RIC BRENN WITH SULLIVAN 
STAGE AND TV IN MOSCOW 
ERIC BRENN’S PERSONAL 
MANAGER IS SYD FOX 
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co — =| mend it apart from Thora Hird’s = a a 
s es | thesping and its local flavoring, s 
ackpool Thriving on TV a 's Passing Recalls 
boarding house C S 
a —————. Continued from page 47 jea_aaneee — Dickie Henderson, tv and vaude Continued from page 48 — ae 
py 5 : ymedian, stars in James Bren- 
vate Bone plus Sergeant - Major | plays Corporal Springer), dimin nan’s show at the Queen’s Theatre sho but they couldn't agree a meeting in 1906 with Antonet, 
Sn have become household tive Alfie Bass (cast as Pri ot ( ] Drak s the comedian in on price When Charles Dil- the famed * white clown,” decided 
names in most parts of the U.K. to Excused Boots Bisley s No! " in | Be ard De nt's “Showtime” at lingham began casting his his career. The team became 
j = + nian Rossington (as Private Cupcake gg ; Pavilion, where show for the current season's Sais Cae eeu -Beer. 
Ww commercial tv permeates. | Cook), and Bill Fraser (as the ii r | Hockridge 1 enterta ent at the Hippo- Grock became the toast of the 
Stout Advance ascible Company Sergeant Majot te trong ind Da Morris dron negotiated with nobility, play ed to kings and 
. medy is no novelty in Snudge nicknamed ( Beady Eyes . et ire (northwest 1 Grock e basis of $500 a queens, was idolized by show busi- 
al f of 10w biz (stage, films rhe Army Game show is staged , ‘TY ; featured at the week the deal fell ness figures The story goes that 
© t seldom misfires when by Albert J Knight, with Ga : Pie Pavilion. More local t ug Just before ‘Happy the Queen of Spain once had to 
ef fe devised. The strong by Marie de Vere nedyv frotr lorecambe & Wise Days i att Hipp, M1 leave her loge in a hurry when 
fa foilowing of the British ty ‘Look,’ ‘Jubilee’ TVers 2 Jan at the Central Dilling! raised his offer to seized by a non-stop laughing spell 
sc! rrently “rested” from the Another television angle here Pic Charlie Chester London $6 ithout avail induced by Grock’s antics 
vide » for the summer) is shown | 4), combination of two nat t Black brothers About this time Eddie Dar- In 1919, he married an Italian 
I b.o. advance, plus coach tv shows, “New Look” and “Tt u Winter Gardens ling wa London and booked Bil Ines Ospiri, and built his 
pa raffic from such distant Jubilee Show.” at the Tower Con Pav A e costly prizes are Grock for $1,000 for a week Villa Bianea on : the Italian 
pa the British Isles as Filke- pany’s 2,000-seat Palace The en av ympelitions to out sala f remaining time to Riviera for het After W.W. It, 
st extreme south of England It’s pre ented bv George & Alfred onte r night . be agreed aft ypening Grock also heade da circus which 
In addition, the five performers | Black, English impresarios Geogra} il footnote Black- and he scheduled to open mg = — —_ his org 
’ : + in 1955 reafter s ‘vas 
concerned are being mob bed Show makes the prime error of | breezi seaside resort in Monda the Riverside, but “ie tg mens ee his vorite 
1ightly at the stage door, and have |, ATM ' Fe rthwest England, is adjacent to failed to arrive in time ORE, We sere ee eee 
r > g t to t 
. ’ X attempting to cater to two aile / > : : 2 : i mechanics practiced the 
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Table’ andaslowtempooh Whle- _—_—_—_———— — 
N A World In His Hands.” ‘ . 
Her second set consists of boun- 
ew cts cier pops, including such oldies as Unit Reviews 
“Honey,” “Gimme A Little Kiss,” : 
“Me And My Gal” and “Harvest |} | 
| ” Z = . ee ea en = on ——— 
a ; ain 7 | Moon. Here she lets go in con-| 
ee — an — jtrast to her former style and ex- Jerry Lewis Show course, but who recently was 
ongs ; | hibits a more vivacious personality. 2 killed in an accident 
80 Mins. 25 Mins. } (Paramount, Portland) awed 


Village Vanguard, N.Y. 

Nina Simone avoids the cliches. 
She's a song stylist with something | 
to say and she says it differently | 
and interestingly. Although there | 
are plenty of wrinkles in her 30-)| 
minute turn, the Negro thrush 
shows up as a standout bet for the | 
intime cafes and one who’s worth | 
watching as a disk potential. She's | 
eurrently being primed for a hefty 
push by Colpix Records, disk sub- 
sid of Columbia Pictures. 

Major drawback in her song- 
selling effort, but one that’s easily 
remedied, is the slow, drawn-out 
pace which she’s scheduled for her- 
self. Elimination of a couple of 
those folk ballads and the insertion 
of more like her zingy “Fine and | 
Dandy” would help her cause 
plenty. 

She’s a casual worker with a 
stvle peg that’s completely win- 
ning. Her phrasing gets the most 
out of the lyric values and even 
though she streaches the songs to 
their limits, she manages to hold 
audience interest. In her repertoire 
are such other items as “Black Is 
the Color of My True Love's Hair,” | 
“That's Him Over There,” “Chil- 
dren Go Where I Sing You,” “I} 
Wonder I Never Got Married,” | 
“Tomorrow” and “I Loves You, | 
Porgy.” At the Vanguard showcas- 
ing, Miss Simone is ably assisted 
by the Kenny Burrell Trio.Gros. 


LINDA LAWSON 

Songs 

20 Minutes 

Ye Little Club, Beverly Hills 

Marshall Edson’s Ye Little Club 
certainly should be renamed to““A 
launching pad for girl singers’ be- 
cause, more often than not, the 
newcomer either moves on to a 
higher plateau from here or stays 
grounded 

This time around, Edson has 
tapped brunet songstress Linda | 
Lawson as his latest find headed 
for stardom—and he could be right. 
She has looks that resemble Gene | 
Tierney and a sexy, whimsical 
manner of projecting her vocal 
chords Both are necessary in- 
gredients for the bigtime 

A good word-of-mouth from the 
sparse crowd that was on hand 
to greet Miss Lawson at Tuesday's 
(14) opener should be the needed 
tonic to boost business. Her in- 
terpretations of “Trolley Song,” 
“Ain't Necessarily So,” “Hi Lili 
Hi Lo” and “Let's Face the Music” 
are sold with the proper feeling 
and obtain the right reaction from | 
patrons Singer, who is also 
slated to cut an album for Chan- | 
cellor Records next month, is! 
worth a listen at least once. 

Joe Felix on piano, and Red 
Nichols, bass, continue aging here 
in their usual good musical fash- 
ion Kafa. 


RON & NAMA 

Israeli Folksingers 

40 Mins. 

Village Gate, N.Y 
This youthful 


pair of Israeli 
folksingers now have a nice act 
whipped together. It is a turn 
which should win plenty of future 
bookings because the _ boy-girl 
combo (they fought in the Israeli 


army) have the voices and variety | 


of material to please many types 
of audiences. Both are excellent 
vocalists and do well together, the 


lad, Ron, strumming a mean 
guitar. 
Their choice of numbers for the | 


most part is superb. 
colorful garb, they intro with sev- 
eral typically Israeli songs. Then 
they swing into “Knights of the 


Round Table,” a French selection | 
in | 


in which they sing not only 
French but English and Hebrew. 
Pair introduce “Desert” as typical 
of Israel. 

“Graveyards of Old Engines” 
provides them with a chance to 
use various sounds and whistles to 
typify the subject matter. For a 
change of pace, they do “I Wish I 
Was.” Then comes the real 
rouser, “MacMurray,” which they 
put across with aplomb. Team 
should have been stopped with 
this. 
of those audience participation 
numbers which went big here but 
is doubtful material for many 
spots. 

They follow it with a Latin- 
American tune, which was not too 
clear and lacked impact. Num- 
ber is a poor choice. Combo still 
uses its very clever sign-off, “Roll 
Over.” 

Ron & Nama have too much abil- 
ity to lapse into the common fail- 
ing of staying on too long. Twenty- 
five to 30 minutes is plenty for any 
song team. Wear. 


| approaches. 


|the novelty sense. 


Effecting | 


Instead, they brought on one | 


Americana, Miami Beach 


Billy Storm is Columbia Records | 


—and Mitch Miller’s—newest intro 
to the singing-upcomers ranks and, 
unlike too many recording finds, 
he seems to have the equipment 
that can be built into the zoom-up 
clicks a la that company’s Johnny 
Mathis. 

Young, handsome Negro song- 
ster will cause talk, even if only on 
basis of a tricky set of vocalistic 
It is in this phase of 
his budding start that he'll have to 
settle on a surer course. As of 
now, his startling range, running 
from deep baritone to high falsetto 
—reached without any forcing—is 
applied to majority of the tunes 
in his book. While it creates audi- 
ence buzz-buzz it tends to wear in 
When he es- 
says a straight, driving beat, such 
as in a wham arrangement of 
“Ol’ Man River,” he shows 
soundness of his considerable po- 
tential for cafes and vaudeo cir- 
cuits. 

The firstnighters in the posh Bal 
Masque stamped him a solid click 
after absorbing the odd approach 


jin initial numbers designed to dis- 
Adding to| 


play the pipes-range. 
impact is a smooth, flowing de- 
livery worked out with hand-mike, 
that belies his inexperience in the 
medium. First nervous hesitancy 


| disappear with second offering and 
}he sails from then on irto a palm- 
|ing payoff climaxed by a bi-voiced 


version of “Summertime” that is 
inventively staged. Shadow 


spot plays heighten the impact of 


| the switches from male to femme 


falsetto toppers that add dueting 
shadings the arrangement calls for. 
His manner is on the intense side, 
with a continuing inner drive al- 
ways apparent, whether on a bal- 
lad or an upbeat tempo. 

Storm needs only several tunes 
tailored to his odd range to round 
out his act. He also needs a broad- 
ening of the book and a definite 
approach in terms of utilizing 
warm, youthful appeal and a set- 


|tling on a range-course to balance 


off the bi-vocaled “Summertime” 
and other arrangements that tend 
to become too much of a novel 
style, where that natural gimmick 
could be used for) the climaxers 
As is, he’s a far cut above most of 
the new crop and, with proper 
handling, due for fhe better song- 
sters rank. i Lary. 





BEATS (5) j 
Songs ‘ 
40 Mins. 
Showboat, Las Vegas 
Daria Daret, who used to chirp 


with Bob Wills and his Texas Play- 
| boys, 


has deserted the western 
songs and formed her own group. 
Darla Daret and The Downbeats 
(5) is lively and should do well in 


| any showroom. 


The 22-year-old looker is an in- 
teresting, offbeat looker who is 
a personable song-seller. She's 
impressive with all numbers, which 
on opening night included “Goody, 
Goody,” “Birth of Blues,” “Slow 
Motion” ‘her new recording on 
Swan label), “Fever,” “Kansas 
City’ and “Lonesomest Gal In 
Town.” 

The male Downbeat quintet fs 
a solid and versatile group, with 


various members ‘doubling on vo-| 


cals. Instruments include sax, bass, 
guitar, xylophone, piano, trom- 
bone and drums. Duke. 


JEANNIE THOMAS 
| Songs 

|25 Mins. 

Le Cabaret, Toronto 

Jeannie Thomas is a 56” well- 
| mannered brunet who, prior to win- 
;ning the “Miss Virginia” title in 
|'57, had previously sung the clas- 
sics and played the piano. Since 
that time, including three years 
jat Teachers College, Harrisburg, 
Va., she has belted out pops for 
army installations seating up to 
5,000 and is now breaking-in a se- 
ries of gentle mood pieces at the 
intimate and swank Le Cabaret in 
| Toronto. 

For an intimate supper club 
where she is doing a twice-a-night 
as the single performer, Miss 
| Thomas wisely keeps the range 
\low but occasionally unleashes 
that power that fits her for bigger 
rooms. Now currently confining 
herself to these mood songs as an 
) opener, the brown-eyed brunet in 
ja salmon-pink evening gown when 
| caught—and having all the physi- 
'eal attributes of a “Miss Virginia” 
|—starts out with “Gypsy In Me” 
| and segues into a low style of “Just 
In Time’* “Hands Across The 


the | 


and | 


Her arrangements are by (Miss) Portland, Ore., July 15 


Frankie Park who also doubles as| The Jerry Lewis Show with 
Jeannie Thomas’ accompanist. King’s 1V. DeCastro Sisters (3) 
With a _ trained voice, plus | with Morrie Dale & Francisco Gon- 


range and looks, Miss Thomas is a 
class act who is feeling her way at 
Le Cabaret’s refined and confined 
room; but she knows how to sell 
a song in her distinctive styling. 
McStay. 


zales, Half Bros. (2), Amazing Mr. 
Ballantine, Lew Brown Orch (24); 


14, 59; $4.50 top. 





Jerry Lewis invaded this town 
| with the force of an H-bomb and 


LORNE LESLEY 
| his show was a blockbuster. Layout 


Songs 
10 Mins. 
Empire, Glasgow 

Lorne Lesley, extra-tall (5-10) 
colored warbler, impresses as 
strong potential in vaude, tv and 
niteries. Miss Lesley, with a happy 
well-poised style, has a voice and 
a manner for cafe work, although 
as of now she requires a sharper 
| and better-shaped act 
| Chantoosey works in a fishtail 
dress, oozes the requisite quota of 
s.a., and attacks her numbers vig- 
orously. She puts across a tune 
with solid impact, scoring visually 
and audibly, and ranges in reper- 
toire from “As I Love You” to 
“Some of These Days” and “Birth 
of the Blues.” 

Distaffer has lots to offer and 
looms as a refreshing new face, 
with a cheerful mien that’s wel- 
come from a sepian-hued chirper 
hereabouts. Has lotsa possibilities 
once a more subile and better- 
shaped act can be formulated. 


Gord 
ee — 
Wildwood 


=a Continued from pace 77 aaa 
my usual vocals. Isn*t that ridicu- 
lous? 


off their mitts from the time he 
entered until his begoff. He 
clowned, gagged, sang, played the 
trumpet, danced, conducted, told 
stories, and had a good time in 
general. 

Lewis could do no wrong despite 
the fact that some of his material 
was corny and dated. His change 
of pace, his delivery, and his talent 
overshadowed any shortcomings. 
The guy also proved his ability to 
ad lib and take advantage of audi- 
ence interruptions. It marked the 
first time he ever worked this part 
of the country. 

First half of the show had the 
King’s IV in the closing spot. The 
quartet played every instrument in 
a band and kept the hall jumping 
with their comedy antics, music, 
and singing. Their slow-motion bit 





The Half Bros. (2) got the show 
off the ground with some lightning 
juggling. Mr. Ballantine in the 
deuce spot pleased with his steady 
chatter and his ambition to be a 
magician. The DeCastro Sisters (3) 
slammed out some of their platter 
stuff with assist from Morrie Dale 














“The cabaret tax was started | on the 88 and Francisco Gonzales 
picking up their most attractive | on the bongos. 
salaries in the country locally First half ran 60 minutes. Light- 


where they are still potent at the ing and staging were top-drawer. 


presented by Northwest Releasing executed. 
Corp. at Paramount Theatre, July | girls are seen to good advantage 


lcers and 
jone of the 


Lynn Pawson the 
show's feminine star, holder of 14 
national championships in = syn- 
chronized swimming and the Pan 
|American Games title, contributes 
some unusual strokes beautifully 
The 20 water ballet 


in expertly synchronized and pre- 
cision water production numbers. 

On the stage one of the two 
acts is local favorite Johnnie 
O’Brien, who has appeared in sev- 


| was in two parts with Lewis taking eral previous editions and who 
| over the post-intermission spot for lands belly laughs and yocks with 
75 minutes. He had the customers his delivery of fun-loaded patter, 


some of it new and unfamiliar. 
He also comes through with ex- 
ceptional harmonicalities, being 
an instrumentalist as wel! as 
comedian. The other act, Bob 
Harmon's trained cockatoos, ex- 
‘cites mirth, too, along with won- 
derment. 

| Grace Olsen, Bert Hanson, Bur- 
|ke Fry and Bert Vallencourt, the 
singers, are kept busy throughout 
‘the performance and they're top- 
drawer. Howard Hardin is back 
as emcee and proves adept at his 
task. The stage ballet of 22 dan- 
showgirls impresses as 
“Follies” best lines. 


1+ They're good to look at and they 


of “Stagger Lee” stopped the show. meritorious 


| 


execute their tasks well. 

Stunning, bizarre and colorful 
costumes and props give the fire- 
works finale its usual flash. The 
musical background 
for the proceedings reflects credit 
on arranger James McLeod. In 
all, there are four elaborate pro- 
duction numbers for both ballets, 
including a salute to our new 
states. 

After 12 performances here and 
two weeks as a Seattle festival 


attraction, the show disbands. 
Again it seems a pity it cannot 
| tour other cities. Rees. 


boxoffice. Georgie Young & His Sound system acted up during the 
Rockin’-Bocs. a five-man combo, first half but settled down. Lew | 
top the bill at Harry Levy's Brown handled the baton chores 


with an orch of 24 that played a 


Rainbow. Jerry Lee Lewis is ex- fine background for all the acts 


pected to build good grosses at one 
Ben & Joe Martin's Club Mardi : 
Gras. 

The Manor Hotel Supper Club Aqua Follies of 1959 
is offering three shows nightly | (Wirth Pool, Mpis.) 


bowing with a supper show at 8 
On a more modest semi- name 


Minneapolis. Julv 16. 
Lynn Pawson, Hobie Billings- 





| also more modest than when Kath- 


| DARLA DARET & THE DOWN-| 


| erate price class while the Manor 


ley, Orwin Harvey, Joaquin Capil- 
la, Charlie Diehl, Tony Turner, 
Ed. Cole, Don Wright. Charles 
Bates, Howard Hardin, Bob Iam- 
mond’s Performing Cockctoos, 
Aqua Decars Water Ballet (22), 
Aqua Darlings Stage Ballet (22), 


budget this summer, returns are 


ryn Grayson, Liberace etc., occu- 
pied the Manor stage. Betty Madi- 
gan and Frank Verna just closed 
and Kathy Linden and Mickey 
Shaughnessy are in for the next 


frame. Shaughnessy in the mod- Fry & Bert 


Rooney Orch 
Sheehan: 


Verne 
staged by Al 
and water 


Vallencourt, 
(15); 


singers are all in the $1.000 or un- swimming 


| Cameron, 


Cowal Carnival 
(QUEEN’S HALL, DUNOON) 
Dunoon, Scotland, July 14 
Chalmer Wood presentation of 
“Cowal Carnival,” starring Aly 
Wilson, with Tudor Evans, Nicky 
Gladys Lewis, Harry 


Kidd, Jimmy Neil, Campbell & 


| Bence Trio (with Elizabeth Batey), 


Grace Olsen, Burt Hanson, Burke | 


der grouping. The talent budget is| ballet director, Helen Starr: stage | 


perhaps one-tenth of the Manor's! production director and chvreo- 
palmier seasons. |grapher, Marie Kuhiman;: assist- 
Fred Gleim Jr., new owner of ant choreographer, Betty Gour: 


music director and arrangements, 
James McLeod; stage ond water 
property designs, Fred Smith; 
lighting effects, Jack Hiagins: 
head wardrobe mistress, Marie 
Gauthier; fireworks, Thearle-Duf- 
field; flowers, Bachman at Wirth 
Pool, Mpls., July 15-26, °59; $3.50 
top. 


Diamond Beach, contributed the 
area's major disappointment when 
he failed to open the 3.100-seater 
after signing the Ray Eberle band 
for the season. Oddly enough, 
locals figure this would have been 
a top season for the growing fame 
of this spot. Gleim, who formerly 
managed the Philadelphia Country 
Club and the Homestead in Hot | 
Springs, apparently plans to con- 
centrate on a luxury motel opera- 





Especially because of its 
perior swimming and diving tal- 


tion. ent, but also because of its skill- 
The often overlooked power of fl Al Sheehan staging, lavish- 
names to fill rooms or motels | @SS and the generous amount of 


high-grade entertainment which 
it provides, Sheehan's “Aqua Fol- 
| lies of 1959,” like its 19 prede- 
cessors, undoubtedly deserves to 
be rated one of the best shows of 
its kind anywhere. 

Of course, it doesn’t have much 
competition in its particular line, 
there being so few water- stage 
shows of this kind. But under 
any circumstances this offering, 
a top attraction, would merit a 
high rating as solid, bang-up en- 
tertainment in a beautiful al fres- 
co setting. 

In quantity and quality it's a 
good amusement buy at its mod- 
|} erate $3.50 top, with many patrons 
probably finding the straight and 
vany comedy high diving, the 
show's best features by far, alone 
well worth the admission price. 

The 20th annual edition main- 
tains established high standards 
in all respects. The divers, the 
| Show's top luminaries, who return 
annually because they're among 
the best in the business, comprise 
Orwin Harvey, Hobie Billingsley, 
Joaquin Capilla and Charlie Diehl, 
plus a pair of newcomers, Tony 
Turner and Eddie Cole, a British 
and a trampoline champion, re- 
spectively. They perform sensa- 
tionally in all diving phases. Mis- 
sing and missed is Bruce Harlan 
}who was to have been back, of 


where occupancy levels of the 100- 
plus motel units are nowhere near 
io peaks achieved by George 
James when he owned the spot. 
|In addition to celebrities appear- 
ing there, James enlisted the aid 
of agents in persuading other stars | 
appearing in the area to stay at 
Diamond Beach. And even those 
stars staying elsewhere were in- 
vited to use the club's vast private 
ocean beach. In other seasons, | 
Diamond Beach was truly the 
mecca for notables and notable-| 
seekers. | 





Bresslaw’s Panto in Eng. 
Glasgow, July 14. 

Bernard Bresslaw, topping in 
vaude at the Empire Theatre, is 
set to play pantomime again in 
England in December. He made 
his panto bow last winter at the 
London Palladium. 

Comedian appears in his own 
show in the U. K. commercial tv 
web's “Saturday Spectacular” 
slotting July 1%, following with 
a week's vaude at the Empire, 
Leeds. : 

Later this year Bresslaw will 
wed Liz Wright, a chorine, who 
was with him in pantomime at the 
London Palladium, 


| 
| 
| 


| Horace Mashford, Eight Carnival 


ettes, Arthur Roynen Orch. 





Vacationers at this Clyde resort, 
fave centre of both Scot and Eng- 
lish tourists, have a disappointing 
lineup in this so-so layout. It fol- 
lows rutted pattern of years past, 
attempts little that is new, and is 
weak in comedy fodder. 

Aly Wilson, principal comedian, 
works hard in sketches but is 
bogged down by weak material. 
Sketches lead up to big letdown in 
tags. Wilson has benefit of a stron 
and lively foil in Horace Mashfor 
who serves him ably but cannot 
save the comedy. 

Tudor Evans, English singer, 
brings established reputation to 
vocal slotting, but looks uncom- 
fortable on vaude stage in formal 
evening dress. He isn't at home, 
either, in Scot tunes. 

More vocalizing by Nicky Kidd 
in pop tunes and oldies at the pi- 
ano. Gladys Lewis, Australian 
chirper, fills the femme solo vocal 


ai 4 berth satisfyingly. Instrumentalism 


is by saxophonist Harry Bence and 
trio, with Elizabeth Batey as 
chirper. 

Jimmy Neil. kilted singer-come- 
dian, patters in homely vein, but 
has yet to find a proper format for 
his talent potential. Dance act of 
Billy Cameron & Irene Campbell 
is stylish and about the best thing 
in show. Eight Carnivalettes, from 
the Moxon stable of chorines, are 
the adequate line, and Arthur Roy- 
non batons resident orch. 

Show caught (first edition) is not 
one guaranteed to set any summer 
heather afire. Gord. 


= — 


Names in Britain 


ae Continued from page 8 oes 


the London Palladium. “It'll be 
a problem following such a show- 
man,” he admitted, “but the time 
will come when Palladium shows 
will be able to be transferred 
lock, stock and barrel for seasons 
in the provinces.” And Macdonnell 
added one significant remark. 
“The provinces will not be starved 
of top American favorites. Already 
the Deep River Boys and Billy 
Eckstine have fallen in with the 
percentage deal and the Platters 
are considering it. Make no mis- 
take, the U.S. performers who can 
sell tickets for Moss Empires 
will still be able to make top 
money.” 
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New Frontier. Las Vegas 
Las Vegas, July 16. 


' Pier, excellent comedy impression. ! Ambassador Hotel, L. A. 


| 


“Holiday In Japan,” James 
Shigeta, Nagata Kings (4), Haru 
Tor a Nakano Bros, (2), Rie 
Taniuchi, String Bros. (2), Nat 
Brandwynne Orch (13); presented 
by B Miller; produced by Steve 
Park directed and choreo- 
graphed by Paul Godkin; settings 
and costumes by Hachiro Naka- 
jima usic arrangements by Hiro- 
shi Watanabe; production under 
supervision of Michio Ito; $3 min- 
v 

“Holiday In Japan” is the big- 
gest, most colorful and most excit- | 
ing show to hit Vegas since the 
Lido de Paris revue preemed at 
the Stardust here a year ago. The, 
Lido show which has been the 
unchallenged No. 1 ticket locally 


,or over 12 months, probably will 
have strong competition 
Milrer’s import from Tokyo. 


in Bill} 


First-nighters rewarded the cast | 


with a standing ovation at the final 
curtain, which resulted in the com- 
pany taking nine curtain Calls. 
Vith spectacular pageantry rich in 
the Oriental tradition, “Holiday” 
‘cadually gains momentum and 
Sous off at a peak that is over- 
whelming. The 70-minute splash is 
complete with bits of mystic sym- 


bolism; it is well staged and well 
paced; it registers high in the 
singing, dancing and comedy de- 


partments; the sets, costumes, 
music and lighting are just right; 
the score is most capably woven 
into the festivities by maestro Nat 
Brandwynne and his orch (13); the 
overall production has strong en- 
tertainment value which isn’t too 
theatrical—in fact, it has simplic- 


Producer Steve Parker has tossed 
in a generous hunk of sex—a com- 
modity which is helping fill the 
Stardust and Dunes showrooms 
here nightly. Seven shapely look- 
ers bounce around in a nude terp 
number which is quite provocative, 
yet done in good taste. 

Emcee for show is handsome 
young James Shigeta, who speaks 


‘perfect English. He has an engag- 


ing personality and a good singing 
voice. The Nagata Kings (4) do a 
wery funny baseball routine, and 


ity which is delightfully disarming. | uUne 


ist, in for mimes of screen and tv 
greats. Lennie LaVette, musie di- 
rector, fills in at drumg,with the 
location band in great st¥le. 

A fave here, the De Voye trio has 
Viola Crucil as the new femme 
member this visit. Fred Favorite 
is the other member. They build 
up appreciation on waltz, jazz and 
adagio numbers over a 13-minute 
route. Show opening July 31 will 
be headlined by the Mills Bros. 

Koll, 





Fountainhead, 
New Hope 
New Hope, Pa., July 17. 
Phil Foster, Dick Roman, Sandy 
Walsh, Johnny Crawford, Mickey 
Rodgers Combo (5); $3.50-$5 min 
mum. 


Phil Foster, a human comic, is 
bringing the streets of his beloved 
Brooklyn to the rolling hills of 
Bucks County im his date at the 
Fountainhead. 

Foster would be the last to ad- 
mit it, but there's real pathos in 
his tales of Flatbush and the char- 
acters who. inhabit its street cor- 
ners. His pathos isn't of the Chap- 
linesque variety. His is born out of 
the sad and lonely existence of 
misfits trapped in the huge but 
empty metropolis. Basically he's is 
a storyteller, a slow-talking, re- 
laxed comic who rarely resorts to 
the one liners. His tale of ‘“Bean- 
sie,” a pathetic refugee from a 
Brooklyn corner, is a real classic 
Foster's approach to the elements | 
of life in the borough is almost 
documentary. His bridal shower 
is true-to-life and drew | 
heavy laughs. Best of a group of 
impreshes is of a traffic cop who 
hates directing traffic. 

Annoyed by a ringside heckler. 
Foster shut him up with a series of 
well-placed barbs which struck 
home. 

Dick Roman, a_ pink-cheeked 
blond youngster with a hip style, a 


jrock ‘n’ roller haircut, and a big 


the Nakano Bros. (2) are excellent | 


with their taps and other terping. 


' Rie Taniuchi is a looker who gets 


brisk mitt action from the audi- 
ence for her stimulating body 
shaking and hip tossing. Haru 
Tominaga, the String Bros. (2), 
Shizuko Yagi. Chushiro Sato, 
Keiko Chiaki, and Diana Nakamori 
ali contribute specialties which are 
+ ted received. The blend of 
Lastern 


and Western culture is 
handled in an amusing manner 
which is sure to win new friends 


for the Japanese people and their 
customs 

Paul Godkin directed and chore- 
Ographed: settings and costumes 
are by Hachiro Nakajima; music 
arrangements are by Hiroshi Wat- 
anabe; and the entire production 
with 60 in the company is under 
the supervision of Michio Ito. Pro- 
ducer Parker’s wife, Shirley Mac- 
Laine, made an appearance at each 
of the three shows opening night, 
and told of the difficulties in get- 
ting the show together. Package is 
in for 12 weeks with options, but 
impresario Miller undoubtedly will 
will give it an extended run. ‘‘Holi- 
day” will play a_three-shows-a- 
night policy. Duke. 


Beverly Hills, Cincy 

Cincinnati, July 17. 
e Vagabonds 
Pi Bob De Voye Trio, Moro- 
Landis Dancers 48). Bob Le Clair, 
Gardner Benedict Orch’ (10), Jim- 
my Wilber Trio, Lerry Vincent: 
$3 minimum weeknights, $4 Sat. 
and holiday eves plus $1.50 cover. 


T) 


In their first showcasing before 


Greater Cincy cafe society the 
zany Vagabonds take over Bev- 
erly’s plush Trianon Room after 


doing everything but shattering it 
and the customers. Supporting 
them in a=  gilt-edge 70-minute 
floorshow are the superb Bob De 
Voye dance trio, the line of Moro- 
Landis versatile dollies and the 
backdrop musie of Gardner Bene- 
dict’s reliable combo. 

Advance buildup of the Vaga- 
bonds via tv reflecied a full house 
for the first night’s opening ses- 
sion and heavy _ reservations 
through the two-week engagement. 
Before uncorking rollicking 
jinks, the lads warm up with semi- 
serious treatment of singing and 
instrumentalism. 


mano and Ai Torre on guitars, 
Atillio Rissg, accordion, and Ed- 
die Peddie, bass fiddle). Getting 


into yocekbusting trim, they clown 


with trumpets and trombone, rat- | 


tling off versions of “McNamara’s 
Band,” “Witch Doctor” and “Dark- 
town Strutters Ball.” Tomfoolery 
is enriched by deadpanning of 
Risso as foil fer clowning of his 
partners. Middle portion of their 


sizzling 42-minute vehicle has Babe’ Aug. 5. 


(4) with Babe | 


high | 


‘Dominic Ger-} 


| voice, gets heavy mitting with a 


clever and well-balanced songalog 

Strictly out of the Sinatra mold 
on uptempo versions of “Lulu’s 
Back in Town” and ‘Easy to Love,” 
Roman becomes a sincere bal- 
ladeer on “Gigi” and “All by My- 
self’ (accompanied only by string 
bass) and a belter on “Love Is A 
Many Splendored Thing.” 

This young fellow has a good 
voice and a distinctive style. He 
could do with a little more humil- 
ity in front of the mike. The show 
of confidence is effective for one 
of his tender years but he should 
get just a little closer to his audi- 
ence. 

Roman could easily become one 
of the big singing stars. He has the 
talent and he knows how to pre- 
sent it. Now he needs a hit record 
so that the voice can be heard. 

Sandy Walsh, a shapely brunet 
garbed in black, does. several 
dances, Johnny Crawford is emcee 
and Mickey Rodgers provides able 


backing with his combo. Bitt 


365 Clab. San Francisco 
San Francisco, July 17 

Giselle & Francois Szony, The 

Lavernes (4), Oscar’ Cartier, 

Larry Grayson, Moro-Landis Dan- 

cers (12), Bil! Clifford Orch (9 

$1-$1.50 cover. 

} 

The Szonys are a dance team who 
can lift any night club show out of 
| the ordinary, and they do precisely 
that for this colorful but otherwise 
unremarkable hour. 

Szonys come on with a sort of a 
| foxtrot number, go into a terrific 
modified tango and wind up with a 
bit from Tchaikovsky's “Sleeping 
| Beauty.” Their 15-minute act first 

quiets the noisy audience and then 
| elicits cheers and prolonged ap- 
plause as the male and female 
dancers go through series of deli- 
| cate lifts and complicated twists 
and turns. This is a sock quarter- | 
hour, with the dancers never mak- 
ing a misstep (you can't hear them 
| move around the floor, in fact). 
| Miss Szony is stunningly clad in 
| shades of pink, while her brother 
| sticks to somber black. Only pos- 
| sible carping is that Bill Clifford's 
'orch should play numbers at 
| quicker tempo, a sentiment Fran- 
cois Szony evidently shares from | 
his arm motions while performing. 

Four Lavernes are a humorous 
| (slightly sick humor, perhaps) 
Apache team who go through their 
chores competently and get a nice 
hand. Oscar Cartier’s standup 
comic routine remains unchanged 
from his previous Frisco appear- 
ances. 

Moro-Landis line dances through 
| a number of quasi-French routines 
| adequately, though costuming in 
; last number leaves something to 

be desired. Larry Grayson is a 

pleasant, if undistinguished, sing- 

ing emcee. Show runs through | 
Stef. | 








| featured 


| different 


Los Angeles, July 17. 
Pearl Bailey, Bill Bailey, Coles & 
Atkins, Moana Gleason, Mr. Wynn, 
The Ambassadors, The Pearlettes, 
Louis Bellson Orch (20); $2 cover. | 
$2-$2.50 minimum. 


Pearl Bailey opened against her- 
self here last Wednesday (15) when 
she and her troupe bowed at the 
Cocoanut Grove. It was the same 


| night as the local preem of “Porgy 


in which Miss Bailey’s 
For that reason there 
were few Hollywoodites in her 
Grove audience. Nevertheless, Miss 
Bailey showed her strong pull but 
making it an SRO evening at the 
Grove, packing the place with just 
plain, non-celebrity spenders. | 

Whether such a big show—the 
largest ever put into the Grove— 
can be a great financial success is 
an interesting point, but entertain- 
ment director Gus Lampe believes 
it can and on the basis of the busi- 
ness drawn thus far (and advance 
reservations), he seems to have a 
healthy winner, 

Miss Bailey's production is the 
same as she recently had at the 
Flamingo in Las Vegas. It used to 
be that the Grove was considered a 
type of operation than 
the less inhibited Vegas spots. Miss 
Bailey's material is, in spots, | 
broader than the Grove ordinarily | 
hears. But her handling is so light- 
hearted. It plays without offense | 
even to the family parties which 
make up an important part of the 
Grove clientele 

The whole presentation adds up 
to a company of about 50, includ- 
ing Louis Bellson's orch. In addi- |} 
tion to the star, there's the spec- | 
tacular young dancer, Mr. Wynn; 
the mixture of comedy and tricky 
choreography of the dance team 
of Coles & Atkins; and the sinu- 
ous, sensuous rhythms of Moana 
Gleason. Bellson does a wild solo 
on the drums in which he seems to 
have n hands than an Indian 
goddess and winds up sounding like 
two African villages communicat- 
ing 


and Bess,” 


ore 


It's Miss Bailey, of course, who 
sparks the show and gives it drive 
Whether sh« doing “My Man's 
Gone Now,” in simple seriousness, 
or “She Lost It at the Astor” with 
off-hand abandon, she clicks with 
the audience ali the way 


s 


Costumes are smart and fresh, 
and the show moves along with cas- 
ual but un‘lagging pace. The revue 
is in for four weeks, playing one 
show a night weekdays and two 
shows Friday and Saturday. Each 
presentation runs 75-90 minutes 
Tommy Sands bows at the Grove 
Aug. 12 Powe. 


Barclay Hotel, Terento 
Toronto, July 14. 





Larry K. Nixon, Sue Evans, Max 
& C ie, Kim Irwin, Craig Daye 
Da r 7), Jimmy Amaro Orch 

8); $1.50 cover 
| Bonif \l Siegel, new owner- 
| operator of the Club Oasis supper 
spot, is putting on two floor shows 
night] Although it’s a far cry 


from his three-night turnaway en- 
gagement of Sammy Davis Jr. last | 
week, Siegel has whipped together 
a diversified show that is attract- 
ing customers 

Headlining is Larry K. (“Direct 
from the Airport’) Nixon, a fast- 
talking comic who is paying his 
first visit to Toronto. Goodlooking | 
funster is of the rapid-fire monolo- 
gist school and he tells tales that 
are swift on delivery and also 
blends his act with a nice baritone 
singing voice that scores. 

Sue Evans, a redhead in white! 
evening gown, is also over in her 
novelty act of swinging a harp in 
ragtime and she can belt over a/ 
song. She is a well-stacked per-| 
former and splendid warbler in her | 
opening “Then I'll Be Happy” and} 
is particularly effective, to her own 
accompaniment at the golden harp, | 
of “Don’t Take Your Love From} 
Me” in ballad style. She then goes 
into fast playing of “I Got Rhythm,” 
plus a switch in tempo to sexy baby 
talk and tablehopping with mike. 
Miss Evans has no difficulty in 
getting over. 

Rounding out is Max & Cherie, 
a British kneckabout dance team, | 
complete with mutual face-slapping 
and plenty of lifts elimaxed by| 
floor spinnings and plenty of acro- 
batics ending in contrived confu- 
sion. Pair in swift throwarounds 
also click with the customers. 

The Craig Daye Dancers, 
shapely youngsters, interpolate the 
bill with three production numbers, 
a jung’e fantasy with a strob fin- 
ish, a vivacious “Les Girls” routine | 
in pink briefies and straight finale | 
in a waltz tempo in variegated eve-| 
ning gowns with tiaras and elbow- | 
length gloves 

As robust barityne in charge of 
the emcee chores and the produc- | 


all | 


| 


| capably 


tion nuntbers is Kim Irwin with 


“Just Say I Love Her,” a lullaby 
switch to “Hush-a-Bye” which had 
the customers hushed, and free- 
stepping “Are the Stars Out To- 
night?” Backing all acts commend- 
ably, plus the dancing sessions, is 
Jimmy Amaro’s orch. McStay. 


Thunderbird, Las Vegas 


Las Vegas, July 14. 


Dorothy Collins, Wes Harrison, 
Tony Monaco, The Linds, Thun- 
derettes (10), Boy Dancers (4), 
Al Jahns Orch (12); produced by 
Marty Hicks; Miss Collins’ act 
stag i by Bob Herget; choreogra- 
phy by Jac 


k Bunch; $3 minimum 


After several seasons away from 
the Strip, Dorothy Collins returns 
with a highly attractive and listen- 
able act which should do brisk biz 
for the room. Miss Collins never 
looked prettier or sounded better 
as she sings “Any Place I Hang My 


Hat Is Home,” “When I Fall In 
Love,” “Blame It On My Youth,” 
“You Gotta See Mama _ Every 
Night,” “Accentuate the Positive,” 
\There’ll Never Be Another You,” 
and a medley of her fave “Hit 
Parade” hits. With Bob Herget, 
who staged the smooth-running 
turn, she does a production bit 
which gives her a chance to do 


some effective fashion modeling. 

Wes Harrison clicks biz with a 
novel presentation. His gimmick is 
sound effects, which he does with 


his mouth close to a microphone— | 


storms, trains and traffic noises 


| are some of the things he imitates 


with surprising accuracy, and he 
punctuates the sound with some 
very funny dialog. 

Tony Monaco and the Linds are 
featured in two sharply imagina- 
tive and offbeat production num- 
bers concocted by Jack Bunch. 
Then girl dancers and four boys 
interpret the musical 
sketches, which are _ expertly 
backed by the Al Jahns orch 
Marty Hicks produced the package, 
in for four weeks. Duke. 


Harrah's. Lake Tahoe 
Lake Tahoe, Nev., July 16. 
Dennis Day, Lancers (4), Bobby 
Winters. Lois Ray, Leighton Noble 
Orch (10), $2 minimum. 


Entertainment director Candy 
Hall had no problems in finding a 
headliner-calibre act to fill the 
Dennis Day shoes when Day fell 
victim to chord troubles (the mile- 


high altitude) at show caught: he 
simply pulled the Lancers off the 
“late show”’—it runs ‘til 7 a.m 
with two groups alternating—and 
dropped the foursome into the 
| Vacancy 

Day vocalled through the dinner 
show on the third night of his 
engagement, but was unable to} 
come on for the midnight show. 
Fans were assured, however, the 
problem was a temporary thing, | 


and one that gets to most singers 
‘both sexes) playing in the rare- 
fied Tahoe atmosphere. As per us- 
ual, Day wins the top plaudits with 
his keen humor, his perfected im- 
preshes end his _ distinctive 
stylizing. 

The Lancers offer a melange 
that makes it easy to understand 
their status as faves in the Reno- 
Tahoe area. The four—Dick Burr, 
Jerry Meacham, Bob Porter, Car!l- 


| €asine Reyal, D.C. 
Washington, July 14. 
| Crosby Bros., Jay Lawrence, The 
Lorraines, Jack French Orch (8); 
$1 cover, $4 minimum. L 


Bing’s boys, Gary, Dennis, Phillip 
and Lindsay Crosby, are a talented 
| foursome in their own right, with 
potent b.o. pull in the early days of 
their nitery venture (the act tuned 
up three days in Tucson, played 
Chicago’s Chez Paree and then 
|came here). Lee Zeiger’s huge 
downtown showplace was jammed 
opening night, with more than 100 
waiting to get in after the first 
show. The week could break the 
club’s record. 

It goes without saying that the 
brothers, more mature than might 
be generally imagined, have a big 
curiosity value. This, because of 
their extensive pubiicity and also 
because of the hordes of longtime 
fans of their father’s who, by in- 
stinct, are rooting for the youths 
to click. Crowd was a mixture of 
young and old, showing wide range 
of appeal 

Forty-minute act is well written 
and staged, with brotherly all- 
American boy horseplay and gags, 
songs and a softshoe routine. While 
Gary looks and sometimes sounds a 
little like his parent, none of the 
| four has a really standout voice, al- 
though each is satisfactorily pleas- 
ing. This raises the question of the 
show biz future of the four when 
the newness wears away or they get 
into an act not so expertly pack- 
aged to display them at their best. 
For the time, there’s no question 
that they registered big with the 
audience 

Nick Castle put it together, with 
Dick Stabile, who waves the baton 
for them, handling the music. Spe- 
| cial vocal arrangements are by Bill 
| Thompson, and writers Jack Brooks 
and Harry Crane were used. 
They're better singers in quartet 
and stay that way most of the time, 
with Gary. the eldest and most 
experienced, handling the major 
share of solo breaks. 

Fach has one solo: Lindsay, “In 
a Little Spanish Town"; Phillip, 
“You Are Too Beautiful”; Dennis, 
fast version of “Old Man River”; 
and Gary, “Baltimore Oriole.” 
Comparatively, Phillip was in best 
voice next to Gary 

New words to a show-stopper 
from “Damn Yankees” have the 
brothers relinquishing (lyrically) 
intimate situations with dames he- 
cause “We Gotta Think About the 
Act.” A great musical arrangement 
of several folk and spiritual num- 
bers has Gary belting out fast 
lyrics with his brothers in trio. 
They start with a “Hello” special 
arrangement where they wander 
among tables shaking hands, and 
they conclude with an audience 
salute, “This Was a Lovely Way to 
Spend an Evening.” 

Overall, the brothers register 
socko in showmanship with their 
material. 

Jay Lawrence is at a disadvan- 
tage in second billing with the 
Crosbys because he is a comedian 
of enough ability to headline. He's 
young, but one of the best yock- 


provokers seen around here in 
some time. His routines on an 
English channel swimmer and a 


middleweight championship fight 
go over great. The Lorraines are 
young dancers who get the show off 
to a nice start. The Jack French 
orch does its usual good job. 

Carp. 


ton “Corky” Lindgren — include | 
pop stuff, barbershop, novelty, 
and spirituals in the 40-minute 
turn | 


Titles include such as “Straight 


Ahead,” “Rock Island Line,” “The 
Golden Years” (which they au- 
thored’! and “Mr. Sandman.” 
Repertoire is designed to give each 
a solo turn—and to give Burr a 
chance for effective comedy rou- 


tines. The boys also reap heavy 
mitts for a Dixie offering and a| 


laugh-provoking version of “Tom| 
Dooley.” They exit to “Bye, Bye 
Blues.” Lancers are backed by 
their own instrumentalists with | 
Andy Thomas conducting from the 
83. 

Lois Ray, dark-haired and 
shapely, onstages in brief costum- | 
ing that allows auditors unre- 
stricted vision of a set of limbs that 
carries her through a fast terping 
routine. Miss Ray displays much | 
talent on modern choreog tapping | 
before finaling with a puppet rou- 
tine—doing it tandem with a man- 
nequin that’s a carbon of herself, 


|}and with Miss Ray controlling the | 


manipulations. 

Bobby Winters, billed in the sec- 
ond slot, proves ability with fast 
eye and hand in a varied juggling 
offering. He's also perfect with 
bouncing balls. 

Backing the full bill is Leighton 
Noble orch, playing the first time 
for a Harrah’s show, Noble fills 
the spot vacated by Will Osborne, 
and the Noblemen do it capably. 
Current show runs through July 
26. Long. 





| excellent. 


Tidelands, Housten 
Houston, July 14. 
Jaye Bros., Don Cannon Orch 
(6); no cover or minimum. 


Phil & Jerry Jaye open their act 
with a comie argument over opera 
and swing, with liberal samples of 
each, and that’s how the act goes 
for the 40 minutes. 

This show has variety, with song, 
impressions, a little dancing, and 
comedy that runs from good to 
Boys do first-class im- 
pressions of Dean Martin, Arthur 


| Godfrey, Frankie Laine, Liberace 


and Louis Armstrong doing rock 
‘n’ roll vocals. Then comes a vaude- 
ville bit with the inevitable straw- 
hat and canes. With props, brothers 
sing and dance “The Old Two 
Beat,” then charge into an Italian 
version of “Rag Mop.” 

In what the Jayes call a tribute 
—not an impression—to Jimmy 
Durante, they do some schnozzo’a 
classics to full approval of audi- 
tors. There are a few moments of 
cowboy impressions, then back to 
a begoff “Goodnight” in Durante 
style. 

Nothing can be added to what 
has been said before ahout Don 
Cannon’s swingin’ band. The Jayes, 
who set a fast pace with their ar- 
rangements, are enchanted with 
the backing. After two weeks, Earl 
Grant & Trio move in for a pair 
July 27. Skip. 
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500 Clab, A. C. 
Atlantic City, July 18. 

Joe E. Lewis (with Austin 
Mack), Cathy Carr, Lindsay Sap- 
phire Dancers (7), Jack Curtiss, 
Pete Miller Orch (8) with Joe 
Frasetto: $2 admission, $5 mini 
mum Sat nights. 





Although Joe E. Lewis is a 
stranger to these parts the hasn't 
played a date in Atlantic City for 
years), it didn’t take him long to 
get acquainted as he opened for a 
week in PauF (Skinny) D’Amato’s 
smart Vermilion room supper 
club, playing to a near capacity 
opening Saturday night audience 
who took to him as a duck to water 

Lewis offers more shady material 
than most comics who grace the 
supper club stage here, but none 
of it is offensive and most of it 
draws good mittings. Drink in hand 
—a front table party kept him in 
constant supply —he scores with 
such as “Do They Have Racetracks 
on the Moon,” “In the House of 
Suzie Wong,” “76 Hormones.” 
Tucker, Frank Sinatra, 
Christine Jorgensen and Prince 
Rainier come in for barbs as do 
current tv shows and his pianist 
Austin Mack. Begs off after more 
than an hour but comes back to 
have that glass replenished to be 
carried behind the curtains. 

Cathy Carr shows she knows her 
way about a bistro stage as she 
offers, to good response, oldies and 
others, including a spiritual. Beau- 
tifully gowned in shell pink figure 
molding sheath with sequins and 
halter neck, its petal bottom a 
circular flounce of net, she scores 
with her opener “That's Why I 
Know.” “Nobody Knows You When 
You're Down and Out,” a novelty 
number, registers solidly. She dons 
high silk hat and swings a cane to 
carbon Eddie Jackson with “Won't 
You Come Home, Bill Bailey,” and 
then goes into “St. Louis Blues.” 
“Up Above My Head,” a spiritual, 
is effectively sung and then she 
offers a real oldie, one seldom 
heard these days. “I Wish I Could 
Shimmy Like My Sister Kate.” 
Begs off with specialty bit, “I 
Thank You.” 

Lindsay Sapphire Dancers (7 
with Jack Curtiss offering the 
vocals do two repeat numbers while 
show is backed by Pete Miller orch 
with Joe Frasetto. Walk. 


Sophie 


Dino's. Los Angeles 
Los Angeles, July 16. 





Ruth Gillis, Jack Elton, Steve 
La Fever; no cover or minimum. 

Those who want to see song- 
siress Ruth Gillis ~aking her 
Coast debut, at Dinvu’s Lodge 
(right next door to “77 Sunset 
Shrip”), are advised to show up 
for the late show, after the tour- 


ists’ beddie-bye time. The din at 
Dino's subsides somewhat at the 
later hour, but the diners are still 
irying to make themselves heard 
over the entertainer. 

Miss Gillis, a real pro, with only 
a piano and a bass as musical and 
moral support, stuck out her pretty 
chin and belted out Gershwin’'s 
“Clap Yo’ Hands,” startling a cir- 
cle immediately around her into 
attention. So long as she belted, 
she held the audience. But when 


she showed her versatility by elid- | 


into subtler stuff—torch 
Latin numbers, tunes with 
catchy rhythms—she lost them. It 
was actually their loss because, 
without being distinguished as yet, 
she is quite good. 

The tall, pretty 


ing off 
songs, 


brunet, whose 


stage presence conveys sweet good | 


humor, whose style is pleasantly 
varied and whose musicianship is 
firm and correct, couldn’t have 
chosen a worse situation for her 
Coast debut. The lodge might very 
well consider piping in canned 
band music since the room is not 
physically suited to showcasing a 
performer and since the current 
clientele appears to be less inter- 
ested in music than in looking for 
“Kookie” in the parking lot. Miss 
Gillis is booked for two weeks. 
Glen. 


Riverside, Reno 
Reno, July 17. 
Rowan & Martin, Johnny Puleo 
& Harmonica Gang (6), Starlets 
(8), Eddie Fitzpatrick Orch (10); 


, 
$2 minimum. 





In this reprise at the Olympic 
Room, Rowan & Martin bring in 
some all-new comedic routines— | 
but, wisely, offer some of the rou- 
tines they're perfected and ones 
that auditors come to hear. Their | 
presentation for 35 minutes is 
pure entertainmert, and the duo 
offers a variety of fun lines that 
hit hard in the yock department. | 

Dan Rowan & Dick Martin, faves 
in the Reno-Tahoe area, command 
attention with no use of props, | 
etc., but depend only on material 
that fits to any given audience, | 


{and with a minimum of off-color 
{lines. Turn includes a spoof of 
the “sicknik’’ comics, a hilarious 
game of charades, and the Rowan- 
Martin classic interpretation of a 
Shakespearean actor heckled by a 
stageside drunk. And a new rou- 
tine with Rowan giving Martin 


lessons in how to pick up a fem- | 
The two show a} 


me on the street. 
near-faultless sense of timing, and 
the routines appeal to both sexes 
and any age. 

Co-billed with the comedy team 
is the Johnny Puleo Harmonica 
Gang, absent from the local scene 
for several years. The sextet, all 
artists on a varied assortment of 
harmonicas, mix musical talent 
with comedy that’s mostly slap- 
stick and visual. Little Puleo gets 
the you're-not-wanted treatment 
irom the rest of the gang, but 
keeps attention with his mastery 
of facial expressions. And, when 
the gang plays it straight, it’s high- 
ly listenable. Titles include stand- 
ards such as “I Get Ideas” and 
“Peg O’ My Heart.” 

Backing show is Eddie Fitzpat- 
rick orch. The Starlets, in a 
George Moro production, take the 
opening and closing spots. Show 
runs through July 29 Long. 


Dunes. Las Vegas 
Las Vegas, July 14 

Frankie Laine in Harold Min- 
sky’s “Arabian Nights,” Ben Beri, 
Rowena Rollins, Victor Julian & 
Dogs, Gillian Grey, Bob Vegas, 
Allen Conroy, Marya Linero, Girl 
Dancers (12), Boy Dancers (6), 
Shorrgirls (10), Models (10), Cee 
Davidson Orch (24); produced by 
Harold Minsky; choreography by 
Madame Komarova; $3 minimun 





Frankie Laine toplines Harold 
Minsky’s “Arabian Nights,” which 
balances off into a lavish omnibus 
—it’s a package that's sure to keep 
the room packed for its skedded 
five-week run. Last year Laine ap- 
peared with the bra-less brigade, 
but the girls are very much in 
evidence this time—all 10 of them 
—and they of course parade in a 
separate portion of the show. 

Laine’s distinctive vocalizing is 
powerfully effective as he offers 
“So This Is The Dunes,” “Rock of 
Gibraltar,” ‘Carless Love,” “The 
Kid's Last Fight,” “Swamp Girl,” 
“Shine.” “Wild Goose,” “That's My 
| Desire,” “Mule Train,” “Because,” 
“Rocks and Gravel.” “I Believe,” 
and “Jezebel.” The Tommy 
Roberts-Evelyn Freeman vocal 
group (10) backs Laine, providing 
a fine blending sound. Fred Katz 
is on piano; Stanley Kaye, drums; 
Joe Sincora, guitas 

Ben Beri, comedy juggler, pulls 
heavy vocks, and 
Rowena Rollins is outstanding in 
a very funny bit of clowning. Miss 
Rollins has an ideal face for her 
antics, and _ first-nighters gave 
maximum iaughs to her entire 
routine, which includes an impresh 
of Eleanor Roosevelt and a tipsy tv 
cook. She’s one of the few femme 
clowns, and qualifies as a major 
leaguer. 

Victor Julian and his canines 
are held over from the previous 
show, as are production singers 
Gillian Grey and Bob Vegas, and 
production specialty dancers Allen 
Conroy and Marya Linero. All are 
strong assists to an overall good 
show, which contains 12 girl dan- 
cers, six boy dancers, and 10 show- 
girls in addition to the 10 nudes 
Cee Davidson's orch (24) capably 
weaves the notes. Duke. 


King’s Club. Dallas 
Dallas, July 18. 
Raul Arrambide, 

(3); cover or 


Dick Curtis, 
Internationals 
minimum, 


no 





It's old home week for comedian 
Dick Curtis; he’s back for his third 
fortnight in two years at the King’s 
Club, plush privatery in the Adol- 
phus Hotel. Between dates, 
headlined in the hostel’s swank 
Century Room (Nov., 1957) to good 

| results 

| In this intimery he can do no 
| wrong. At opening (17) to a full 
|}room Curtis again offered new 
material for neat returns, but the 
“musts” come out with his travesty 
of an exotic dancer and his reprise 
of a bragging Texan in Italy. He's 
waxed the latter bit, “I Don’t Want 
to Brang You Down,” on the DC 
Label. Fresh this time are his 
clever song parody of “Just One of 
Those Things,” his hilarious “quit 
drinking” sketch, a neat segment 


anent leprechauns, and the flexible | 


comic begs off after a 50-minute 
stand. 

Per usual, singing guitarist Raul 
Arrambide pacifies the patrons be- 
tween shows for steady ear-bend- 
ing. The Internationals provide top 
showbacking and pull the leather 
pushers. Act runs through Aug. 2, 
with the Del Rubio Triplets due 
Aug. 3 for two frames. Bark. 


comedienne | 


he’s | 


Polynesian Village Setup 
Returns Chi’s Edgewater 
Jo Floorshows; Big B.0. 


By JACK PITMAN 


Chicago, July 21 

Edgewater Beach Hotel's first 
floor show in over four years, a 
Merriel Abbott package saluting 
Hawaii and marking the US. 
debut of the Arthur Lyman exotic 
jazz quartet, is a first rate present- 
ation of its kind. It’s also minting 
money for a room—the Polynesian 
Village—that’s been limping since 
it preemed in 1955. 

Before that it was the Marine 
Dining Room, in its heyday one of 
the town’s top showcases, whose 
headliners over the years included 
Ted Lewis, Yma Sumac, Hilde- 
garde and Liberace. Its orch lead- 
ers have included Wayne King 
Paul Whiteman, Freddie Martin, 
Horace Heidt, Bernie Cummins, 
Xavier Cugat and Lawrence We!k 

Setting in the old days was idyl- 
lic—a Florida resort style hospice 
literally steps from Lake Michigan 
Dancing under stars was cheap and 
flavorsome on the famed Beach- 
walk now (extinct) that nudged up 
to the shoreline. For years it was 


a favorite rendezvous for the 
Northwestern U. crowd, and ser- 
vicemen during the war period 


helped fill the till. 


The era ended by 


| 


& Nama (New Acts), here before, 
are as popular as ever. Audience 


| was unhappy when they signed off 


after nearly 40 minutes. While this 
pair has appeared on television 
and have been around since arriv- 
ing in the U.S., names do not ap- 


pear in Varrety files. 


economic 


dictate, and the Marine room gave | 


way in style and policy to the Poly- | 


nesian Village, offering a native 
combo for dinner and dance music. 
Spot never caught on, but now 
comes Miss Abbott with a layout 
that really adrenalizes the room, 
with plans afoot to fashion suc- 
cessor shows along similar lines. 

Island revues after a point tend 
to emulsify in the viewer's mind 
The vibrating pelvises and all have 
been around before, never mind 
the variations. Miss Abbott, how- 
ever, has taken obvious pains to 
make this one (‘in for eight weeks 
through Labor Day) as authentic 
and diverting as possible. In sup- 
port of the Lyman group are vocal- 
ists Kaipuala and Jimmy Kaina, 
sword and flame dancer Manu, and 
the Kent Ghirard Dancers (6), 
who'd been lensed for the “South 
Pacific” and Cinerama “South Seas 
Adventure” motion pix. Top tal- 
ents, combined with Ghirard’s 
staging of the whole, make this a 
better than average presentation of 
the idiom, and it’s duly received 
by the squares who come to sample 
exotica from both floor and plate 
(cuisine is plentiful, excellent and 
priced moderately). 

Supporting company sets up a 


| 


| fast 


'thing Goes, 


fine mood for Lyman’s Island-style ; 


jazz. Manu’s fire dance is a gasper 
| for the femmes who fear he'll in- 
cinerate himself. The singers ex- 
| hibit pleasant pipery, dueting 
“Hawaiian Wedding Song” and 
| Miss Kaipuala in a couple of solos. 
|The Ghirard terpers click singly 
‘and collectively, albeit the hand 
language, etc., must seem old hat 
{to many. Able backing for the is- 
lafiders is by Carl Sand’s orch (‘a 
five-piecer also on hand for pre- 
show dinner and dance melodies) 

When the show switches to Ly- 
man, he’s found in an alcove set- 
ting at the opposite side of the 
room. For about 30 minutes the 
foursome holds the crowd with 
exotic sounds reminiscent of the 
Martin Denny group which pre- 


ceded them to America. Avoiding | 


intrinsic comparisons, Lyman fur- 
nishes fewer birdcalls and tries to 
get over some digestible jazz with- 
‘in, of course, 
work. 
Keyboard, vibes, Lass and per- 
cussion backbone the outfit, with 
bongos, congos, gourds, seashells, 
etc., spicing, and making turn an 


the exotic frame-| 


engrossing one in sight and sound | 


all the way. But especially with 
“Bridge on River Kwai March,” 
which intensifies en route a la 
Ravel’s Bolero. There's a_ nifty 
novelty called “Japanese Drinking 
Song” that scores with tabler mitt 
participation, and unit winds with 
a tasteful “Slaughter on 10th Ave- 
nue” to a solid hand. 

All this said, it only remains to 
be noted that the room's tropical 
decor is depressingly spurious and 
sterile—not at all like Trader Vic 
surveys the flavor. 


Village Gate, N. Y. 


Husky, young Peters, who looks 
like he had played tackle in his 
school days, is a Negro bass-bari- 
tone with immense potentialities 
He admitted suffering from a 
slight case of laryngitis on the 
night caught. But his current act 
suffers mostly from haphazard rou- 
tining. There is too much stress on 
the same type of song. But all this 
can be straightened out since he 
has the pipes and backing from the 
talented Bill Harris on the guitar. 

His opening number, “Shackles 
Orf My Legs,” seems a bit heavy. 
But he follows it up with a softer, 
slower tune, “Lucky Love.” Then 
there is a fine arrangement of “St. 
James Infirmary” for excellent re- 
turns. “I'm going Home, Boy” is a 
commendable choice, but standout 


is the medley of numbers from 
“Porgy and_ Bess,” which he 
wnams over. 

Peters not only lauds his ac- 


companist Harris but lets him on 
for a solo stint with his guitar 
Harris wows the patrons with his 
gymnastics on the strings, often 
jazzing the classics with effortless 
skill. Wear. 


Flamingo, Las Vegas 
Las Vegas, July 16. 
Jan Murray, Gloria DeHaven, 
Leigh Ann Austin, Don Kirk, Mar- 
lene Miller, Flamingoettes (9), 
Jack Cathcart Orch (13); pro- 
duced by Barry Ashton; $3 mini- 


mum, 





Jan Murray, absent from Vegas 
for several seasons, returns with a 
and funny standup comedy 
routine that stamps him as one of 
the top storytellers in the biz. 
Co-starred on bill is Gloria De- 
Haven, who's also a welcome re- 
turnee after a lengthy stay away 
from the Strip. 

Murray breezes through some 
one-liners and situation gags about 
Vegas gambling, tv cowboys, and 
his teenage son, among other rec- 
ognizable subjects, and tops the 
turn with his hilarious version of 
the song, “Laugh, Clown, Laugh.” 

Miss DeHaven looks better than 
ever, and she presents a great com- 
bination of poise and animation as 
she sings “It's Been A Long, Long 
Time,” “Taing A Chance 
Love,” “Who's Sorry Now?,” “Any- 
~ "“ West te we 
Happy,” “I Want To Be Loved By 
You,” “I'm Just Wild About 
Harry,” “Button Up Your Over- 
coat,” “Little Girl Blue” and “Why 
Shouldn't I?” Leonard Corris is 
her arranger-conductor, and light- 
ing for her act is by Hugo Gran- 
ata. 

A dandy new Barry Ashton pro- 
duction number called “Blues Be- 
hind the Blinds” is the curtain- 
raiser, which features showgirl 
Leigh Ann Austin making an im- 
pressive debut as a singer, Don 
Kirk, Marlene Miller and_ the 
Flamingoettes (9). The Jack Cath- 


cart orch (13) smoothly backs the | 


entire show, set for four frames. 
Duke. 





Cork Cluh, Houston 
Houston, July 14. 
Johnny Maddox, Mel Arvin Orch 
(5); no cover or minimum. 





Young (32) Johnny Maddox is 
4 throwback to the oldtime rag- 
time pianists, and while he ad- 
mittedly plays a commercial rag- 
time, his work captures the spirit 
of each tune, popular twe or three 
generations ago. For club audi- 
ences who like a beat to their 
music, and most of the Cork Club 
patrons indicate they do, Maddox 
is their boy. 

His ensemble features a_ shirt 
with red stripes, a vest, and arm 
bands. Only the derby and a stein 
of beer on the upright are missings. 
Ragtime, in Maddox style, gives 
his fingers such a pounding that 
he has to apply band aids to the 


| tips before each performance. Then 


| 
| 


Brock Pciers, Bill Harris, Ron | 


& Nama; no minimum. 





Art D’Lugoff, who operates this 
vast Village cellar spot, has plenty 
of entertainment wrapped up in 
this summer layout. Bill sets a 


} 


| high for warm season so far here, | 


| being headed by Brock Peters, 
the film menace (Crown) in “Porgy 


}and Bess,” now at N.Y. Warner | 
| Theatre. It’s his night club debut. | any indication, ragtime is back. 


} Youthful Israeli folksingers, Ron 


he launches the fastest 30 minutes 
in the biz. 

The Mel Arvin orch does a fine 
backing job, but in working behind 
the freewheeling Maddox, about 
all the band can do is let the 
rhythm section hang cn to his shirt- 
tails. His begoff is his big Dot rec- 
ord album, “Crazy Otto Medley.” 

Maddox, the first Dot recording 
artist, and who has 13 albums to 
his credit now, pretty much has this 
field to himself, although there 
are signs that ragtime is on the 
way back, what with the player 
pianos being dusted off and the 
popularity of Tiny Little, on the 
Lawrence Welk tv show. If the 
response of Cork Club auditors is 


Skip. 


On | 


|adding bongo 


Fontainebleau, M. B’ch 
Miami Beach, July 18. 
Jack Carter, Fernanda Montel, 
Murray Schlamm, Sacasas Orch; 
$3.50-$5 minimum. 





| Jack Carter is pulling the heav- 
iest biz of an in-and-out summer 
run for the La Ronde, confirming 
his stature in this area as a solid 
draw personality for any posh cafe. 
That the Fontainebleau’s Ben 
Novack has him pacted for several 
returns through the vear is addi- 
tional recognition of this fact, first 
established at the Americana last 
year, which had him in for four 
dates. 
| The room's flexibility as regards 
capacity —cutdown from 850 —is 
| being utilized, with the new stage 
used for orch setting and the old 
hydraulic oval again raised for 
shows and dancing. Thus the more 
intimate setup (485) is a perfect 
one for a comic. In Carter's case, 
he gets them howling from opening 
rundown of topical one-liners, 
fresh from the headlines and anent 
summertime in Miami. Per always, 
his shrewdly balanced act has a 
singing opener that is composed of 
,such one-liners in lyric form to 
set the giggles running. His fast 
and furious approach is now a bete- 
ter-paced affair, the timing sharp. 
And his lampoonings of a Bela- 
| fonte, a Jose Greco and Ed Sulli- 
van take on fuller—and funnier— 
| dimensions through intelligent edit- 
ing since last seen. Toss in his 
hoofing, the Jolsonesque song de- 
livery and the continued dynamics 
and it added up to a begoff stint. 
Fernanda Montel is an added 
starter and gets off nicely in the 
tough opening slot. Handsomely 
| gowned, as always, the blonde, 
tanned and tall Parisienne reaps 
| warm response to her Gallic ac- 
|}cented group of chansons, with a 
| bright topper in her “toast” to the 
| “Roaring ‘20s... Murray Schlamm 
makes for a literate emcee, while 
| Sacasas backs the show aptly and 
keeps the dansapation segs moving 
| With a fine group of arrangements. 
Jchnnie Ray takes over at end of 
week for his first date in these 
parts in some time. Lary. 


Celony Clab. Dallas 
| Dallas, July 14. 


Johnny Bachemin Revue, with 
Jody Lawrence, Grady Wilson, Bob 








Sickles, Joe Garcia Quartet; $2 
cover. 
This midtown cabaret is a sec- 


ond home for talented Johnny 
Bachemin. He had his first “im- 
| portant” booking here 12 years ago 
by owner-operator Abe Weinstein 
|and scored easily in a long run. 
|Not forgetting the break, he re- 
turns when he has open dates; last 
time, August, "57, he came back 
to bring hefty biz in a five-week 
stand. Currently he’s staging his 
own revue and this marks his 17th 
|date here. Again his reception 
from local and out-of-town fans 
augurs a fat b.o., rosy for Wein- 
stein because Bachemin has a 
Slick, neatly paced show that’s set 
for four weeks, at least 


Bachemin, a tireless worker, has 
|}been known as a _ triple-threat 
talent.. This time around he’s 
and conga drum 
| Playing to his singing, dancing 
and 88ing display. He can do no 
wrong here, no doubt about it, 
and he gets stronger in each 
outing. This time he’s headlining 
his own production, but let's face 
it—the fabulous guy can satisfy 
}the most discerning nitery fans 
in a one-man show if he chooses. 


Returning to terping, Bachemin 


does semi-classical bits, remi- 
niscent of Jose Greco in torrid 
meshing of handelapping and 
,cleating. At intervals he inter- 


sperses sudden comic throwaway 
lines with zany amateur terp steps; 
switches throw the tabiers and 
Bachemin can't miss. Begs off 
after three encores, piping “When 
You're Smiling.” 

Middle act is “naughty but 
classy” stripper Jody Lawrence, 
whose lives up to her billing, also, 
Lovely blonde, with a pixie face, 
is adept at astonishing glances 
and eyebrow lifting, so much so 
that her facial maneuvers distract 
tablers from viewing the classy 
chassis and her arty, sensual dance 
turn. Production bit includes dis- 
robing casually on a special stage 


|set, donning transparent negligee 


and reclining, much like Lili St. 
Cyr’s w. k. act. 

Singing guitarist Grady Wilson, 
furnishes capable vocals and fret- 
ting as an opener and serves as 
emcee. Handsome, husky blonde 
has an odd choice of vocal fare for 
this intime spot. 

Joe Garcia augments his irio to 
a quartet for this lengthy show, 


‘furnishes top showbacking and 
loads the floor with Jeather 
| pushers. Bark. 
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WEEK OF JULY 22 


VARIETY BILLS 





NEW YORK CITY 


MUSIC HALL 23 
Erich Brenn 
Dariimouth Glee 

Clut 


b 
Corps de Ballet 
KR. Vuige Ore. 


Hippodrome 
Piddock & Penny 


Anue.iie & Noel 
Trevor Evans 
Bill O Sullivan 
SLACKPCOL 
L ,era House 
Jews! & Warriss 
Jill Da 
Lari riswold 
Peiro Bros 
Najarros 
Beri & Illonka 
Mitchel Singers 
BLACKPOOL 
Palace 
Roy Castle 
Marion Ryan 
Peter Huigh 
5 Dill Boys 
Baker & Douglas 
Gilliun Moran 
Bergman & Mimi 
Mariy Wilde 
Dickie Pride 
Billy Fury 
Mike Preston 
Cherry Wainer 
Cuddly Duddly 
Winter Garden 
h: rlie Chester 


Mirko deYork Co. 


Gherzis 


Hippodrome 
Harry Secombe 
Kaye Sis 

Worth 
tomanos Bros. 
Eliane & Rodolph 
G. H. Elliott 
Hetty King 
Pat Lambert 
Lynnette Kae 
Max Russell 
Jessie Robins 

OVENTRY 

Newsome 
Kuby Murray 
Freddie Harrison 
Wally Dunn 
Barnett & Del Rio 


Overbury & Suzette 


FINSBURY PARK 
Empire 
David Hughes 


Rockettes 
ROXY 

Sallie Blair 

| Mata & Hart 

‘Will Jordan 

‘ Kebt. Boucher Ore 


AUSTRALIA 
ma MELBOURNE Rosalie Woods 
r Fivoli SYDNEY 
Jén Wheeler Tivoli 
‘BR... & June | Will Mahoney 
/QRa & Partner Rudy Horn 
Da Dean | Gibson Girls 
‘Ge Dreyer | Gordon & Colville 
.Paniaqui Twins | Allen Bros. & June 
loyd Lindroth | Amazing Margoes 
Barton & Stuchb’r’y | Anny Berryer 
Johnny Marco | Edit Juhasz 
Gordon Wilcock Frank Wilson 
Iris Rhodes Lor’a’ne Bransgrove 
BRITAIN 
ASTON Gold & Cordell 


| Jeanne & Jon 


- 
~ 
= 
—_ 
x 
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= 
> 
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Toni Dalli 


Alex Don 
Nancy Whiskey 
Dorothy Reid 
Alan Clive 
LEEOS 
Empire 
Bernard Bresslaw 
Maxims 
Sally Barnes 
Joan Hinde 
Tony Fayne 
Don Fox 
Bill Waddington 
Tiki & Dei 
LIVERPOOL 
Empire 
Tony Brent 
Blue Angels 
Ross & Howitt 
Ladringlos 
Norman Evans 
Al Koran 
Joan Rhodes 
MORECAMBE 
Winter Gardens 
Al Read 
Lane & Truzzi 
Penny Nichols 
Les Marcellis 
Laycock & Bee 
Frank Cook 
Mitchell Singers 
NEWCASTLE 
Empire 
De Vere Debs 
Manetti 2 
Dowie & Kane 
SOUTHSEA 
King's 





Reg Varney 
Larry Gordon Co. 
| Judy Kenny 
Gilbert 

Dick Francis 

Ann Downes 

' Don Hill 

| Tommy Allan 3 


Francois & Zandra 
Wilson, Keppel & B 





Cabaret Bills 








NEW YORK CITY 


Bon Solr 
Felicia Sanders 
Little, Dane & 

Mason 


Three Flames 
Jimmie Daniels 


Chateau Madrid 
P. & G. Reves 
Montes de Oca 


Domingo Alvorado 
G. DeLa Garcia 


Ralph Font Ore 
Panchito Ore 
Candi Cortez 
Copacabana 
Romo Vincent 
jetty Johnson 
Tony Franco 
Paul Shelley Ore 
Frank Marti Ore 
Den 


Jack Douglas 
Jeri Southern 


| Motel St. Regis 
Ray Bari Orc. 
Milt Shaw Ore 

Latin Quarter 

| Andrews Sis 
Jack Durant 
Dick Curry 

| Pony Sherrell 
Jo Lombardi Ore 

|B Harlowe Ore 

| Le Cupidon 
Evelyn Sharpe 
Howard Beder 

| Living Room 

| Eileen Barton 

| Jaques Kayal 
Jack Kelly 

| international 

| Ice Show 

| Vie Charles 
McKenna Line 

| Mike Durso Ore 

| Palmieri Orc 


. 


| 








| 
| 
| 


| Rivera-Barranco Le 


| 


Carmelite Vazquez 
El Martin 
Mario Aivarez 
Cecilia Padro 
Armonicos 
Imperio de Triana 
Ada Zanetti 
Victor Alvarez 
J. Moreno Ore 
Fajardo Ore 
Hotel Nacional 
Carlos Argentino 
Rudy Fanerti 


Carlisse & Raymond 





Manteca 
Godino Singers 
“Dancing Waters” 
Hotel Riviera 
Del Ray 
Enrique Herrera 
Gladys Robau 
Maria Remola 
Monica Castell 
Caribe Q 
fF. Guerrero Ore 
Tropicana 
Celia Cruz 
Riveros 


LOS ANGELES 


Band Box 


| Billy Gray 


Bat Ya 
Mickey Katz 


Jackie Lee Cochron 


Ben B.ve’s 
Barbara Heller 
Frankie Rapp 
Diane Lefti 
Mildred Law 
Sammy Wolf 
Dick Bernie 
Richard Cannon 
{van Lane Orc 

Cloister 
Mary Kaye Trio 
Terry Gibbs 5 
ocoanut Grove 


Interlude 
Shelly Berman 
Bobby Short 

Moulin Rouge 
Spike Jones 
Helen Grayco 
Channing Pollock 
Donn Arden’s 

Ben Beat” 
Dick Stabile Ore 

Seville 
Ahmad Jamal 

Slate Bros. 
Dave Gardner 
Trudy Stabile 
The Players 

Statier Hote! 


“Pearl Bailey Rev” | Gloria Nord 
Freddy Martin Ore | George Zak 
Crescendo Cavanaughs 
Frances Faye Skinnay Ennis Ore 
Dino's Ye Little Ciub 
Ruth Gillis Linda Lawson 
Jack Elton Joe Felix 
Steve La Fever Roger Nichols 
LAS VEGAS 
Desert tnn New Frontier 


Ed Sullivan 

Benny Fields 
Blossom Seely 
Arnold Stang 


Dukes of Dixieland 


Della Reese 

La Chunga & Co. 
Bob Lewis 
Helene & Howard 
Pinky & Perky 


Modern Jazz Dners 


The Shirleys 
Dunes 
“Minsky’s Arabian 

Nights” 
Frankie Laine 
Ben Beri 
Rowena Rollins 
Victor Julian & 

Dogs 
Tommy Roberts 
Evelyn Freeman 
Gillian Grey 
Bob Vegas 
Allen Conroy 
Marya Linero 
Cee Davidson Ore 

€i Cortez 
Dubonnet Trio 
Eddie Bush 
Versatiles 
€! Rancho Vegas 
Milton Berle 


Met. Sextet 


George Tapps Dners 


Dick Rice Orc 
Flamingo 
Pegecy Lee 
Jack Carter 
Jeannie Stevens 
Don Kirk 
Flamingoettes 
dack Cathcart Ore 
Fremont Hotel 


Joe King & Zaniacs | Lu 


Make Believes 
Joe Sante 4 
Newton Bros. 
Golden Nugget 
Harry Ranch 
Lee & Faye May- 


nard 
Sons = Gold'n Wst 


acienda 
Four Tunes 
Johnny Olenn 
Shirley Scott 
Nevada Club 
Jig Adams 


tin Revue 
The Mark IV 
Mildtones 


| Felix Ramirez Trio 


| 


| 





Upstairs Room | Viennese tantern 
Demi Dozen Monica Boyar | 
Syivia Shay Dean Sheldon 
Isobel Robins | Brnest Schoen Ore 
Ceil Cabot | Village Barn 
Jack Fletcher | Larry McMahan 
George Hall | Ellen Kampman 
Gerry Maihews Marty Savat 
Stan Keen Zeb Carver 
Ronny Graham Belle Carroll 

No. 1 Fifth Ave. | Eddie Smut 
The Troupers Ernie Blank Orc. 
Robert Downey | Village Gate 
Harold Fonville | Brock Peters 

Hotel Astor | Rona & Nana 
Eddie Lane Ore Anita Sheer 

Hote! Roosevelt | Village Vanguard 

Lenny Herman Nina Simone 
Hotel Taft Irwin Corey 
Vincent Lopez Ore | Kenny Burrell 3 

CHICAGO 

Bive Angel Jack Kode!l 
Mighty Panther ; Eddie Ash 
Princess Abilia | Manuel Del Toro 
Christian Lamant | Inez & Gordon 
Ai Lopez Orc Ken Harris Ore 
Roger McCall j Drake 

Rive Note | Jimmy Blade Orc 
D. Ellington Ore | Gate of Horn 

Chez Paree | Barbara Dane 
Billy Falbo | Travis & Bud 
Je shannon | London House 
Brocks Bros | Osear Peterson 
Ge Cook Ore | Mister Kelly's 
Che, Adorables (™ | Mort Sahl 

Cloister Inn Ann Mason 
Carrven McRae | Marty Rubinstein 
N. D. Lettermen | Marx & Frigo 
v e Mauro Palmer House 

n-ey Lewis Trio | Ted Lewis 

Conrad Hilton Eddie Chester 
“Frosty Frills” Cathy Basic 
Hel Neff |Manor & Mignon 
Parra & Carter Chop Chop 
Ben Gee & Bernie Charlene 

Harris Ben Arden Ore 

HAVANA 
Hotel Capri Pimpollos 
Raquel Mata Kary Russi 
Manolo Torrente Tino Rodriguez 
Rivieras Hotel Hilton 
Faxa Q Miguel Herrero 


Leo Wolf & 
Wolverton 


Joe 


Mickey Rooney 
Joey Forman 
Diahann Carroll 
Ruth Olay 





Ernie Andrews 
Mr. Domingo 


“Big 


Larry Ellis Ice Rev 





SAN FRANCISCO 


Hangover 
Earl Hines 
Joe Sullivan 


Backstage 
Stan Arnold 
Rene Joubert 


Blackhawk Muggsy Spanier 
Miles Davis 6 Hungry t 

Canterbury Lenny Bruae 
Geo. Alexander Ada Moore 


Marilyn Child 
Jazz Workshop 


Benny Strong Ore 
Easy Street 


Marty Marsala Red Garland 3 
Wally Rose Ore Benny Jolson 5 
Fack’s On the Levee 


Vagabonds Kid Ory Ore 





Ann Hathaway Purple Onion 

Murray Roman | Phyllis Diller 
Fairmont Hofel | Smothers Bros. 

Shirley Jones Cruz Luna 

Jack Cassidy Freddy Paris 

Joni James | Fred Smith 

E. Heckscher Ore | 365 Club 

Gay 90's | Szonys 
Diamond Lil | Oscar Cartier 
Sharon Apel | Lavernes 


Bill Clifford Ore. 
Moro Landis Orc 


Bee & Ray Gorman 
Dick Keegan Orc 














Praise Caesar 


Continued 








———— from page 3 eee 
Fabian, has been preaching the 
stock buying gospel. 

It's known that many individual 
wealthier exhibitors have substan- 
tial holdings in various film com- 
panies, but so far have not been 
disposed to utilize their owner- 
ship status at annual meetings or 
otherwise. During periods of seri- 
ous conflicts between theatremen 


| and certain companies, individual 


| exhibitors 


have stated privately 
that they would introduce changes 


| at the annual meetings. 


| Uitte Red & Marcy | 


Layne 


| Riviera 


Red Skelton 


Peggy Taylor 


Double Daters 


| Lionel Hampton Ox 


Ray Sinatra Orc 
hare 
Sophie Tucker 
Ames Bros 
Louis Prima-Keely 
Smith 
Sahorem Dancers 
Louis Basi! Orc 
Sands 
Lena Horne 
Corbett Monica 
Harry Nofal 
Evelyn Dutton 
Roy Palmer 
Texas Copa Girls 
Antonio Morelli Or 
Showpoat 
Sons of Pioneers 
Hank Morton 
Johnny Cash 
Merle Travis 
Silver slipper 
Hank Henry 
Sally Rand 
Sparky Kave 
Appletons 
Dick Weston 





{Toni & Harry Wham 





| 
' 





Peggy Dietrick 


Red Marshall 
Danny Jacobs 
Geo. Redman Ore 
Stardust 
ido De Paris 


“Ca C’est L'Amour” 


Happy Jesters 
Audrey Cooper 
Tony Pastor 


Kim Sis 
Thunderbird 
Dorothy Collins 


Wes Harrison 
Tony Monaco 
Al Jahns Orc 
Tropicana 
Jayne Mansfield 
Mickey Hargitay 
Jackie Miles 
ord & Hines 
Arthur L. Sim 
Dick Contino 
D Williams Singer 
Perez Prado 
Herman Kaye Orc 


pkin 


MIAMI - MIAMI BEACH 


Americana 
Nina Ramon 3 
Lee Martin Orc 
Betty Kean 

Parker 
Billy Storm 
Biltmore Terrace 
Tropical Nights 
Leonela Gonzalez 
Raquel & Rolando 
Wattuses Trio 
Maya Freyre 
Los Romeros 
Los Guaracheros 
Miriam Balmori 
Strelda 
Leonard Dawson 

Ore 

Carillon 
Larry Lynn 
Elissa Jayne 
Tun Tun 
Ken Nelsen 
Ted Kivitt 
Cindy Fuller 
Jacques Donnet Ore 
Ruth Wallis 

Clover Club 
Georgia Gibbs 
Guy Marks 

Deauville 
Mandy Campo Ore 
Jaye P. Morgan 
Morgan Bros 
H. Levine Ore 


Rz 


Golden 
Freddie Bell 
Ink Spots 
Mafalda 3 
Harrah’s Club 
Red Nichols 
Denis & Rogers 
Johnnie McCormick 
Art Engler 
Ross & Lane 
Arthur Ellen 
Harold's Club 
Wiere Bros. 
Cart Ravazza 
Buddy Mars 


' 
| 


Eden Roc 
Jackie Heller 


& Lew | Giovannis 


Luis Varona Ore 


Duke Jenkins Orc. 
Fontainbleau 


' Jack Carter 


| Fernanda Montel 


Sacasas Orc 

Pupi Campo Rev 

Natale Fields 3 

Lucerne 

Havana Mardi 

Diosa Costello 

Roberto & Alicia 

Miles Velarde 

Don Casino 

Pepe 

Blanco 

Fausto Curbelo Or 
Montmartre 

George DeWitt 

Tonia Flores 


Freddie Calo Orc 





| Kay Carol 


Frankie Hyers 


| Gina Wilson 


| 
| 
} 


| 


Linda Bishop 
Roy Sedley 
Paul Gray 
Murray Franklin 
The Cooks 
Eddie Bernard 


NO 


| 


| 





Holiday 
Wade Ray 
Galords 
Sawyer Sis 
H. Stevens 

Mapes 
Gogi Grant 
Jimmy Nelson 
Skylets 
Jack Melnick Or? 

Riverside 
Harmonica Rascala 
Rowan & Martin 
Riverside Starlets 
ea 


c 


c 


} 
| 
! 


Dorothy Dorben Des | 
Se ' 


| 


; 


| the 


| lieved 


Gras 


c 


Murray Franklin's 


Fitzpatrick Ore | 


But so far the only exhibi- 
tor action at annual meetings 
has been forthright defenses 
of the management in the face 
of criticism from dissident 
stockholders. Harry Brandt, 
for example, has twice headed 
stockholder committees to sup- 
port Loew's when the latter 
was faced with proxy fights. 
Emanuel Frisch, an executive 
of the Randforce circuit, has 
taken the floor at a Loew's 
annual meeting to defend the 
management RKO Theatres 
topper Sol Schwartz sang the 
praises of Spyros Skouras at a 
20th-Fox annual meeting. At 
no time can it be recalled has 





an exhibitor gotten up at a 
stockholder meeting to de 
nounce the company for ez- 
cessive film rentals, for not 
making more pictures, or for 
selling its pre-1948 library to 
bey 

Curiously, it is aforementioned 


three issues that most concern ex- 
hibitors and it’s their hope to in- 
fluence policy on these subjects 
if and when they can obtain a 
voice, via stock ownership, in the 
film companies. In addition, ex- 
hibitors aim to halt the efforts of 
so-called liquidation-minded 
Wall Streeters, some of whom are 
said to see more value in shutting 
down operations than continuing 
under present market conditions. 
The Wall Streeters, too, it’s be- 
are in the forefront of 
those who want to unload the pest- 
1948 backlog to television for 
quick financial gains. 
TOA, via its chief, George 
G. Kerasotes, quickly came to 
the support of MPI this week 
and urged theatremen to pur- 
chase shares in the company. 
Hoff-With-the-Boff 
MPI. which got off to a slow 
start, appears to be making sub- 
stantial progress. J. Robert Hoff, 
president of the Ballantyne Co. of 
Omaha, an equipment firm, has 
taken a six months leave of ab- 
sence to head up MPI's sales 
organization. Walter Reade JZJr., 
the new president of MPI, has 
been extremely active in promul- 
gating the purposes of MPI, as 
has Howard E. Jameyson, outgoing 


prexy and new board chairman 
Jameyson of Commonwealth 
Theatres, is the originator of the 


MPI plan 

Members of the board of MPI 
include Robert S. Ballantyne, of 
the Ballantyne Co.; Jack D. Brau- 
nagel, president of Hope Enter- 
prises; W. Hardy Hendron, presi- 
dent of United Film Service; L. J 


| Kimbriel, manager of Missouri 
Theatre Supply; Beverly Miller, 
| Miller Enterprises; Richard H. 


| Orear, president of Commonwealth 
| Theatres; Clifford E. Parker, vice 


president of Alexander Film Co.; 
Clark S. Rhoden, Rhoden Enter- 
prises; Ben Shtyen, publisher of 
Boxoffice, and Phillip Smith, pres- 
ident of Midwest Drive-in Thea- 
tres. 

In addition to Reade and Jamye- 
son, officers include Miller and 


| Ballantyne, veepees; Orear, treas- 


|urer, and Byron Spencer, secre- 


tary. 








House Reviews 








Roxy, N. ¥. 

Robert C. Rothafel presentatior 
with Mata & Hari, Sallie Blair, 
Will Jordan, Robert Boucher Orch; 
sets, Bruno Maine; “The Big Ctr- 
cus,” reviewed in Variety, June 
%, °59. 

The Roxy's stageshow has lots 
of adult appeal at a time when the 
screen has an opus designed to 
bring in moppets. With clowns and 
giants and a man on stilts in front 
|of the house appealing to the 
youngsters, there’s a youthful pop- 
ulation inside, while exceedingly 
adult stage fare is on hand. If 
worked in proper proportions, this 
could bring in healthy business, 
| but as far as audience appreciation 
lis concerned, the sexy offerings of 

Sallie Blair, the upper IQ bits of 
|Mata & Hari and the miming of 
| Will Jordan are lost to the young- 
sters. The fortunate part is that 
since the elders must accompany 
ithe brats, there is stili a sizable 








{audience of appreciators in the 
| house, even during the matinee 
sessions. 


| A bill like this is hard to rou- 
j tine. Namewise it's a hard choice 
,of whether to close with any one 
of them. There is room for debate 
whether the present running order 
is the best, but it works out fairly 
well. Mata & Hari are on first, 
Will Jordan deuces and Miss Blair 
closes. 

Mata & Hari are more suitable 
for the concert than for the large 
vauders, but their material consti- 
tutes good sight comedy. They pan- 
tomime a silent screen bit, a pair 
of teenagers and their topper is 
the Carnegie Hall number in which 
they act out various instruments 
It is all clever, sophisticated, and 
of course, excellently executed 
Some of the subtleties are lost 
here, but in the main they are 
amply rewarded. 

Jordan is a creative mimic. The 
first to do Ed Sullivan, who has 
become nearly standard in the 
impressionists’ catalogs, Jordan 
shows a great deal of originality 
in virtually every impersonation 
he doles out. His Sullivan is tops. 
and he is able to get off unusual 
personalities such as James Mason 
and Paul Lucas, and tops off his 


efforts by showing how various 
performers walk. It’s quite well 
done 





Miss Blair dispenses a catalog 
of her hits. Dressed in a beaded 
sheath. the Negro singer, backed 
by a bongo, ladles out her own 
brand of rhythm tune starting with 
“Witchcraft” and ending with 
“Black Magic.” Her vocal demon- 
strations with Incidental terping of 
a sort do quite well for her 

Managing director Robert C 
| Rothafel has provided a colorful 
stage set executed by Bruno 
Maine, and Robert Boucher dis- 
penses top musical backing plus 
the announcements. Jose. 


Pavilion, Glasgow 

Glasgow, July 21 

| “The Lex McLean Show,” pro 

|duced by Billy Dunlop. Stars Lex 

;McLean, with The Hi-Fi’s (3 

| Bentley Sisters (2) & Billy Man 

iton, Tony Vallance & Lillian, Kay 

| Ward, Carr & Vonnie, Melody Mak 


jers (4), Cecil Sheridan, Roddy 
| McNeil, Billy Rose Orct 

Lex McLean, drawling Auld 
Lang Syne comedian with a local- 
ized Glasgow flavoring in his 
humor, tops this spotty layout, 


scoring in comedy sketches which 
are corny but yockworthy. Funny- 
man, careless in his gabbing and 
adding many topical bits, is best as 
a convict in a prison-without-bars, 
and also as a femme assistant in a 
biscuit-packing factory He is 
essentially limited in his comedy 
appeal, but has lotsa offbeat qual- 
ity in his gangling gait and tossing 
of asides. Glen Daly 1s a vigorous 
foil, and squeaking-voiced Jimmy 
Carr, a diminutive type, scores as 
stooge 

In the musical dept., the Hi-Fi's, 
two males and a distaffer, offer a 
well-rehearsed song routine, rang- 
ing through pops to rock ‘n’roll; 
this act is only one on bill with 
wider potential. The Melody Mak- 
ers are four young kilted perform- 
ers offering Scot folk tunes on 
various instruments, but act is 
rough and requires much sharpen- 
ing. Tony Vallance & Lillian offer 


pleasing songalog with some 
style 

The two Bentley Sisters dance 
neatly in routines with lively 


young Billy Manton, and register 
|in a flappers-of-the-’20s item. 
Roddy McNeil, Scot warbler, is 
best in “Song o’ the Clyde.” Kay 
| Ward and Vonnie Carr aid in the 
| sketch dept. Cecil Sheridan is 


\" $.g. guest comedian from Ireland, 


Gord, 


, scene 


Apollo, N. Y. 


Roy Hamilton's Starlite Revue, 
starring Roy Hamilton with 
Charles Aiken's Dansations (8), 


The Solitaires (4), Mauri Leigh- 
ton, Pigmeat & Shorty, Mattison 
Trio; “Chicago Syndicate” (Col.). 





Economic pressures, it seems, 
make it more difficult to present 
an intergrated show in N. Y. than 
in traditionally segregated Wash- 
ington, D. C. 

In its D. C. preem, producer 
Bill Cook’s “Roy Hamilton’s Star- 
lite Revue” had a chorus line of 
10 with two male Negro terpers 
and four Negro and four white 
girls, and a-mixed band. But the 
whites in the line wanted more 
coin to play the Harlem vaudery. 
Since Cook. had contracted a flat 
price for the line with chore- 
ographer Charles Aikens,, two 
Negro chorines from the local 
have replaced the four 
whites. To hang on to the “inte 
grated” billing, however, Cook has 
added four white violinists to the 
Reuben Phillip’s house band. and 
the Mattison Trio is an okay tap 
group. 

The big voice of Epic disker 
Roy Hamilton, of course, domin- 
ates the show. He turns on a de- 
voted audience with a brace of 
his early disclicks, “Ebb Tide.” 
“Unchained Melody,” “You'll 
Never Walk Alone,” and finale’s 
the hour and a half show with a 
frantic rendition of “Don't Let 
Go.” The latter is a nice change 
of pace for the ballad man, as is 
“I Need Your Love So Bad,” a 
rock ‘n’ roller done with a cha 
cha beat. 

Hamilton's distaff counterpart in 
the revue, Mauri Leighton, like- 
wise has a voice big enough to fill 
the Pentagon. She belts three 
numbers with a genuine show of 
aud- warming enthusiasm. Her 
verve, however, doesn’t overshad- 
ow a subtle air of sophistication, 
In her sultry encore, “Simi Lo,” 
which is partly talk, Miss Leighton 
displays a sharp sense of the dra- 
matic. 

The Solitaires, an r&r quartet, 
are singular because of the strong 
solos of lead singer Milton Love. 
In this day of the whoop and the 
wail, his singing is unusually 
straightforward. 

The terping of the dansations 
and the Mattison Trio is fairly 
routine, but it gets extra punch 
from colorful and sexy costuming. 

Pigmeat and Shorty, a burleycue 
comedy team without the blue, 
could update their material a bit. 
Their windup number is “If You 
Can’t Be Good, Please Be Careful,” 
dealing with army induction. 


—_—_—— 
Japan’s Tactics 


—=—a Continued from page ti —— } 


which started April 1, 1959, raised 
the number of import licenses to 
140 from a prior 120. These li- 
censes theoretically cover all for- 
eign films, but the major gain 
should go to the Americans, Taka- 
mura said. The Japanese are 
somewhat torn in their reaction to 
this increase. As producers, an out- 
fit like Shochiku doesn’t like the 
added competition. But as a dis- 
tributor and particularly as exhi- 
bitors, Shochiku has no com- 
plaints whatever. 

Takamura said there was a defi- 
nite effort, at least on the part of 
Shochiku, to “internationalize” its 
films. As an example he cited 
the fact that, while in Berlin, he 
signed German ski champion Toni 
Sailor to appear in a Shochiku 
production. 

The Japanese exec had strong 
words of praise for the project be- 
ing undertaken by Thomas J. 
Brandon, who {is planning the 
showing of a series of new Japa- 
nese films in New York this fall. 
“The Japanese industry itself is 
responsible for the lack of trade 
in the United States,” he said. 
“We have concentrated entirely too 
much on the Japanese language 
theatres. Our weakness is that we 
have relied on a few Americans 
to come to Japan and pick out the 
films which are right for the U. S. 
market. What we should do is to 
bring our pictures over here and 
show them to distributors. I am 
quite aware that only Americans 
can finally decide which of our 
pictures will appeal to other 





} Americans.” 
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‘Drunkard’ Is Going Off the Sauce | w'vs-exmsme' ssc" |Merrick Is a N.Y. Summer Festival: 


liamstown Summer Theatre | 


Wednesday, July 22, 1959 








After 26-Year Hollywood Binge 





in 1955. 
At a meeting of the local 
Rotary Club, William J. Mar- 


has doubled since its opening | 


Shows Defy Traditional B.0. Slump 





+ 


The traditional summer slump 


4 theat nig gg ge si, oh, genet wenger ef the in legit hasn't ly affected 
heatrical e or barn, revealed that the nut , . | in iegi asnt seriously affecte 
Oct. 10 when “The Drunkard” and Equity Donates $2,500 rane AP from $25.000 to $50.- 2 Chi Strawhats Book Broadway producer David Merrick. 


its musical adaptation, “The Way- 


For ‘Non-Profit’ Stock 


000 this season. The number 


Pat O’Brien for Dates 


A combined gross of over $1.600,- 


000 has been piled up by shows 


ward Way,” close a run of more : A f “tit : aie 
than 26 years at the Theatre Mart The North Jersey Playhouse, aes coe poet a _ Chicago, July 21. under his sponsorship since the 
in Hollywood. The fold of the Fort Lee, N.J., which was on the aammemtiean ten ne Ane Pr ers Pat O'Brien has been engaged current season got underway seven 
production has been announced by verge of collapse as a commercial doubled deco the opening by a pair of silos in this area this) weeks ago. ‘ 

Mrs. Mildred Ilse, founder-pro- venture, has switched to non-profit semester season, his first date being at Involved in the hefty take are 
ducer. She and her husband are Status. In making the move, the a : Tenthouse Theatre in Highland the Main Stem productions of 


leaving the theatrical field to de- 


operation got a cash gift of $2,500 














Park, beyond the north boundary 





“Destry Rides Again,’ at the Im- 


vete time to a family ranch in from Actors Equity, on the stipula- ‘ 9 of town, and his second at Drury perial; “Gypsy,” at the Broadway; 
Texas, travel and part-time resi-| tion that the playhouse function an tter e Lane in Evergreen Park, at the Sr, plume gs’ Me Tante” at tha 
dence in Hawaii. as a permanent non-profit opera- extreme south side. The two sub- Royale. and “World of Suzie 
The Theatre Mart production, tion. urbs are about 40 miles apart. Wong,” at the Broadhurst, plus 
epproaching its 10,000th perform- “Hole in the Head” opened at ’ e The film star opens Aug. 10 at the Coast company of “Romanoff 
ance, has played to more than, the house Jast night (Tues.) follow- or Way it the Tenthouse in “The Loud Red anq Juliet,” which closed July 11. 
3,000,000 patrons. “The Drunkard” | ing a two week run of ‘Rasho- | Patrick,” the same show he played “La Flume,” currently in the third 
was originally produced by P. T.| mon,” with Norman Bly in the — Drury Lane last season. This week of a layoff, resumes Aug. 3. 
Barnum in 1843 at the American role originated on Broadway by __,Hollywood,¢July 21 year he'll do a fortnight in “Father, When all five shows were run- 
Museum in New York. After a. Rod Steiger. Jack Linder, who tried out a of the Bride” at the latter, open-) ning simultaneously, the combined 
year’s run, it remained shelved for stage version of “Lady Chatterly’s | ing Sept. 22. take went as high as $261,306 for 
90 years until Galt Bell, a Carmel, Lover” at the Brighton Theatre, the week ending June 20. “Gypsy,” 
Brooklyn, in 1937, is now plan- with Ethel Merman starred, has 


Calif. actor - producer - director 
conceived the idea of reviving it 
Ilse, a telephone executive, 
his wife backed the revival 
The show was a near-flop in its 
first eight weeks, then became an 
overnight hit, with road companies 


and 


Guild-ATS ‘Hopes 
On Mpls. Theatre 


ning to present a new dramatiza- 
tion of the D. H. Lawrence novel 
on Broadway. The vet producer, 
who claims to have held the stage 
and screen rights to the work 
since 1943, has a Los Angeles syn- 


Sale Pending On 
Alvin Theatre, N.Y. 


| been $82,900 most weeks, with the 
| take going as high as $82,992, be- 


lieved to be a record for a regular- 
run Broadway show. “Destry,” co- 
starring Andy Griffith and Do- 


lores Gray, hit a peak of $68,200 


playing the Palace Hotel in San abide. ‘ute th hy plo goer gua him | during the seven-week spread. The 
‘rancisco and the Palmer House iin olls, July = , . ‘ y is 

= Tadeaee ee oe: ce tame en Whee. Canales Gallddmeriets The L. A. group, headed by Carl| A deal Is reportedly imminent aod nema” Re geomet Ea 

sold his interest in the play to| Theatre Society still “hopes” that Robinson, Taul Watanabe and |for the sale of the CBS-owned | 54 309 gross, 

Mrs. Ilse in 1946. j the local Friends of the Theatre Bruce Kaji, has offered to put up |Alvin Theatre, N.Y. It's under-| "ar 0) Biume” starring Robert 
In 1953, to mark the 20th year | group and other civie leaders will |$250,000 for the Broadway ven- | stood the network is asking $1,500,-' piety” was taking in a steady 

of the run, Mrs. Ilse commissioned | be successful in their quest to find ture. That's virtually double the 000 for the house, which can ac- $45,100 prior to its layoff. The 

a musical version, “The Wayward | theatre in which to house its sub- average capitalization required to commodate both musicals and \eeiiy grosses for “Suzie” since 





scription season attractions here 


produce a regular straight play on 


straight plays. 


last June 1 have ranged from $18,- 


Way,” with music by Lorne Hycke 4 2 é : 
and lyrics by Bill Howe Jr. Dan/| That's the theme of a letter from Broadway. Linder’s renewed inter- | Among these seeking the PrOP” | 400 to $32,100. The play is now 
Fckley staged the tune version. the Guild-ATS to last season's est in a legit presentation of the erty are City Investing Corp., on twofers. “Romanoff,” starring 
“The Drunkard” opened July 6. | 4,500 subscribers. novel stems from the current con- Which operates several Broadway Peter Ustinov,” put in five weeks 
1933. and “The Wayward Way” Thus far, here’s been no success troversy over the unexpurgated theatres; Billy Rose, who recently | 0 1'tne Coast with receipts ranging 
had its premiere Sept. 3, 1953. |in efforts to obtain a legit stand original work and the French film | acquired the National Theatre, |?" 1."go8 300 the opening frame to 
Eee a |other than the State, where the version, which he figures as b.o. N.Y.; Lester Osterman, Who's | $54 400 the closing stanza 
shows played last season. The factors. oR over the y sone Theatre, Besides vistually climinating the 
Minnesota Amusement Co. ( United Linder plans getting a fresh |N.Y.; and the Juamcym Corp., traditional summer slump for the 


‘Annie’ a Hit in Denver; 
Lotsa Cuffo Patronage 
For Annual Post Show 


sponsored by the newspaper as its 


Paramount), which operates the 


| film house, has thus far declined 


to make available for the subscrip- 
tion season again. 
In its letter, the Guild-ATS asks 


can come up with a theatre within 


dramatization of the property. The 
1937 tryout was adapted by Vin- 
cent Marr and the producer's late 


brother, Mark Linder. One of the) 


syndicate heads, Watanabe, is due 


Corp., over their current pic ver- 








which operates the St. James Thea- 
tre, N.Y., and several out-of-town 
theatres. 











New York theatres operated by the 
Shuberts, the Merrick splurge has 
served to establish the Proadway 
Theatre as a major house, since 
his and Leland Hayward’'s produc- 





i iets Sale oe a to — us a lit- ped Lad bay ha agen ARTS FEST IN AUSSIE | tion of “Gypsy” has been making 
? ‘ are froe. tle while longer until we are ready | ™Or ee. ; “Gay Stay a killing at the previously in-and- 
FRG ORM LEREEHER MEE to'announce tdetinte courve fac sm conection withthe contem-| SET FOR NEXT MARCH ut notse, its" euea thio 
week. That was the estimated ‘on which will bring you the high Plated legit pr —— Stratford. Ont. July 21 some weeks the Shubert share of 
é turnout for the seven-performance standard in theatre that your en- Lander currently has 2 5200,000 | Aust tla pa : "saan rts the  four-show Broadway gross 
i ah a! “hentia Gt. toe Gen thusiastic support merits.” It’s un- infringement suit against Columbia i ustra la plans a = jay arts reached nearly $55,000. 
: 2 "un, derstood here that unless localites Pictures and Kingsley Releasing | festival, te open next March. It's 
; to be modeled on the Shakespeare 


Now Say Keith’s, Wash., 


26th annual cuffo-admission sum- hy: : > j j Festival he Australi - 
m ' th t few ATS-G sion of the novel pending in Los Festiva re. Stralian repre 
i mer opera offering. The musical, will ee eee ——- Angeles Federa! Court. The pro- | sentatives were here recently mak- “ 
with Broadway principals heading eas ge d ’s Broadw di include | ing notes. The fest will be held in 4 
4 ot of over 108. was presented | *? the St. Paul Auditorium, and | SUC Srecceey crocs ince S Spree. - t iters; 
in Chessman Pak: hope that Minneapolis will coop-| “Diamond Li'l” and “The Squeal- | Mucleit, “ire being raised. from . 
t : ; oes 
i Park benches, seating around So hg to make the operation a suc- private citizens. Nearly $100,000 Too Few Touring Shows 
q 7.500, had been set up for the al a | has reportedly been subscribed Washingt July 21 
; : ; _ When approached several weeks e AN ' ae, Oe Ss. 
fi sent L Att | ith’ 
: sented tailen anak witenitinee. ago by the Guild and asked for, SOVIET MUSIC D E be ~ 3 nd Adelaide symphony ag ge pp Hen gf ng 
with the more seasoned “patrons” Minneapolis cooperation and sup- GROUP T0 PLAY MPLS Pe --< Ay * a rm the | —_ Rouse that may ae iaeee 
‘ bringing their own folding chairs, P°Tt for a St. Paul auditorium sub- *| opening, with the Melbourne Sym- | FD eS ae 
camp stools, cushions and blankets. | *°ription season, Lorin Staples Jr., Minneapolis, July 21. me _ later. Ian Hunter, artis- | poem eae 5 ca on 
: The program for the tuner, which head of the local Friends of the After seeing a Russian “Music | tic director, had a similar post with | _ —— “— be ost pwd og 
opened July 13 and ran through | Theatre group, issued a blunt turn- and Dance Festival” performance | tne Edinburgh Festival for ave |e ' ag the . a op 
last Sunday (19), was published in 40wn. Because there's no theatre in New York's Madison Square | years ~ omg <0 eee © transtorm 
the July 12 edition of the Post. here available now the St. Paul Au- Garden, local impresario Morris — A Hy A Ad municie 
; ; ditorium gets “! Fair Lady” for C Soi k, who) | fi = 
Rain on two of the seven nights gets “My Fair Lady” for Chalfen induced Soi Hurok, w District of Columbia commis 





cut the attendance down to a 
moist 10,000 hardy showgoers, but 
clear and cool evenings upped the 


a fortnight early next fall. 





imported the show, to bring it to 
Minneapolis. That involved can- 
celling a scheduled Cleveland en- | 


Jacqueline Cook Losing 


sioners, highest Jocal government 


| officials, are now studying details 


of the offer of Morris Cafritz, 


take to an average 15,000 persons. 40 NIGHTS OF BARD ogee. 7 The St. Martin’ , London 2%. realtor-builder and civie 
There was no boxoffice, no ticket- a Pay hg London, July 21. | leader, to give the theatre and its 
included in the fiv , ° 


takers, so “customers” just walked 
in to the grassy Mall of Cheesman 
Park, in the heart of the Capitol 
Hill residential district and staked 
out their claims. 

Early arrivals nabbed the 7,500 
seats on park benches which were 


AT OREGON FESTIVAL 


Ashland, Ore., July 21. 
The Oregon Shakespeare Fes- 
tival here is scheduled to begin a 
40-night run July 28 in its entirely 
new Elizabethan theatre, financed 


scheduled to follow the initial New | St 


York appearance. However, with 
State Dept. consent, the troupe 
will play the local municipa! Audi- 
torium Aug. 13-15, under Chalfen's 
local sponsorship. 


Jacqueline Cook, lessee of the 

Martin's Theatre for many 
years, will have to give up her ten-| 
ancy at the end of the year under | 
a settlement announced in the | 


eight-story office building to the 


| city. The city ‘or a citizen's com- 


mittee) would have to assume and 
pay off the $1,500,000 mortgage on 
the property. Cafritz estimates its 


| Chancery Division of the High le including land, at $4,000,000. 


Cafritz originally spoke of 


: ; - : , ‘. ; * re.| Court last week. She sought to con- 
arranged in auditori fashion in by a successful $275,000 interna- Chalfen’s “Holiday on Ice” re r 
cea ae the es aeacaie Pavil. tional fund-raising campaign. Pro- cently concluded a successful | tinue the lease. | Keith's offer as a means of, alterd- 
lion. which was transformed into ductions scheduled are “Twelfth | eight-week engagument in Russia. As of Jan. 1, the operation of the | ing Washington a second — 
a working stage, equipped with | Night,” “King John,” “Measure for Afterwards Chalfen obtained a house will revert to the landlord, | mate theatre, but thinking has 
lighting facilities and for rapid Measure” and “Antony and Cleo- contract with the Soviet = wpe payee fd since bs come on “r of a 
; : , ite.” ment permitting him, like Huro w mana on his a y (Continued on page 57) 
change @5 seeusty. _~ - . Bertie Meyer. An assurance has | 


Leading roles were in the hands 
of Broadway players imported by 


the Post for the production, while 


title role with lusty-gusty spirit, 


This summer marks the opera- 
tion's 19th season. 





German-Language Dates 


to promote Russian exchange 
groups in the U.S. He plans to 
take more shows to a number of, 
behind-the-Iron Curtain countries. 


Northwest Variety club heart hos- | 





been given that existing contracts | 
in respect of the current bill, “The | 
| Grass Is Greener,” will be honored | 








Figure $20,000 Budget 


bit parts, chorus and dancers were . , ‘ ’ 
set alia peo : ’ | Chalfen was instrumental in| if the show is still running at the - 
4 er, a ~ — Schedule ‘Marriage For getting the Russian Moiseyev end of the year. | For Off B way Stranger 
etty vane Watson handle e dancers to appear here for a Paul Martin Michael, co-pro- 
| ducer of last season's revivals of 


sending her songs out on the am- - : H , we i 
plifier, booming to the “squatters”, Leslie Stevens’ “Marriage-Go- Pital benefit engagement. The) Winters Going Home ——, — some ho a 
in the last rows, at least two city | Round” is in for a spread of Ger- Show Played to capacity for two Dayton, July 21. | Woods” ¥ h Sherida: s 
blocks away. Danny Scholl was man-language productions. The nights in the 4,600-seat Northrop | Nitery-television comedian Jona- he ~ Aig NY. “tb gleltien an 
Frank Butler, with Betty Garde as comedy, recently produced at the “U@itorium. |than Winters will return to his! ore Broadway production of 
Dolly Tate, George Smiley as Buf- Renaissance Theatre, Berlin, is 7 oe hometown here in a new revue. . ‘Strangers in the Worid,” a folk 
falo Bill and Zachary Charles as scheduled for presentation in Mu- New Outfit Takes Over leas oe —— for Fon, wo musical by Brainard Cheney. 
Sitting Bull. nich and Vienna next September. ryout as the windup entry In| Michael appeared in the work 





The roles originated by Clau- 


Charles Theatre, Boston 


Douglas Crawford's stock season at 


| when it was preemed in 1952 at 


dette Colbert and Charles Boyer | the local Memoria] Hall. |the Vanderbilt Univ. Theaire, 
Beverly (Mass.) Tunetent in the Broadway production, which | Boston, July 21. Crawford has also cancelled | Nashville, Tenn. He was a student 
A new management took over) plans to present “On the Town’ | there at the time. 


Opens 3-Way Restaurant 


Beverly, Mass., July 21. 
The North Shore Music Theatre 
opened its new Theatre Terrace 
Restaurant last night (Mon.) and 
threw a post-performance party for 


the cast of ‘Wish You Were Here.” | 


fhe eatery serves dinner, inter- 
mission snacks and after show sup- 
per 


|is currently taking a summer lay- 


off, were played in Berlin by Vic- 
tor de Kowa and Heli Finkenzeller. 
Handling the costarring assign- 
ment when the play opens at the 
Theatre in der Josefstadt, Vienna. 
will be Susi Nicoletti and Erik 
Frey. 


Appearing in the Munich edition | 


at the Kleine Komodie will be 
Susanne von Almassy and Gustav 


| Frohlich. 


the Boston Summer Playhouse at | here July 28-Aug. 2. He produced | 
the 300-seat Charles Theatre last | the musical off-Broadway last sea- 
week, following the recent fold of | | son and is contemplating a London | 


the Stanley Wolf Players. 


As its | production next fall. 
first bill, the new group presented | “Oklahoma” 


He's subbing 


for “Town.” Craw- 


“The Moon Is Blue,” opening last | ford has also released Mel Torme | 


Thursday (16) for a run. 
Lewis 


cast comprising Fred Morehouse, 


Lehman staged, with a/49 presentation of 
| Itch.” 


| from his contract to star in an Aug. 
“Seven Year 


The singer requested the 


The “Strangers” venture is 
budgeted at $20,000, representing 
$11,471 pre-production expenses, 
$1,306 for bonds, $3,600 advance 
rental and $3,623 contingency 
fund. Michael figures weekly ope- 


|rating expenses would be $4,000 


in a 299-seat house, with a weekly 
capacity gross potential of $8,300, 


Myra Mailloux, Frank Langella and release because of other commit-+and $2,500 in a 199-seater, with a 
| Jack Sheridan. 


| ments. } 


gross potential of $5,000. 
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Shows 


The Bepe Dancers 
London, July 15. 


Arts Theatre Club (in association with 


Live The Ltd) presentation of three 
act (five seenes) drama by Morton 
Wishengrad. Stars Joan Miller, Hugh Bur- 
den, Carol Wolveridge. Staging, Peter 
Cotes: decor. Neil Hobson. Opened July 
14, ‘59, at Arts Theatre Club, London; 
$2 top 

Margaret Hyland Joan Miller 
Lizzie Hyland Carol Wolveridge 
Moving Man Wilfrid Harrison 
Mrs. Farrow ‘ Averil Logan 
Clemeniine Farrow Daphne Foreman 
James Hyland ous Hugh Burden 
ee | reer ie Dodson 
Cop Bruce Boa | 
Dr. Jacobson Robert Rietty 


There are interesting dramatic 
features in Morton Wishengrad’s 
“The Rope Dancers,” but if fails 
to hit the theatrical peak for which 
the author so obviously strives. 
The presentation at the intimate 
Arts Theatre Club should hold up 
for its limited engagement, but is 
a questionable prospect to transfer 
for a regular West End run. 

As staged by Peter Cotes, “The 
Rope Dancers” strains for effect, 
mainly through the taut and un- 
relieved portrayal by Joan Miller 
as the 
child who had been born with six 
fingers on one hand and, as a re- 
sult, had been sheltered from so- 
ciety. Miss Miller (in private life 
Mrs. Cotes) is thoroughly experi- 
enced in playing this type of role 
and gives it considerable impact. 

Most of the sympathy, however, 
is directed to her husband, warmly 
played by Hugh Burden, as the 
literate drunk from whom she has 
long been separated, but who 
keeps coming back to see the child 
he loves. Carol Wolveridge, who 
came into prominence with her 
naively sinister interpretation of 


the child in “The Bad Seed,” has | 


another role almost in similar vein. 
She's more experienced, and it 
shows up in her performance. 
The author smoothly illustrates 
the complex relationship between 
the mother, child and father. The 
development has an_ Ibsen-like 
quality to it in construction, but 
not in the w~‘ting. That, indeed, is 


the prime weakness of the play. | 


Apart from the three principals, 
there is a warm performance by 
Averil Logan as the neighbor on 
the floor below, another by Daphne 
Foreman, as her dirty, ill-kempt 
daughter and a third by Robert 
Rietty as the Jewish doctor. 

Myro. 


One to Another 
London, July 16. 


J. Baxter Somerville and Donmer Pro- 
ductions presentation of two-part revue, 
by Robert Benchley, John Cranko, Serge 
Gainsbourg, Bamber Gascoigne, Patrick 
Gowers, David Heneker, Joseph Horovitz, 
Roddy Maude-Roxby, Julian More, John 
Mortimer, Stanley Myers, David Nobbs, 
Monty Norman, Dorothy Parker, Harold 
Pinter, Alistair Sampson, William Samp- 
son. Humphrey arle, N. F. Simpson, 
Keith Statham, Brian Tester. Staging, 
Eleanor Fazan; decor, Disley Jones. Stars 
Beryl Reid, Patrick Wymark; features 
Patricia Bredin. Ray Barrett, Sheila Han- 
cock, Barbara Evans, Tony Tanner, Roddy 
Maude-Roxby. Joe Melia. Opened July 





15. "59, at Lyric Opera House, Mammer- 
smith, London; $i. top. 
It's improbable, however, that 


“One to Another” will follow the 
pattern of other revues which have 
opened at the Lyric, in Hammer- 
smith, and been transferred to the 
West End for hit runs. It’s too 
spotty, and has a succession of 
labored. dull sketches. 

Out of 26 items in the two-part 
presentation, just two or three are 
of London standard. Easily the best 
is a 10-second sketch in which one 
character says “Let’s join the 
ladies” and another replies “Let's. 
Let's join them all together and 
make one big lady.” It has at least 
the merit of brevity. 

In another amusing scene a 
workman compleins to the factory 
boss about the company’s products. 
A moving and well defined sketch 
featuring Beryl Reid and Sheila 
Hancock as old women in an all- 
night cafe is hardly suitable for 
revue. And there is a _ pleasant 
ditty sung by Joe Melia of a post- 


man who only likes to deliver 
happy letters. } 

rhe credits show list than 20 
authors, ineluding Robert Bench- | 


ley, John Cranko, Harold Pinter, 
John Mortimer, 
Stanley Myers an Bamber Gas- 
coigne. There is an off-beat, almost 
Surreaiist quality about most of 
the writing, but too many of the 
sketches are overlong and miss out 
as punchy humorous scenes, and 
others are just dull. The revue is 
particularly weak on lyrics, and 
there's not a song in the show 
which survives the test of memory. 

There’s some worthwhile talent, 
but not streng enough to sustain a 


full production. Miss Reid is amus- 
ing. but her sketches are of mixed 
Patricia Bredin is a com- 


quality 


mother of the deformed. 


David Heneker, | 


Abroad 


; versatility, and Joe Melia is a 
promising new personality. 

| More resolute direction by Elea- 
nor Fazan could have helped the 
| production, but Disley Jones’ de- 
| signs are simply effective. 


Happy Days 

Blackpool, Eng., July 7 
George Alfred Black, and Greenlea 
| Productions Ltd., presentation of two-act 
| (seven scenes) comedy by Walter Green- 
| wood. Stars Thora Hird, Peter Sinclair 
| Staging, Harold Boyes; decor, Michael 
Weight. At Grand Theatre, Blackpool 
| July 6, °59; $1.20 top. 
| Miss Shirley Dale , 
| Mrs. Annie Blackburn .. 
| Miss Ruby Ramwell ‘ 
| Mrs. Maggie McTaggart 
| Mr. Harry Blackburn 
Mr. Andy McTaggart 


. Jill Thompson 
Alison Bayley 
Pat Phoenix 
Thora Hird 
Bert Brownbill 
. Peter Sinclair 


Walter Greenwood, English 
| playwright, knows his _ north-of- 
| England types, with their working- 
class habits and pleasures, virtues 
| and foibles, He characterizes them 
again in this vacation-flavored 
|comedy, a so-so effort. Little to 
;}commend this script apart from 
| being pleasantly amusing play 
Strongest portrayal is by Thora 
| Hird. English character actress, 
,/ who has worked in many films. 
| She turns in a sound performance 
jas the husband-badgering Mrs. 
| Maggie McTaggart, keeping a 
| wary eye on her Scotch-born hus- 
j}band (Peter Sinclair) while both 
are on vacation at Blackpobd!. Sin- 
(clair, a former vaude singer, rolls 
|his r’s in Auld Lang Syne carica- 
| ture and swings his kilt to manner 
|born; he is partnered by Bert 
Brownbill as a typical browbeaten 
| regional husband. 

| Pat Phoenix adds gusto to her 
role as the man-chasing factory 
secretary who fixes herself in same 
boarding-house as the Scot hus- 
band; she’s expert hip-swiveler 
and gets laughs with her “other 
woman” tactics, Alison Bayley is 
wrongly cast as a too-stern and 
unsympathetic femme in part of 
Mrs. Blackburn. 

Setting of Blackpool boarding- 
| house garden and interior is locally 
authentic, and Harold Boyes stages 
adequately. But play’s theme has 
little to hold, and it shapes as 
mediocre trifle geared too low in 
quality. Gord 


Three by Tardieu 


Paris, July 7. 

Jacques Polieri presention of three one 

|} act plays by Jean Tardieu. Direction, 

Jacques Polieri; scenic effects, Tristan 

Fabris; music, Anton Webern; film and 

| slide effects. Hy Hirsh. With Georges 

| Aubert, Roger Montsoret, Jean Pommier. 

Jean-Loup Philippe, Claudine Huze. 

| Solange Sicard. At Alliance Francaise 
Paris, June 22, ’59; $2.50 top. 


Here are three one-act, avant 
garde theatrical entries. They are 
called “poems to be played” and 
incorporate’ projections of ab- 
stract paintings and filmed seg- 
ments. However, # adds up to a 
legit “experiment” for its own 
sake. Not a thing for translation or 
export. 

First is “Sonata for Three Men” 
in which they palaver about the 
greatness of space in trying to 
find some sort of identity in it 
They are backed by a film of their 
doings on stage. They sit on stools 
throughout and oftén turn backs to 
the audience. 

The second is “Rhythm in Three 
Beats.” Here six girls in tights 
mouth sonorous phrases and gy- 
rate before a projected abstract 
painting. Last playlet, “The ABC 
of Life,” is the longest and most 
ambitious in summing up everyday 
life and man’s place in its hectic 
pace by a series of scenes and off- 
stage concrete sound effects, again 
using projected slides and film 
footage. 

Writer Jean Tardieu claims he 
is creating an anti-theatre move- 
ment to do away with the usual 
and conventional and get at the 
core of human existence via played 
poetry. Mos}! 


Verlorener Sohn a la 
Maison 
(Prodigal Son At Home) 

Zurich, July 8 
Schauspielhaus presentation of drama in 
seven scenes by Gebhard Scherrer. Staged 
by Oskar Waelterlin. Sets, Peter Bisseg 
ger; technical direction, Ferdinand Lange 
lighting, Walter Gross. At Schauspielhaus, 
Zurich, June 27, °59; $2.55 top 
Erich Pluess ‘ Peter Oechme 
i a Fred Tanner 


ee ere Erwin Parker 
Re ere Walter Kiesler 
DURE: ccvcsveucous ° Traute Carlsen 
SE, Unsiecadiw at iiiihed then ..Friedrich Braun 
MOD ‘ctaswacumes canes Paul Buehlmann 
EPR ners Otto Maechtlinger 
Connie ++seeee-- Angelica Arndts 
Rev. Weatherby . Alfred Schlageter 
Paul Grunder . Peter Brogle 
NE sal winks algiain Hanns Krassnitzer 
Groeblin Horst Sachtleben 


This new Swiss play had the Manager of the Cass Theatre, one enced, as at most strawhats. 


benefit of a once-in-a-decade ex- 


| 
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Atlanta, July 21 

The Atlanta Broadway Theatre 
League is offering subscribers six 
legit shows for the 1959-60 season. 
That's one more than the organiza- 
tion, operating under the auspices 
of the Atlanta Music Club, brought 
in during the previous semester. 


company of “My Fair Lady,” “Two 
for the Seesaw,” with Hal March, 
who's currently costarring 
play on Broadway; ‘Dark at 
Top of the Stairs,” “Dear 


the 


| Inside Stuff—Legit 


| Andrew Rosenthal, author of “Red Letter Day,” in which Gloria Swan: 


son is touring the strawhat circuit this summer, is taking steps to force 


the star to eliminate “numerous unauthorized changes and revisions” 


in the comedy. There had been r 


eports that the actress had altered 


the play, but Rosenthal was understood to be in England and unaware 


of the situation 
However, in a wire to VARIETY 


last weekend from New York, the 


playwright declared, “I feel it is important you know that the version 
now being presented of my play, ‘Red Letter Day,’ is being done with 
The lineup includes the touring "¥Y™erous unauthorized changes and revisions. I hope to meet early 


this wee with Miss Swanson, the 
Har, _ J. Kennedy, and my agent, 


two producers, Bruce Becker and 
Helen Harvey, of the William Mor- 


in the iS Office, to try and straighten out this disturbing stuation.” 


“Red Letter Day,” originally produced in England in 1952, opened 


Liar,” it8 current tour June 29 at the Grist Mill Playhouse, Andover, N.J., 


costarring Katharine Cornell and operated by Kennedy, who staged the present edition. It played the 
Brian Aherne, and “Look Home- [0llowing week at the Famous Artists Playhouse, Fayetteville, N.Y.; 


ward, Angel.” The sixth show 
hasn't been set yet 

“Seesaw,” “Stairs” and “Angel” 
are being sent out under the 


Broadway Theatre Alliance tour- 
ing setup. The productions will play 
the 2,000-seat Tower Theatre here 
The local BTL series is managed 
by Marvin McDonald, with J. Lee 
Friedman as coordinator. 


with the author to be revealed one 
week after the preem. (He re- 
mained anonymous even to the 
stagers.) Revelation disclosed a 
newcomer, Gebhard Scherrer, 36. 
He should stay anonymous 

Here is the Zurich season's 
worst play. If the best out of 129 
plays, the imagination shudders to 
conjure the rest. 

The plot was meant to be a 
present-day version of the Bible's 
Prodigal Son parable, the twist be- 
ing that today’s Son, instead of 
enjoying 
his doom. It’s a deacon’s son who 
turns sailor but pretending all the 
time to be a missionary and accept- 
ing Dad's collected funds. He uses 
the dough to get his whole body 
tattooed with obscene pictures 
which he exhibits for money, 
acquiring a roll. Upon his return, 
he is unable to reconcile with his 
father and, after unwillingly 
destroying the lives of two men, 
dies of a heart attack. 

involved in the mixed-up pro- 
ceedings are: several depravea 
sailors, a prostie, a rundown Rev- 
erend, a rape with €nsuing sex 
murder, a man losing his mind. 
lying, cheating, cowardice—and ali 


} this dipped in the gravy of some 


obscure “deeper meaning” with 
incredibly flat dialog, loose ends 
too numerous to count and some 
borrowings from more skillful 
writers ‘of which Thornton Wilder 
is but one)— it's all a big spectac- 
ular flop 

Under Oskar Waelterlin’s direc- 
tion, the cast struggled valiantly, 

Mezo, 





Ray Lawler’s New Play | 
Opening in Melbourne 


Melbourne, July 14. 

Australian playwright Ray 
“Summer of the 17th Doll’) Law- 
ler’'s new play, “The Piccadilly 
Bushman,” is to have its world 
premiere at the Comedy Theatre 
here in September. The new play, 
a comedy-drama, is a lighter work 
than “The Doll,” and wil! have an 
all-Australian cast of nine — six 
men and three women. 

The play is set in the Sydney 
harbour-side suburb of Vaucluse. 
It is about an Australian actor who 
returns to his wife after successful 

Im appearances in England. He 
considers going ‘back to England to 
further his career, but his wife 
opposes the idea. 

Production of the play will be 
by John McCallum, assisted by 
William Rees, one of J. C. William- 
son Theatres Ltd’s permanent pro- 
ducers 





Vanguard Due for Detroit 
Sub-Supported in Fall 


Detroit, July 21. 

Vanguard Playhouse, a resident 
company operation, is earmarked 
for a November opening on the 
site of the former downtown Cine- 
ma Theatre here. Plans call for 
the raising of $50,000 capitalization 
through the sale of 5,000 member- 
ships at $10 each. 

Heading the project are Ken- 
neth E. Schwartz, Alfred R. Gian- 
cy Jr., Byron H. Lasky and Joseph 
Gistiark. Schwartz is president of 
the Northland Playhouse, local 
summer theatre operation, and 


of the legit touring showcases here. 


petent singer, but has few chances ploitation gimmick: it won first Glancy is a heavy backer of Broad- 


with the material at her disposal. 


Patrick Wymark, a newcomer to! Schauspielhaus on occasion of its, ed on the Main Stem as co-pro-| B:oadway 
revue, makes a pleasant impact, | 20th anni and, as per contest rules, ducer of “Miss Lonelyhearts” dur- 
considerable had to be preemed anonymously,| ing the 1957-58 season, 


Sheila Hancock shows 


prize in a drama contest by the Way shows and was also represent- | 


last week at Becker's Tappan Zee 


week at the Westport (Conn.) Country Playhouse 


Stock Reviews 


Red Letter Day 


Bruce Becker presentation of three-act 


comedy-drama y Andrew Rosenthal 
Direction, Harold J. Kennedy; advance 
director, Albert Penn; setting and light- 


ing. David Johnston; theatre decor, Willis 
Sammons ars Gloria Swanson; features 
Buddy Rogers, Lois Wilson, Ethel Britton 
Opened July 13, "59, at Tappan Zee Play- 
house, Nyack, N.Y.; $4.40 top 


oby 
Ned Sutherland Buddy Rogers 


Anna Rosemary Murray 
Alice Eleanor Ayers 
Lora Gloria Swanson 
rim Carlton Colyer 
Carol Betty Rollin 


Lois Wilson 
Ethel Britton 
Harry Kliekas 


Jane Cooper 
Helen Conrad 
Manuel Del Vega 


Although “Red Letter Day” is 
an American play by an American 
author, it was produced in London 


the fatted calf, goes to in 1952. but until now never in the | \isiress 


' 
Robert P. Curtis 


Playhouse, Nyack, N.Y., and is this 


The Merry Wives of 
| - 
Windsor 
| Stratford, Conn., July 2. 
American Shakespeare Festival revival 
of two-act comedy by Wiliam Shake- 
speare. Direction, John Houseman and 
| Jeck Landau; scenery. Will Steven Arm- 
strong: costumes, Motley; lighting, Tharos 
Musser; music, Irwin Bazelon; dances, 
George Balanchine. Opened July 2, °59, 
at American Shakespeare Festival The- 
j atre, Stratford, Conn.;: $5.25 top 
w ill 


Shallo Geer 


Slender ‘ Frederic Warriner 
gu Hugh Evans Richard Waring 
age Patrick Hines 
Falstaff Larry Gates 
Bardoiph Edward Asner 
Pistol Richard Easton 
Nym Severn Darden 
Anne Page Barbara Barrie 
Mistress Page Nancy Marchand 
Mistress Ford Nancy Wickwire 
Ford Hiram Sherman 


Host Jack Bittner 


- = é ee Quickly Sada Thompson 
U. S. The reason is obvious—it's Rugby Dino Noristane 
ann — ‘ i: > 2 . Simple Pirie MacDonald 
barely adequate asa star — le | er eee Senate Caammeaiar 
for summer stock, but unsuitable Fenton Lowell Harr 
for Broadway. obin Julian Miller 
: Servants to Ford Herbert Voss 

Andrew Rosenthal, who's had Claude Woolman 
several unsuccessful Broadway Master William Mark Carson 


productions, has here written glib- 
ly of a shallow woman's silly emo 


tional reaction to her 50th birth- 
day She acquires basic wifely 
wisdom in time to rescue het! 


crumbling marriage and reestablish 


maternal relationships with her 
three children for the third-act 
curtain 


Except for the childish mother, 
who's at least plausible, if not at- 
tractive or sympathetic, none of 
the characters has reality, and the 
situations, particularly the unravel- 
ing events of the third act, seem 
contrived. As always, the author 
has a knack of writing slick come- 
dy lines, but they're mostly lost in 
this inept production. 

Gloria Swanson, starring in the 
part of the self-centered wife, is 
unconvincing, lacking either the 
theatrical perception to see what 
might be a sympathy - winning 
humor in the character or the 
acting skill to get laughs with any- 
thing except outright mugging. 

As the Washington bureaucrat- 
husband who's begun to stray, 
Buddy Rogers is personable, but 
doesn't add dimension to an ill- 
defined part. His frequent smiles 
to the audience are a trifle dis- 
concerting. Lois Wilson gives a 
professional performance as _ his 
level-headed sister who learned too 
late the value of holding on to an 
errant husband. 

Ethel Britton overacts the stock 
role of a predatory multiple-di- 
vorcee and there are passable bits 
by Robert P. Curtis as an earnest 
adolescent, Eleanor Ayers as 
ready-for-romance daughter, Carl- 
ton Colyer and Betty Rollin as the 
bravely independent older son and 
daughter-in-law, Harry Klekas in 
the embarrassingly trite part of an 
amorous Latin American, and 
Rosemary Murray ‘doubling from 
boxoffice treasurer duties) in the 
inevitable bit of a slovenly, sullen 
maid 

Harold J. Kennedy, who operates 
the Grist Mill Playhouse, Andover, 
N.J., and packaged “Red Letter 
Day” for the strawhat circuit, has 
given the show what might be gen- 
erously called routine staging, but | 
within the limits of summer stock 
conditions, David Johnston's set- 
ting of an East Side Manhattan | 
house looks reasonably authentic. | 
All in all, “Red Letter Day” boils 
dewn to a bad play poorly done. 

The Tappan Zee Playhouse, on 
a main street ‘in Central Nyack 
on the Hudson River, about 30 
miles north of New York), is a 
fairly attractive house. Despite the 
grubby immediate neighborhood, 
the theatre has been improved for 
its second season, with an effective 
air-conditioning system and an in- 
viting, intimate atmosphere. The | 
house staff is unusually courteous 
and solicitous, though inexperi- 


Hobe. 





Joyce Henry is planning an off- | 
production of Kevin 


O’Morrison’s “Three Days eed 


) Yesterday.” 


Eve Benesch, Jay 
George Gitto. Yafa Lerner, 
David Margulies, Ruth 
Stephen Strimpell, Claire 

Thomas, Michael Twain. 

“The Merry Wives of Windsor” 
is good fun, a happy addition to 
the American Shakespeare Festi- 
val Theatre list at the “third” 
Stratford and will certainly be a 
top preference this season 

In their only collaborative effort 
of the summer's three new entries, 
John Housemasa and Jack Landau 
again demonstrate their skill in 
hoking up Shakespearean farce on 
Connecticut's ample stage. They've 
assembled a pleasurable lot of 
troupers, led by a standout Fal- 
staff 

Physically and risibly Larry 
Gates’ performance of the comie¢ 
character gives an exciting ex- 
ample of what repertory is for. 

he hilarity is generously 
shared Nancy Wickwire and 
Nancy Marchand as the Mistresses 
Ford and Page, whose attractive- 
ness brings the miseries to Falstaff; 
Hiram Sherman as the jealous 


apsiers and Fairies 
Bonnell 
John Lovelady 
Sobotka, 





Master Ford, Sada Thompson 
as the buxom conniver Mistress 
Quickly, Morris Carnovsky as a 


broadly-drafted Dr. Caius, Richard 
Waring as the proper parson Sir 
Hugh Evans. Jack Bittner’s Host, 
Will Greer’s Shallow and Frederick 
Warriner’s Slender, and the bom- 
bastic Pistol of Richard Easton 
contribute substantially to the 
jollity of the situation piece. 

This “Windsor” moves. The duel 
between Sir Hugh and Dr. Caius, 
the toting of Falstaff in the buck- 
basket, the flight of the big knight 
as the old woman, and the forest 
finale are lively credits to the stage- 
manship and the stage itself. 

Interesting scenic panel drops 
by Will Steven Armstrong are a 
fresh factors which for the first time 
puts into the background the lat- 
tice blinds which have been dom- 
inant in ASFT’s productions. The 
spreading of the oak tree for the 
forest scene is excellent. In the lat- 
ter episode Tharon Musser’s light- 
ing is particularly effective 

Elem. 





The Ziegfeld Fellies 
Lambertville, N.J., July 17. 


St. John Terrell presentation (in asso 
ciation with Mrs. Florenz Ziegfeld Jr. 
and the Messrs. Shubert) of two-act revue. 
Supervised by Lew Kesler; sketches di- 
rected by Hank Ladd, under personal 
supervision of Bobby Clark; musical direc- 
tor, Mex Meth: musical numbers staged 
and choreographed by Jim Russell; orches- 
trations by Al Lesner; costmue designer, 


Bernie Joy decoreographer, Gordon 
Micunis. Opened July 14, ‘59, at Musi¢ 
Cireus, Lambertville. Pa.; $3.90 top 


Cast: Bert Wheeler, Hank Ladd, India 
Adams, Connie Sawyer, Helen Wood, Bob 
Brooks, Lee Davis. Jim Russell. Tom Dil- 
lon. Kiko do Brazil. Ziegfeld Girls: Fran- 
cesca Fontaine, Pat "Connor, Rutha 
Paulis, Kay Reid, Liza Reinhart, Cheryl 
Taylor. Chorus girls: Nan Courtney, Sally 
Gura, Lulu Maracini, Cynthia Steele 
Chorus boys: Jack Finnegan, Charles 
Reinecke, Dom Salinaro, Dan Siretta 


Bert Wheeler, has a romp in an 
“in-the-round” version of “The 
Ziegfeld Follies” presented by St. 
John Terrell at his Lambertville 

(Continued on page 57) 
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Road Tuneful; ‘Lady’ $108,100, SF., 


‘Story’ $66,600 (7), L.A.; ‘Man’ 606, Chi 





Business on the road last week¢ 


was solid for the musical trio, 
“Music Man,” “My Fair Lady” and 
“West Side Story.” The only other 
touring entry. was “Two for the 
Seesaw, " which closed Saturday 
18) in San Francisco. 
tuners, 
separately in Chicago, Los Angeles 
and Frisco. 

Added to the road list this week 
as a Civie Light Opera offering on 
the Coast is “Oklahoma,” which 
opened last Monday night (20) at 
the Curran Theatre, San Francisco. 

Estimates for Last Week 


Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 


tryout and RS indicates road show. 


ALBERGHETTI $43,100, 


‘ROSE MARIE,’ OAKDALE 


The three | 
incidentally, were berthed | 


Also, prices on touring shows in- 
clude 10° Federal Tax and local 
ta if a but as on Broadway 
grosses are net: ie., exclusive of 
taxes. Engagements are for single 
week unless otherwise noted. | 
CHICAGO 

Musie Man, Shubert ‘MC-RS) 
23d wk) ($5.50-$6.60: 2,100: $71,- | 
458 Over $60,000. Previous 


week, $58,300 





LOS ANGELES 

West Side Story, Philharmonic 
Aud. (MD-RS) (lst wk) ($5.75-$6.50: 
2.670; $79,800). Almost $66,600 for 
first seven performances with Civic 
Light Opera subscription. Previ- 
ous week, $51.300 for seven per- 
formances at the Municipal Audi- 
torium, Denver 
SAN FRANCISCO 
Fair Lady, Opera House 
MC-RS Ist wk) $5.75-$6.50; 
3.350; $112,000) ‘Michael Evans, 
Diane Todd). Opened July 13, for 
second Frisco run, to four favor- 
able reviews Knickerbocker, 
Chronicle; Morton, Examiner; 
Hodel, News: Hall, Call-Bulletin). 
Over $108,100 with Civic Light 
Opera subscription. Previous 
week, $79,400 with subscription at 
the Philharmonic Auditorium, Los 
Angeles 

Two for the Seesaw, Geary 
RS) (8th wk) ($4.30-$4.85; 1.550; 
$39,000) ‘Ruth Roman, Jeffrey 
Lynn). Over $15,100 Previous 
week, $12,500. Closed last Satur- 


Stock Tryouts 


(July 20-Aug. 2) 

Adventure, by James P. Davis. starring 
Helen Hayes—Tappen Zee Playhouse, 
Nyack, N.Y. (2025); Bristol (Pa.) Play- 
house (28-2) 

Close Reletions, adaptation by Charles 
Frank of Jean Cocteau play, starring 
judith Evelyn, Paul Hartman. Geoffrey 
Horne and Nancy oe Drew Thea- 
re, East Hampton, I. @7- 

Cradie and Aili, — etme Arthur 
starring Loring Smith and Una 
Bucks County Playhouse, New 


My 





Divide by Two, by Robert Lane—Totem 
Pole Playhouse. Fayetteville, Pa. (20-25). 
Dragon Slayer, by Robert Asherman, 
starring Orson Bean—John Drew Theatre, 
East Hampton. L.I. (20-25). 
Hilary, by Gerald Savory. starring Joan 
Fontaine— Hunterdon Hills Playhouse, 
Jutland Hills, N.J. (21-26); Famous Artists 
Playhouse. Fayetteville, N.Y. 


Country 
Reviewed in VARIETY. June 


- De 
24. 

Lege Has idess. by Jack Kelly—Penin- 
sula Playhouse. Erie, Pa. (29-2) 

Lew and Mr. Simon, by Julie Berns, 
starring Menasha Sku!nik—Warren Thea- 
tre, Atlantic City (9-1) (Reviewed in 
VARIETY. June 17, °59). 

Piece of Bive Sky, by Frank Corsaro, 
starring Shelley Winters—Famous Artists 
Country Playhouse. Favettevilie. N.Y 
20-25) (Reviewed in VARIETY, May 

59) 


27 

Red Letter Day, by Andrew Rosenthal. 
starring Gloria Swanson — Westport 
Conn.) Country Plavhouse (20-25): Spa 
Theatre, Saratoga, N.Y. (27-1) (Original 
British production reviewed in VARIETY 
from London, Feb. 27, °52). 

What @ Day, revue by Manya Starr and 
Max Wilk (sketches) and Paul Rosner and 
Claire Richardson (songs), starring Celeste 


Holm—Spa Theatre, Saratoga Springs. 
N.Y. (2025); Cape Playhouse, Dennis, 
Maes. (27-1) 


starring Bert 
Lambertville, 
Neptune (N.J.) 


Ziegfeld Feities, revue. 
Wheeler and Hank Ladd 
(N.J.) Music Circus (21-26); 
Musie Cireus (27-1) 





London Shows 


(Figures denote ovenina dates) 
Aqes of Man, Queens (7-8-59). 

All in the Family, Strand (6-17-59). 
Blue Magic Revue, Wales (2-19-59) 
Caught Neppina, Piccadilly (5-22-59). 
Clown Jewels, Vic. Palace (3-5-59) 
Complaisant Lever, Globe (6-18-59). 
Ferewell, Farewell, Garrick (6-5-59) 
Five Finger Exercise. Comedy (7-16-58). 


Fool's Paradise, Apollo (41-59). 
Gilt, Gingerbread, ke York’s (4-17-59). 
Gress Is Greener, St. Mart. (12-2-58). 


Hostage, Wyndham’s (6-11-59). 
How Say You, Aldwych. (4-22-59). 
Irma La Douce, Lyric (7-17-58). 
Land Smiles, Coliseum (7-9-59 
Let ‘Em Eat Cake, Cambridge 
Marigold, Saville (5-27-59). 
py oy rt Ambassadors (11-25-52). 

ady, Drury Lane (4-30-58). 
. New (7-9-58) 
Pieasure His ~. Haymarket (4-23-59). 
Prodiga! Wife, Winter Gard. (5-28-59). 
Ring of Truth, Savoy (7-16-59). 
Roar Like a Deve, Phoenix (9-25-57). 
Rope Dancers, Arts (7-9 
Sslad Days, Vaudeville a5 
Simple Soyman, Whitehall] (3-19-58). 
Taste of Honey, Criterion (2-10-59). 
Unexpected Guest, Duchess (8-12-58). 
West Side Story, Maiestw’s (12-12-58). 


36. 59). 


SCHEDULED OPENINGS 
Look After Lulu, Roval Ct. (7-29-59). 
Fine Fettte, Palace (8-6-59). 


| 


Wallingford, Conn., July 21. 

Toppling all records in its six 
years of operation, the Oakdale 
Musical Theatre racked up a sen- 
sationah $43,100 last week with 
Anna Maria Alberghetti in “Rose 
Marie.” To meet the b.o. demand 
a extra matinee was played Fri- 


day (17). Top ranged from $3.60 
weeknights to $4.20 Friday and 
Saturday nights. 

Current at the tent is “Wish 
You Were Here,” with Julius La 
Rosa. 





Stratford, Conn., $39,300 
“1 6 ’ ow: ’ 
With ‘Romeo’ and ‘Wives 

Stratford, Conn., July 21. 
The American Shakespeare Fes- 
tival, scaled to a $5.75 top, grossed 
a sturdy $39,300 last week for 
eight. performances split evenly 
between “Romeo and Juliet” and 
“Merry Wives of Windsor.’ The 
previous week’s take for the same 

split was $39,200. 


“All's Well That Ends Well” 
bows at the 1,453-seater July 29 
matinee. 





‘Tunnel’ Modest $13,500, 
Philly Park Playhouse 


Philadelphia, July 21 

“Tunnel of Love” grossed $13.- 
500 at the Playhouse in the Park 
last week, with Larry Parks and 
Betty Garrett costarred. Rainy 
weather was a factor in the dis- 
appointing business. 

The Playhouse is bringing back 
“View from the Bridge’ for the 
week of Aug. 3-8. Current is 
“Glass Menagerie,” with Jo Van 
Fleet, Eli Wallach and Anne Jack- 


son. 


(CD- | 





‘Sport’ $3,800, Corning 
Corning, N.Y., July 21. 
“Third Best Sport” grossed a 
moderate $3,800 last week at the 


| Corning Summer Theatre. 





The previous week's take was 
also $3,800 for “Who Was That 
Lady I Saw You With ” 


Off-Broadway Shows 


(Figures denote opening dates) 


NEW YORK 

Billy Barnes Revue, York (6-9- 3). 
Boy Friend, Cherry Lane (1-25-58 
Connection, Living Thcatre (7-15- 0). 
Crunkard, Gate (6-23-59). 
Enemy of the People, Actors (2-4-59) 
Leave It to Jane, Sheridan Sq. (5-25-59) 
Many Loves, Living Th’tre (Rep) (1-13-59) 
Mark Twailn Tonight, 4ist St. (46-59); 

closes Sept. 6. 
Ovr Town, Circle in Square oem 
Shaw Festival, Provincetown (5 — 
Threepenny ra, de Lys ($-20-5 
Waltz the Toreadors, Cricket 14 6-50). 

SCHEDULED OPENINGS 

Share Lettuce, Village Gate (7-28-59). 
Three Sisters, Fourth St. (9-10-59). 
Simone, Gate (9-23-59). 
Shekuntaia, St. Mark's (9-20-59). 
Vincent, Cricket (9-30-59 
Great God Brown, Saceres (10-5-59%. 
Summer 17th Doll, Players (10-13-59). 





Crucible, Martini ue (3-11-58); closed 
last Saturday 
Young & Sesutitul, Theatre East | 


(5-29-59); closed last Sunday (19). 


LOS ANGELES 


Billy Barnes Revue, Las Palmas (10-13-58) 

Cold Wind, Players —y (6-8-58) 

immoratist, Horseshoe (7-17-59) 

Letter, Centre (6-20-59). 

Look Back In A ir, rtf (6-24-59). 

Tender Trap, Va ey (6-5-59 

Whe That Lady, Civ ¢ (413- 30) 
SCHEDULED ‘Openines 

Barber of Seville, LeGrand (7-21-59). 

Paim Tree, Stage + 3 (7-24-59). 

Tall Story, Omnibus (7-24-59). 

Cat on Hof Tim Roof, Valley (8-7-5®). 


Scheduled B’way Preems 


Much Ado, Lunt-Fontanne (9-17-59) 

Gangs All Here, Ambassador (10-1-59) 

Happy Town, 54th St. (10-6-59). 

Se #2 a a Golden (10-8-59) 

fleecing, Miller's (10-14-59). 

Moonviras, Cort (10-14-59). 

Heartbreak House, National (10-18-59). 

Miracle Worker, Playhouse (10- 19- 59). 

Warm Pen la, Hayes (10-20-59 

Connecticut Summer, Shubert 10. 22-59) 

Cirte Against Alvin (10-27- 59). 
Highest Tree, Longacre (11-4-59 

Tenth Man, Booth (11-5-59). 

Sound 1 ee. Lunt-Fontanne (11-12-59) 

Only in America, Cort (11-19-59) 

Fiereito, Browdhurst (11-23-59). 

5 Finger, Music Box (12-2-59) 

Sitent Night, Morosco (12-3-59). 











Pint 
Saturday 


Touring Shows 


(July 20-Aug. 2) 
Gazebo ‘Tom Ewell, Jan Sterling)— 
Central City (Colo.) Opera House (1) 
Music Man (2d Co.)—Shubert, Chi (20- 
My Fair Lady (2d Co.) (Michael Pt 
Diane Todd)—Opera House, SF. (20-1). 
pa . >} —~ S.F. (20-1 mm 
e le ry_-Phitharmonie Au 
L.A., Q01) 


ight, 54th St. (1-21-60). 





Tone-Strasberg ‘Caesar’ 


$17,400, Westport, Conn. 


Westport, Conn., July 21. 
“Caesar and Cleopatra,” costar- 
ring Franchot Tone and Susan 
Strasberg, grossed an okay $17,400 
last week at the 755-seat Westport 
Country Playhouse. The previous 
week's take for “A Piece of Blue 
Sky,” starring Shelley Winters, 
was $16,900. The top is $4.85 Satur- 
ay night and $4.40 weeknights. 
“Red Letter Day,” starring Gloria 
Swanson, is current. 

“Caesar,” packaged for a four- 
week strawhat tour 
co-producers Henry T. Weinstein 
and Laurence Feldman, ended 
trek with the local stand. 


Record $36,816 on ‘King’: 
Women’ $10,000 in Indols. 


Indianapolis, July 21. 

Starlight Musicals broke its box- 
office record last week with a fat 
$36,816 in six performances of 
“King and I,” starring Annamary 
Dickey and Renato Cibelli. The 
outdoor theatre seating 2,950 is 
scaled to $3, upped to $3.50 Fri- 


a 





day and Saturday. 
Starlight opened the _ season 
briskly July 6-11 with $26,800 in 


six for the touring production of | 
“Babes in Arms” starring 
Wilson. “Silk Stockings” 

rent. First two weeks’ combined 
gross is ahead of that for first 
month last year, when operation 
was plagued by rain. 


is cur- 


Avondale Playhouse, dramatic 
stock tent, had a satisfactory $10,- 
000 for “The Women,” starring 


Mary Beth Hughes, Irene Harvey 
and K. T. Stevens in six perform- 
ances July 14-20, all seats $2.75. 
Alan Mowbray is current in “Nude 
With Violin.” 


Stock Reviews 


Continued from page 6 See 

















The Ziegfeld Follies 


falls flat, and much is old hat. But 
Wheeler is fresh, and he draws 
laughs with ad libs as well as in 
sketches directed by Hank Ladd 
and supervised by veteran comic 
Bobby Clark. 

The “Ziegfeld Follies” title has 
traditional overtones, of course, 
but has otherwise become mean- 
ingless, and there's little resem- 
blance between this summer eve- 
ning antic and the lavish produc- 
tions of the late Florenz Ziegfeld. 
| A veteran of seven editions of the 
| Follies and 51 years in show busi- 
| ness Wheeler is at his best in 
| Sketches like the ancient satire on 
‘The Shooting of Dan McGrew” 
and “That Merry Wife of Windsor,” 


by Playhouse | 


its | 


Julie | 


‘cluded Eddie 


Bway Fair; ‘Drum’ 


‘Redhead’ $56,300, 


Record $63,752 
‘Majority’ $50,700, 


‘Destry’ $54,300, ‘Pleasure’ $20,800 





“VAGABOND’ OK $34,400 
FOR 2D WEEK, DALL 


Dallas, July 21. 
The State Fair Musicals presen- | 
tation of “The Vagabond King” 
climbed to $34,400 last week in the 
second stanza of a fortnight’$ run 


at the 1,426-seat Musical Hall here. | 


The musical, with Burgess Mere- 
dith, Richard Torigi, Lee Venora 
and Jean Sanders, grossed $30,600 
the previous week. 

| Current is the one-man show, 
“An Evening With Manrie« Cheva- 
lier.” 


‘Darling’ Skimpy $35,000 
With Rainy Weather, K.C. 


Kansas City, July 21. 
Starlight Theatre had poor 
weather last week, to hold “Say 
Darling” to $35,000, the lowest of 
the season to date. Complete rain- 
out Friday night (17) and threat- 
ening showers other 
crimped attendance. The cast in- 
Bracken, Johnny 

Desmond and Jane Kean. 
Current is “New Moon,” 





which 


| opened a 7-night run in the Swope 


Park theatre last night (Mon.) with 
Earl Wrightson, Jan McArt, Rich- 
ard F.ance, Chele Graham 
Gloria LeRoy. 





| Waoe Conried in ‘Tall’ 


Music Cireus. Some of the material | 


both by Clark, and on a speciality | 


| number in which he portrays a 
“Mother.” Less effective is a sketch 
“Oh, Gentle Sleep,” written by 
Ladd and performed by Ladd and 
Wheeler, who were a team from 
1938 to 1943. 

In the Ziegfeld manner, there 
are attractive showgirls standing 
around, notably tall Kay Reid, a 
long-haired brunette among close- 
cropped blondes. Terrell has 
rounded up several talented young 
performers for this revue, notably 
dancer Helen Wood, singer India 
Adams 
Sawyer. 

Miss Wood's terping is outstand- 
ing and she gets applause “The 
Man and the Mannequin,” con- 
ceived by Jim Russell and danced 
| with him. The striking, slim red- 
hear dances in many styles, all of 
them well. 

Miss Adams has a vibrant, rich 
voice, and she actually sings in 
tune. 

Miss Sawyer, a rubber- jointed 
blonde, is in and out of most of 
| the sketches, drawing laughs. Her 
‘clowning as the tired mother of 
27 being interviewed in a “Person 
to Person” type show saves an 
otherwise dull sketch. She also 
scores in a satire of a folk singer, 
—- with a zither which won't 
zit 


singers; Kiko do Brazil, who does 
an effective dance beating a tam- 
bourine; Lee Davis, an adequate 
straight man, and Russell, a tal- 
ented dancer. 

Apparently, the magic of the 
“Ziegfeld” name is wearing off. 
Attendance was only fair for the 
first week. The revue closes at 
; Lambertville next Sunday (26). 
Bitt. 





| Ben Boyar, 
for ‘“‘La Piume de Ma Tante,” 
been signed as business manager 


|by Jules Feld and John Hale for | 
| their contemplated Broadway pro- | it 
“Edge | tions. 
Mordecai Gorelik | funds, including taxes from the 


duction of Philip Freund's 
of the Jungle.” 
‘will design the sets, 


and comedienne Connie | 
and general manager of the Na- 


Record $21,500, Chicago | 


Chicago, July 21. 

Hans Conried in “Tall Story” 
broke the house record at Edge- 
water Beach Playhouse the week 
ending July 19, with a gross of 
$21,500. 

The show was sellout at the 
1,000-seater, at a $3.95 top, but 
the gross was slightly less than 
capacity owing to three benefits 
sold at cut-rate. 


== 4Continued from page 55 Geemmewe 


municipal undertaking to afford 
housing for local cultural pursuits. 
RKO’s current lease may continue 
to December, 1961. 

Meanwhile, the fire - damaged 
Sam S. Shubert Theatre has 











bounced back into the local news. | 180 


Although it has been sold to pe} 
razed for a parking lot, an anony- | 
mous philanthropist has offered 
(through Rep. Harris B. McDowell; 
D.-Del.) to buy the house and turn 
it over to the city. Whether it is 
available for purchase remains to 
be seen. 





National Met. Is Leary 
According to Louis A. Lotito, 
New York booking representative 


tional Theatre, Washington, there | 
aren't enough touring shows avail- 
able to support two major legit 
houses in the Capital. He points 
out that the National has been 
lighted an average of about 40 


}weeks a season in recent years, 


Others featured are Bob Brooks | 
and Tom Dillon, pleasant-voiced | 


with about 75% of the bookings | 
pre-Broadway tryouts, 

Although the competing Shu- 
bert was available during that pe- 
riod, it had less than a dozen | 
lighted weeks a season, as there | 
were simply not enough road} 
shows to support both houses. Lo- | 
tito concedes that Keith's might 
play touring ballet, opera and con- 
cert groups, and possibly also offer 
local presentations along the line 
of the N. Y. City Center. 

Such a setup could hardly sup- 


'port the proposed financial setup 


(including $1,500,000 mortgage | 
payoff), however, so the deficit | 
would —- have to be as-| 
sumed by the city or Federal gov- | 
ernment with tax-provided funds. 
The National pays real estate and 
admissions taxes, and would there- 
by help finance the arrangement, 
Lotito figures. 


| 


| If Keith’s, as a municipal opera- | 


company manager | boo 
has | 


tion, should go after touring legit 
ookings, it could presumably 
| offer lower sharing terms and 
thereby grab off most of the lim- | 
ed number of available produc-| 
It would be using public 


| National, to do so, Lotito notes. 


nights | 


and | 


| with twofers. 


+ Broadway, with 14 shows on the 


|boards, was uneven last week. 
Business dropped for some shows 
and climbed for others. A few en- 
tries neld steady. 

The list of sellouts and virtual 
|capacity entries dwindled to four, 
“Flower Drum Song,” which set 
another house record for the St. 
James Theatre, plus * ‘Gypsy,” “Mu- 
sic Man” and “Raisin in Sun.’ 

Keys: C (Comedy), D aie, 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
| eretta), 

Other parenthetic designations 
refer, respectively, to weeks played, 
| number of performances through 
| lass Saturday, top prices (where 
| two prices are given, the higher is 
| a Friday-Saturday nights and the 

lower for weeknights), number of 
oo capacity gross and stars. 

Price includes 10% Federal and 
5° City tar, but grosses are net; 


|i.e., exclusive of taxes. 
Estimates for Last Week 
Destry Rides Agair, imperial 


(MD) (13th wk; 100 p) ($8.35-$9.40; 
1,427; $67,500) (Andy Griffin, Dol- 
ores Gray). Over $54,300. Previous 
week, $60,500 

Flower Drum Song, St. James 
(MD) (33d wk; 264 p) ‘$8.05; 1,615, 
$63,291). A new house record at 
$63,752. Previous week, $63,738. 

Gypsy, Broadway (MC) (9th wk; 
67 p) ($8.60-$9.40: 1,900; $83,000} 
(Ethel Merman). Another $82,900. 
| J. B., ANTA (D) (32d. wk; 252 p) 
| ($6.90; 1.185; $46,745) ‘Christopher 
| Plummer, Basil Rathbone, James 


| Daly). Over $16,400 with twofers. 
Previous week, $15,700. 
Majority One, Shubert ‘C) 


(22d wk; 176 p) ‘$6.90; 1,453; $53,- 
000) (Cedric Hardwicke, Gertrude 


Berg). Over $50,700. Previous 
week, $52,400. 

Music Man, Majestic (83d wk; 
660 p) ($8.05; 1,626; $71,000). Al- 


most $63,100. Previous week, $63,- 
100. 


My Fair Lady, Hellinger (MC) 
(175th wk; 1,395 p) ($8.05; 1,551; 


| $69,500) (Edward Mulhare, Pamela 
| Charles). 


Nearly $70,500. Previous 
week, $70.200. 

Pieasure of His Company, Music 
Box (C) (39th wk; 310 p) ‘$6.90; 


1,101; $38,000) ‘Cyril Ritchard, 
Cornelia Otis Skinner, Charlie 
Ruggles, Walter Abel). Almost 


$20,800. Previous week, $19,900. 

Raisin in the Sun, Barrymore (D) 

(19th wk; 150 p) ($6.90; 1,067; $41,- 
087) (Sidney Poitier). Over $41,700. 
Previous week, $41,700. 
Redhead, 46th St. (MD) (23d wk; 
) ($9.20; 1,297; $62,410) (Gwen 
Verdon). Over $56,300. Laid off 
previous week. 

Sweet Bird of Youth, Beck ‘D) 
(19th wk; 151 p) ($6.90; 1.280; $47,- 
963) (Paul Newman, Geraldine 
Page, Sidney Blackmer). Almost 
$37,000. Previous week, $38,200. 

Two for the Seesaw, Booth (CD) 


| (79th wk; 628 p) $6.90; 780; $32,300) 


(Hal March, Lee Grant). Over 
$10,000. Previous week nearly, 
$10,100. 

World of Suzie Wong, Broad- 
hurst (D) (40th wk; 319 p) ($6.90; 
1,214; $47,400). Almost $28,800 
Previous week, $24,- 
300 with twofers. 

Miscellaneous 

Once Upon a Mattress, Phoenix 
| (MD) (10th wk; 80 p) ($4.60; 1,150; 
| $29,382). Nearly $18,300. Previous 
week, underquoted, was $18,500. 

Closed Last Week 

Make a Million, Morosco (C) 
(39th wk; 308 p) ($6.90; 946; $35,- 
300) (Sam Levene), Almost $10,100 
on twofers. Previous week, $11,500 
}on twofers. Closed last Saturday 
(18) at an estimated $70,000 loss 
on a $95,000 investment. 


Grouche Record $13,469 
With ‘Elizabeth’ at Spa 


Saratoga, N.Y., July 21. 
Rolling along to his biggest sea- 
son in 13 years at the 594-seat Spa 
Summer Theatre, on the State Res- 
ervation, John Huntington report- 
‘ed an all-time gross of $13,469 
last week with Groucho Marx in 





“Time for Elizabeth,” at $4 week- 
end top. 
The Marx take surpassed the 


$12,300 the James Masons pulled 
last year in “Mid Summer,” and 
| the $12,500 figure Beatrice Lillie 
|rang up in 1956. Week before last, 
Shirley Booth grossed $8,900 in 
“Nina.” The opening production, 
“Diary of Anne Frank,” starring 
j;Jacob Ben-Ami, hit $7,900. 








58 LEGITIMATE VARIETY Wednesday, July 22, 1959 
& OOoe 9 464666666666664646464/ lonely photographer; 26, southern,! er, David Merrick, (246 W. 44th! through Marc Merson; address by 
|eook, girl-crazy, lazy; about 30,,St., N. Y.; LO 3-0830). mail only, Barbara Tuck, CBS, 524 
short, intelligent, alert. Mail photo “Kids’ (D). Producers, George W. 57th St. Available parts: un- 


CASTING NEWS: 


Se ie ee PFEFSFSSSEFSSSOSSSOS+ESSHSEOH © 
Following are available parts in upcoming Broadway, off-Broad- 
way, and touring shouts as well as bailet, films, industrial and tele 
i shows. All informaticn has been obtained directly by the 
Variety Casting Department by telephone calls, and has been re 


++oooe 





checked as of noon yesterday (Tues). 

The available roles will be repeated weekly until filled, and addi 
tions to the list will be made only when information is secured from 
responsible parties. The intention is to service performers with leads 
provided by the managements of the shows involved rather than to 
run a lengthy list of blind items. This information is published with- 


oul cuarge. 

In addition to the available parts listed, the tabulation includes pro- 
d ons announced for later this season, but, for which, the manage- 
nents, as yet, aren't holding open casting calls. Parenthetical designa- 
tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, 
(MD) Musical Drama, (R) Revue, (Rep), Repertory, (DR) Dramatic 
Reading 


s 
> 


Tall” (D). Producer, David Mer- 
| rick, (246 W. 44th St., N.Y.); cast- 
ling director, Michael Shurtleff. 
Available part for Japanese — 
7 | around 30, family man type. Mai 
BROADWAY | photo and resume to casting direc- 
“Caliguia” (D). Producers,/ or 
Chandler Cowles & David J. Co- 
gan, 36 W. 56th St., Casting direc- 
tor, Robert Livingston. Accept- 
ing photo and resume from femmes, | 

















Legit 








“Mother Courage” (MD). Pro- 
ducers, Lee Paton & Robert Wel- 
ber, 152 W. 42d St. (Room 1004), 
N.Y. Parts Available: femme, 25, 


33. cialis ¥ od | mute, fragile physically but strong 
a A pam oo omg coor | emotionally, childlike but not 
tome Weeds te producers : childish, peasant, unconvention- 
: Edge of the Jungle” (D). Pro-| ally attractive; male, 45, large, 


powerful, sensuous, dark, humor- 


duce E es Fi 4 i r, ohn) . ; 
ng 5 p age wate | ous, must sing acceptably; male, 
Casting through agents. Mail phote 45-50, tall, gaunt, lecherous, sense 
and resume to director at the |! humor; male, early 20's, strong | 


peasant type, impetuous, 1 
move well and sing acceptably; 
male, late teens, peasant, fragile, 
light complexion, must move well 
and sing well; femme, 25-30, at- 
tractive, sexy commediene, sings; 
male, 40, athletic, trim, bullish 
and powerful; two femmes, 50-60, 


Cricket Theatre (162 Second Ave., | 
N.Y.) | 

“viorello” (MC). Producers, | 
Rovert Griffith & Harold S. Prince, | 
Equity call male singers Aug. 17; | 
Equity femme singers Aug. 18; | 
open cajl men singers Aug. 19; 


femme singers Aug. 20. All audi- 


male, _ short, 


must | 


tions at 12 noon at the Winter 
Garden Theatre, 1634 Broadway, 
N. Y. Equity call femme dancers, | 


peasant women; 
crude; extras. officers and soldiers, 
all types. Singers need not be 
trained, but should have strong 


and resume to director. Plan late 
fall opening. 


“Johnnie Nobody” (D) Producer, 


Scoit: D’Arcy, 326 W. 55th St., 
N.Y. 19, N.Y. Parts available 
femme, in 50's, small, birdlike; 
male, lead, in 30's, handsome doc- 
tor; femme, in 40's, tall, rangy 
woman. whiskey-nipper, addicted 


to lurid novels; male, in 40's, hen- 
pecked husband; femme, about 20, 
thin, wispy, conventional; male, 
late teens, over-eager boy reporter; 
male, about 25, clean cut; male, in 
20's, guitar player, sensitive; fou” 
male and one femme, in 40's and 
50's for townspeople, all speaking 
parts. Equity production. Producer 
interested in receiving photo and 
resume from Equity and _ non- 
Equity actors, as some of smaller 
roles may be non-Equity. Mail to 
Producer, 

“Leave It To Jane” (MC). 
ducers, Joseph Beruh & 
Kent. Auditioning 
male and femme 
legitimate voice, every 
from 6-7 p.m., for 
Auditions at the Sheridan Square 
Playhouse, Seventh Ave. and 
Fourth St., N.Y. 


Pro- 
Peter 
youthful 
singers with 
Thursday 





OUT OF TOWN 
“My Fair Lady” (MC). Producer, 
Herman Levin; production stage 
manager, Biff Liff. Call for singers 
today (Wed.), 10:30 a.m. at Mark 
Hellinger Theatre (237 W. 5lst St., 
aD 





STOCK 
| BOSTON, MASS. 
| Charles Playhouse (76 Warren- 
ton St., Boston). Producer, Frank 


Sugrue; resident director, Michael 
Murray. Accepting photo and re- 
sume for a resident Equity com- 
pany for the season of Oct. 1959 
to May 1960. Mail to director, in- 
cluding possible summer address 
Auditions to be held in New York 
late this summer. 


Aug. 5 at 10 a.m.; open call Aug.| voices and good sense of rhythm. 
8 at 10 a.m.; Equity male dancers,| jail photo and resume to pro- 
Aug. 12 at 10 a.m.; open call same | guycers. 
day at 1 p.m. Auditions same place) “Saturday Night” (MC). Produc- 
as singers. ers, Jule Styne, (237 W. 5lst St., 
“Flower Drum Song” (MC). Pro-| 
ducers, Richard Rodgers, Oscar | parts available: femme, lead, 20s, 
Hammerstein 2d & Joseph Fields. | fine singer-actress; femme, 24-25, 
Male and femme dancers-singers- | young Joan Blondell, good sense of 
actors of Oriental appearance for <,-casm: male. 16. baby faced, in- 
the contemplated English company. | nocent, however is impudent and 
Mail photo = +4 ~ to Eddie sesh; ‘male, Tony Perkins Type: 
Blum, c/o Rodgers ammerstein, ale, prissy, secretarial type; male, 


488 Madison Ave. 25. ¥ , 
on ” ; 25, young Jack Klugman, benign 
a ra > Mn —e ——- | comfortable So married; 
N.Y.; director, Robert Breen; cast-| Male, should be able to play piano, 
ing contact, Cliff Stevens, PL 7-| _— — ae. “oo 4 
7590. All negro cast. Phone for ap- | ae ors Han wi some poe Bee 
pointment, or mail photo and res-| naje, 25-30, 5° 11”, balding. mar- 
ume to producer, requesting ap- ried into money, character, Brook- 
pointment. Pre-U.S. tour to open! jynite: male, aggressive loan shark, 


N. Y. 19, N. Y.) & Joseph Kipness. | 


Nov. 11 at The Hague, Nether-| Hort Clark type; male, big man 


lands 

“Girls Against the Boys” 
Producer, 
call for male singers, July 27; 
femme singers, July 28; Equity call 
for male dancers, July 29; femme, 
dancers, July 30. All auditions at 
10 a.m. at the Alvin Theatre, 250 
W. 52d St., N.Y. 

“Cirl from Outside” (MD). Pro- 
ducer, George Cayley; casting di- 
rector, Tony Rivers (154 W. 54th 
St., N.Y.). Seeking male and femme 
leads, early 20s, lyric baritone and 
soprano, Japanese; to portray the 
Imperial prince and his commoner 
wife. Mail photo and resume to 
cas.ing director. 

“Greenwillow” (MC). Producers, 
Robert Willey & Frank Produc- 
tons, Inc., (157 W. 57th St., N.Y.). 
Accepting photo and resume of 
general talent by mail only. Send 
to producers. 

“Gypsy” (MD). Producers, David 
Merrick, (246 W. 44th St., N.Y.) & 


(R). 


Leland Hayward; casting director, | 
Accepting) 
photos and resumes from teenage | 


Michael Shurtleff. 
and child actor-singer-dancers, for 
replacements and _ understudies. 
Mail to casting director. 

“Hoppy Town” (MC). Produc- 
e 3S & M Productions; director, 


A'lon A. Buckhantz; choreographer, 
Lee Scott: production assistant, 
Jeanette Kamins; musical director, 
Samuel Krachmalnick. Parts avail- 
ale (singing reauired); male, 50's. 


eharacter comedy lead; ‘male, 25, 
comedian, lean, slender; 
19-3, attractive blonde, soprano; 


male, 25-30, baritone; femme, 19-33, | 


commedienne, attractive, chest so- 
prano voice; femme, 19-23, so- 
prano voice; five singer-actors who 
play band instruments; male and 
femme characters, varying in age 
and type to double in parts. Send 
photo and resume, do not phone 
or visit in person. Mail to Happy 
Town Company, 140 W. 58th St., 
N. Y., suite 7D. 

“Juniper and the Pagans” (C). 
Producers, John Patrick & Robert 
Lewis (161 E. 80th St., N.Y. 21). 
Accepting photo and resume of 
Mexican types of all ages. Mail to 
Producers. 

“Long and the Short and the 


Albert Seiden. Equity. 


femme, | 


physically, rather confused not too 
brite, tough, Nat Frey type; two 
femmes, 18-21, dance and sing; 
male, agent of eiegant apartments. 
Male parts must sing and dance. 
Submit photo and resume by mail. 
Send to producers. 

“Sound of Music” (MD). Produc- 
ers, Rodgers & Hammerstein, in 
partnership with Leland Hayward 
& Richard Halliay. Casting di- 
rector, Eddie Blum, c/o producers, 
488 Madison Ave., N.Y. Seeking 
femme, 50, mezzo soprano, import- 
ant feature part. Mail photo and 
resume to casting director. All 
other parts through agents only. 

“Taste of Honey” (D). Producer, 
David Merrick, (246 W. 44th St., 


OWINGS MILLS, MD. 

New Hilltop Theatre, Box 26, 
Owings Mills. Producer, Don 
Swann Jr.; general manager, L. 
Taylor Giles. Accepting applica- 
tions from professionals interested 
in jobbing; also still accepting ap- 
prentices’ applications at no fee, 
must pay for their own mainten- 
ance. Mail to theatre. 


| FUTURE SHOWS 
BROADWAY 

“Andersonville Trial” (D). Pro- 
ducers, William Darrid (137 W. 
48th St., N. Y.). Eleanore Saiden- 
berg & Daniel Holiywood. 

“At the Drop of a Hat” (R). Pro- 
ducer, Alexander H. Cohen (40 W. 
55th St., C? 6-0594). 

“Belle Denise” (D). Producers, 
Howard Erskine & Joseph Hayes 
(56 W. 45th St.; OX 7-9620). 

“Caleulated Risk” (D). Produ- 
cer, Irene Selznick (112 Cent. Pk. 
S.; CO 5-2611). 

“Cheri” (CD). 





Producers, Roger 


Stevens & Robert Lewis (745 Fifth | 


Ave.; PL 3-7800). 

“Dear Liar” (CD). Producer, 
Guthrie McClintic (1270 Sixth 
Ave.; CI 7-5152). 

“Duel of Angels” (D). 
cers, Playwrights Co. (745 Fifth 
Ave.; PL 3-7500). 

“Ege” (C). Producer, Alexan- 
der S. Ince (234 W. 44th St., CH 
4-5141) & Harris Masterson. 

“Every Girl Needs a Parlor” (C 


N.Y.); casting director, Michael | 7Socuce: Seer as an 
Shurtleff. Available part: young | 24,20) ‘496 MV. 930 PT cepa 
Faster, Faster” (D). Producer- 


Negro, tall, handsome, to play role 
of sailor. Send photo and resume 


ito casting director. (Scripts of the 


play may be purchased in book- 
stores). 
OFF-BROADWAY 
“Can-Can” (MC) Producers, Bar- 
ron Polan & Jack Lenny. Call for 
ensemble dancers, July 27, Equity, 
male and femme, 10 a.m.; open call, 
male and femme, 1 p.m. Singers 
July 28, Equity male, 10 a.m.;} 
femme, 12 noon; open calls male 
and femme 2 p.m. Auditions at 130 | 
W. 56th St., N.Y. (5th floor). One| 
week at Warwick Music Theatre 
and two weeks at Central Park, | 
N.Y. One-week rehearsals August 
10. 





director, Carmen Capalbo, (152 W. 
54th St., JU 2-1596). 

“Five Finger Exercise” (D). 
Producers, Playwrights Co. & Fred- 
erick Brisson (745 Fifth Ave.; 
PL 3-7500). 

“Flowering Cherry” (D). Pro- 
ducers, Producers Theatre (165 W. 
46th St.; PL 7-5100). 

“Gang’s All Here” (D). 
cer, Kermit Bloomgarden 
Broadway; JU 2-1690). 


Produ- 
(1545 


replacements. | 


Produ- | 


“Girls Against the Boys” (C).' 


Producer, Albert Selden (444 
Madison Ave., PL 3-1030). 
“Golden Fleecing” (Di. 
ducers, Courtney Burr, 
57th St.; CI 5-9151) 
Miller. 

“Goodbye Charlie” (C) Pro- 
ducer, Leland Hayward (655 Madi- 


“Confederates” (D). Producers, | ~ ahs e ) 
getter, i, Toten ion kee HE SO oy 
(PL 3-2575). Seeking character | producers, American Playwrights 


men, 40-55. Auditions by appoint- 
ment only. Phone producers. 
“Hunger That Crosses the 
Bridge Between” (CD) Producers, 
Dramarena Productions (in associa- 
tion with Klaus Werner); director 
David Sawn, 174 W. 89th St., N. Y. 
Parts Available (all male): 18, 
gawky country boy; 53, hardbitten, 
mine-worker, 25 military, hand- 
some, esthetic, intense; 25, blonde, 


Guild, (5 E. 76th St., TR 9-8507) 
& George Brandt. 

“Grass Is Greener” (C). Produc- 
er, Theatre Guild, (27 W. 53d St., 
N. ¥.; CO 5-6170). 

“Heartbreak House” (D). Pro- 
ducers, Robert Joseph (137 W. 48th 
St.: CI 7-7161) and “laurice Evans. 

“Highest Tree” ‘D). 
Theatre Guild & Dore Schary (27 
W. 53d St.; CO 5-6170). 


rugged, authoritative; 40, former “Hostage” (D). Producers, Leon- 
English professor; 27, cocky, bel-| ard Field (AT 9-4717) & Irvin 
ligerent, red-headed, short; 22,) Shapiro. 

muscular New Yorker; 30, quiet,| “Irma, La Douche” (MC) Produc- 


Pro- | 
(58 W.|! 
& Gilbert 


Hamlin (c/o New Dramatists Com- | 
mittee, 130 W. 56th St.; PL 7-6960) 
& John W. Caldwell. 

“La Bonne Soupe” (C) 
cer, David Merrick 
St.; LO 3-0830). 

“Last Days of Lincoln” (D). 
Producer, Alexander H. Cohen, 
40 W. 55th St., N.Y.; CI 6-0594). 

“Lovely Night” (D). Producer, 
Sol Hurok, (730 Fifth Ave., N. Y.; 
CI 5-0500). 


.. Produ- 
(246 W. 44th 


“Mighty Man Is He” (C). Pro- 
ducers, Diana Green & Edward 
Joy (1619 Broadway, CO 5-8569). 


“Midnight Sun” (D). Producers, 
Howard Erskine (56 W. 45th St.; 
OX 7-9620) & Joseph Hayes. 

“Miracle Worker’ (D). Produ- 
cer, Fred Coe c/o Triad Produc- 
tions (1501 Broadway; CH 4-6852). 

“Mister Broadway” (MC). Pro- | 
ducers, Robert Bialos, (182 Legion 
St.), in association with Beaux Arts 
Productions 

Mother Courage” (MD) Pro- 
ducers, Leigh Connell, Theodore 
Mann & Jose Quintero, (c/o Circle 
in the Square, 5 Sheridan Square, 
N.Y.; CH 3-5646). 

“Mach Ado About Nothing” (C). 
Producer, Producers Theatre (165 
W. 46th St.; PL 7-5100). 

“New Faces of 1959” (R). Pro- 
ducer, Leonard Sillman (17 E. 79th 
St.; TR 9-1380). 

“Odd Mar In” (C). Producers, 
Theatrical Interest Plan, Inc., (200 


W. 57th St., N. Y.; PL 7-7242) & 
Henry Sherek. 
“Only In America” (D) Pro- 


ducer, Herman Shumlin (11 E. 48th 
St.; PL 3-7566). 

“Pink Jungle” (D). Producer, 
Paul Gregory (234 W. 44th St.; LO 
4-5071;: Coast office, 930 N. La 
Cienega Blvd., Hollywood 46). 

“Seatterbrain” (“L’Hurluberlu”) 
Kermit Bloomgarden (1545 Broad- 
way, N. Y.; JU 2-1690). 

“Silent Night, Lonely Night” 
(iD Producer, Playwrights Co., 
745 Fifth Ave.; PL 3-7500). 

“Tenth Man” (D). Producers, 
Saint Subber (200 W. 57th St.; JU 
6-1890) & Arthur Cantor. 

“U.S.A.” (D). Producers, Robert 
Weiner & Nick Spanos, (SU 7- 
1914), 

OFF-BROADWAY 

“Dream Play” (D). Producer. Iza 
Itkin (AL 4-3089). 

“Great God Brown” (D). Produc- 
ep, T. Edward Hambleton, (Phoe- 
nix Theatre, 189 Second Ave., 
N. Y.; OR 4-7160). 

“Lend An Ear” (MR). Producers, | 
Stephan Slane & Jenny Lou Law, 
(no production office set). 

“Orpheus Descending” (D). Pro- 
ducer, Stella Holt, (325 W. 87th 
., *.. Kode 

“Summer of the 17th Doll” (D). 
Producer, Sidney Bernstein, (24 W. 
8th St., N. Y.). 

“Three Sisters” (D). Producer, 
David Ross, (c/o 4th St. Theatre, | 
83 E. 4th St.; OR 4-5710). | 

“Vincent” (D). Producers, Am- 
mon Kabatchnik & Fred Sammut 
(WA 9-4248). 

SHOW IN REHEARSAL 

OUT OF TOWN 

“Gazebo” (C). Producers, Play- 
wrights’ Co. (745 Fifth Ave., N. Y.; 
PL 3-7500) & Frederick Brisson. 


SIGNED 
BROADWAY 
Five Finger Exercise: Jessica 
Tandy 


Flower Drum Song: Yin Sun, 
succeeding, Vicki Racimo). 

Gang’s All Here: Arthur Hill, 
Bert Wheeler. 

Girls Against the Boys: Dick 
Van Dyke. 

Happy Town: Cindy Robbins 

Heartbreak House: Diana Wyn- 
yard, Dennis Price. 

Midnight Sun: Janet Gaynor. 

Mighty Man Is He: Polly Rowles 

Much Ado About Nothing: Barry 


Ingham, Malcolm Keen, George 
Rose 
Saratoga: Howard Keel. 


Silent Night, Lonely Night: Lois 
Nettleton 
Tenth Man: Risa Schwartz, Jack 


Pearl. 
OFF BROADWAY 
Shaw Festival: Gertrude Corey 
‘succeeding, Joan: Wetmore). 
So en 











Television 











“Blue Men,” CBS, Casting direc- | 
tor, Alixe Gordin, Plautus Produc- 
tions, 44 E. 53d St., N.Y. Casting 
director is interested in seeing 


|applicants in performance in pro- 


Producers, | 


fessional productions. Mail photo 
and resume, with details of where 
and when appearing, so that Miss 
Gordin can attend. Agents may 
contact her secretary by mail at 
the above address. 

“Camera Three,” educational, 
drama, CBS; producer, John Mc- 
Giffert. Submit photo and resume | 
for consideration. Nat Greenblatt | 
(524 W. 57th St.). 


“I,” filmed on location — CBS; | 
producer, Gilbert Ralston; casting 


| stage 


usual types, interesting faces, good 
physical conditions, will consider 
applicants having had odd occupa- 
tions. Submit photo and resume. 

“I've Got a Secret,” CBS. Pro- 
ducers, Goodson-Todman. Seeking 
vaudeville performers, with special 
hobbies; not necessarily headliners. 
Alse seeking impersonator who can 
imitate the voice, looks, action and 
other specialties of famous per- 
sons. Photo and resume, press 
clippings and applications accepted 
by mail only. Address Frank Abra- 
hams, “I've Got A Secret,” 375 
Park Ave., New York 22. Interview 
to be held at unspecified date for 
two special shows to be televised 
in the fall 

“Lamp Unto My Feet,” religious 
drama, CBS; producer, Don Keller- 
man; director, James MacAllen. 
Submit photo and resume for con- 
sideration. Paula Hindlin (524 W. 

. 


57th St.). 
“Look Up & Live,” religious- 
dramatic, CBS. Producer, Jack 


Kuney; casting, Mare Merson, 524 
W. 57th St. Casting from files. 
Mail photo and resume. 

“Stakeout,” 36 half-hour films, 
to be shot on location in Florida. 
Producer, Ben Berenberg. There 
may be possibilities for performer 
resident in or going to Florida. 
Applicants (or their agents) querey 
the Bob Barry Agency, 40 W. 57th 
St.. N. Y., CI 6-5740, for details 
about Florida contact and location. 

“Theatre for a Story.” CBS-TV; 
producer, Robert Herridge. Mail 
photo and resume to producer, at 
524 W. 57th St., N. Y. (Room 222). 

“The Verdict Is Yours,” unre- 
hearsed courtroom dramas. CBS; 
producer, Eugene Burr; director, 
Byron Paul; casting contact, Nat 
Greenblatt, CBS, 524 W. 57th St. 
(do not phone No open casting; 
all done from files. Submit photo 
and resume for consideration. 


Nat’! Cultural Center 


To Include 3 Buildings; 
Set Fund Drive for Oct. 


Washington, July 21. 

New York architect Edward Du- 
rell Stone disclosed yesterday 
(Mon.) tentative plans for the pro- 
posed $35,000,000 National Cul- 
tural Center here. It would in- 
clude three large buildings joined 
by a common hall “of magnifi- 
cence like Versailles’s Hall of mir- 
rors” overlooking the Potomac 
River with underground parking 
facilities for possibly 2,000 cars. 
Stone's initial ideas for the three 
buildings include an opera house 
of traditional horseshoe with 3,800- 
4.000 seats, and stage and back- 
facilities comparable with 
other great opera houses of the 
world, so companies like the Metro- 
politan, LaScala and Vienna “will 





| fee] at home.” 


Also a theatre usable half-size 


and full-size to accommodate plays 


and opereitas with mass appeal 
‘about 2,000-2,200 seats), or plays 
where performers want more inti- 


macy with audience (1,000-1,200 
seats). A partition would cut seat- 
ing in half, with side entrances 


available for smaller theatre egress. 

Also, a symphony hall of “Ball- 
room” type with about 3,000 seats 
which could be covered or removed 
for grand balls of national charac- 
ter (like presidential inauguration 
ball). 

Within the buildings would be 
smaller rooms to be headquarters 
for national culutral groups, aimed 
at making the Center genuinely 
nationwide in scope for the per- 
forming arts. Similar rooms would 
house rehearsals, radio-television 
facilities, smaller programs like 
chamber music and the like. 

Stone, temporarily retained to 
devise architectural plans (with 
the specifications determining the 
exact amount of money which must 
be raised privately on a national 
basis to finance construction), says 
the structures should represent 
the “whole history of architecture” 
rather than “mannered types.” be- 
cause the Center will stand “for 
generations.” 

He describes the river site on 
rising ground as “magnificent,” de- 
manding a “huge hall” which could 
be used by the U. S. for showiest 
occasions, like receptions for visit- 
ing heads of government. Stone out- 
lined his plan at a meeting of the 
Center’s board. Trustee executive 


vice - chairman Corrin Strong, 
wealthy Washingtonian, said the 


fund-raising effort will get under- 
way in October. 





Alvin Ailey is doing the choreo- 


| graphy for the upcoming Hudson 


Celebration Theatre-in-t h e-Park 
revival of “Carmen Jones.” 
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VARIETY 





“The Performance of his Lifetime’* 


*"John Beal, as the Stage Manager, Is giving 
the performance of his lifetime. . . . This pro- 
duction of CUR TOWN is definitely not to be 
missed." 

GEORGE FREEDLEY, 

New York Morning Telegraph 


"Thanks to Mr. Quintero and to John Beal, in 
a brilliant performance as the Stage Manager, 
the play comes a'ive quickly and fully, taking 
hold of the senses and imagination in a power- 
ful way. ... Mr. Beal is superb as the relaxed, 
unpretentious, warm-hearted commentator.’ 

WHITNEY BOLTON, 

New York Morning Telegraph 


"The present revival of the play . . . is impec- 
cable. John Beal is quietly but totally effective 
as the Stage Manager, and readily conjures up 
churches, houses, hills, and stars with the slight- 
est gesture of his pipe... .” 

DONALD MALCOLM, 

The New Yorker (April 11, 1959) 


"A Perfect Guide ... The pivotal role of the 
Stage Manager is entrusted here to John Beal, 
and he plays the casual, friendly guide to per- 
fection." 
CHARLES McHARRY, 
New York News 


"Wilder's poetic ramblings, particularly in the 
long speeches of the Stage Manager—who as 
well as being narrator is a combination bit 
player, God, prompter and stage hand—seem 
to me some of the most effective sustained 
pieces | know in the recent American theatre. 
In the highly demanding role of the Stage Man- 
ager, John Beal contributes a compassionate 
performance ... an admirable achievement.” 
THOMAS MEEHAN, 
The Villager, New York 


"John Beal, the Stage Manager and narrator of 
the drama, is exactly right—without the exces- 
sive folksiness many actors lavish on this key 
role. ...1 urge you to see this masterly revival.” 
EMORY LEWIS, 
CUE Magazine 


“The production is fortunate to have John Beal 
in the role...Beal manages to be droll! 
and even manages to give a believable New 
England flavor to his characterization.” 


JACK GAVER, 
New York Mirror 


“Arena staging is perhaps the perfect style for 
OUR TOWN .... Things are fine when John 
Beal, most moving of performers, relaxes 
as stage manager and narrator to tell the story 

. intriguing as he introduces the characters 
. .. and tugs at the makeshift backdrops ‘for 
those that need scenery’." 

VARIETY 


“OUR TOWN is still the enchanting play Mr. 
Wilder wrote. . . . There are no false notes 
among the players .. . Mr. Beal . . . can bear 
down firmly on the third-act poem in praise of 
what is ‘eternal in all of us’.” 

WALTER KERR, 

New York Herald Tribune 


“John Beal is currently living up to the tradi- 
tion set by the great Craven” 
ROBERT COLEMAN, 
New York Mirror 


ROBERT LONGENECKER AGENCY 
Los Angeles 


“Jose Quintero has staged a memorable per- 
formance. .. . like something composed on the 
spot by reflective people interested in nothing 
but truth. As the garrulous stage manager, and 
good genius in general, John Beal is casual and 
familiar without pretending. He moves quietly 
through the play like an interested observer—- 
amiable without hokum or sentimentality.” 
BROOKS ATKINSON, 
New York Times 


"In the part of the stage manager, who sets the 
stage and also performs the duties of host, John 
Beal is excellent. In this part it would be easy 
for an actor to be bucolic, thus patronizing both 
the play and the audience. But Mr. Beal's 
friendly manner is genuine. He addresses the 
audience-modestly. Toward the characters he 
maintains an ‘attitude that is sympathetic with- 
out being officious. He observes his neighbors 
with affection, but he does not presume to par- 
ticipate in their affairs, and he stands entirely 
outside the performance during long inter- 
ludes.”” 


BROOKS ATKINSON, 
New York Times (Sunday) 





“OUR TOWN back again. It's better than ever. 
. . « More enchanting than before. . . . Singularly 
ifted players grace the setless stage. John 
Beal is unassumingly warm as the narrator.” 
FRANK ASTON, 
New York World-Telegram & Sun 


"... A hit in OUR TOWN and on the screen In 
SOUND AND FURY." 
WALTER WINCHELL, 


New York Mirror 


“Nice to see John Beal have such a renascence 
of his career—on the stage at the Circle in the 
Square, where his performance in the revival 
of OUR TOWN garnered critical raves—and at 
the Paramount in THE SOUND AND THE 
FURY.” 

RADIE HARRIS, 


Hollywood Reporter 


“John Beal is excellent as the drunken brother.” 
lin ‘The Sound and the Fury’). 


PAUL Y. BECKLEY, 
New York Herald Tribune 


“A large share of the success of its mood must 
depend on the stage manager, its Yankee com- 
bination of Greek chorus and Chinese property 
man, and here the current production is particu- 
larly fortunate. For John Beal brings to it just 
the right note of humor, sympathy, quizzical 
shrewdness, modest wisdom and unostentatious 
folksiness in the most satisfying portrayal of the 
part | have seen since the late Frank Craven 
created it in 1938." 

RICHARD WATTS JR. 

New York Post 


", .« It is impossible not to mention John Beal's 
intelligent, humorous and modestly philosophi- 
cal portrayal of the stage manager and narra- 
tor.” 

RICHARD WATTS JR. 

New York Post (Weekend Edition} 


"Of course the acting is of great quality, and 
John Beal, as the stage manager, brings a most 
refreshing colour to the part." 


SAUL COLIN, 
Plays and Players 


", «. It is his quietly spoken account of life an# 
love and death in Grovers' Corners that holds 
the tale together. Beal provides a deeply af- 
fecting portrait of an off-hand but thorough 
guide to the little town. .. . In fact, Quintero 
and his colleagues might like to know that one 
man's eyes are moist now, remembering what 
they have done." 

EDWARD SOTHERN HiPP, 
Newark Sunday News 


". .. Mr. Beal's excellent work as the rewarding 
narrator ... and it is he who sets the mood and 
establishes the personality of the town and its 
people.” . 
ROWLAND FIELD, 
Newark Evening News 


; 


"Holding all these pieces together is the stage 
manager, played casually, warmly and most un- 
derstandingly by John Beal. He sets the mood, 
introduces the players for the scene, even 
thanks them when their stint is done. He handles 
his liaison work between actors and audience 
with sensitivity and respect.” 


ROBERT E. RHODES, 
Newsday, L. |., N. Y. 


“John Beal bears the large burden of the eve- 
ning, as the narrator, and he is handsomely re- 
laxed and homespun—down to the extent of a 
down-East accent.” 

JOHN McCLAIN, 

New York Journal-American 


“It also places, at the outset, a more than ordi- 
nary demand on the actor who plays the Stage 
Manager. John Beal meets the challenge with 
@ hospitable friendliness and a subtie but posi- 
tive exercise of the actor's authority—that in- 
definable combination of voice, attitude, and 
movement which persuades a gathering of peo- 
ple to become an audience. ... Mr. Beal's 
thoughtfully mellow Stage Manager moves 
with affectionate familiarity among the folk. . . . 
In a period when shock effect, stridency, and 
nerve-wracking tension have become the order 
of the drama, the decency, dignity and charity 
of OUR TOWN are twice welcome. .. ." 

JOHN BEAUFORT, 

The Christian Science Monitor 


WILLIAM McCAFFREY AGENCY 


New York 











60 LEGITIMATE VARIETY Wednesday, July 22, 1959 
PHFHHeHoOH POOH HD OD Gretl Bauer, and Janet Morse, all| 





Theatre-In-The-Park, N. Y. 


SHOE EESOEHEHOOH 
Kiepura-Eggerth 


Both dark Polish tenor Jan Kie- 
pura and blonde Hungarian sop- 
rano Marta Esgerth have profes- 


sional credits as long as a Wagner- 


ian overture. Of late years they 
have fourd a special market for 
their talent the intercontinen- 
tal, romart schamltzy, waltzy 
circuit As a kind of Herr and 
Frau Operetta they dispense the 
musical standbys of Austria, Hun- 
gary German Poland, Russia 
and Italy, in those languages. They 
are sure to please the customers. 

For the first Saturday (18) even- | 
ing presentation in the brand-new 
and not-yet established circular j 
theatre of Central Park the pair 
drew ly full audience, the at- 


a fairi 
tendance weaknesses being in the 
$3.95-top « y. Add the incon- 








gruity that tne hilly topography 
of Central Park allows some 3,000 
or more citizens, both sitting and 
standing. to cuffo the perform- 
ance i fairly clear sight lines 
and the benefit of blaring sound 
towers tl carry for blocks } 
(What w all that guff from 
Con ssioner Moses about every- 
body should pay to be amused in 
Cc Park?) 

Arthur Lief in charge of the pit 
orchestra overtured first with 
“Fledermaus,” second half with 
“Gypsy Baron.” That sets the 


scene and tells the story. However 
in singin solo and singing to- 
gether the Kiepuras’_ provided 
plenty of vocal range and change | 
of musical idiom and pace. The 
tener has also developed his own 
brand of spoken badinage. Both 
performers display their experi- 
ence and authority. Only they 
could say telling!y what it may be 
like to hold down a circular plat- 
form in these surroundings for 
an entire performance. 

They open with Noel Coward's 
haunting “Bittersweet” duet and 
follow with “Chocolate Soldier.” 
Then Kiepura exists. His own ren- 
ditions favor Polish as hers favor 
Hungarian. Their long joint as- 
sociation with “The Merry Widow” 
is exampled, solo, by his “Maxim” | 
and, for the finale, with their clas- 
sic waltz number. Miss Eggerth 
introduced to N.Y. a new Charles 
Kalman song, “Que J'Aime Paris,” 
with the composer taking a bow 
from the audience. 

This attractive pair of global 
troupers work hard (each carried a 
tiny chest mike) and are hand- | 
somely presented, the lady expos. 
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110-112 EAST 14th STREET 
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MAXWELL 
LUMBER COMPANY 
SPECIALIZING IN SCENERY iLUM- 
BER FOR THE THEATRICAL TRADE 
Distributors of K. D. Fircproof 
Lumber and Plywood 
211 West 18th Street, New York 
WA 9-6088 
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a 
ing first a lovely white and then a 


lovely blue satin gown. They 
adapted to their surroundings with 
instinctive showmanship and were 
accepted at once and adopted by 


ithe bow-off around 11 p.m 


There's ro question .that the 
present amphitheatre is an attrac- 


tive one with its border of gera- 
niums under lights. At first ex- 
posure the mike-engineering hits 


loud and the ear must accustom it- 
self to the flood of voice and mu- 
sic from behind while viewing the 
performers in front. Perhaps, too, 
there is a small ghost at this site 

the ghost of the enterprising but 
ill-fated young member of the 
Grace shipping family who had the 
first design and season here and 
receipited (per report) some $900,- 
000 in bills. As to the merits of 
that ghost story, here is not the 
place to weigh them But the 
ghost could be _ felt loitering 
around Land. 


. . 
Eglevsky’s 
Divertissements 
With Andre Eglevsky. Melissa Hayden 
Lupe Serrano, Allegra Kent Edward 
Villella, Judith Green, Eugene Tanner. 
George Li, Susan Borree, Gretl Bauer, 
Janet Morse, Linda Yourth, Ivan Allen 
Lawrence Rhodes, Simon Sadoff Orch. At 
the Theatre in the Park. Jean Dalrymple 

director. Opened July 17, $3.95 top 


Delayed one night by rainfall 
the Theatre in the Park, run in 
conjunction with New York's Hud- 
son Celebration, unveiled under 
still uncertain skies an uncertain 
ballet performance. Arena-style 
theatre, located amidst choice 
greenery in Central Park, a super- 
structure covering the Woilman 
Memorial ice rink, is probably one 


of the more beautiful outdoors 
around. Edward D. Stone, the 
architect who designed the U.S 


Pavilion at the Brussels Fair laid 
out this site and has done it mag- 
nificent!y and with good taste. Cir- 
cular platform is surrounded on 
all sides by red-splashed chairs and 
a fringe of flowers. Behind all is 
a great backdrop—the N.Y. skyline 

Unfortunately, the show that 
went with the premiere failed to 
measure up. Fact that the dancers 
were unaccustomed to working in 
a theatre-in-the-round, and had a 
comparatively small _ stagespace, 
was unrelated to the fact that the 
bulk of the dances put on by Andre 
Eglevsky looked saw and green 
Works appeared under-rehearsed 

Eglevsky, who is one of the finer 
ballet products domestically, did 
recruit a representative company 
They operated as individuals not as 
an ensemble. The weak and wobbly 
presentation seemed especially un- 
fortunate at a moment when New 
York was overwhelmed by Sol 
Hurok’s Soviet group at Madison 
Square Garden. It was no-contest 
on the cultural front. 

The highspot of this open air 
recital is the Pas de Deux from 
“Sylvia” with Eglevsky and Melissa 
Hayden using George Balanchine 
choreography. While not com- 
pletely satisfactory because of a 
certain cold professional mien, it 
still had enough grace and style to 
merit its tremendous response 
Same twain also repped the mob’'s 
accolade with their work in 
William Dollar contribution, ‘Cir- 
cus Life,” and there was another 
Balanchine effort “A la Francais 
a colorful, but undistinguished bit 

Individually, there were out- 
standing performances Edward 
Villella, who reached his peak in 
“Paquita” a pas de trois with 
Allegra Kent and Judith Green 
Lupe Serrano and Eugene Tanner 
did excellently in Dollar's “The 
Duel” with assists from Ivan Allen 
and Lawrence Rhodes. Susan Bor- 
ree, George Li, “Winda Yourth, 


the 


added up to good dancers on their | 
own, but it is a pity they never got 
to dig each other artistically. The | 
elements of a great evening were 
the 


The 





e 
from four hugh 
Feder and the 
were excellent, al- 
e latter, the end prod- 
harsh and metallic 
fine efforts of the 
partly under stage) of 
on Sadoff Jose 


lighting 

towers by Abe 
sound mixing 
though on t} 
uct sounded 
spoiling 

orchestra 
Cin 
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he Connection 


Repertory 


I ng Theatre presentation 


of tw act play by Jack Gelber. Direction 
idith Malina; design, Julian Beck; light 
n Nicola Cernowich original tunes 
Freddie Redd. Opened July 15. ‘°59, at 
the Living Theatre, N.Y $3.90 top 

Cast: Leonard Hicks, Ira Lewis, War 
r Finnerty Jerome Raphel John 
McCurry, Ga Goodrow, Louts McKenzie 
Jamil Zekk Henry Proach, Barbara 
Winchest Carl Lee 


If there’s a limit to what can be 
avant garde and theatre in 
breath The Living Thea- 
have reached it with its 
rrent production of “The Con- 
nection.’ Assuming that Living 
Theatre’s purpose, as stated by its 
opriet is to bring new thea- 
trical and dimension, this 
jazz play in two acts by Jack Gel- | 
ber goes one better. It transcends 
f by being formless and in 
place of dimension it has good jazz 
inrelated to anything or anyone 
What Gelber has managed in this 


> Same 


tre may 


pr rs 
I 0 


form 


torm 


two-acter is to place a roomful of 
dope addicts together, waiting for 
1 “fix” in a Village “pad The 
place is as authentic as the mind's 
eye is likely to conceive for such 
a meeting ground And the occu- 
pants are frighteningly dopey look- 
ing 

ut there they sit, with nothing 
to do, and little to say until the 


owboy” brings them their heroin. 
And when that happens they have 
even less to say. Most of them 
just pass out 

The jazz comes along every time | 
the undertow threatens to suck up | 
everyone and wash away the audi-| 


ence It's fine progressive jazz, | 
played by Freddie Redd, piano; | 
Jackie McLean, alto; Clyde Harris, 
drums, and Jimmy Corbett, bass. | 
There ought to be somewhere | 
south of 14th St. where they can 


make music and not be interrupted 
by idle buzzing | 
Of the actors, Leonard Hicks, as 
a sporadic narrator, and John Mc- 
Curry, as Sam, the friendly Negro 


giant of the collected “junkies,” 
manage to make some of their | 


lines sound almost intelligible 

At the beginning it seems that | 
maybe Gelber is kidding, and that 
the sardonic humor will come later. 


But that turns out to be a delu- 
sion The playbill solemnly re- 
ports that the director, Judith | 
Malina, wishes to dedicate this pro- | 
duction to “the memory of Thelma |} 


dead of an overdose of | 
the Salvation Army in 


Gadsden 
neroin at 


1957, and to all the other junkies 
dead and alive in the Women's | 
House of Detention.” 

Then what is Gelber trying to 
say That narcotics are bad, that 
our society is infected by an even 
more powerful narcotic than he- 
oin, that there is original sin, that 





thin 


s around us are grim? Pos- 


so 





sibly 


The Connection” is scheduled 


to be played in repertory with Wil- 
liam Carlos Williams’ “Many 
Loves,” a piece of avant garde 
theatre that seems almost old 
fashioned beside this latest offer- 
ing. Nedi. 
ee | 
Virginia Martin, who under 


studied Vivian Blaine in the Broad- 
way production of “Say, Darling,” | 
has the lead femme assignment in 
the show this week at the Mount 
Kisco (N.Y.) Summer Theatre 


























Preliminary Notice of the 


Together With 


| 
39-45 SHAFTESBURY AVENUE 


(which is sub-let for the whole term of the 


TO BE SOLD IN ONE LOT LONDON England COMPLETE ISLAND SITE 
, 


VACANT POSSESSION 


OF BOTH THEATRES AND 4,000 SQ. FT. OF MODERN OFFICES 
Full particulars, when ready, from the Auctioneers 


ALLSOP & CO., 21 Soho Square, London, W.i. 





—— | 


SALE BY PUBLIC AUCTION 
of The Valuable Leasehold Property comprising the 


QUEENS & GLOBE THEATRES 


lease.) 




















Legit Bits 


Broadway producer Barbara 
Wolferman is a patient in Special 
Surgery Hospital, N.Y 

Author's agent Janet Cohn, of 
the Brandt & Brandt office, went 
to Denver last week to visit play- 
wright Mary Chase and then con- 
tinue to the Coast for vacation 
She’s due back Aug. 3 

Lou Schonceit, head of Mackeys 


Ticket agency, N.Y., is due for dis- 
charge this week from St. Clare’s 
Hospital, N.Y., after treatment for 
nephritis 

Bob Rapport and Jerry Whyte 
have been set as respective gen- 
eral mangaer and production su- 
pervisor for the forthcoming 
Broadway production of “C'est La 
Vie.” 

Helen Hoerle sails from New 
York next Friday (24) on the Presi- 
dent Polk for San _ Francisco 
She'll return in September to re- 
sume as company manager of 
*Marriage-Go-Round,” which re- 


opens Sept. 21 after a summer lay- 
off 

Robert Aborn Hut, who's with 
the Tams-Witmark Music Library 
Inc., is taking two weeks of re- 
serve training as a Second Lieu 
tenant at Ft. Dix, N.J 

Monty Silver has joined Hillard 
Elkins’ management-production 
staff 

Robert Reud, advance agent for 
the touring company of “Two fo! 


" which closed last Sa- 
in San Francisco, re- 
turns to New York today ‘Wed 
Harold Gary who understudied 
Sam Levene in the recently-closed 


the Seesaw 
turday (18 


Broadway production of “Make a 
Million,” will tour the stock cir- 
cuit for five weeks with Dorothy 


Malone and Jacques Bergerac in a 
package of “Once More With 
Feeling.” 

Franz Allers, conductor and mu- 
sical director for the Broadway 
production of “My Fair Lady,” will 
appear as guest conductor with the 


U. of Miami Symphony next Sun- 
day (26 
Boris Runanin will do the cho- 


reography for “The Girls Against 


ithe Boys 


Lucinda Ballard will design the 
costumes for “The Sound of Music” 
except for Mary Martin’s wardrobe 
which ‘will created by Main- 
bocher. 

William Herz, of the Mackey 
Ticket agency, N.Y., returned last 
week from a Coast vacation. 

The upcoming off-Broadway pro- 
duction of “Summer of the 17th 
Doll” will be presented by Sidney 
Bernstein, in association with the 
Arena Stage of Washington. 

Foreign productions of “A Ma- 
jority of One” are planned for 
London, Paris, Stockholm, Vienna 
Amsterdam and Tel-Aviv. 

Day Tuttle, legit director and 
managing director of the E. 74th 
Street Theatre, N.Y., and Philip 
Burton, author, director, actor and 
lecturer, are conducting a six-week 
course in classical acting at the off- 
Broadway house | 

A Coast preem of Nikos Kazant- | 


be 


zakis’ play, “Sodom and Gomor- | 
ral,” is planned by George Ed- | 
wards, with James S. Elliott as 
stager. 


| 
‘ | 
Ezra Stone, associate director of | 


the American Academy of Dra- 
matic Arts for the last year has | 
been granted an extended leave} 


of absence by the board of direc- | 

tors of the non-profit operation. 
“The Way the Ball Bounces,” 

Ned Armstrong’s dramatization of 





Sterling Quinlan’s novel, “The | 
Merger,” is planned for fall pro- | 
duction at the State U. of Iowa in 
lowa City 

Frank Thompson ig costume de- | 
signer for “The Tenth Man.” | 


Stephen Slane, managing direc- 
tor of the North Shore Music Thea- 
tre, Beverly, Mass., has leased the 


Renata Theatre, N.Y., effective 
next Sept. 1 

Howard Barnes, independent 
film and television producer and 


former legit-film critic for the NY. 
Herald Tribune, has acquired the 
legit, picture and tv rights to Gene 
Fowler’s biography of John Barry- 
more, “Good Night Sweet Prince,” 
which is currently being adapted 
for the screen by Barnes and 
Richard O’Connor. 

An off-Broadway production of 


|“Orpheus Descending” is planned 


by Stella Holt for an Oct. 7 open- 
ing at an undesignated theatre. 
Adrian Hall will direct. 

Alden E. Aldrich, Jerry Kretch- 
ner, Dorothy Love and A, Chandler 
Warren are partnered in the man- 
agement of the Orpheum Theatre, 
N. Y. 

Irving Maidman, realty investor 
and builder, plans erecting a new 
off-Broadway theatre on W. 42nd 
Street near Ninth Ave. A Septem- 


ber opening is contemplated for 
the house, which will be a 292- 
seater. The preem offering will be 


a revue, “The Illustrators Show,” 
comprised of material from annual 





presentations by the Society of 
Illustrators. The presentation, to 
be financed by Maidman, will be 


produced by Russell Patterson and 
Hudson Faussett. 

Scott Brady withdraws 
from the cast of “Destry 
Again.” 

“I Belong to Zozo,” 
Sturges, is planned for Broadway 
production this season .by Mark 
Kroll, with the author directing. 
Kroll has also purchased Sturges’ 


Aug. 1 
Rides 


by Preston 


book for a musical comedy tagged 
Gentlemen from Chicago.” 
Natalie Schafer, back in New 


York after several months of tele- 
vision appearances on the Coast, is 
planning to branch out into the 
Broadway managerial field as co- 
producer with Bernard Hart of 
“The Little Locksmith,” Whitfield 
Cook's dramatization based on two 
books by Katharine Butier Hatha- 


way, “The Little Locksmith” and 
‘The Journal and Letters of the 
Little Locksmith.” 


Bertice Reading will appear St. 
John Terrell’s tent productions of 
“Jamaica” and “Cabin in the Sky.” 

“Abracadabra,” the Hermione 
Gingold-Mel Dinelli play, may be 
tried out Sept. 7-12 at the West- 
port (Conn.) Country Playhouse. 

“The Baby Tree,” by N.Y. Daily 
News editorial staffer James P. 
Davis, will be preemed Sunday (19) 
at the Gray Gables Theatre Work- 
shop, Ossining, N.Y It'll be di- 
rected by Helena Melnick, daugh- 
of Daniel Melnick, Broadway 
box office treasurer, who operates 
the Workshop Another Davis 
play, “A Adventure.” is being 
tried out this summer, with Helen 
Haves as star 

““Magicadabra, a _ kiddie show 
with Kajar as prestidigitator, will 
play a series of Saturday morning 
and afternoon stock dates during 
July 


ter 


The Peninsula Players, Fish 
Creek, Wis., celebrates its 25th 


anni next Saturday (25) 

Lenny Dale, who choreographed 
the Martha Raye package of “Bells 
Are Ringing,” is repeating the as. 
signment for the Imogene Coca 
edition of the musical, in which 
he'll also have the featured dance 
role 

Christian Flanders {s appearin 
in the Diana Barrymore tour o 
“Streetcar Named Desire.” 

Playwright Henry Denker ig 
making his bow as a legit stager 
with “Cradle and All.” which he's 
co-producing with Michael Ellis for 
a two-week tryout at Ellis’ Bucks 
County Playhouse, New Hope, Pa., 
beginning next Monday (27) 

Zel deCyr, whose voice has been 
used in numerous radio-tv com- 
mercials, is joining the cast of 
“The Law and Mr. Simon.” current- 
ly trying out on the strawhat cir- 
cuit 
Richard MacMurray will appear 
in the tryout run of “Marcus in the 
High Grass.” 








Closed Saturdays Our July And August 





SPECIAL SALE 


on rebuilt stage lighting Equipment 
1000—!000 watt spotiights 
$15.00 
watt beam prejecters 
from $10.00 te $15.00 
100—!000 te 2000 watt fresnel &'' spetiights 
from $10.00 te $15.00 
700—/000 te 5000 watt dimmers 
Interlocking type from $10.00 te $25.06 


cable, lamps, (new) 
all, or come in to 


Times Square Stage 
Lighting Co. 


349 WEST 47th STREET 
NEW YORK 36. W. Y. 
Phone Plaza 7-4935—COiumbus 5-88/8 


Piug-in-bexes, write 
c 
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L. B. Mayer, Presley & Kern 

Such variegated biographies as 
film pioneer Louis B. Mayer, Elvis 
Presley and Jerome Kern are on 
Holt’s lists for this fall and winter. 

Bosley Crowther, who authored 
“The Lion’s Share,” saga of Metro, 
calls his book “Hollywood Rajah 
The Life and Times of Louis B. 
Mayer),” while Louisville Courier- 
Journal reporter Alan Levy titles 
his saga “Operation Elvis.’ Accent 
is on the rock ’n’ roller’s conver- 
sion from ecivvies to GI. David 
Ewen’s “Jerome Kern: A Biogra- 
phy” is another in his treatments 
of tunesmiths, as he did with 
George Gershwin and Richard Rod- 
gers 





Saluting Lippman’s 70th 

N.Y. Timesman James Reston is 
co-editor with Marquis Childs on 
the MHarcourt-Brace book titled 
“Walter Lippmann and His Times,” 
dealing with the N.Y. Herald Trib- 
une syndicated opinionator’s writ- 
ings for nearly a half century. Pub- 
lication is timed to coincide with 
his 70th birthday on Sept. 23, | 
George F. Kennan, Arthur Krock, 
Reinhold Niebuhr, Carl Binger, 
Harry S. Ashmore, Frank Moraes, 
Arthur M. Schlesinger Jr., Ray- 
mond Aron, Iverach McDonald, 
Allan Nevins and the authors are 
among the contributors to this 
book of opinion on Lippmann'’s in- | 
fiuence on the American political 
and social scene. 

HB will also bring out Negro 
dancer Katherine Dunham's “A 
Touch of Innocence,” an account of | 
her first 18 years. Harcourt, Brace | 
i, also publishing London play- | 
wright Peter Shaffer's “Five Finger 
Exercise,” a West End hit which 
Frederick Brisson & the Play-| 


vrights Co. plan to produce on 
Broadway this winter, with John 
Gielgud staging. 





Thomson's Kemsley Takeover? 

Roy Thomson, 65, who owns a 
score of Canadian dailies besides 
the Edinburgh Scotsman and a 
group of other dailies in Scotland, 
is conducting negotiations with the 
Viscount Kemsley newspaper chain 
in London, with statement sched-| 
uled for next Thursday (23). | 
Toronto-based Thomson is cur- 
rently after the Kemsley newspa- 
per chain, with the value of the 
Kemsley papers jumping 65° on 
Thomson negotiations. Be- 
sides the four Sunday newspapers 
in London, plus 12 provincial dail- 
ies and a large group of week- 


the 


| Mexico but 


| Charles and Laurette Taylor 


|vealingly in his 


Literati 





chusetts Senate. A new draft, in- 
creasing penalities for the sale and 
distribution of “obscene things 
and obscene books” was substi- 
tuted by the Senate for a bill which 


p-oposed increased penalties in the 
| 


obscene literature law. 
Penaltias would be 
from two years in jail to 
provisions for five-year prison sen- 
tences. Fine would be boosted 
from $100-$1,000 to $100-$5,000. 
The distinction was made because 
of the longer time required to de- 
termine if books are obscene. 
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Mexico’s Writer Quest 

The Society of Mexican Writers 
has announced a contest aimed to 
turn up new writing talent of 
promise. Main prize will be a 
year’s scholarship which successful 
contestant is to use “exclusively in 
the production of literary work.” 

Julio Jimenez Rueda, writer and 
professor at the, National Univer- 
sity, said that writing is entering a 
period of decadence not only in 
throughout Latin 
America. He observes, “The novel- 
ists, or more rightly phrased, the 
pseudo-novelists who cause sensa- 
tion today, are nothing more than 
a group imitating (badly) European 
writers. They can't distinguish be- 
tween satire or comedy, foolish 
whims of imagination or im- 
pudence. And the same thing holds 
true in theatrical works which do 
not attempt to attract the pudlic by 
quality of the work but only by 


| morbid or animal passions.” 





Taylor on the '20s 
“Joy Ride,” by Dwight Taylor 


| (Putnam; $3.95), is a moving, witty 
|record of the Flaming Youth set 


of the 1920s. Author is the son of 
His 
stepfather was dramatist J. Hart- 
ley Manners. 

As a young man, Taylor contrib- 
uted to the old Life magazine and 
to Vanity Fair. John Barrymore, to 
some extent a frustrated artist, 
urged the lad to attend art school. 
The writer knew most of the top 


| public figures of the 1920s, and | 


many of them are dealt with re- 
pages. 
screen and literary personalit'es of 


the period are involved, but most | 
important is Taylor’s youth’'s-cye | 


view of a turblent era; some of the 
most telling and sensitive report- 
ing to date on the Jazz Age. 

Rodo. 





Hy Gardner’s Book 
N.Y. Herald Tribune columnist 


P | 
increased 


Stage, | 


lies, Thomson is bidding for the | Hy Gardner’s “So What Else Is 
Kemsley group, including London | New?” is due via Prentice-Hall this 
Sunday Times—not associated | fall, which also has such show &iz | 
with the London Times—but Vis- | items as Mae West’s memoirs. al 
count Kemsley, 75, is not prepared | biog of Cecil B. DeMille and Eddie | 
to part with the Sunday Times. | Cantor's “The Way I See It.” 


| Mirror, his home paper, not over- 
looking an enviable string of 
ASCAP credits. 

His latest, “Poems to Inspire” 
(T. S. Denison; $3), tells it best in 
the title. ‘‘The old sailor’’—his U.S. 
Navy background permeates his 
column almost daily—had done an 
admirable job. This is his seventh 
book of poems. Who says the iam- 
bic pentameter ain't ate ae 

bel, 


é 





Journalists’ Advice 

“Do You Belong In Journalism?” 
by the Wall Street Journal's chief of 
correspondents and its editor, Henry 
Gemmill and Bernard Kilgore, re- 
spectively, is an Appleton book 
for December dealing with would- 
be newspaper reporters. Eighteen 
of the more than 100 leading U.S. 
ecitors, whom the authors wrote 
for advice to journalistic aspirants, 


give their reasons for qualification. | 


Among the contributors are 
Erwin D. Canham, editor of the 
Christian Science Monitor, Frank 
H. Bartholomew, president of UPI, 
and Barry Bingham, president of 
the Louisville Times and Courier- 
Journal. 





CHATTER 

The Bay Reporter Inc. authorized 
to conduct a publishing business 
in Queens County, N.Y. City. 

Susan Gold new publicity man- 
ager at World Pub. Co. under 
Eleanor Kask, director of advertis- 
ing and publicity. 

American author Wystan Hugh 
Auden (British-born) bought a 
little estate at Kirchstetten, outside 
Vienna, where working now. 

The weekly Altamont (N. Y.) 
Enterprise just marked its 75th 
anniversary. Howard Ogsbury is 
_editor of the paper, published in 
a suburb of Albany. 
| Newcastle Publications Inc. au- 
thorized to conduct a publishing 


| business in New York. Directors | 


are Howard Hamilton, Hames 
Heineman and Charles Preston. 

Rockville Publishing Corp. au- 
thorized to conduct business in 
New York. Eastern Turf Service 
Inc. authorized to conductea busi- 
ness as publishers and printers in 
New York. 

American Diabetes Assn. has 
just published “A Cookbook for 
Diabetics,” edited by Leonard 
Louis Levinson, who previously 
authored “The Complete Book of 
Low Calorie Cooking” (Hawthern). 

William Kozlenko, director of tv 
programming at Metro, currently 
has his 17th book anthology, “Acts 
of Violence,” on stands. Published 


| by Pyramid Books, tome is a col-| 


| lection of stories by modern and 
classic writers. 
| Robert Meskill and Patricia 
! Carbine, currently senior editors 
jon Look, will become assistant 
| managing editors starting Aug. 31. 
| Meskill will concern himself with 
| text production while Miss Car- 
bine will look after picture story 
production. 
New program weekly for North- 
n Ireland commercial television 


Speculation on Thomson’s take- | 
over bids for the Kemsley newspa- 
per empire followed this week 
when shareholders were apprized 
of negotiations which would be of 
advantage to Kemsley sharehold- 
ers. 








Censors Hypo ‘Anatomy’ In Chi | 
Sales of “Anatomy of a Murder” | 
in the Dell paperback edition have | 
soared in Chicago since that city’s | 
police censor board made objec- | 
tions several 


some 40,000 copies had been sold | 
in the Windy City, but since then 
sales have passed the 100,000 mark. 
According to Charles Levy Jr., 
newspaper and periodicals distrib- 
utor in Chi, the book is a hot seller. | 
The censor brouhaha was 
greatest thing that could have hap- | 
pened to it,” says Levy. 

Circulator now rates “Anatomy” | 
best soft-cover item in Chi since 
“Peyton Place,” which hit about 
125,000 all told. “Anatomy” started 





'1 
t 


Miss West's book is titled ““Good- 
ness Had Nothing To Do With It.” 


Consolidated Corps. 
North American Newspaper Al- 
iance Inc., a Delaware corpora- 
ion, has consolidated The Bell 





Syndicate, a New York corpora-| 


tion, according to a certificate 
filed with the Secretary of State 
in Albany by Prentice Hall Corpe- 


weeks ago to the) has been formed as a consolidation | 
picture version. Up to that point,| of K & M Publishing Co. ‘a New| 


York corporation), Fali River Her- 
ald News Publishing Corp. (a 
Massachusetts concern) and the 
Fall River Broadcasting Co. Inc. 
(a Massachusetts corporation), to 
conduct business in N.Y. City, with 


“the | capital stock of $20,000 $1 par| 


value. Davies, Hardy & Schenck, 1 
Wall Street, filed the papers at Al- 
bany. 


John Thompson's Shift 
John Thompson returned from 





ration System Inc., 90 Broad Street, | 
LY 


K & M Publishing Company Inc.| sources not regularly covered by | 


any reprint mag. Jerome Ellison is | 


7 
| will be titled TV Post. It will be 
published by a new compa.iy owned 
by Ulster TV Ltd. and the Belfast 
Newsletter Ltd. First issue due 
| Oct. 28, with Brian A. Croley, for- 
;merly of the Belfast Telegraph, as 
editor. 

Best Articles & Stories mag 
| (50c) makes its bow on newsstands 
Aug. 12. Monthly expects to pub- 
lish what it considers important 
material, without alteration or 
condensation from selected quality 


publisher. 
| Random House’s revised third 
| printing of the American College 
Dictionary includes such new 
, identifications as jet stream, John 
| XXIII, stellarator, binaural broad- 
|easting, space station, Miltown, 
hard sell, ploy, rock ‘n’ roll, screw- 
| driver (the drink), tweeter-woofer, 
|radiocarbon, preamplifier, mach, 
whirlybird. 

Governor David Lawrence has 
| proclaimed October 15-21 “news- 

aper week” in Pennsylvania. 


off okay in Chi, then sagged. And | the N.Y. bureau of Britain's Daily| With the heat on Sunday sales 


then came the censors. 





Borneman’s Novel 


Script writer Ernest Borneman | 
has authored a new novel, “Tomor- 
row Is Now,” published in London | 
by Neville Spearman ($2.15) which | 
he describes as “a sort of Marxist ! 
analysis of what’s wrong with the 
Welfare State.” 

The: author, who has written 
three previous novels, was at one 
time head of UNESCO Films Divi- 
sion in Paris, was also head of the 
script department of Granada- 
TV Network and has done 73 tv 
show; and films in America, Can- 
ada end Britain. 








Tougher Mass. ‘Obscene’ Law 


While obscenity of films, pam- | 
phiets, ballads and so forth can be 


determined on casual observation, | 
| 


it takes longer to determine 
books are obscene says the Massa- 


Express to take up the post Of | of all kinds in Pennsylvania, legis- 
drama reviewer but after only a | latofs in Harrisburg rushed through 
few months he has quit to join 4g pill, which will be acted on this 
Independent Television News. | week, to specifically authorize the 
Thompson is succeeded by Ber-| sale of newspapers on Sunday. The 
nard Levin, who will still retain | pill, which amends the state's Blue 
his writing job with The Spectator. | Laws, was ready te move onto the 
Levin has appeared frequently on| floor of the Senate and, upon 
tv as a provocative interviewer On| passage which is practically as- 
general topics and sometime ago | sured, will be rushed to the House 
contributed a weekly tv critical | for its okay. 
column to the Daily Express under |_ Hilda Livingston Lindley joins 
the pen-name of Felix Baitle. | Bernard Geis Associates (Random 
—— - |House distrib) as ad-promotion 
Nick Kenny’s ‘Poems to Inspire’ | and subsidiary rights director. Mrs. 
Over the years Edgar A. Guest, | Lindley comes from New American 
Arthur Guiterman, Berton Braley, | Library and before that with Gros- 
Ogden Nash, Margaret Fishback! set & Dunlap. Geis Associates in- 
not to mention Robert W. Service | clude these partners: Art Linklet- 
with his lyrical paeans to denizens | ter, Ralph Edwards, Mark Goodson 
of Nome and the Klondike have| & William S. Tolman, Groucho 
proved that poets needn't languish | Marx, Jack Bailey, Ralph E. Schnei- 
in garrets. Certainly one of the|der & Alfred Bloomingdale (‘heads 
most commercial is radio-tv editor | of Diners’ Club), Look, Esquire and 
Nick Kenny, poet laureate at the | Coronet magazines and California 
Hearst syndicate and the N.Y. Daily) attorney Jacques Leslie. 








SCULLY’S SCRAPBOOK 


+ By Frank Scully wrerecevereccce a 


Hollywood, July 21. 
Though nepotism has been around ever since Noah wanted one 
of his sons to follow him in boatbuilding and stick to the sea, the word 
never realiy got a working over until Hollywood producers tried to 
take care of their relatives at the expense of other stockholders. It has 
recently become even more pronounced in the offices of members of 
| Congress. 

But in the professions it is not too common, Fathers have a hard 
| time convincing their children to join them. This is notably true in the 
families of writers, and it is equally true that second and third gen- 
erations of writers don’t seem to hold up as well as second and third 
| generations of doctors, lawyers and picture producers. 

But I have followed the case-histories of a few from infancy and 
without much encouragement from their parents some of them have 
succeeded in the most circuitous ways. 

| A minor note in this symphony of success has just come to me from 
a suburb in New Jersey. I knew her as a little girl named Judy Mish- 
kin. When two years old, not getting the attention of her mother when 
|ealling “Mama,” she shouted, “Hey, Bee!” That brought Mama on the 
run. Any specialist in behavior-patterns could have foretold right then 
| that she was destined for Madison Avenue. 

| If the Hollywood formula were operating in New York, Judy would 
certainly have been apprenticed to her father. Leo Mishkin, a critie 
for a New York morning newspaper ‘the Telegraph), and in the time 
probably would have been slipped either into his niche or one of the 
vast tv and radio networks. 

Judy Calls A Cop 
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Instead, she married and moved to New Jersey. She soon found that 
life in a suburb required she learn how to drive a car. But to take a 
driving test she had to have somebody with a license accompany her. 
Most young men she knew, her husband among them, were commu- 
| ters who worked in New York and were not available when the li- 
|cense division was open. Thus not knowing anybody with a license, she 
| appealed to the police. They suggested she contact a radio or tv sta- 
| tion. She did. 
| She found one willing to broadcast her appeal for help. In fact, he 
| was willing to help her himself. And, incidentally, he wanted to know, 
what she was doing? 

Nothing, she admitted, but before her marriage, she told him, she 
wrote advertising for a Madison Ave. mill They wanted to see some 
of her stuff, and promptly hired her at a better salary than she earned 
on Madison Ave. 

| Another of these self-propelled Gee-Whiz kids and one who has 
| gone higher in a shorter time is Sally Belfrage, author of “A Room 
In Moscow,” and, coming up, “A Farm In Israel.” Twenty-two years 
ago while her mother and father, both writers, were going arovnd the 
| world with an embryo, the Scully Circus was asked to find them a 
house, an obstetrician and a car on their arrival in Hollywood. This 
| we did. So we have known Sally Belfrage from her first breath. 
| Previous to that I knew her father when he was pressagent for Sam 
Goldwyn in London on “Whoopee” and later when he became enter- 
tainment editor of Lord Beaverbrook’s Sunday Express. His wife was 
| Molly Castle who had been a sort of literate Lolly Parsons on the same 
| London rag. 
| Both parents continued writing in Hollywood about the time Sally 
was born. Cedric had a bestseller, “Away From It All,” and was lured 
'to Universal as a scriptwriter. Molly kept writing for fun mags. 
Sally was not a particularly pretty baby, but she grew up to be a 
| stunning beauty. Her first book showed she could write with the 
Chekhovian detachment of a mature writer. 

This Is What Became Of Sally 

Several years ago, when her father was heaved out of America in 
one of the McCarthy purges and thus became, as he is today, editor- 
in-exile of the National Guardian, Sally, who was American-born and 

could have remained behind, chose to go back to England with him. 

Later she joined the 160 young Americans whe went to the Festival 
of Moscow the summer of 1957. When our State Dept. said that any 

| American going on to Red China from Moscow would have his pass- 
| port confiscated on his return, Sally Belfrage was one of those who 
j ignored the limitations on the right to travel. In fact, 25% of the 
Americar.is on the junket went tu Red China with her. 

Of course, she had an advantage over most of them in that she en- 
joyed a dual citizenship and if the American State Dept. denied her 
the right to travel, the British proved to be not so fussy. 

Actually when she returned from Peking to Moscow, instead of re- 
turning home to London, she got a job in the Soviet capital and stayed 
there five months. This wasn’t easy because it involved not only a job 
but a place to live and a sponsoring organization. These parts of a 
jigsaw had to fit the demands of a Russian bureaucracy which was 
about as inefficient as anywhere in the world but which seemed to 
produce more fear among its people, a fear not shared by Sally, and, 
as far as she could see, not justified by those who shared it. 

While she was hunting copy in these alien capitals her father was 
doing the same for his paper. Being old friends, they offered us their 
apartment in London while they were in absentia. We stayed there 
three weeks and whenever the telephone rang, which was often, it 
proved to be a call from some young man waiting to talk to Sally, 
wanting to know when she would be back, or where he could write to 
| her. Indeed, she seemed as popular as Zuleika Dobson. 

But that wouldn't mean that she knew how to take vast and compli- 
cated subjects such as Soviet Russia and Red China and write about 
them in simple and unprejudiced terms. Mischa and Boris and Sonya 
become real people in “A Room In Moscow” and Sally becomes more 
real than any young American, barring possibly Debbie Reynolds. 

Red Skelton Co-Billed With Mao 

Here is a sampie of how she saw Canton: 

“The mud streets were small and the shack homes leaned precari- 
ously on one another, with the last shack in some rows leaning on a 
beautiful new apartment house or cultural palace. The shops were 
like caves, gaping holes in the wall. In a row, one selling ivory tooth- 
brushes, then a pharmacy with curious powders and pills, even antlers, 
and a huge birth control display outside, then pens and long bamboo 

brushes, then baskets, clocks, clothing, shoes, books, a photography 
| studio with one picture of Mao Tse-tung and one of Red Skelton in 
| the window. At the end a little cafe with the customers sitting on tiny 

stools drinking tea and eating a kind of mess that simmered in a huge 
| pot in a corner. Everything was shiningly clean.” 

| Her book has been translated into several languages and though 
| Hollywood and Moscow are now getting together on an exchange of 
| product, I have yet to read where any producer has bought “A Room 
|In Moscow.” The book has an air of remarkable maturity, but it was 
| her youth and beauty which got her by barriers that Vice President 
Richard M. Nixon may find it impossible to hurdle when he visits Mos- 
| 











cow this summer. Being a beautiful nobody she got deep inside the 
| Russian way of life and made friends easily and everywhere. 

| Certainly no American since F. Scott Fitzgerald, who when he was 
| 23 wrote “This Side of Paradise,” has leaped to literary fame so young. 
| Sally is now 22 years old, has a $4,500 advance from her publishers 
|to write about Israel's collective farms and will probably come out 
| with a book even more acceptable to the general public than “A Room 
|In Moscow.” 

| Her rapid acceptance as an author must surprise even her parents 
| who hadn't the slightest idea that she was going that way. They knew 
boys were crazy about her and to this day can't figure out when she 
got time to write. 
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Broadway 


Patt! Lewis, Toronto tv thrush, | 


signed by William Morris Agency. 

N.Y. Journal columnist Louis 
Sobol (and Peggy) join the Eu- 
ropean trippers the end of next 
we 


Constance Hope, the publicity 
shop operator, off to Europe with 
specialist Dr. Milton 


hubby eye 


Be 

Late J. Robert Rubin, longtime 
Me orney-executive, will have 
his name perpetuated with a cam- 
pus t itre at Syracuse U. He was 
Class of 1904 | 

Sit actress Marilyn Ross who | 
is a ter on side has sold five | 
pocms this year and has now 
cra i through with a prose short | 
st » Climax Mag. 

Vy ednesday (15) rain-call for pre- 
I e of Hudson Celebration Thea- 
tre-in-Park had this irony: rain 
didn't actually fall until 11:20. 
Ezievsky ballet opened next night 

Edward L. Bernays Foundation 
wh recently donated funds to 
the Shakespeare productions in | 
Central Park here has also given | 
money to the Esplanade Concerts 
in Boston. 

Garson Kanin’s first novel, 
“Blow Up A Storm,” recalls that 
the  playwright-director-producer 


was a one-time saxophonist and 
somebody wheezed he could have 
titled it, “Horn Yesterday.” 
Long-time Tennessee Williams- 
ner Nathan Cohen, Toronto 
ar’s theatre critic: “The lines in 
ennessee Williams’ first hit, ‘The | 
Glass Menagerie,’ were almost en- 
tirely rewritten by director Eddie 
Dowling and star Laurette Taylor.” 
Beebe Productions Inc., a Dela- 
ware corporation, filed a statement | 
and designation of New York State | 
office for the conduct of a business 
in motion pictures, stage plays, 
television and radio. Schwartz & 
Frohlich were filing attorneys at 
Albany 
Following Chicago, Los Angeles | 





San Francisco, Minneapolis and 
Washington the present Russian | 
Dance-Music Festival will return 
for five added performances at 
Madison Square Garden, Aug. 21- 
22-28, then hit Toronto and Mon- 
treal before returning to Soviet 
I on 
i0ld Gamsom, American Op- 
Society conductor, will make 
| first appearance with the 
LENA ‘Lower Eastside Neighbor- 
hoo Assn.) Symphony Orchestra 
0 Tuesday (28) as part of the 
eVenings-by-the-river concerts at 
the Bast River Park Amphitheatre 
aes aah 
rhe Hy Marilyn) Gardners 
s i Saturday (18) on the SS/| 
I e for the ride, ie., coming | 
I on the same crossing, with | 


a ,eekend in Paris as the only 


c he transatlantic cros.ings 

lv a rest cure. Colum- 

nist wife still recuperating from 
a . riace 

Frank Milburn from Musical 

A ica has joined press squad at 


N. Y. Philharmonic under Carlos 
He il be standing by while 
orchestra, with Mosley along, exits 
Manhattan Aug. 3 for its State 
Dept.-sponsored tour. Mosley due 
back in N. Y. Sept. 30, the musi-,; 


€ s on Oct. 13. 

Th hero” sandwich has joined 
society Gaby (Mrs. David A 
Sinart unveiled a_ six-foot-long, 
specially made “hero,” which sells 
f $28 a copy, as prepared by an | 
I n-American chef. Idea is that 
t guests slice off a bit of the} 
“hero” sandwich—an Italian spe- | 


with the cocktails 


Seymour L. Morris, director of 

licity and exploitation for 
Schine Theatres of Gloversville, 
N.Y.. became a grandad when his 
d hter, Mrs. Paul C. Boomsliter 
wife of a professor at State Teach- 
ers College), gave birth to a son 
n Albany July 14. The former 
J e Morris is also a_ school- 


\lan Pryce-Jones, currently re- 


\ ing legit for the London Ob- 
5 r, is to continue in that ca- 
j t until Kenneth Tynan _ re- 
turns to resume his critical post 
nex pring Hitherto, during 
T ! absence from Lordon as 

eritic of the New Yorker 
the Observer drama column has 
been filled by various reviewers 


on a two-monthly guest basis. 


‘Boston. 


By Guy Livingston 
(342 Little Bldg.; DE 8-7560) 


Liberace Denny Mulcahey’s 
S bury Beach Frolics Sunday 
(26 ror wee x 

Herb Dale. Warner Bros. Rec- 
ords, hosted disk party at the Stat- 


ler for new fall line. 

Cary Grent in for press luncheon 
at ‘tz en Alfred Hitchcock's 
“North by Norihwest.” 

Anna Maria Alberghetti in “Rose | 
Marie” at Carousel strawhat, Fram- 


ham, holding through Aug. i 
Norm Prescott, vet disk 


jock, | for 


Joe 
Corp. 

“Porgy and Bess” opens on hard- 
ticket policy at Astor Aug. 6 in 
exclusive New England engage- 
ment 

Hub agent Fred Petty in Las 
Vegas where he has Bobby Carle 
and the Blendaires booked at the 
Sands. 

Fay Bainter and Ann Davis open 
in “Girls in 509" at John Lane's 
Ogunquit, Me., Playhouse Monday 
(27) for week 

Garson Kanin and Ruth Gordon 
in for book editor visits on Kanin’s 
“Blow Up a Storm” and drama edi- 
tor rounds on new play, “La Bonne 
Soupe,” which they will tryout 
Boston, 

Sam Snyder's Water Follies, Hub 
based show, played second New 
England date at Concord, N.H., for 
Chamber of Commerce then 
jumped to Binghampton, N.Y., for 


Levine's Embassy Pictures 





Rotary Club stand. 
Paris 
By Gene Moskowitz } 
(66 Ave. Brteuil; SUF. 5920) 


“Pork @hop Hill” (UA) opening 
to good biz. 

Ina Balin and Rose Tobias here 
on way to a month’s tour of Russia 

Jean Cocteau starting his pic 
“La Testament D’Orphee,” and 
asking Yul Brynner to do a walk 


| On. 


Russo pix getting more play here 
as three open in first run spots, 
“The Idiolt,” “Ilya Mourometz” and 
“Battle of Saint Petersberg.” 

Mijanou Bardot, B.B.’s_ sister, 


| heads for Hollywood to star op- 
| posite Mickey Rooney in ‘Private 


Lives of Adam and Eve” (M-G). 
Paramount Theatre giving a 
first-run reissue to “Story of Doc- 
tor Wassel” (Par), with Gary 
Cooper, in homage to the memory 
of Cecil B. De Mille. 
Comedy team of Jean-Marc Thi- 


bault & Roger Pierre will take a 
comic revue to Broadway next 
February. 


French producer Claude Cohen 
will do “Don Quixote” with Fer- 
nandel as the sad-face knight. Thi 
is the old Mike Todd project an 
exteriors will be filmed in Spain 
with Christian Jaque directing 
Sancho Panza will be French 
comic Francis Blanche 

Although only 19° 





of the ava 


able first-run cinema seats are 
filled these weeks, the Russo “Ivan 
The Terrible” is doing great fol 
lowed by “Room at Top” (Par.) 
and the Cannes Fest prizewinr 

“Orfeu Negro,” “The 400 Blows 


and “Hiroshima Mon Amour 


Barcelona 


By Joaquina Cc. Vidal-Gomis 


(Angli 43; 30892 
French chansonnier Charl 
Aznavour, at the Rio accompanied 


by Jacques Loussier 

Lola Flores back at the Calderor 
with the show, “Moon and Guitar 
by Rafael de Leon and Quiroga 

Legit actress Nuria Espert pre- 
sented “Gigi” at the Barcel 
Theatre with Carmen Carbone 
Milagros Leal and Carlos in the 
cast 

The Apolo has the new musical 
show, “Caprichosa”’ by Gimenez 
and Pedro Allen. It stars Lill Lars- 
son, Luis Cuenca and Mari He! 
Diaz. 


ena 
I 


Cinerama at the Teatro Nuevo 
is in seventh month of run wit 
the same program. It’s expected 
to stav until October 


“Around World in 80 Days” (UA 
was released in Spain late in 195 
without dubbing. In Madrid and 
Barcelona, it was withdrawn be- 
cause audiences did not go for it 
with only subtitles. Now the pi 
has been dubbed and is expected 
to do better here 


Tokyo 
By Dave Jampel 
(Press Club 211-3161) 

American Gene Vincent opened 
at the Nichigeki 

Myron Zobel of Telecast Produ 
tions of Los Angeles readying filr 
ing of about a dozen sem 
mentary episodes in Japan 

Samuel Gang here doing spa 
work for-tv series co-production 
“Counterspy,” skedded for two 


n- 








q 
1e- 


| episodes here within six weeks fo! 
+ Bernard Schubert Production 


Third edition of Tibor Rudas 
Australian Acrodancers, this one 
called “Sugar Baba Revue,” will 


follow all-Filipino show headed by 
terper Biani into the Monte Carlo 

Balladeer Bimbo Danao moves 
back in the Copa for one week 
after 13 days at the Asahi Recital 


| Hall in Osaka where he’s concert- 
|}izing with the Tokyo Cuban Boys 

orch 
Choreographer Agnes deMille 
here with husband Walter Prude 
for 10-day stopover en route to 
Manila where Prude will sign a 
Philippine national dance troupe 
N.Y. appearances on behalf of 


anzied WBZ to become a veep of |} Sol Hurok. 


iducer at Covent 


London | 

Garden 0135/6/7) 
Keene currently in her 
third cabaret date at the Society 
within the last 12 months 

Sol C. Siegel in from Hollywood 
for confabs with Laurence P. Bach- 
mann on Metro's British produc- 
ticn plans 


David Jones 


(COVent 
Marion 


publicity controller 


fo Associated British Picture 
Corp., named chairman of the Film 
Industry Publicity Circle 

Fred Zinnemann guest of hono1 
at a luncheon thrown by Warners 
yesterday rues on the eve ot 
The Nun's Sto preem 

20th-Fox latest British pic 
Bobbikins.” will have its world 


preem with a midnight matinee 
ht (Wed.) at the Carlton. 

Variety Club made a presenta- 
‘lanagan, who received 
11 OBE in the last honors list at 
luncheon in the Savoy 
Christopher West, resident pro- 
Garden Opera 
last nine years, resigning 
current season to free- 


is 


House fo 
at end of 
lance 

Mike J. Frankovich hosted an 
industry reception to Kenneth Har- 
greaves on his appointment as 
managing director of Columbia in 
Great Britain. 

Joseph Pole, publicity director 
of United Artists, heading for N.Y. 
next month for confabs on promo- 
tion of “Some Like It Hot” and 
On the Beach.” 

Duke of Edinburgh is to attend 
the European preem of “Five 
Pennies,” which is set for the 
Plaza on Oct. 21, under auspices of 
the Variety Club ' 

John Davis, together with other 
top brass of the Rank Organiza- 
tion, planed to Glasgow on Monday 
20) for Scottish charity preem of 





lyric writer for upcoming Broad- 
way revue, “The Wirls Against the 
Boys,” to be profiled by Roger 
Hand for local Fire Island News 

Lynn Mullinox, who keyboards 
at New York's Beau Brummell dur- 
ing winter season, playing at Billy 
Koehler’s Bayview and Wayne 
Sanders, who's usually found at the 
Steinway in Goldie’s Gotham boite 
dittoing for his boss’ F.1l. branch 





Philadelphia = 


Mike Smylie, Red Oak Res- 
taurant owne left for a five week 
Safari in South Africa 

Embassy pianist Marlo Mira and 
Cathy D'Or, hatcheck girl, have 
teamed up on a new tune called, 
“Home 

Charlie Gracie,, record star, is 
Set for an appearance on Perry 


Como’s summer replacement show 
on July 25 

A check for $2,500 was presented 
to the St. Vincent's Orphanage by 
Diane Krause, the proceeds from 
her annual block party. 

A downtown landmark, Arthur's 
Steak House, is moving into a cen- 
ter city location, now that Dock 
Street has been eliminated. 

Alexander Hilsberg, former asso- 
ciate conductor of the Philadelphia 
Orch, returned to Philadelphia area 
to conduct a series of concerts at 
Robin Hood Dell. 

Anna Sosenko, longtime personal 
manager for Hildegarde, will bow | 
as a Broadway producer this fall. | 
She will produce the stage version 
of the best-seller, “The Passionate 
Journey.” 


Toronto 


By Bob McStay 








Fer to Hong Kong.” ’ Harvey (CHUM) Dodds off to 
pit ta all Europe with his wife. 
For first time in its history, 
| Crest Theatre is going towfers for 
Rome Agatha Christie’s “The Hollow.” 
By Robert F. Hawkins a — a 
(Stampa Estera: Tel. 675906) erator of ni C pane show, 
phat? Who Knows? which _ started 
Robe Alda flew in from Mu- July 3 
nic} where he's been shooting Anna Marie Moss of this city is 
rhe Vikings” teleseries ne vocalist with Maynard Fer- 
At J lian government order guson’s orch for his upcoming tour 
ned al! pinball mac hines in this of the U.S. and Europe 
country as potential dangers to Succeeding Neil Leory as new 
yout preside f the Canadian Council 
Li » Caron expected at Mess-| of Authors and Artists is Dennis 
ina f ng Film Show in the | Sweeti: biz manager of Canadian 
S accompanied by hus- plays 
Dal A] nM the band le ader is 
B Kk Crawford to Paris ac- ¢omi) fre Vancouver to baton 
panied by his son, Christopher, the ne Swing Easy,” show, sum- 
ifter Roman vacation. May do pic mer replacement for the Canadian 
0 Broadcasting Corp 
Victor Mature now due in by rail Prexy and managing director of 
ym Paris r role in lannibal”’ | the Rank Organization in Canada 
duced | Ottavio Poggi and} Leonard Brockington has become 
l F a dire of the Toronto Globe & 
Be Wilems, of Wm. Morris; Mail, Canada’s largest morning 
fil depar nt, to Paris and Ger- daily } 
many a r Roman o.o. to study ————_—- 
Yank-lIt in co-production pos- 
sip ties 
Rit I Basehart and wife Val Albuquerque 
f na ( e vacationing in be- By Chuck Mittlestadt 
een pic and legit stints in Val (Box 1168) 
Badia 1 the Italian Dolomites Orrin Tucker band played for 
with their son Jackie | ops ning dance at lush new Four 
Gina Lollobrigida feted on her} Hills Country Club 
return to Rome after Coast shoot- | Jimmy Holland, New York City 
g nt. She goes into “Yovanka| piano player, featured currently at 
and Others” next for DeLau- | re cently-refurbished Cole Hotel} 
rentiis and Paramount | here } 
Rene Clement and Laurent Ter- | Fats Domino band booked for | 
zieff in from Paris. Former here consecutive dance dates in 
for ext s on his En Plein Mexico starting Sept. 11, in 
Soleil aiter for stint in Mauro} Santa Fe 
solo La Notte Brava.” | Vern Rogers, radio newsman, off | 
Ro na Im’s Fortunato Mis-|to Fort Bliss, Texas, Saturday (11 
no f{ honor of Lex|for two weeks active duty with 
Barker al lo Alonso, stars of | Army reserve. He’s radio news di- 
Saracen's Scimitar’ now shooting! rector of KOB. 
at the DePaolis Studios here | Sue Simone Ingersoll, beauty | 
Barnett Glassmann in town to! operator at Hilton Hotel Beauty 
Ok ji arrangements for his! Salon, picked over six others as 
Lucky Luciano Story” as well as| “Miss New Mexico” in forthcoming 
pa or arrangements with} Miss Universe contest. She's a red- 
It I ucers for his Pathe News|! head 
af Around World in 80 Days” 
ee skedded to return to Albuquerque 
= at downtown Sunshine Theatre, | 
Fire Island N y Pic played six weeks at Hiland| 
’ ° © Theatre here a year ago, setting a} 
By Mike Gross new record 
Deejay Art Ford planning a jazz Albuquerque wrestling and show 
festival for Ocean Beach Commu- promoter Mike London purchased 
nitv Cente! the Blue Room cocktail lounge 
N.Y. I reporters scouting the here for $37,500. He hopes to make 
VE us beach fronts in preparation it a hangout for visiting person- 
for an “inside” piece alities, after shows 
Herman Wouk back at his Sea- - — | 
view site with his next book, “This W 
Is My God,” ready for publication. | estport 
Geor R. Marek, RCA Victor | By Humphrey Doulens 
V.p.-ge | manager, back at the Rosita Sarnoff left Friday (17) 
beach after a month's recording in| for Europe } 
Europs Red Lippe visiting family and 
Al Mendelsohn, general sales friends locally 
manager of E.U.E.-Screen Gems, Lucille Lortel is back from a 
doubling as a volunteer fireman on European jaunt 
weekends Lady Furness and Gloria Van- 
Parker Gibbs, NBC producer, derbilt Sr. ditto 
and wife Jane, eastern promotion Jean Dalrymple spent a few days 
topper for Liberty Records, wound at home for a breather | 
up a fishing week at Lonelyville Dorothy Fields is staying at 
sen Rosner, who handles RCA Stonehenge, in Ridgefield. 
Victor promotion for artists & rep- Everett King has gone to Colum- 
ertoire department, booked a bus, O., for summer stock dates. 
beachhead house for season Roger Halil, new manager of 
Arnold B. Horwitt, sketch and Philadelphia Orchestra, is here. 


|radio circles as 


Hollywood 


Jack Haley Jr. out of uniform, 

Gary Cooper back from Europe. 

Art Linkletter back from Europe, 

Hal Wallis off on German loca- 
tion hunt 

Steve Brooks 
Steiner Agency 

Milton R 


joined Ashley- 


Rackmil in from Chi- 
cago company meet 
Herb Stern back from 
years flacking in Europe. 
Jack Lyman appointed publicity 
director for Verve Records 
Dodie Stevens inked new 
year pact with Dot Records 
Forrest Williams handed veepee 
stripes at Walter E. Kline & Asso- 


three 


five- 


ciates 

Richard Devon to Puerto Rico 
for Roger Corman’s “Expect the 
Vandals.” 


Jack Case moved from Fox West 
Coast Theatres to ad dept. of Pa- 
cific Drive-Ins. 

Edward L. Alperson skied to 
Palma, Majorca for his indie, “Girl 
in Red Bikini.” 

Stanley Kramer briefed foreign 
press on six-continent world preem 
of “On the Beach.” 

Robert Sparr upped from War- 


ner Bros. cutter to director on 
“The Hunch,” in “Lawman” tele- 
series. 

Richard Conte -nixed Venice 


Film Festival bid for national bally 
of William Goetz’ “They Came to 
Cordura.” 





. 
Chicago 
(Delaware 7-4984) 

Jill Corey at Tenthouse Theatre 
in “Gigi.” 

Princess Abilia in third reprise 
at Blue Angel. 

Singer Johnny Janis now at the 
Hucksters Club 

Art Hodes added to dixieland 
lineup at Cafe Continental 

“Heir Time,” the three-act com- 
edy written by WGN deejay Eddie 
Hubbard, preeming at Gary Play- 
ers in August 

Tom Ward of U.S. Steel hand- 
ling publicity for the hospitality 
facet of Pan Am Games being held 
here in August 

Eden Marx, wife of Groucho 
featured in “Time For Elizabeth, 
in which he stars at Edgewater 
3each Playhou 











S Hurok-auspiced “Russian 
Music and Dance Festival” opened 
seven-performance engagement at 
Opera House yesterday (Tues.). 

John Reic head of Goodman 
rheatre, now in Vancouver direc- 
tin Mary Stuart” for the Cana- 
di it Festival of the 

Raymond Burr addressed Na- 


tional Assn 
Drake Hotel 


in on Irv 


of Defense Lawyers at 
last weekend and sat 
Kupcinet’s WBBM-TV 
talk-fest, “At Random.” 

Frank London Brown who 
penned the novel “Trumbull Park,” 
is a reader of S to jazz, mak- 
Burt Burdeen's 
on WCLM, 


poen 
ing appearances on 
Jazz Personified 


Minneapolis 
By Bob Rees 

(4009 Xerres Ave So; WA 6-6695) 
Eddie Costa at Herb’s. 


Stonewall Jackson inte Flame 
nitery 

George Shearing into Freddie's 
|new room. 


Key Club has Lonnie Sattin and 
Stepin Fetchit 

“The Spider's Web” 
Old Log strawhatter 

J. of Minnesota Theatre Show- 
boat offering “She Stoops to Con- 
quer.” 

Skip & Flip headed second rock 
‘n’roll group to play Prom Ball- 
room one-nighter within month 

Russ Scheid, one of territory's 
oldest house managers in point of 
service, quitting local Uptown 
theatre post for retirement because 
of ill health 


on tap at 


Memphis 
By Matty Brescia 

(61 S. Second St.; MU 55107) 

Ralph Flanagan and his crew to 
Peabody's Plantation Roof for two 
weeks. 

Met star Jean Fenn in for a 
guest spot with Memphis Concert 
Orch at Overton Park Shell. 

Slim Arkin, Warner Bros. down- 
town theatre manager, now han- 
dling flack material for Variety 


| Club Tent No. 20. 


George Touliatos, producer-di- 
rector of fast-stepping Front St. 
Theatre, lining up top shows 
through Christmas season. 

WDIA's annual Negro “Starlight 
Revue” for needy Negro families 
in this sector netted better than 
$10,000 at Martin Ball Park. 

Eddie Hill, Grand Ole Opry 
emcee, now taping a _ threehour 
daily stint over West Memphis’ 
KWAM. Dick Stuart, known in 
“Poor Richard,” 
and former skipper of Johnny Cash 


lalso doing a two-hour daily show. 





wee. 
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OBITUARIES 


BILLIE HOLIDAY 
Billie Holiday, 44, jazz singer 
died in Metropolitan Hospital, N.Y., 
July 17, after a long illness, 
Details in Music Section, 


GROCK 
79. eminent 
clown for 


circus and 
half a cen- 
in Imperia, Italy, July 
heart attack. His square 
Adrian Wettach. 
Vaudeville 


Grock 
vaudeville 
tury, died 
14, of a 
handle was 

Details in 
HARRY FOX 
Fox, 77, vet vaude 
musical comedy actor, died 
20 at the Motion Picture Rest 
Home near Hoilywood. Fox, in his 
heyday, was considered one of the 
better singing and comedy acts in 
the country and toured the top 
circuits before going into musicals. 
Later he moved to the Coast for 
motion picture work 

Fox was married four times. His 
first wife was Yansci Dolly, of the 
Dolly Sisters, with whom he 
worked for a while. He later mar- 
ried Florrie Millership (Millership 
Sisters Following that breakup, 
he wed Beatrice Curtis, daughter 
of agent Jack Curtis and part of 
his vaude troupe, and finally ac- 
tress Evelyn Brent who survives 
him 

In Hollywood, Fox was under 
contract to Cosmopolitan Pictures, 


and 


Harry 
July 


s 











the Hearst film swhbsidiary which 

East Islip, 

was later absorbed by Warner 

Bros. He also worked at 20th-Fox. 
WILLIAM F. BROIDY 

William F. Broidy, 44, indie mo- 


tion picture and telepix producer, 


died July 14 in Hollywood after a 
long illness Entering films in 
1946, he set up his own indie out- 
fit under his own name in 1951 and 
that same vear started the “Wild 
Bill Hickok” series, which he con- 
nued for several years as a Guy 
Madison starrer. Other teleseries 
cluded “Case History,” “Phantom 
Pirate” and “Trail Blazers.” 
Broidy also turned out a pro- 
gram of features, many released 
through Allied Artists. Among the 
ost recent were “Night Freight” 
and “Big Tip Off Recently he 
had been inactive due to poor 
health 
Surviving are his wife, a son, two 
daughters, father, brother, Steve 


Broidy, prexy of Allied Artists, and 
gister 


ERNEST BLOCH 
Bloch, 79, composer, died 


Ern 


nest 





oa Te 
In Loving Memory 
VICTOR SELSMAN 
Died July 26, 1958 
"he never left us” 


Rose, Michael, Seth, Marlene 
Ce EEE 











July 15 in 
long illness 
Among his compositions were an 


Portland, Ore., after a 


opera, Macbeth”; a symphony, 
“Israel”; a Hebrew rhapsody for 
cello, “Schelomo” and his “Con- 


certo Grosso.” In 1927, his “Amer- 
ica’’ symphony won a $3,000 award 
effered by ‘‘Musical America” for 
an outstanding American symphon- 
ic work In 1920. he was ap- 
pointed director of the Cleveland 
Institute of Music. Bloch left that 
post after five years to teach in 
San Francisco. His opera, “Mac- 
beth,” was first produced in 1910 
at the Paris Opera Comique. 

His wife, son and two daughters 
turvive, 

A. J. WARK 

Wark, manager of former 
Theatre Royal, Edinburgh, for 
about 30 years, died recently at 
Edinburgh, Scotland. Known to his 
many friends in show business as 
“Bumper” Wark, he always main- 
tained all the eclat of 
showmanship among 
managers. 

Wark was closely associated with 
revues and pantomimes staged by 


A. J. 


theatrical 


| Theatre 


| ago. 


old-time 
died July 14 in New York. He was 


Edinburgh, and 
stayed at that house until it v 
burned down a number of years 
He had been in tirement 


Royal, 


as 


re 
since. 
MAX ANDERSON 

Max Anderson, 45, died in Lon- 
don July 10 after a long iliness. He 
had been prominent as a document- 
ary director for many years, having 
been associated with the GPO Film 
Unit, Realist Films and Gaumont 
British Instructional. 

During a three-year period with 
the Crown Film Unit, he produced 
“Daybreak In Udi,” which subse- 
quently won an Oscar. He was a 
prominent member of the Assn. of 
Cine and Television Technicians 
ard had been a vicepresident for a 
number of years. Survived by his 
wife and two children. 


EVAN W. HAYTER 

Evan W. Hayter, 48, president of 
McCann-Erickson Canada Ltd.., 
died July 11 in Toronto. He had 
been with the advertising agency 
for seven years. 
the agency, he was marketing and 
advertising manager for the Good- 
year Tire & Rubber Co. of Canada 

His wife, three sons and a daugh- 
ter survive. 


LEWIS M. MUNNELL 
Lewis M. Munnell, 64, one of 
the first radio announcers in Har- 





“May Your Soul 


Rest in Peace” 


Percy CAilliams 
“The Guests” 


PERCY WILLIAMS HOME 


Long Island 





12 in that 
announcer 


risburg, Pa., died July 
city. He served as an 
newscaster and sales 
tive for a number of Harrisburg 
stations. He was the first program 
director for WHP when it became 
a CBS affiliate. He also was as- 
sociated with WJAS, Pittsburgh, 
from 1932 to 1935 as an announcer. 

Surviving are -his wfe, a daugh- 





ter, a son and six grandchildren. 
LOREN GAGE 
Loren Gage, 49, stage director 


for San Francisco repertory group 
known as the Interplayers, died in 
San Francisco July 15 of injuries 
suffered when he was hit by a car 
three weeks earlier 

Before coming to San Francisco 
Gage had been a dialog director 
for Columbia Pictures and also 
played bit parts in several films 
Mother survives. 


DAVE JACOBS 

Dave Jacobs, 70, who started 
| With Marcus Loew in 1906 and thus 
was one of the true veterans when 
retiring in 1957, died July 19, 1959 
in N.Y. of heart disease. He had 
been chief electrician for the Loew 
Circuit. His son, Lloyd, holds the 
same post at the present time. 

His widow and*a daughter also 
survive. 


ED HARRIS 
Ed Harris, 75, oldtime vaude 
banjoist and sergeant-at-arms of 
AFM Local 6’s building for several 
decades, died July 15 in San Fran- 
cisco. 


Harris was also a staff member | 


of Local 6’s monthly publication, 
Musical News, and had been active 
in the union for more than 40 
| years. 





BOBBE DEANE 

Bobbe Deane, 59, stage and radio 
actress who once appeared in 
“Ziegfeld Follies’ under name of 
Marjorie Deane, died of cancer in 
Oakland, Calif., July 15. She ap- 

|peared on radio as “Orphan 
Annie.” 

She was the widow of Ted Max- 
well, vet radio writer and actor in 
Frisco. 

; —— 
RALPH W. BUDD 
Ralph W. Budd, 73, who retired 
three months ago as director of 
personnel for Warner Brothers 
Pictures in New York, died July 
14 in Ridgewood, N.J. 


Roger Ohardieno, 40, dancer, 


| for many years leading male dancer 
with the Katherine Dunham dance 


group. He also appeared on Broad- | ¢ 
the late Horace H. Collins at the | way in “Finian’s Rainbow,” among) half of himself and of 


Prior to joining | 


representa- | 


!other shows, and was with the 


| Oncle,” but the picture still failed | 
Zenith | 


Dunham troupe in the 20th Cen- | 


tury-Fox film, “Stormy Weather.” 


Mrs. Eunice H. Crofwell, 69, a 
hetel executive, died July 20 in 
Hollywood, Calif. With her brother 
and partner, Thomas E. Hull, she 
at one time owned and operated 22 
hotels and three restaurants. She 
served as vicepresident and treas- 
urer of the Hull Chain. 

Edward E. Smith, 55, musiclan, 
died in Harrisburg, Pa., July 13. 
Smith played drum with some of 
the big name bands of the 20s, 
climaxing his career 
Whiteman. Surviving are two aunts 
and three cousins. 


Charles (Shatzie) Keith, 36, stage 
manager and production assistant 
at the Savannah Club, a N.Y. 
nitery, died July 17 in New York. 
He had worked at the club since its 
inception 10 years ago. His parents 
and brother survive. 





John Grady Owen, 59, supervisor 
and radio engineer, died in Dallas 
July 11. He was a supervisor and 
engineer for the police radio de- 
partment of Dallas and had been 
associated with WRR for nearly 
17 years, 

Porter A, Jared, 56, former RKO 
studios comptroller for 17 years, 
died of a heart attack in Hollywood 
July 12. He had been with Univer- 
sal studios in accounting dept. for 
past 18 months. Wife and son sur- 
vive. 





Louise Brandt, 82, former film 
actress, died at her home in San 
Diego July 13. Surviving are her 
husband, A. Lincoln Hart, onetime 
production manager for the old 
Thomas H. Ince Studios, Culver 
City, and four sons. 

Walter Seeley, 73, pioneer Holly- 
wood portrait photographer, died 
in his studio July 14 a short illness. 
Opening his studio in 1915, he 
photographed virtually every silent 
picture personality and most of the 
newer ones. 





Ernest Craigin, owner of El 
Portal Theatre, Las Vegas, died of 
a heart attack in that city July 13. 
An exhib for 35 years, he had been 
prominent in civic affairs. and 
twice was elected mayor of city. 





Father, 84, of Roy Davis and 
Stanley Poss, died Sunday July 19 
in New York. Roy Davis is talent 
consultant with the Lester Lanin 
office and Stanley Poss was pro- 
ducer of the Jackie Gleason Show. 





| Sim Collins, 85, veteran vaude- 
| villian, died July 15 in New York 
|He appeared in invisible wire act 
j}known as Collins & Hart, which 
|toured all the major circuits. His 
| daughter survives. 


Daisy Bell, 63, comedienne and 

cabaret artiste, died recently at 
Skipton, England. She used the 
name Daisy Knowles on the yaude 
stage. 
Peter Gallos, 38, harmonica 
player who'd played with Joe San- 
ders’ orchestra, among others, died 
July 17 in Chicago. Survived by 
father, brother and four sisters. 





Ward A. Neff, 68, prexy of Corn 
Belt Publishers, which owns Chi- 
cago radio station WAAF, died 
| July 11 in Boulder Junction, Wis., 
while on vacation. Wife survives 


with Paul | 


to go over in a big way. 
International plans to bring over 
Jeanne Moreau to help publicize 
“Les Amants.” A number of other 


international stars are due in, in- 
cluding several from Britain 
Laurence Harvey, John Braine 


and Jacy Clayton all connected 
in various ways with “Room at the 
Top” were brought into N.Y. and 
toured by Continental Distribut- 
ing, which has every intention of 
continuing this policy. Cy Har- 
vey’s Janus Films plans to import 
several Swedish 1temiue players 
The indies feel that, with the 
motion picture world continuing 
to shrink, there is more interest 
than ever today—at least in the 
big cities—in European perform- 
ers. This is borne out by the kind 
of attention some of these person- 
alities have been getting in the 
press and the magazines. Topping 
‘em all, of course, is Brigitte Bar- | 


| dot who, however, has no inten- | 


| tion of visiting the States. 


Rea- | 
soning here is that—publicity-| 
wise—she’s better off as a mysti- 
cal, far-off sex symbol than in per- 
son in New York. Stars like Maria 
Schell have benefitted from the big 
buildup given them by the fan 
mags, tv and the press. } 

One of the problems with for- 
eign stars is ianguage. It’s fine if 
they speak English, or even only 
broken’ English. Both Sophia 
Loren and Gina Lollobrigida got 
by fine in that fashion. It’s a lot 
more difficult, however, if the star 


| doesn't have any Fnglish at all. 


| lic face. These people have none. 


|}corrupt your righ: 


Mother, 72, of John Keys, pro- 


motion manager for the NBC sta- 
, tions in Chi, died July 12 in Michi- 
we City, Ind. 


| Tokizo Nakamura, 64. top female 

impersonator of Japan's tradition- 
}al Kabuki Theatre, died July 12 in 
| Tokyo. 


Salvatore Sanso, 73, bandmaster 
land composer, died July 14 in 
Philadelphia. His son and three 
daughters survive. 

| Wife of producer-writer Richerd 
Bernstein died in Hollywood July 
12 after a long illness. 


Father, 69, of actress Eve Arden 
| died in Sonoma, Cal., July 13. In 
| addition to daughter, wife survives. 








| Foreign Stars 
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talent say that this is a fairly com- 
mon trait, particularly among 
stars who—like Delon—already 
have quite a name in Europe, but 
|are virtually unknown in_ the 
| States. 
for them to grasp the disparity in 
| their own minds. 











How Not to Win 
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feet away from the stars and di- 
rector Sidney Lumet. Paley | 
cheated five feet and got ordered 
back. Paley packed it in. 

“Ludwig explained: “Only Sam 
Falk of the Times and Muky can 
take close stuff. We're planning an | 
intelligent and literate publicity 
campaign, Sam lets the Times 
look through and use some of his 
stuff, then Sam and Muky handle 
private distribution. It’s their 
huckle. We've got an ironclad ar- 
rangement with the photagrapher's 
union.” 

“Ludwig got ahold of Miss 
Woodward and told me I had “ex- 
actly a minute and a half” with 
her. He stood around and inter- 
preted some of her answers for | 
me. Afterwards, she wandered 
around and drank coffee. Brando 
wandered around, too. 

“Ludwig said he’d given all the 
papers in the area the brush but 
that a week ago he'd had Falk get 
out some canned-type prints and 
that the papers used them, too. 

“Later on, he said, the Times 
magazine section would give the 
shooting a big wallop. He con- 
ceded that what he was really after 
was Look, Life and Time. 

“The veriest flunky has decency 
about the way he wears his pub- 








“They suppress legitimate news, 
of expression, | 
trample on your freedom of as- | 
sembly and then slap you on the} 
back with their figuratively loathe- | 
some paws. I'd like to spread the 
word about them.” | 

















John Dos Passos | 


Continued from page 2 eee 
was so taken with the idea of suc- 
cess. We were good friends.” 

Dos Passog don’t think much of 
modern fiction but he likes J. D.! 
Salinger’s “Catcher in the Rye,” 
William Faulkner, the early Hem- 
ingway, and E. E. Cummings. Late- 
ly, he’s been re-reading Dickens 

The bubble-gum patent came 
about because Gene Towne, a Hol- 
lywood writer, was sitting in Dos 
Passos’ kitchen watching Lucy Dos 
Passos, an 8-year-old, try to blow 
bubbling. 

“I said I always thought there 
should be a water pistol that shot 
bubbles and Towne began sketch- 
ing it and later we got a patent. 
Nothing came of it,” he said. 








|““There are too many devices like 


that. About all I got out of that 
idiotic bubble-gun was lunch with 
a man known as the ‘bubble king.’” 

Dos Passos who likes to duck 
interviews kept reporter Casey 
waiting quite awhile before he 
saw him. Casey should have no 
complaint, however. When VARIETY 
tried to find Casey, it was quite a 


It’s apparently difficult process, too. You call the Washing- | 
|ton Post, state your business, and, | quickly as 


if cleared, are given the phone 


On a recent U.S. tour, Jacques | number of a bar where Casey picks 
|up his messages when the mood | the first to send in their quit no- 


Tati garnered a lot of copy on be- 


‘ 


“Mon | strikes him. 


j}actress Marisa 


MARRIAGES 


Katherine Blake to Charles Jar- 
rott, Toronto, July 4. He's a direc- 
tor, she an actress, for CBC-TV. 

Betty Grieve to Brian Stenhouse, 
Glasgow Scotland, recently. 
She's production assistant in news 
division at Scottish Television; he's 
a scribe 

Marilyn Tayisr to William Henry 
Savage, July 12, Glendale, Calif. 
She's an actress-singer, 

Judith Bradley to John Braban, 
Richmond, Surrey. England, July 
13. Bridegroom is a commercial tv 
announcer. 

Frances Metelko to William E. 
Harder, July 18, Chicago. Groom 
is studio manager of Fred A. Niles 
Productions there; bride used to 


be Niles’ secretary. 

Grace Paul to Ian Nimmo, at 
Edinburgh, Scotland, recently, 
He’s assistant editor of Weekly 


Scotsman, and former sub-editor 
on TV Guide, Edinburgh. 

Lorraine Langlois to Normand 
Goulin, Berlin, N.H., recently. She's 
cashier at the Strand Theatre there. 

Elizabeth F. Smith to Samuel 
Reddy, Gilman, Vt., recently. He’s 
a director of the Contoocook Valley 
Fair in New Hampshire. 





BIRTHS 

Mr. and Mrs. Victor Izay, daugh- 
ter, Albuquerque, N.M., July 9 
Father is director of Actors Work- 
shop here; mother is a nurse. 

Mr. and Mrs. Peter Whipple, son 
Washington, July 5. Father is fiscal 
and personal director for WTTG- 
TV 


Mr. and Mrs. Allan Kurman, son 


July 12, Chicago. Father is WBBM 


radio traffic manager 

Mr. and Mrs. Cedrie Frederick- 
son, daughter, N.Y., July 16. Father 
is publicity newswriter for National 
Educational TV-Radio Center. 

Mr. and Mrs. Abner Klipstein, 
son, July 15, in New York. Father 
is a Broadway pressagent. 

Mr. and Mrs. Frank Capra Jr., 
son, Escondido, Cal., July 17. 
Father is son of the film producer- 
director, attached to Army’s Mo- 
tion Picture Section, Fort Mone 
mouth, N. J. 

Dr. and Mrs. Gerhart Sommer, 
daughter, Hollywood, July 17. 
Mother is actress Sheree North. 

Count and Countess Pierfran- 
cesco Calvi di Bergolo, son, Rome, 
Italy, July 9. Mother is Italian 
Allasio. 

Mr.’ and Mrs. Mahlon E. Balder- 
ston, Jr., son, July 15, Santa Bar- 
bara, Calif. Mother is concert harp- 
ist and daughter of G. W. (Johnny) 
Johnstone, National Assn. of Manu- 
facturers director of radio-tv, films 
and public relations; father is a 











music instructor. 
a | 
s 
Steel Strike 
ams Continued from page 1 Saas 


pay resumed—and from all indica- 
tions that would be some time. 

Operators of outdoor theatres 
and amusement parks, who depend 
on the short Summer season were 
pessimistic about their chances of 
breakng even for the balance of 
the warm weather. Indicative was 
the Hershey, Pa.,_ installation, 
which normally is flooded with visi- 
tors this time of the year. 

‘We'll get thte picnic crowds, 
said one of the Park officials, but 
thte spenders will be among the 
missing. In fact, we've already no- 
ticed a drop, and this is only the 
beginning.” 


Here in the Capital City, the 
strike brought an immediate re- 
action. Adjoining Steelton was 


practically a deserted city as the 
Bethlehem furnaces were banked, 
and when the layoffs at the Penn- 
sylvania Railroad came the day 
following the strike, theatres, clubs 
and all facets of entertainment 
were prepared for a retrenchment 
program. 

“This is the sixth strike since 
the end of the War (World War 
2),” said a local theatre manager, 
“but it sure looks like the worst 
of the lot.” 

The pill is an especially bitter 
one to swallow here, as the sum- 
mer had gotten off to a flying 
start. Theatre business was hold- 
ing strong. “South Pacific,” on a 
four-show a day schedule, was play- 
ing to full houses as it entered it's 
third week, and “Diary of Anne 
Frank” had a heavy advance sale 
as it opened hard on the heels of 
the strike call. 

Radio and television § stations 
also were on the firing line, with 
sponsors cutting back schedules as 
possible. Automobile 
agencies, who were reporting short- 
ages a month ago, were among 


tices, 
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: Recent Nielsen ratings* gave ‘ i 
GRANADA showssecond,fourth, | ° 
fifth, and seventh in Britain's Top : 3 
; Ten Programmes. Second was the : P 
: ninety-minute Play of the week — : : 
: ‘Sugar in the Morning’ : 
: the other three programmes were — : | : 
; ‘Chelsea at Nine’ ; 
: ‘The Army Game’ : ; 
: ‘Spot the Tune’ 7 ' 

; Ratings were: ‘Sugar in the Morning’, 68%: 

‘Chelsea at Nine’, 64%; ‘The Army Game’, 62%: 
‘Spot the Tune’, 60%. 
# Week ending June 14th | 
) 
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GRANADA TV NETWORK 


Golden Square, London, England. 
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